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Introduction

The royal house of the Joseon dynasty (1392-1897) documented its con-
duct of important state rites in words and images in volumes known as
uigwe £E#." Uigwe were compiled both to document particular events and
to serve as guides for subsequent similar ritual performances. In this
book, uigwe are introduced with an emphasis on the court culture they
document and the pictorial art they contain.

Currently, we find several different translations of the term uigwe
in English publications. The first character, ui #&, means “rites,” and the
second, gwe #1, means “tracks to be followed” or “models to be emulated.”
Translations offered by English publications on uigwe are as follows:

”.2 «

“book of court rites”;> “manual of the state event” or “rubric for a state
ceremony”’;? “ceremonial rules”; “manual for organizing a state event”;

“a state ceremony record”;* “book of state rites”;s “ceremonial regulations”;
and “records for royal ceremonies.”® Two English catalogues published in
the United States, In Grand Styles (2013) and Treasures from Korea (2014), both
offer the translation “royal protocol.”” However, this is only a partial refer-
ence to one section of uigwe documents, namely, the uiju section, in which
are spelled out all the step-by-step protocols to be followed by the king
and other participants of the particular rite.

Having noted the above presentations of various English transla-
tions and explanations of the term uigwe, throughout this book I will
simply use the Korean term uigwe for both singular and plural forms.

The earliest record of uigwe appears in the Veritable Records of King
Taejong (r. 1400-1418),2 and more references are readily found in the Veri-
table Records of later kings.® Unfortunately, all of the uigwe created before
the Japanese invasions of 1592-1598, along with many other invaluable
parts of Korea’s cultural heritage, were destroyed during the warfare.
Consequently, the earliest uigwe, [Jungjong daewang] Jeongneung gaejang
uigwe, which documents the rebuilding of the royal tomb of King Jung-
jong (r. 1506-1544), dates to 1562 and survived at least until 1601.” The
latest uigwe, Heungwang chaekbong uigwe, records the investiture of the
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FIG.1 Eight volumes of
the Five Rites of State (
oryeui), 1474. Book; ink
on paper, 33.5 x 22 CIm.
Jangseogak Archives,
The Academy of Korean
Studies (k2-4761).

For general queries, contact info@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

eldest son of Regent Daewongun in 1910. During the Japanese occupation
period (1910-1945), twenty-one more specimens of uigwe were compiled,
including the Uigwe of the Funeral of the Emperor [Gojong] in 1919.”

In form and content, the Joseon uigwe are unique in East Asian
history. About a quarter of the surviving examples are illustrated, and
those illustrations have become famous for their depictions of court
processions. However, the texts of the uigwe are even more important for
the information they contain about the royal culture of the Joseon dynasty.
When carefully examined, the texts and images yield detailed, multi-
dimensional descriptions of Joseon court life from the seventeenth through
the early twentieth century. Together with the Veritable Records of the Joseon
Dynasty and the Diaries of the Royal Secretariat, uigwe are critical sources of
information, offering insights into Joseon society, politics, and economics,
as well as into court rituals, literature, art, entertainment, culinary history,
and more. By meticulously recording court costumes, musical instruments,
ceremonial utensils, and interior decoration (notably, screen paintings),
uigwe provide unequalled access to the material culture of the Joseon court.

Historical Setting

The Joseon dynasty (1392-1910), founded by Yi Seong-gye (r. 1392-1398) —
posthumously known as King Taejo — was the longest in Korean history.
Its twenty-seven monarchs maintained rule by the Yi family of Jeonju,
in North Jeolla province, for 518 years, through the founding of the Great
Han Empire (Daehan jeguk) in 1897, until the nation was forcibly annexed
by Japan in 1910. The dynasty took Neo-Confucian principles as its state
creed, and its monarchs and officials upheld the Confucian tradition of
“rule by rites” (yechi) as the cardinal doctrine for conducting state affairs
and governing society.”

The roots of the Joseon Neo-Confucianism are to be found in the late
Goryo dynasty, with scholars such as An Hyang (1243-1306), Jeong Mong-ju
(1337-1392), Yi Saek (1328-1396), and others who followed Zhu Xi’s (1130-
1200) Neo-Confucianism (Daoxue or Lixue)® while criticizing the dominance
of Buddhism at the late Goryeo court. Neo-Confucianism is a philosophy
that explains the origin of man and the universe in metaphysical terms.
Neo-Confucian scholars, among them Jeong Do-jeon (1342-1398), Gwon
Geun (1352-1409), and Gil Jae (1353-1419), went on to serve at the court of Yi
Seong-gye. The study of the Chinese Classics as codified by Zhu Xi* began
during the late Goryo period and continued into early Joseon society."
Important tenets of Confucianism, that is, the five human relationships
(oryun),’ continued to be upheld. The early Joseon Neo-Confucianists
laid particular emphasis on the three bonds (samgang), the first three of
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FIG.2 Ritual vessels
and utensils, from the
“Five Rites” section of
the Veritable Records of
King Sejong (Sejong sillok),
vol. 128, 1454. Book; ink

on paper, 55 x 30.2 CIm.
Kyujanggak Institute for
Korean Studies, Seoul
National University
(Kyu 12722).

FIG. 3 The king’s attire,
from the “Five Rites”
section of the Veritable
Records of King Sejong
(Sejong sillok), vol. 128,
1454. Book; ink on
paper, 55 x 30.2 cm.
Kyujanggak Institute for
Korean Studies, Seoul
National University
(Kyu12722).
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the five human relationships: loyalty to the monarch, filial piety to the
father, and chastity to the husband. King Sejong the Great (r. 1418-1450)
commissioned the Illustrated Conduct of the Three Bonds to educate people in
the basic Confucian code of ethics.” Neo-Confucian officials also shunned
Buddhist family funeral rituals and instead adopted the Neo-Confucian
Family Rites of Zhu Xi (Zhuzi jiali),”® which encouraged the establishment of
family shrines to house ancestral tablets and portraits.”

On the state level, all of the important state rites were to be conducted
according to rituals prescribed by the Five Rites of State (Gukjo oryeui) com-
piled and published in 1474 (fig. 1). The term “five rites” refers to five cate-
gories of ritual performance: auspicious (gillye); celebratory (garye); the
reception of foreign envoys (billye); military (gullye); and funereal (hyungnye).
These rites were first set down with instructions on how they were to
be conducted in the “Five Rites” section of the Veritable Records of King
Sejong (Sejong sillok) (figs. 2-4).° In 1474, during the reign of King Seongjong
(r. 1469-1494), a refined version appeared in the Five Rites of State (Gukjo
oryeui) by Sin Suk-ju (1417-1475) and Jeong Cheok (1390-1475).> Ten years
later, in 1484, the Joseon court finally published its Gyeongguk daejeon, or
Grand Law Code for Managing the Nation (hereafter cited as Joseon Law Code),
which was based largely on the Joseon Law Code for Managing the Nation
(Joseon gyeongguk jeon) by Jeong Do-jeon.

With these publications, the Joseon court firmly established the
rules and regulations for the management of state rites according to the
Neo-Confucian principles of government, and from then on all state rites
had to be performed as prescribed. However, in 1744, during the reign
of King Yeongjo (r. 1724-1776), the Joseon court amended certain parts of
the 1474 Five Rites of State to reflect and accommodate changes that had
taken place in the intervening 270 years. King Yeongjo ordered Sin Man
(1703-1765) to compile the Sequel to the Five Rites of State (Gukjo sok oryeui),
with a volume of illustrations (seorye), and the Sequel to the Law Code (Sok
daejeon) published around the same time. In 1751 King Yeongjo further
ordered Sin Man to add two short books to the Sequel, resulting in the
Addendum to the Sequel to the Five Rites of State (Gukjo sok oryeui bo). Finally,
in 1758, King Yeongjo had Hong Gye-hui (1703-1771) and other scholar-
officials compile a separate book on funeral rites, called Addendum to the
Funeral Rites of State (Gukjo sangnye bopyeon).?> The dynasty abided by the
books on the Five Rites of King Yeongjo’s reign until the founding of the
Great Han Empire in 1897. At that time, a new code called the Code of the
Daehan Imperial Rites (Daehan yejeon) (fig. 5) was compiled to accord with the
change in the nation’s status from a vassal state of China to an ostensibly
independent empire. Titles such as king and queen became emperor and
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FIG. 4 Cover of the
Veritable Records of King
Sejong (Sejong sillok),
1454. Book; ink on
paper, 55 x 30.2 cm.
Kyujanggak Institute for
Korean Studies, Seoul
National University
(Kyu12722).

FIG.5 Cover of the

Code of the Daehan
Imperial Rites (Daehan
yejeon), 1898. Book; ink
on paper, 28.4 x 20 cm.
Jangseogak Archives,
The Academy of Korean
Studies (k2-2123).
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empress, changes in official costume were spelled out, and the rites of the
state were amended to reflect the new political situation.?

Uigwe: Content, Production, Use, and Transmission

When the court decided to hold an important event, such as a royal
wedding or royal funeral, a temporary office called dogam, or superin-
tendency, was set up to plan and carry out the entire event.>* When it
was over, the top-ranking officials of the superintendency oversaw the
creation of uigwe based on the careful records kept during the ritual
production process, called deungnok. The uigwe records were written in
Chinese characters but often combined both literary Chinese and the
unique Korean writing system called idu,* a writing system devised
during the seventh century in which Chinese characters were borrowed
to record the sound or meaning of Korean words. Occasionally, inscriptions
in the phonetic system of Korean writing known as hangeul can be found
in illustrations of court banquets because a majority of the banquets were
held in honor of the dowager queens in the late Joseon period. As is well
known, Joseon women, with a few exceptions, were taught to read and
write hangeul script only.* The pictorial records included were banchado,
pictures of processions in which the participants were organized by rank.

Ritual objects are carried by participants who are responsible for
that particular part of the rite. The presence of women such as maids,
wet-nurses, or professional wailers in banchado is a revelation, as Joseon
women were normally not shown in public. The royals were never
depicted, but their presence is suggested through their palanquins or
empty thrones. In a sense, banchado can serve to reveal aspects of Joseon
society. Made first in the form of a horizontal scroll for the king to review
before the event, banchado were subsequently painted onto the pages of
the uigwe itself, usually toward the end.”

It may be helpful to mention some characteristic aspects of banchado
here. Those who look at the procession paintings may wonder why they
show figures, horses, and palanquins from several different viewpoints
within a single picture frame (see fig. 45 in chapter 2). For example, at the
top of the page, soldiers are depicted standing upside down, whereas
the figures on the bottom are standing right-side up; officials on horse-
back are shown proceeding toward the left, but we see only their back
view and the rear end of the horses, placed sideways on the page. All
the palanquins are shown from the same point of view as that of the
viewers of the book, proceeding to the left. Other standing figures in
the back view are shown sideways, as if lying on the ground. Employing
multiple viewpoints can also be seen on Joseon-period maps, such as
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FIG.6 Cover and text
page of the royal
viewing copy of the
Uigwe of the Gyeongmo
Palace (Gyeongmogung
uigwe), 1784. Book; ink
on paper, 49 x 33 cm.
Jangseogak Archives,
The Academy of Korean
Studies (k2-2410).
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FIG.7 Cover and text
page of the history
archive copy of the
Uigwe of the Gyeongmo
Palace (Gyeongmogung
uigwe), 1784. Book; ink
on paper, 46 x 31 cm.
Jangseogak Archives,
The Academy of Korean
Studies (k2-2411).

the nineteenth-century Suseon jeondo, a woodblock map of Hanyang
(present-day Seoul) in which mountains all point outward toward the
four directions from the center of the city (see fig. 10 in chapter 1).

It seems that by standing the way they do, the soldiers and honor
guards at the top and bottom of the pages are creating an enclosed
space for the important persons or objects in the center, such as all the
important palanquins and officials. Also, by utilizing multiple viewpoints
rather than just one, all of the figures, horses, and objects can be seen in
their most satisfactory aspects with the least amount of overlapping of one
another. Presumably this was considered the best solution for a documen-
tary painting in which all participants and objects were to be depicted.

All the uigwe made before 1797 were handwritten and hand-painted,
with some use of woodblock stamping for outlines of figures that appear
repeatedly in a procession. (The technical change from completely
hand-painted to partially printed uigwe books is discussed in chapter 7.)
However, King Jeongjo decided to print the text part of the uigwe of his
trip to his father’s tomb in 1795 using movable bronze type and illustrated
with woodblock-printed images.* From this time on, a number of uigwe
books were printed with movable metal type and woodblocks, although
most continued to be handwritten and hand-painted. Since the technical
change of uigwe production from handwritten to movable metal type
took place with the Jeongni uigwe, discussed in chapter 7, a brief history
of Korean movable metal type printing will be presented there.

Depending on the nature of the particular event, usually six or
more copies of a uigwe were made: one for the royal viewing (fig. 6), one
for the Ministry of Rites, one for the Court History Office (Chunchugwan),
and one each for the four history archives (sago)® located in different
places around the country (fig. 7).° The royal viewing copies are of the
highest quality in both material used (paper, silk for the cover, and
binding hardware) and workmanship (calligraphy, illustration, and wood-
block printing).?' In the late Joseon period, when an event was primarily
for the crown prince, a copy was also made for the Office of Education
of the Crown Prince (Seja sigangwon). In recent times, the uigwe books
remaining in Korea have been kept primarily in the Kyujanggak Institute
for Korean Studies of Seoul National University — which has the largest
number of specimens and copies, some 2,700 volumes representing
540 specimens — and in the Jangseogak Archives of the Academy of
Korean Studies, which has 356 volumes representing 293 specimens.

In 1866, at the time of the incident called Byeongin yangyo (the
Western turmoil in the cyclical year byeongin), the invading French navy
sacked Ganghwa Island, located off Korea’s west coast at the mouth of the
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FIG.8 Oegyujanggak
Library, 1782 (rebuilt
2003). Ganghwa Island,
Incheon. Photograph,
ca. 2005.
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Han River, not far from Seoul. Situated on Ganghwa Island was Oegyu-
janggak (the Outer Kyujanggak Library; fig. 8). Called Gangdo oegak, for
short, this annex had been built to accommodate the overflow of books
from the main Kyujanggak [royal] library in Changdeok Palace’s Secret
Garden in Seoul, as seen in the eighteenth-century painting attributed

to Kim Hong-do (fig. 9), and therefore contained most of the royal viewing
copies of the uigwe. The French navy confiscated uigwe books and other
valuable items from the Oegyujanggak, and deposited them with the
Bibliotheque nationale de France (BNF) in Paris.3

In 1977 Dr. Park Byeong-seon (1923-2011), a bibliographer and
Korean librarian at the BNF, called attention to the uigwe books, which
by that time had been in the BNF for more than a century. She subse-
quently published two important works to further call attention to the
importance of the BNF uigwe, first a comparative bibliographical study of
the uigwe in the BNF with those in Korea,*? and later a French translation
of the table of contents of the 297 volumes of the BNF uigwe.3* Prompted
by these works, Korean scholars began to conduct in-depth research on
the BNF’s uigwe as well as called for their return to Korea.

Finally, as a result of negotiations between the Korean and French
governments that began in 1994, the 297 BNF uigwe volumes, mostly pre-
1866 books intended for royal viewing, were returned to Korea in May
2011 and are now housed at the National Museum of Korea in Seoul.* In
December 2011, the Japanese government also returned 167 volumes of
uigwe books, mostly works of the Daehan Empire period (1897-1910), that
were taken during the Japanese occupation period and kept in the Office
of the Imperial Household Affairs in Tokyo; those volumes, which repre-
sent 81 specimens of uigwe, are now also housed in the National Palace
Museum of Korea in Seoul.

With the return of uigwe from Paris and Tokyo, all but one of the
extant examples now reside in Korea. The exception is the well-illustrated
Uigwe of the Presentation Ceremony and Banquet [ for Hyegyeonggung Hongssi|
in the Gisa Year ([Hyegyeonggung Hongssi] gisa jinpyori jinchan uigwe, 1809)
that celebrated the sixtieth anniversary of Lady Hyegyeong’s (1735-1815)
coming-of-age ceremony (gwallye). She was the grandmother of King
Sunjo. Although this volume was among the uigwe books taken to France
in 1866, somehow it passed into private hands and was eventually sold to
the British Museum,; it is now housed in the British Library.s

Overview of This Book

Part 1 of this book consists of five chapters, which examine outstanding
examples of uigwe of the Five Rites of State in their designated order.
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Chapter 1 examines uigwe created for auspicious rites, specifically those
addressed to the spirits of earth and grain and to the gods of agriculture
and sericulture at their respective altars, and to the royal ancestors at
Jongmyo, the royal ancestral shrine. Given their centrality to the ritual
culture of the court, the royal ancestral rites receive the lion’s share of
attention. Chapter 2 examines uigwe for two types of celebratory rites. In
the Five Rites, this section begins with rites that have to do with paying
respects to China,¥ but since they were not of equal importance in terms
of Joseon state rites, no uigwe were made for them. The most important
ones were those of the investiture rite of a crown prince (wangseja chaek-
bongui) and of royal weddings, both labeled garye. Therefore, two of the
investiture rites and two of the royal weddings — one of the crown prince,
another of the king — that are representative of each of the categories are
discussed in chapter 2.

In chapter 3, rites for receiving foreign envoys are discussed through
two uigwe of 1609. It was not until the reign of Gwanghaegun (r. 1608-1623)
that the Joseon court compiled its first uigwe of receiving envoys from
China. I examine the earliest extant billye uigwe produced after the two
visits of Chinese envoys in 1609. The first Ming envoys came in the fourth
month to carry out a memorial rite for the late King Seonjo and to bestow
on him a posthumous title. In the sixth month of the same year, another
group of envoys came to approve the investiture of Gwanghaegun. These
uigwe are considered valuable because of their early dates as well as their
contents, which include banchado.

Chapter 4, military rites (gullye), presents the only uigwe of this
category that comes under the title of Daesarye uigwe (Uigwe of the Royal
Archery Rites). This uigwe, with a unique set of banchado, records the archery
rites that King Yeongjo and his officials held in 1743 in the compound
of the royal Seonggyungwan college in Hanyang. This represents King
Yeongjo’s desire to revive the ancient rites of royal archery in the hope of
strengthening the country’s military power through formal ritual. The
state funeral rite, examined in chapter 5, is the most complicated one of

FIG.9 Attributed to the Five Rites. Table 5.1 shows a summary of the step-by-step procedure
I?Z)Hg?j’do (1\7/‘,‘5’ of the state funeral events as spelled out in the hyungnye section of the
1806), Bird’s-eye View i . . . ) ]

of Kyujanggak Library, Five Rites. [ will examine two funeral-related uigwe: the first is that of the

18th century. Hanging
scroll; ink and color on
silk, 143.2 x 115.5 cm. Crown Grandson Uiso (1752). Both include banchado illustrations.
National Museum of
Korea (Geundae 228).

royal funeral for King Injo (1649), and the second is that of the funeral for
Part 11 is devoted to uigwe books of important state events other
than those belonging to the Five Rites. Chapter 6 deals with uigwe that

concern the painting or copying of royal portraits. The entire process —
from the selection of royal portrait painters to the final enshrinement
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of the finished portraits in the proper royal portrait hall — was to be
conducted with as much ritual formality and dignity as other state rites.
The chapter also examines how the royal portrait painters are selected,
what criteria are applied when selecting the best test copy, and why the
Joseon court laid so much emphasis on King Taejo’s portraits. Since the
first appearance of banchado for transporting the king’s portrait in 1748,
all other uigwe of royal portraits included long and colorful banchado with
the exception of the 1872 uigwe.

Chapters 7 and 8 focus on two printed uigwe from the reign of King
Jeongjo (r. 1776-1800), the Wonhaeng eulmyo jeongni uigwe, or Jeongni uigwe
for short, which records King Jeongjo’s visit to his father’s tomb with
his mother in 1795, and the Hwaseong seongyeok uigwe, or Hwaseong uigwe
for short, of 1801, which documents the construction of the Hwaseong
fortress and the detached palace within it.?® The former technically
covers two categories of uigwe: royal outings (haenghaeng) and palace
banquets (jinchan).* The latter belongs to the category called yeonggeon,
referring to records of the construction and repair of palace buildings
and the royal ancestral shrine. The Jeongni uigwe of 1797 is the first uigwe
printed with the movable metal type called jeongnija, developed under
the order of King Jeongjo, and illustrated with woodblock prints. Both
uigwe had much to do with Jeongjo’s display of filial piety toward his
father, Crown Prince Sado, as well as his political and military ambition
to strengthen royal power over the bureaucracy. Both uigwe also represent
the interests of Jeongjo and the contemporary scholarship of the School
of Northern Learning in the new science and technology emerging from
Qing China, which were applied in the construction of the fortress.

In part 111, Uigwe and Art History, I demonstrate how we can use
the information handed down in uigwe to broaden our knowledge and
understanding of Korean court art. Chapter 9 discusses uigwe records of
polychrome screen paintings*® that were produced and used in specific
venues within the palace for specific rites. Depending on the theme of the
screen paintings, they were designated to be used only for kings, queens,
crown princesses, or royal brides-to-be. The most royal among all screens,
the Five Peaks, was to be used only for the kings. The iconography of
such screens is discussed in the context of Joseon culture. Chapter 10
uses information gathered from various categories of uigwe to examine
the roles and social status of Joseon court painters, artisans, and other
workers employed in state rites. This sheds light on the division of labor
as well as cooperation among workers to produce elaborately made ritual
items. Through the “Award Regulations” section of uigwe, the relative pay
schedules among painters and artisans can be computed, including the
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unusual raise of certain royal portrait painters’ official rank. We can also
glimpse the possibility for change in social status for some individuals,
mostly those who served in royal banquets of the late Joseon period.

The Summary and Conclusions section of this book highlights and
sums up the social, historical, art-historical, and cultural significance of
Joseon royal uigwe documents. The unique form of the uigwe documents,
which often combine texts and illustrations, provides not only factual
written information, but also vivid pictorial descriptions. Without the
findings gathered through these seemingly endless primary source mate-
rials, our understanding of Joseon dynasty history and culture would
be incomplete. The Joseon monarchs from King Sejong, who laid the
foundations of the Five Rites of State, to kings Seongjong, Gwanghaegun,
Sukjong, Yeongjo, and Jeongjo, all made contributions to the refine-
ment of the forms and contents of uigwe. Their contributions have been
highlighted in this book. It is my hope that this book will increase the
understanding and appreciation of what uigwe documents can offer to our
study of the history and culture of the Joseon dynasty. ¢
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TABLE 1.1

CHAPTER ONE

Uigwe of Auspicious Rites, Gillye

The auspicious rites (gillye), which make up the first category of the Five
Rites of State, were arguably the most important of all the rites conducted
by Joseon kings. Members of the royal family performed them for the
benefit of the state and the people. This chapter examines uigwe for
auspicious rites of the three categories dedicated to (1) the spirits of earth
and grain, (2) royal ancestors, and (3) the gods of agriculture and sericul-
ture. Their order corresponds to that in the Five Rites of State. As shown in
table 1.1, each of the three categories, through its primary, secondary, and
miscellaneous sacrifices, encompasses a great variety of spirits found in
nature, in the universe, and in history.

In this chapter, I briefly discuss the sacrifices to the spirit of heaven
(cheonsin) for which there is no uigwe. I then move on to the uigwe of the
sacrificial rites to the spirits of earth and grain (sajik), followed by the
most important uigwe of the royal ancestral shrine (Jongmyo), and, finally,
the uigwe of royal agriculture and sericulture. The contents of specific
uigwe are described and placed within their ritual and historical contexts,
with attention paid to the light they shed on various aspects of court life,
from court painting to the ceremonial roles of court women.

Sacrifices to the Spirit of Heaven

In order to continue the tradition of sacrificing to heaven (cheonje) from
the preceding Goryeo dynasty (918-1392), King Taejo had the Hwangu-
dan, or “circular mound altar,” built at the southern edge of his recently
founded Joseon capital of Hanyang (present-day Seoul).' However, his
officials pointed out that it would be inappropriate for Joseon, as a vassal
state of Ming China, to conduct this ritual because it was solely the
prerogative of the emperor of China, the Son of Heaven (cheonja, Ch. Tianzi).
Their opinion prevailed, and Joseon kings ceased performing the sacri-
fice to heaven. (The practice was revived only after King Gojong, in 1897,
proclaimed himself the first emperor of the Great Han Empire, and had
a new Hwangudan built slightly north of the Sungnyemun, popularly
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TABLE 1.1 Categories of Auspicious Rites, from the Five Rites of State

SPIRIT OF HEAVEN (CHEONSIN)

SPIRIT OF EARTH (JIGI)

ANCESTRAL SPIRITS (INGW!I)

Primary sacrifices
(Daesa)

Performed at Hwangudan altar

To the spirits of earth (sa) and
grain (jik) performed at the
Sajikdan altar

To the royal ancestors, performed
at the royal ancestral shrine
(Jongmyo) and the Hall of Eternal
Peace (Yeongnyeongjeon)

Secondary sacrifices
(Jungsa)

To the spirits of wind (pung),
clouds (un), thunder (roe), rain (u),
and snowstorms (bangsa)

To the spirits of hell (ok), the
sea (hae), and streams (dok)

To the spirits governing agriculture
(seonnong) and sericulture (seonjam),
to Confucius (Munseonwang), and to
the founders of the dynasties prior
to the Joseon

Miscellaneous sacrifices
(Sosa)

To the spirits governing farming
(yeongseong), longevity (noinseong),
of horses (majo), and of ice (sahan);
to the spirits of the first horse rider
(masa) and the horse harmer (mabo)

To the spirits governing mountains
and rivers (myeongsan daecheon) and
the clearing of rain (yeongje); to the
seven minor spirits (chilsa)’

To the spirits governing horse
domestication (seonmok), the mili-
tary (maje), the protection of crops
and fields from insects (poje), the
royal commander’s flag (dukje),
and protecting the country from
epidemics (yeoje)

1 The seven minor spirits
are those that govern human
destiny (samyeong), interiors
(jungnyu), households (ho),
kitchen and hearth (jo),

gates of the capital’s inner
walls (gungmun), awards and
punishments (taeryeo), and
travel and roads (gukhaeng).
They are collectively known
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[10]

[11]
[12]

[11]

called Namdaemun or South Gate.)* Thus, starting from the reign of King
Taejo, Joseon kings performed only the sacrifices to the spirits of earth
and grain at the Sajikdan (Sajik Altar) and the royal ancestral rites at
Jongmyo (Jongmyo jerye). The secondary and miscellaneous sacrifices were
taken care of by local officials, with the exception of those to the first
progenitor teachers of agriculture and sericulture, which were occasion-
ally performed by kings and female members of the royal family.

Rites at the Sajikdan

Following ancient Chinese practice, the Sajikdan was built on the right
side of the Gyeongbok Palace (Gyeongbokgung, the main royal palace

in Hanyang), and the royal ancestral shrine (Jongmyo) was built on the
left side.? This arrangement can be seen on an early nineteenth-century
woodblock-printed map of Hanyang called Complete View of the Beautiful
Capital (Suseon jeondo) (fig. 10).* The individual Sajik altars, one for the
spirit of earth and one for the spirit of grain, were built in 1395. They were
destroyed by fire during the Japanese invasion of 1592 but rebuilt in the
seventeenth century. The main gate was rebuilt again in 1720, after it was
destroyed by a windstorm. The sacrifices at the Sajikdan were abolished
during the Japanese occupation, and the entire precinct was made into

a park called Sajik Park.s Figure 11 shows the plan of the Sajikdan as illus-
trated in the Sajikseo uigwe of 1783, and figure 12 shows the overall view
of the Sajikdan today.

Despite the importance of the sacrificial rites to the spirits of earth
and grain, Joseon kings did not perform this rite in person every year.
From the opening century of the dynasty through the reign of King
Seongjong (r. 1469-1494), the kings performed only three sajik sacrifices,
whereas in that same period the rites at Jongmyo, the royal ancestral
shrine, were performed at least forty-one times.®

Sajikseo Uigwe

The earliest extant Sajikseo uigwe was compiled in three volumes by the
office in charge of the sajik sacrifices at the behest of King Jeongjo in
17837 The next Sajikseo uigwe, a five-volume set, was compiled in 1842,
during the reign of King Heonjong.? The last, a one-volume uigwe, was
compiled during the Great Han Empire period to reflect the change of
rites from those of a kingdom to those of an empire.® The Jeongjo-period
Sajikseo uigwe begins with a series of illustrations showing the overall
view of the Sajikdan with its surrounding walls, spirit tablets (sinju; see
fig. 11), sacrificial dishes arranged according to the rites to be performed,
sacrificial utensils, musical instruments in front of the platforms, rows
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[13]

[16]
[15]
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[16]

FIG.10 Complete View [14]
of the Beautiful Capital

(Suseon jeondo), 1840s.

Woodblock print;

106.4 x 72.4 cm. Korea

University Museum.

of line dancers (ilmu) in performance and their accoutrements, and the
ritual costumes of the king and the crown prince.”

The Rites at Jongmyo

Of the Joseon dynasty’s Five Rites of State, only the royal ancestral

rites at Jongmyo, the royal ancestral shrine, were regularly performed.
Today it is held once a year on the first Sunday of May. Even after the
Japanese annexation of Korea in 1910, the sacrifices at Jongmyo continued,
although on a reduced scale. They were suspended between 1945 and
1969 due to the greatly damaged condition of the shrine buildings and
compound. The rites were resumed after the buildings were repaired and
the compound refurbished. In 1971, representatives of the royal Yi clan of
Joseon began performing sacrificial rites at the royal ancestral shrine, as
prescribed by the Jongmyo uigwe.”

To understand the Jongmyo uigwe, it is helpful to know something
of the physical character of the ritual site.” The plan of the compound,
including all of the buildings, is illustrated in the Jongmyo uigwe (fig. 13).
Jongmyo occupies approximately 190,000 square meters of ground
divided into two unequal sections: a larger area to the east occupied by
the Main Shrine (fig. 16), and a smaller area to the northwest for the Hall
of Eternal Peace (fig. 15). The Main Shrine, which is 101 meters long, is
the largest single wooden structure in the world.” It contains nineteen
spirit tablet chambers of equal size in one row, and three on each of the
side wings. These chambers hold the spirit tablets of nineteen kings and
thirty of their spouses. Under the front portico (fig. 17) are twenty round
columns with a slight entasis, behind which the doors of the spirit tablet
chambers are visible. The space between the columns and the chambers
is used to offer sacrifices to the royal ancestors enshrined in the cham-
bers. Jongmyo was placed on the uNEsco World Heritage List in 1997 for
its age, its authenticity as a Confucian royal ancestral shrine, and its
unique and well-preserved spatial layout.

The Main Shrine (see fig. 16) stands on a two-tier stone platform
called a “moon terrace” and is approached from the Spirit Gate (fig. 14).
Gates on the east and west are for the use of the service staff. The
large, flat, stone walkway from the Spirit Gate to the Main Shrine has
three paths: the center path, reserved for the spirits and the carrying
of sacrificial paraphernalia such as incense and gifts of white silk cloth;
the right path, reserved for the king; and the left path, reserved for the
crown prince. The Spirit Gate and the Main Shrine mark the southern
and northern limits of the courtyard (which is otherwise enclosed by
stone walls covered with gray clay tiles). Other buildings within this
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FIG.11 Plan of the
Sajikdan from the

Uigwe of the Office of

the Sajikdan (Sajikseo
uigwe), 1783. Book; ink
on paper, 42 x 30.4 CIM.
Kyujanggak Institute for
Korean Studies, Seoul
National University
(Kyu 14229).

\

)]

2
R S

A\

i) Wi (5
e

& ooy
By
B o b

=
oy N

’F
*
o
2
&

&5
LAl 2

e

3B Ry

b‘?’\'

By

7 0 B 7 I e o o By




FIG. 12 Two views of
Sajikdan (platforms or
altars for the spirits of
earth and grain), 1395
(most recent restoration
began in 2015; projected
completion in 2027).
Seoul. Photographs,
ca.2013-2014.
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FIG.13 Plan of the Main
Shrine (right) and the
Hall of Eternal Peace
(left) of the Jongmyo
royal ancestral shrine,
from the Jongmyo uigwe,
1706. Book; ink on paper,
49 x 36 cm. Kyujanggak
Institute for Korean
Studies, Seoul National
University (Kyu 14220).
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FIG. 14 The Spirit Gate
to the Main Shrine

of the Jongmyo Royal
Ancestral Shrine, 1394
(rebuilt 1608). Seoul.
View of the complex
from above (left) and

of the gate from within
(right). Photographs: left,
2008; right, ca. 2010s.
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FIG. 15 Hall of Eternal
Peace (Yeongnyeong-
jeon) at the Jongmyo
Royal Ancestral Shrine,
1421 (rebuilt 1608).
Seoul. Photograph,

ca. 2010s.

For general queries, contact info@press.princeton.edu



FIG.16 Main Shrine
(Jeongjeon) at the
Jongmyo Royal
Ancestral Shrine, 1394
(rebuilt 1608). Seoul.
Photograph, 2013.
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Cultural Heritage Administration,
461N5
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D
Daehan yejeon (Code of the Daehan
Imperial Rites), 29-31, 169
cover, 30, 460n23
Daehan (Great Han) Empire, 27,
29-31, 43, 57, 169, 457. See also:
Gojong, Emperor; Sunjong,
Emperor
construction projects and stele,
257-58
imperial protocols, 252, 257
uigwe of, 35, 45
Daesarye uigwe. See royal archery
rites; Uigwe of the Royal
Archery Rites
Daily Calendar of the Kyujanggak
(Naegak illyeok), 383
Daily Records of Gwanghaegun
(Gwanghaegun ilgi), 81, 152,
153
Daming jili (Rites of the Great
Ming), 69
dancers
drum dance, 411, 413
line-dancers, 47, 461n10
performance of monggeumcheok,
407, 481Nn102
performance of “pleasure of a
boat ride” (seonyurak), 279, 281,
413, 414
at royal banquets, 407
at sacrificial rites, 58, 68
dancheong (bright color) painting,
435, 438
dangga (canopy), 351, 478n24
painters of, 435
dangsanggwan (upper rank of offi-
cialdom), 243, 440, 441, 4661167
Danjong, King, 66-67, 205
Danui, Queen, 463n10
Daoism, 195, 373, 387
demon quellers (bangsangsi), 191,
207, 208, 214, 215
Deokheungni mural tomb, 73
Deokjong, King, 66-67
Deukjungjeong (Pavilion of
Moderation in Hwaseong
Detached Palace), 279, 317
deungga (ritual music), 58
deungnok (preliminary records of
court events), 31, 134, 137, 386,
470n1 (chap. 6)
Jongmyo deungnok, 56, 57, 461018
of the meal-preparation sub-
division, 46613
Diaries of the Royal Secretariat, 27,
59, 67, 70, 339, 466Nn69, 470n4

Ding Yunpeng, 478n21

documentary paintings, 33, 135,
407, 432

Chinese, 279

Documents of the Ministry of Rites,
59, 66-67, 70

dogam. See superintendencies

dojejo (superintendents), 84, 460n24.
See also: superintendencies

Donghak Rebellion of 1893-94,
472n58

Dongting, Lake, 333

Du Fu, 333

dumok (Chinese traders), 146

E

East Palace (Donggwoldo), 433,
436-37

emperors. See Chinese emperor;
Daehan Empire; kings and
emperors

Eojeongin seorok (Persons of Longe-
vity Invited to the Celebratory
Occasion by King Jeongjo),
473116

eojin, 227-29, 471n25. See also:
royal portraits

Eom Chi-uk, 325, 439

Eoui Palace, 129

Established Protocol for a Royal
Wedding (Gukon jeongnye),
105, 451

Examination in the Presence of the
King at Geunjeong Hall inside
Gwanghwa Gate (folding
screen), 76-77, 77

F
factionalism, 59, 84, 292, 457,
465N50, 468N21, 47214
family genealogy books (jokbo),
444
Family Rites of Zhu Xi (Zhuzi jiali),
29
female entertainers (yeoryeong),
415,417, 443
Fengshi tu (Diplomatic Paintings),
134-35, 451, 467NN11,13,15
filial piety
of Jeongjo toward his parents,
38, 259, 292, 293, 296, 334
and mourning period of portrait
painter, 237-39
and royal funeral rites, 169,
216, 453
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and Sejong’s tomb for his
mother, 195
Five Annual Sacrifices
arrangement of food vessels
and musical instruments, 62
rituals of (Ohyang daejeut), 58,
67-69
Five Directions, 257, 421. See also:
Four Directional Animals
five human relationships (oryun),
27-28, 460N16
Five Peaks screens (obongbyeong)
as backdrop behind royal seat,
235, 34145, 344, 351, 357, 407
478n23
Chinese examples, 349-51, 353,
355, 478n21
colors of, 355, 478n28
under canopy, 350, 351
early-17th-century, from
Gyeonggijeon, 352, 353-55
format and placement, 344,
351-53
iconography, 345-51, 353-55
irwol obongbyeong (Sun, Moon,
and Five Peaks screen), 349-51
painters of, and their ranks,
438, 440
painting style, 353-55
at palace banquets, 345, 348,
357,407
for royal funerals, 193
behind royal portraits, 235, 357,
471n36
with royal throne from Gyeong-
bok Palace, 34041, 341
behind seat of queen, 345, 348,
357
with stand, 236, 351
with sun and moon mirrors,
471137
use throughout Joseon dynasty,
401
used for king, 341-45, 348,
357, 455
Five Rites. See Five Rites of State;
state rites
Five Rites of State (Gukjo oryeui).
See also: royal ancestral rites;
royal archery rites; royal
funerals; state rites
basis in “Five Rites” section
of King Sejong’s Veritable
Records, 195
billye (reception of foreign envoys),
29, 37, 133, 134, 137, 140
compilation of, 456
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Five Rites of State (continued)
garye (celebratory rites), 37, 79, 450,
461n37, 46311, 470n1 (intro.)
gillye (auspicious rites), 43—45, 44,
59, 449
gullye (military rites), 37, 157, 452
hyungnye (royal funerals and
related rites), 29, 37, 169, 171,
172-73, 452, 460N22
on paying respect to China, 37
publication of, 65, 449
royal farming and sericulture
rites, 73-78, 450, 462141,
463N46
on royal weddings, 100, 106,
466n56
sequels to, 457
specifications for uijangmul, 427
tomb construction section,
193-95
volumes of, 26
flags and banners. See ujangmul
floodgates, Hwaseong Fortress,
301, 3067
food offerings, 68-69, 71, 146,
148-50, 154
Four Books, 459n14
Four Directional Animals (sasudo)
in changung, 197, 216, 420, 431,
453
Great Tomb at Gangseo, 197,
198-99
sasudo and sasindo, 195, 469n21
as uigwe illustrations, 197-205,
216, 469n27
Uigwe of the Construction of King
Injo’s Tomb, 200-201
Uigwe of the Construction of King
Jeongjo’s Tomb, 202-3, 215
Four Gentlemen, 359, 321, 431
“Four Old Men of Shangshan,”
384, 385
French incursion of 1866
(Byeongin yangyo), 33, 472158
frugality, 105, 107, 139, 223, 404,
451
funeral rites. See hyungnye; royal
funerals

G

Gang, Crown Princess (Gang
Hoebin), 96, 465n40

Gang Hui-an, 265

Gang I-o, portrait by YiJae-gwan,
242-43, 243

Gang Se-hwang, 215, 469130
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Gang Seok-gi, 96

Gang Tae-hyeong, 438

Ganghwado (Ganghwa Island),
33-35, 475N2

Oegyujanggak Library, 34

Gangnyeongjeon hall, 75-77,
482n20

Gangseo, Great Tomb at, 197,
198-99

gantaek (bride selection process),
95,98

Gapsin jeongbyeon (coup of 1884),
481N105

garye (celebratory rites), 37, 79,
450, 470n1 (intro.). See also:
investiture rite of crown
prince; royal banquets;
royal weddings

gender inequality, 444, 445, 450,
482n52

geodung (king’s outings), 283,
474159. See also: royal outings

Geolleung Yungneung (tomb of
King Jeongjo and tomb of
Crown Prince Sado), 197, 263.
See also: Uigwe of the Construc-
tion of King Jeongjo’s Tomb

Gil Jae, 27

gillye (auspicious rites), 59, 449.
See also: royal ancestral rites;
spirits of earth and grain;
Uigwe of Royal Agriculture;
Uigwe of Royal Sericulture

royal rituals of farming and silk

production, 73-75, 450, 462n41,

463n46
three categories of, 43-45, 44
Gisa gyeonghoecheop (Celebratory
Gathering at the Club of Elders),
243
“King’s Visit to Yeongsugak”
leaf, 345, 347, 355
Go Yeon-hui, 479n44
Gojong, Emperor (King). See also:
Uigwe of the Painting of Emperor
Gojong’s and the Crown Prince’s
Portraits
elevated title of Crown Prince
Sado, 47216, 473n8
imperial construction projects,
257-58
queens and consorts, 463n10,
472n58
regent for, 405
royal portrait procession, 252
royal portraits of, 223, 225,
230-31, 231, 232-33, 440, 453

sacrifices to Heaven, 43
screen paintings for wedding
of, 361
Goryeosa (History of the Goryeo
Dynasty), 73
government reforms of 188os,
413, 481N105
Grand Law Code for Managing the
Nation (Gyeongguk daejeon), 29
Gujin tushu jicheng (Complete
Collection of Illustrations and
Writings from the Earliest to
Current Times), 265-67, 295
Gukjo bogam (Precious Mirror of the
Nation), 57
Gukjo oryeui. See Five Rites of State;
Sequel to the Five Rites of State
gullye (military rites), 37, 157, 452.
See also: royal archery rites;
Uigwe of the Royal Archery Rites
gungmo (mother of the nation),
95, 464128
Gungnaebu (Office of the Affairs of
the Inner [Imperial] Court), 457
Guo Yanguang, Chief Eunuch,
467127. See also: Gwak wigwan
jemul baejin bancha
Guo Ziyi, 358, 382, 383, 479n60.
See also: Happy Life of Guo
Fenyang (Ziyi) screen
paintings
scroll paintings, 386, 388-89
subjugation of Uyghur invasion,
385, 480n69
theme in Chinese painting,
383, 387
Guozijian, 468n2
Gutenberg, Johannes, 473n14
Gutenberg Bible, 265, 473n14
Gwak wigwan jemul baejin bancha
(Bancha of Eunuch Guo Presenting
Memorial Gifts [ from the Ming
emperor]), 140, 146, 153
food offerings, 146, 148-50, 154
palanquins, 146, 147-50
gwallye (coming-of-age ceremony),
35, 79, 80, 450
Gwanghaegun. See also: Sajecheong
uigwe
building of Jeoksangsan History
Archive, 483n2
Daily Records of, 81, 152, 153
deposed, 463n2
first son of, 450
frugality of, 139
inability to occupy position of
king, 456-57
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investiture of, 37, 137, 152, 153,
155, 451-52
investiture uigwe for his son and
queen, 79-80, 457, 463nn4,8
memorial service for his father,
138, 139-40
and the Ming-Qing transition,
155
promotion of Crown Princess Yu
to queen, 8o, 81, 82-83, 450
reception of Ming envoys, 136,
139, 152, 457
ritual events under 73, 79-80
uigwe produced during reign
of, 37, 79-80, 134, 137, 155
451-52, 457
Gwangheungchang, 437
gwangwang minin (sightseers), 283,
466n69, 474160
gwoldalma (horses used by crown
prince), 94, 451
Gwon Dae-un, 84
Gwon Geun, 27
gyebyeong paintings, 275, 376, 407,
413, 474054
Gyeongbin Gim, 386
Gyeongbok Palace (Gyeongbok-
gung). See also: Sajikdan;
Seonwonjeon royal portrait
hall
banquets honoring Dowager
Queen Sinjeong, 405
coffin hall and spirit tablet
halls, 341, 358-59
Gangnyeongjeon, 75, 482n20
Geunjeongjeon, 133, 340-41,
341,433,434
Jagyeongjeon, 478n1y
placement of Five Peaks screen,
351, 478n23
portrait halls, 227, 478n25g
rebuilding of, after Japanese
invasion, 405, 433
rites performed at, 7577
Sajeongjeon, 133
Gyeonggi Provincial Museum, 243
Chaekgado by Jang Han-jong,
391-95, 396-98
exhibition of Scholar’s
Paraphernalia, 399, 480193
Gyeonggijeon portrait hall
(Jeonju), 226
destroyed and rebuilt, 353
environs of, 256-57, 257
Five Peaks screen, 352, 353-55,
355
Plum Blossom screen, 359



portrait of King Taejo, 225, 227,
235, 353
Gyeongguk daejeon (Grand Law Code
for Managing the Nation), 29
Gyeonghui Palace, Sungjeongjeon
(Throne Hall), 78, 97
Gyeonghyeon Hall, 204
Gyeongjong, King. See also: Uigwe
of the Investiture of the Crown
Prince [later King Gyeongjong);
Uigwe of the Wedding of the
Crown Prince [later King
Gyeongjong]
as Crown Prince Yun, 360
heir apparent of, 135
investiture rite of, 84, 450-51
queen of, 463n10
Gyeongungung Palace, Heung-
deokjeon hall, 252-57
Gyeonu and Jingnyeo (herd boy
and weaving maiden), 73,
462139
gyu (tablet held by high officials),
317, 318, 476n40

H
Haboush, JaHyun Kim, 473n8
Haeinsa Museum, 470n1y
Ham Je-geon, 417
Han Hu-bang, 95
Han Huidi (Qin emperor), 385
Han Jong-il, 466158
Han Sa-geun, 466ns8
Han Seon-guk, 469n31
Han Si-ung, 325
hangeul, 31, 65
Hanseong. See also: Hanyang
administrative office, 85
Akedunin, 135
mayor of, 108, 109, 176, 257
Hanyang. See also: Gyeongbok
Palace; Jongmyo; Sajikdan;
Seonggyungwan National
College
founded as Joseon capital, 43
woodblock map, 33, 46-47
Happy Life of Guo Fenyang (Ziyi)
screen paintings, 382-83
“Four Old Men of Shangshan”
playing weiqi, 384, 385
iconography and composition,
383-87
at National Palace Museum of
Korea, 380-81, 382, 390
and One Hundred Children
theme, 383, 390, 435
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painters of, 386
with peacocks, 358
uses of, 359, 361, 455
Heo Dam, 466n57
HeoJap, 466ns8
Heo Sik, 287
Heo Sun, 435
Heo Un, 435
Heonjong, King, 45, 469n33.
See also: Uigwe of the Copying
of Seven Kings’ Portraits
enthronement, 405
father of, 470n2 (intro.)
mother of, 405
procession of royal portrait,
252, 257
royal portraits of, 225, 243,
478n25
royal weddings, 369, 386, 419,
430, 433-35
screen paintings for weddings,
361, 369, 386
herd boy and weaving maiden
legend, 73, 462n39
Heungseongun, 405
Heungwang chaekbong uigwe (Uigwe
of the Investiture of Heungwang),
25-27
History Archives (sago), 33,
460N29, 462N41, 465041
copy of Uigwe of the Gyeongmo
Palace, 32-33
hol scepter, 298, 383, 476n40
Hong Byeong-hui, 438
Hong Dae-yong
Dambheon seo, 358
Yeongi, 395
Hong Gye-hui, 29. See also:
Addendum to the Funeral
Rites of State
Hong Gyeong-min, 469n31
Hong Yang-ho, 323
Hongjae jeonseo (Collected Writings
of Hongjae [King Jeongjo]), 391
hongjeonmun (red arrow gate), 283,
474158
hongmun daegi (large flag of the
red gate), 254, 257, 472057
honor guards, 81, 82, 87, 88-89,
124-25, 129, 140, 190
paraphernalia, 420, 427, 457
horses
bamboo, in funeral procession,
184-85, 192
gwoldalma, 94, 451
in processions, 31, 92, 100, 108,
114, 161, 191, 207, 286-87, 454

spirits of, 44
used in transport, 319
Huang Yingtai, 478n21
Hujik (spirit of grain), 73
Hwabongin, 274, 4741143
Hwang Ji-gon, 438
Hwang Su-gyeong, 353
Hwang Yun-seok, ljae yugo, 353
Hwangudan (Circular Mound)
Altar, 43, 44, 461nn1-2
Hwanjo, 462n24, 473n25
Hwanyeongjeon, 327, 332, 333
Hwaseong. See also: Hwaseong
Detached Palace; Hwaseong
Fortress; Hwaseong wonhaeng
dobyeong; Jeongjo, King
complete view of, 293, 294,
327-33, 328-32,455
Dragon Pond and Dragon Head
Cliff, 313-15
gates of, 295, 300
Horse Station House, 317
name of, 296
paintings and scrolls of, 326
Shrine of Confucius, 268, 275,
317
tomb of Crown Prince Sado, 197,
259, 260, 261-63, 269, 323
view from Detached Palace,
317
Yongjusa temple, 261, 275, 324,
325-27, 474148
as yusubu, 293, 323, 475n2
Hwaseong Detached Palace, 197,
292, 333. See also: Bongsudang
hall; Nangnamheon
complete view of, from
Hwaseong uigwe, 314, 315
construction of, 334
illustrated in Jeongni uigwe, 267
King Jeongjo’s visit, 268, 317
party celebrating completion,
334
photograph of, 316, 317
royal banquets at, 221, 259,
27375, 404
royal bestowal of rice at
Sinpungnu, 268, 269
Hwaseong Fortress. See also:
Hwaseong Detached Palace;
Hwaseong uigwe; Jeongjo, King
construction of, 259, 271, 292,
293-95, 296, 297
defense of, 322-23, 325-27,
476N48
financing of construction and
maintenance, 323, 327
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gates, 299, 300, 301, 302-5, 323,
333, 476nNn23-24
military command posts and
arrow-shooting platforms,
301-13, 3067, 313, 322
Pavilion of Following Willows
and Searching for Flowers,
310-11I, 313-15
reconstruction after Korean
War, 298, 335, 455, 476n21
rites performed during
construction, 322
Shrine of the Fortress God,
315, 476136
source of stones for, 299
stele memorializing construc-
tion, 296, 325
survey of, 269
towers and turrets, 308-9, 312,
313-15
two floodgates, 301, 306—7
underground sewers, 301,
476n27
as UNEsco World Heritage site,
335,455
Huwaseong gijeokbi (Stele Memorializing
the Construction of Hwaseong),
296, 325
Huwaseong seongyeok uigwe, 475n75.
See Hwaseong uigwe
Hwaseong Shrine of the Fortress
God (Spirit) (Seongsinsa),
322,323
Hwaseong uigwe (Uigwe of the
Construction of the Hwaseong
Fortress), 38, 259, 293, 297,
454-55. See also: Hwaseong
Detached Palace; Hwaseong
Fortress
addenda volumes, 334
“Award Regulations” section,
322
“Complete View of Hwaseong,”
293, 294, 299
“Comprehensive Construction
Plan,” 297-98
contents by volume, 295,
323-33
copies printed, 297
description of structures,
299-317
on the Detached Palace, 314,
315-17
finance and expenditures,
327,333,334
illustrations, 298, 301-13,
433, 454
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Hwaseong uigwe (continued)
illustrations of walls and
structural details, 317, 318,
476n39
“Interior of the Northeast
Observation Tower,” 308, 313
lead volume and explanatory
notes, 298, 334
“List of All Artisans,” 325, 437
“List of New Tasks for Defense
of Hwaseong,” 325
literary compositions by King
Jeongjo and men of letters,
322, 323-25, 334
machinery for construction, 319,
320-21I
Pavilion of Following Willows
and Searching for Flowers, 310
printing of, 263, 295, 297
“Protocol” section, 322
role in reconstruction after
Korean War, 335, 455
on salaries of painters, 439
screen paintings and scrolls
of Hwaseong, 326, 327
texts for placing the most
important crossbeam, 323
as UNESCO Memory of the
World, 477166
“View of Hwaseomun,” 301, 304
“View of Janganmun,” 299, 302-3
“View of the Beacon Towers from
the Inside,” 308, 313
“Views of the Gun-firing
Pavilion,” 312
Hwaseong wonhaeng dobyeong
(Screen of [King Jeongjo’s] Visit
to Hyeollyungwon in Hwaseong)
artist, 474n50
motifs borrowed for later
Hwaseong screen paintings,
333
panels of, 275-79, 276-77
royal procession back to
Hanyang, 278-79, 279, 282-83,
283, 287
royal procession on the pontoon
bridge, 279, 283, 284
sixtieth birthday banquet,
278-79, 279, 280
Hwaseong wonhaeng dobyeong ban-
chado (handscroll), 286, 288-89
Lady Hyegyeong’s palanquin,
291
Hyegyeong, Lady, 35, 259
depiction of empty platform
seat, 279
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Hanjungnok (Records Written in
Silence), 261, 473n8

palanquin of, 268, 283, 286,
290-91, 454

residence at Yeonhuidang,
268, 273

sixtieth birthday celebration, 261,
269, 274, 293, 473NN16,25-26

titles of, 261, 263, 473n8

trip to Sado’s tomb with King
Jeongjo, 259, 261, 274, 333

Hyeollyungwon. See Sado, Crown
Prince: tomb of

Hyeon Jae-hang, 466n58

Hyeondeok, Queen, 67

Hyeonjong, King (Crown Prince
Yeon), 66, 70, 360, 46315,
469133

queen of, 463n10

Hyojang, Crown Prince (King
Jinjong), 261, 360, 391, 468n2
(chap.5)

Hyomyeong, Crown Prince (King
Tkjong/Munjo), 345, 405, 470Nn2
(intro.), 480n88. See also: Munjo
(Ikjong), King

royal letter of appointment,
430

screen paintings for wedding of,
361, 390

Hyosun Hyeonbin, 468n2 (chap. 5)

Hyoui, Queen, 463n10

hyungnye (royal funerals and
related rites), 29, 37, 169, 171,
17273, 452, 460n22. See also:
royal funerals

|

idu writing system, 31, 460n25

Ikjong, King. See Hyomyeong,
Crown Prince; Munjo, King

Ilustrated Conduct of the Three
Bonds (Samgang haengsildo),
29, 460n17

Ilustration of the Five Rites of State,
107-8, 466n66

Tlustrations of Ritual Procedures
at the Royal Ancestral Shrine
(Jongmyo chinje gyuje doseol
byeongpung), 59-63, 60-61

ilmu (line dance), 47, 461n10

Im U-chun, 287

Imperial Household Affairs Office
(Tokyo), 35

imperial letter of memorial
(jemun yongjeong), 140, 142, 146

imperial memorial rites (saje),
140, 153. See also: Sajecheong
uigwe; Seonjo, King: memorial
rites for
sacrificial animals, 142, 146,
153
In Grand Styles, 25
incense pavilion (hyangjeong), 140,
142, 188
Ingyeong, Queen, 463n10
Inhyeon, Queen, 84, 417, 463n10
Injeongjeon hall (Changdeok
Palace), 84, 85, 136, 138, 152,
345
repair uigwe, 293, 350, 351
Injo, King. See also: Uigwe of the
Construction of King Injo’s Tomb;
Uigwe of the Royal Funeral of
King Injo
chinyeong rite, 105
compilation of billye uigwe, 134
father of, 67, 470n2 (intro.)
funeral procession, 176-93,
327
funeral uigwe, 37, 176, 452,
469n9
funerary program, 174-75,
207
posthumous title, 65, 176, 192,
462n27
queen of, 215
and the rebellion of Yi Gual, 70
reign of, 70, 451
surrender to Manchu ruler,
465Nn40
tomb, 193, 194, 217
wedding of, 105, 360, 460130
in-law government (sedo jeongchi),
405
Inmok, Dowager Queen, 79, 80
Inpyeong, Prince, 193
Inseon, Queen, jade book of,
421, 428
inspectors, 94
inspectors general, 108, 110,
176
salaries of, 439, 440, 442
Institute for the Translation of
Korean Classics, 457
Investiture Book of the Crown
Grandson, 86-87, 87
investiture rite of crown prince,
85-87. See also: Uigwe of the
Investiture of the Crown Prince
[later King Gyeongjong]
ceremonial objects and
costumes, 85
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of Gwanghaegun, 37, 137, 152,
153, 155, 451-52
investiture uigwe, 79-80, 450,
457, 463nN5-6
letter of approval, 134, 153, 450
Office of the Investiture of
Crown Prince, 79
procession, 85, 87
stamping of royal seal, 85
investiture rites, of queens, 8o,
81-84, 450, 463110
Inwon, Queen, 169
gilt-bronze seal of, 427, 429

)
jade books, 427, 431
with eulogies (aechaek), 192,
420
inner container for, 421, 428
posthumous (sichaek), 191, 420
queen’s (okchaek), 81, 83, 122,
129, 420
jade figurines, 107, 466n63
Jang Byeok-man, 466n58
Jang Deuk-man, 243
“King’s Visit to Yeongsugak,”
347, 355
Jang Gyeong-ju, 241, 243
Jang Han-jong, 287
Chaekgado, 391-95, 396—-98
Jang Huibin, 84, 450, 463n10
JangJa-jing, 466n58
JangJa-uk, 95
Jangjo, King, 391, 470n2 (intro.),
472n6. See also: Sado, Crown
Prince
Jangjong sugyeon uigwe (Uigwe of the
Gathering and Storing of Seeds
and Silk Cocoons [in the Jeonghae
Year]), 462n41
Jangnakgung (Hall of Lasting
Pleasure in Hwaseong
Detached Palace), 274, 474044
Jangneung, (King Injo’s Tomb),
192, 193, 194, 327
Jangnyeol, Queen, 460n30
funeral uigwe, 214, 215
Jangseogak Archives of the
Academy of Korean Studies,
33, 57, 460N23, 461N19
465nn38,41
Jangyongwi, 296, 4751012
Jangyongyeong, 296
Japan
1592-1608 invasions, 65, 84, 135,
457, 471M25
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1876 incursions and assassina-
tion of Queen Min, 472n58
destruction of cultural heritage,
25, 353, 405
Japanese occupation (1910-1945)
abolition of sacrifices, 45
uigwe from, 27
uigwe taken to Japan, 35
Jeoksangsan History Archive
(Muju), 483n2
Jeong Cheok, 29. See also: Five Rites
of State
Jeong Deok-hong, 466158
Jeong Do-jeon, 27, 478n23, 481n102
Joseon Law Code for Managing the
Nation, 29
Jeong Eun-ju, 135
Jeong Mong-ju, 27
Jeong Seon, 441
Jeong Yak-yong, 295, 296, 297
“Fortress Construction Plan,”
295
Jeong Yeong-mi, 383, 385
Jeong Yeop, 153
Jeongjo, King. See also: Hwaseong
uigwe; Hwaseong wonhaeng
dobyeong; Jeongni uigwe; Uigwe
of the Construction of King
Jeongjo’s Tomb; Uigwe of the
Copying of Seven Kings’ Portraits
banquets held by, 269, 273-74,
404, 473016
construction of Hwaseong
Fortress, 38, 263, 293-95, 296,

investiture book of, 86-87, 87

libretto for banquet, 274

literary compositions, 322,
323-25, 334

military reform, 296

mother of, 261

palace at Onyang, 473n25

patronage of Buddhism, 325

and printing technology, 221,
263, 265-67, 292, 457

procession of royal portrait,
257

queen of, 463n10

royal portraits of, 223, 225,
478n25

royal tomb construction uigwe,
197, 202-3, 205, 215

as sage king, 223, 296, 470n4

screen of events from
Hwaseong visit, 275

screen paintings in living
quarters of, 391, 414, 455

shrine for, 327, 332, 333

tomb of, 197, 263

sixtieth birthday banquet for
his parents, 259, 269, 274

uigwe compiled under, 45, 221,
287, 292, 457, 475175

uigwe of his trip to his father’s
tomb, 33, 221, 259

visit to Shrine of Confucius,
268, 275

wedding of, 95

yearly visits to his father’s tomb,

Lady Hyegyeong’s palanquin,
286, 290-91
“Letters to the King,” 287
list of illustrations, 267-68
meeting with officials on pro-
duction of, 269, 474n33
metal type used for, 33, 38, 262,
292, 295, 454, 460n28
painters, 287
pontoon bridge illustrations,
283-86, 285
procession illustrations, 268,
286-87
“Retinue” section, 286
royal banquets, 259, 266, 267,
27375, 433
as royal outing uigwe, 259
on screens of the royal trip,
275, 287
selection of auspicious dates
and officials in charge, 267
title of, 263
view of King Jeongjo through,
334-35
jeongnija metal type, 38, 263, 264,
265, 295, 297, 460n28
Jeongniso, 263, 292
Jeongseong, Queen
death and funeral 105, 169
investiture uigwe, 463n10
royal tomb construction
uigwe, 197
Jeongsun, Queen. See also: Uigwe of
the Wedding of King Yeongjo and

court banquet), 38, 68, 259.
See also: palace banquets; royal
banquets
jinjeon (royal portrait halls),
225-27, 245, 453, 466170
470n17. See also: Gyeonggijeon
portrait hall; royal portraits;
Seonwonjeon royal portrait
hall
Jinjong, King. See Hyojang, Crown
Prince
Jinyeon docheop (album), 478n14
banquet celebrating the 30th
anniversary of King Sukjong’s
ascension to the throne,
345,346
Jipgyeongjeon (Gyeongju), 227
Jo Daebi. See Sinjeong, Dowager
Queen
Jo In-hui, 438
JoJi-un, 471045
Jo Jung-muk, 241, 243, 472n52
Jo Man-yeong, 405
Jo Myeong-jun, 443
Jo Se-geol, 233, 239
Jo Seok-jin, 239, 241-43, 440
Jo Seong-myeong, 95
Jo Sim-tae, 297, 298, 322
Jo Yeong-bok, portrait of, 239-41,
240-41, 471143
Jo Yeong-seok, 239—41
Gwanajae go, 241
Portrait of Jo Yeong-bok, 239-41,
240-41, 471043

297-98, 455, 473N9 261, 269, 474N32 Queen Jeongsun Jogyeongdan altar (Mount Geonji),
construction of pontoon Jeongjong, King (Gongjeong birthday celebrations, 259, 257
bridge over Han River, 270, daewang), 66-67 473n16 Jogyeongmyo, 257, 472n59

271-73, 283 Jeongni uigwe (Uigwe of King honor guards, 124-25, 129 environs of, 256-57
as crown grandson, 75, 261, Jeongjo’s Visit to the Tomb of palanquins, 122-23, 126-27, 129 Jongmyo (Royal Ancestral Shrine),
427, 469133 Crown Prince Sado), 259 as regent, 465n50 37, 44, 449, 453. See also: gillye;

cultural revitalization, 387

Daily Reflections, 474133

daughter of, 48on76

death of, 297, 465n50

established Kyujanggak and
enlisted scholars, 296, 475n13

filial piety of, 38, 259, 292, 293,
296, 334

funeral of, 197

governance of, 455

grand trip to Hwaseong with his
mother, 259, 261, 267-68, 274,
286, 292, 293, 333, 477165

heir of, 405

impartiality policy, 465n50

interest in Qing science and
technology, 295

analysis of, 477n65

“Award Regulations” section,
269, 275, 287, 418

on awards of change in social
status, 443

banchado, 268, 286-87, 454

contents of, 267-68, 287, 473n25

copies of, 292, 297, 460128,
476n18

dance evoking “pleasure of
a boatride,” 279, 281

format of, adopted for Hwaseong
uigwe, 298

illustrations, 269, 27374, 286,
292, 433, 454, 474133

instructions on how to build a
pontoon bridge, 270, 27173

royal letter of appointment,
422-23
royal wedding and uigwe, 96,
105, 421
sericulture rites, 75-77, 78
titles of, 263
jeyonggam (palace steward’s
office), 414
Ji, Crown Prince, 79, 463n2
investiture uigwe and banchado,
79-80, 84-87, 450
Ji Tae-won, 438
Jiao Bingzhen, 75
Jin Jae-hae, 241
portrait of Yu Su, 243
Jin Jun-hyeon, 386
jinchan (“presentation of food” at
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Jongmyo deungnok; Jongmyo
uigwe; royal ancestral rites;
Yeongnyeongjeon (Hall of
Eternal Peace)

announcement rite, 172

enshrinement of king’s spirit
tablet, 171, 173, 176, 216

Hall of Meritorious Officials, 70

Hall of the Seven Rites, 57

Ilustrations of Ritual Procedures,
60-61

libation ritual, 67

Main Shrine, 47, 53, 54, 55, 59
63-65, 69, 70, 462128

Musicians’ Building, 57, 461n15

reconstruction after 1604, 63,
462125
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Jongmyo (continued)
records of repairs, 57, 70, 293
spatial layout, 47-57, 50, 58, 63
spirit chambers, 55, 57, 58, 59,
63, 65, 462n28
Spirit Gate, 47, 51
as UNEsco World Heritage
site, 47
Jongmyo daedeungnok (Great Records
of the Jongmyo Shrine), 59
Jongmyo deungnok (Records of the
Jongmyo Shrine), 57, 461118
cover and two facing pages, 56
Jongmyo jeryeak (Jongmyo
sacrificial ritual music), 71
Jongmyo Office (Jongmyoseo), 59,
461N19
Jongmyo suri dogam uigwe (Uigwe
of the Repair of the Jongmyo
Shrine), 57, 293
Jongmyo uigwe. See also: Jongmyo;
Yeongnyeongjeon
arrangement of food vessels
and musical instruments, 62
on collection of anecdotes,
70, 71
compilation of, 57, 59, 71
contents of, 58, 59-66, 71, 449
copies and volumes, 57-59,
63-65, 67-68, 70, 457, 461Nn19
history of Jongmyo and
Yeongnyeongjeon, 449
illustrations, 59, 63, 64, 71,
462123
overview of ritual, 63, 64
plan of compound, 47, 50, 63
records of royal books and
seals, 70
records of sacrificial rites,
68-69, 70
sequel records, 449
Joseon bureaucracy, 415. See also:
artisans; court painters;
superintendencies
Joseon dynasty history, 27-31
Joseon Law Code, 29, 65, 245, 437,
440
Jungjong, King, 25, 66, 105, 158
uigwe of rebuilding royal tomb
of, 25
Jungmann, Burglind, 477n2, 481nsg
“aniconic image,” 279
junhwa floral motif, 413
Junwonjeon portrait hall
(Yeongheung), 225, 227
Jurchens, 65. See also: Qing
dynasty
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K
Kang, Crown Princess, 96. See also:
Uigwe of the Wedding of Crown
Prince Sohyeon
Kangxi Dictionary (Kangxi zidian),
263, 265
Kangxi emperor, 265
kilns, 317-19, 476n41
Kim Bo-yeong, 438
Kim Dae-yeong, 438
Kim Deok-ha, Landscapes of the
Four Seasons, 74, 75
Kim Deok-seong, 215
Wind and Rain God, 215
Kim Deuk-sin, 283, 287, 386
Kim Du-ryang, 215
Landscapes of the Four Seasons,
74,75
Kim Eop-su, 153, 467132
Kim Eun-bok, 467n32
Kim Eung-ho, 464n12, 467132
Kim Eung-hwan, 107, 466158
Kim Gan (Jin Jian), 267, 473nn21—
22
Kim Gyeong-sik, 438
Kim Hak-su, 475180
Kim Han-gu, 105
Kim Hong-do, 404, 474150
Bird’s-eye View of Kyujanggak
Library attributed to, 35, 36-37
bookcase paintings, 395
Ferocious Tiger, 204-5, 469130
as genre painter, 283, 287
Guo Ziyi with Eight Sons and Seven
Sons-in-Law attributed to, 386,
388-89
and Jeongni uigwe, 269, 474133
Kim Hong-guk, 438
Kim, Hongnam, 351, 478n23
Kim In-mo, 438
Kim Je-sun, 438
Kim Jin-gyu, 229, 231, 237-39
Kim Jo-sun, 405
Kim Jong-guk, 438
Kim Jong-su, 296, 325
Kim Myeong-guk, 193
Kim Sam-bo, 473n21
Kim Sang-myeong, 473n21
Kim Sin-ho, 467n32
Kim Su-heung, 237
Kim Su-jin, 414
Kim U-hang, 462n1
Kim Yak-ro, 207
Kim Yang-gyun, 404
kings and emperors, 29-31, 257.
See also: Daehan Empire
depiction of, 279, 345

Korea as Chinese vassal state, 29,
43, 450, 461N10, 468N17
Korea as independent empire. See
Great Han Empire
Korean emissaries to Qing, 265,
267, 295, 395-99
Korean War
damage to royal portraits,
258
destruction of Hwaseong
Fortress, 298, 335
Kyujanggak (royal) library, 35,
36-37, 267, 296
Gyujang chongmok (Complete
List of Books in Kyujanggak),
473N20
Kyujanggak Institute for Korean
Studies (Seoul National
University), uigwe specimens,
33, 80, 137, 171, 417, 461119,
465n38, 46817 (chap. 7)
Kyujanggak painters-in-waiting
(Gyujanggak jabidaeryeong
hwawon), 287, 383, 439

L
Lachman, Charles, 376
landscape painting, 243, 325, 441
blue-and-green style, 385, 387
Landscapes of the Four Seasons
(Kim Du-ryang and Kim Deok-
ha), 74, 75
Lang Shining (Giuseppe
Castiglione), Duobao kejing tu
(Treasure Cabinet) attributed to,
399, 400
Ledderose, Lothar, 267
Leeum Museum of Art
Scholar’s Paraphernalia screen
by YiHyeong-rok, 391, 392-93
screens of Jeongjo’s visit to
Hwaseong, 275-79, 276-77
twelve-panel Lotus screen,
378-79, 382

Worship of the Buddha in the Palace,

432,433
LiBo (LiBai), 333
“Summer Day,” 384, 385

Li Gonglin, Removing the Helmet,
480n69

libation ritual, 67-68, 77, 229, 233,
274, 469130, 473125

librettos (akjang), 274

literati painters, 231, 239—41, 441,
471N45, 481n8

Liu Yong, 152, 153, 467134
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Lotus Flower screens, 359, 360,

377-83, 378-79, 455
Luo Zhichuan, 481n5

M
Ma Hezhi, illustration of Tianbao,
349-51, 478n20
Maeng Sa-seong, 157-58
Manchu envoys, 134, 451
Manchu invasions, 57-59, 65,
70, 84, 134, 267, 457, 465140,
471n25
manggwol haengnye (rite of paying
respect to the palace), 79
maps
showing multiple viewpoints,
31-33
woodblock, of Hanyang, 33,
46-47
marriage prohibition, 95
“Martial Arts Performance at
Seochongdae Terrace,” 341,
342-43
Master Cheng’s Ink Garden (Chengshi
moyuan), Tianbao jiuru, 351, 353,
478n21
Meritorious Officials
portraits and busts, 237, 243
spirit tablets of, 57, 69-70
military rites (gullye), 37, 157, 452.
See also: royal archery rites;
Uigwe of the Royal Archery Rites
military service examination
(gyeonggwa), 475n12
Min, Queen, assassination of,
472158
Ming dynasty
Chinese envoys, 133, 135-37
emperor’s ritual attire, 58
fall of, 451
Joseon as vassal state of, 43
Korean loyalty to, 471128
rites, 69
as savior from Japanese
invasions, 135
Ming-Qing transition, 155
minhwa (folk art), 399, 414, 456
Ministry of Military Affairs flag,
250-51, 252
Ministry of Personnel, 137, 169
Ministry of Rites, 33, 95, 140,
153, 464N14
Bureau of Court Painting,
415, 437
code of, 435
Documents, 59, 66-67, 70



Ministry of Taxation, 437
Ministry of Works, code of, 437
Mohwagwan (Hall of Revering
China), 136, 152, 469n18
used for funeral rites, 173, 193
Mokcheongjeon (Gaesong), 227
movable metal type, 38, 263, 264,
292, 454, 460n28
eulhaeja font, 265
used for Baegun’s Jikji simche
yojeol, 265
used for Hwaseong uigwe and
Jeongni uigwe, 33, 262, 265,
295, 297
used for Kangxi Dictionary in
Qing, 263, 265
Mu, King, of Zhou, 387
munbanchado (written banchado),
157, 161, 369
munbang dobyeong (screen
paintings of scholar’s
paraphernalia), 395-401,
455-56. See also: Scholar’s
Paraphernalia
Munheon tonggo (Comprehensive
Examination of Literature), 73
Munjo (Ikjong), King, 345, 470n2
(intro.). See also: Hyomyeong,
Crown Prince; Uigwe of the
Copying of Seven Kings’ Portraits
procession of royal portrait,
257
royal portraits of, 223, 225,
470n14, 478N25
Munjong, King, 58, 66, 205
music
Korean notes, 274, 474142
librettos (akjang), 274
musical instruments, 58, 62,
67, 161, 221
in processions, 140, 184
at royal banquets, 279, 407
at royal weddings, 387
Myeongjong, King, 66, 341
Myeongseong, Queen, 463n10

N

Naegak illyeok (Diaries of the
Kyuwjanggak), 339, 399

Nakseon, Prince, 193

Nam Gong-cheol, Collected
Writings of Geumneung, 391, 414

Nam Gu-man, 59, 237

Nambyeoljeon, 467n13, 470n17.
See also: Yeonghuijeon
portrait hall
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names in Joseon society, 444,
445
Namin (southern faction), 465n50
Nangnamheon (Southern House
in Hwaseong Detached
Palace), 269, 274, 275, 317
Banquet of Elder Officials, 259,
267, 269, 279
National Central Library of
Korea, 345
National Folk Museum of Korea,
Chaekgeori by Yi Hyeong-rok,
391, 394
National Museum of Korea
album of Club of Elders
gathering, 243
exhibition of Complete View of
Hwaseong screen painting,
327, 477057
exhibition of illustrations of
royal trip to Hwaseong, 286
Hwaseong wonhaeng dobyeong
banchado handscroll, 286,
288-89, 475N63
Hwaseong wonhaeng dobyeong
screen, 275
metal type and drawers, 264,
265
photograph of Taejo’s portrait,
225
portrait of Gang I-o, 243
royal viewing copies, 35, 207
ten-panel Peonies screen, 363,
364-65
National Palace Museum of Korea
Birds and Flowers screen, 368
eight-panel Peonies screen, 363,
366-67
exhibition of royal portraits,
471N21
Five Peaks screens, 341
jade figurine, 466163
ritual items and containers,
427, 428-29, 481113
sapbyeong (stand), 235, 236
screens of 1887 banquet, 407
screens of Jeongjo’s visit to
Hwaseong, 275
Ten Symbols of Longevity
screens, 370-71, 479145
National Palace Museum, Taipei,
Wen Boren’s Fanghu tu, 373
Neo-Confucianism, 27-29
cosmology and gender, 444
“rule by the book” and “rule by
rites,” 27, 449
Nine Emblems, 58, 64

Noryang, 269, 271, 272, 283.
See also: pontoon bridge over
the Han River

(o]

Oegyujanggak Library, 34, 35

Office of Court Medicine
(Uiyakcheong), 376

Office of Education of the Crown
Prince (Seja sigangwon), 33,
292

Office of the Investiture of Crown
Prince, 79

Ok Young Jung, 297

One Hundred Children paintings,
361, 383, 390, 435

Onyang, 473n25

P
painters. Seealso: artisans; court
painters; royal portraits
banchado, 94-95, 419, 439,
440, 442
Buddhist monks, 325
Chinese, 417, 481n5
dancheong hwasa (painters of
canopies and eaves in bright
colors), 435
hwasa (painting masters),
241-45, 419, 435, 464N26
known only through uigwe,
417-19
names of, 481n8
outsider artists, 419
“painters-in-waiting at
Kyujanggak,” 287, 383, 439
of royal portraits, 229-31,
235-37, 24145, 439-40, 453
salaries of, 245, 437-40, 442
of scholar-officials, 237, 471138
scholar-painters, 231, 239-41,
441, 469130, 471N45, 48118
tasks and ranks, 438
palace attendants, 100
Palace Banquet of the Jeonghae Year
(Jeonghae jinchan dobyeong), 401,
402-3, 40713
banquets in the Mangyeongjeon
hall, 407, 408-9
congratulatory ceremony at
Geunjeongjeon, 406-7, 407
inscription naming officials
involved, 413
offering of wine cups in
Mangyeongjeon hall, 410, 413
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palace banquets (jinchan), 38, 259,
404, 444, 454. See also: Jeongni
uigwe; Palace Banquet of the
Jeonghae Year (screen); royal
banquets; Uigwe of the Palace
Banquet of the Jeonghae Year;
Uigwe of the Palace Banquet of
the Mujin Year

of Elder Officials, 259, 267, 269,
404

sacrificial offerings of food, 68

screen paintings and uigwe for,
401-14, 404

palace living quarters

of the crown prince, 174

of the king, 136, 152, 174

of the queen, 174

screen paintings for, 362, 387,
390, 414

palanquins. See also: banchado; and

under uigwe by title

artisans responsible for, 421-27

coffin, 188, 192-93, 207, 212-13,
215

king’s, 160, 161, 250-51, 252

of Lady Hyegeong, 268, 283, 286,
290-91, 454

late nineteenth century, 424

of Queen Jeongsun, 122-23,
126-27, 129

royal portrait, 229, 245-52,
246-47, 453

spirit, 207, 208-9, 229, 233, 245,
248-49, 252, 255, 257, 420

Park Byeong-seon, 35

Park Jeong-hye, 341, 404, 417,
474140

Pavilion of Following Willows and
Searching for Flowers (Banghwa
suryujeong), 310-11, 313-15

Pavilion of Leaping Dragon and
Flying Phoenix (Noryangjin),
269, 474N31

peacocks, 358, 478133, 478n35

feathers, 395, 480n92

Peiwen Studio Pictures of Tilling and
Weaving (Peiwenzhai gengzhi
tu), 72, 75

Peiwen yunfu (Rhyme Dictionary
of Literary Allusions and Poetic
Dictions), 265

Peonies screens

for the king, 341, 344, 357,

358-59, 455
from National Palace Museum

of Korea, 363, 364-67
painters of, 438
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Peonies screens (continued)
painting style of, 363
for palace ladies, 193, 359,
360-61, 362-63, 455
for royal weddings, 360-61
use throughout Joseon
dynasty, 401
perspective, 283, 395, 399-400,
454, 480-81n95
pheasant robe (jeogui), 81
Philadelphia Museum of Art, 358
Plum Blossom screens (maehwa-
byeong), 344, 359, 438
political factions, 84, 292, 457,
465N50, 468N21, 47214
polychrome screen painting, 38,
339, 462n40. See also: screen
painting
pontoon bridge over the Han River
boats, 272-73
instructions for building, 270,
271-73, 283
painting in Jeongni uigwe, 268,
283-86, 285, 474133
royal return procession panel in
Hwaseong wonhaeng dobyeong,
279, 283, 284
posthumous elevation to king-
ship, 221, 470n2 (intro.)
posthumous titles, 65, 66-67, 176,
191, 192, 207, 427, 451
rites for, 37, 137, 173
printing techniques. See also:
movable metal type
exchanges between Joseon and
Qing, 267, 473n22
under King Jeongjo, 292
saengsaengja wooden printing
font, 265, 267, 473N16
processions. See also: banchado;
horses; palanquins; royal
weddings
depicted in uigwe, 27
exposing king to people, 131
funeral, 176-93, 184-85, 207, 327
investiture, 85, 87
musicians, 140, 184
organization by rank, 31, 146
for transporting royal portraits,
229, 233-35, 245, 252, 257
women in, 100
Pungyang Jo clan, 405

Q
Qianlong emperor, 473n21, 478n35
seventieth birthday, 295
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Qianlong Watching Peacocks in Their
Pride, 358, 478n35
Qing dynasty
€Nnvoys, 134, 451
Joseon attitude toward, 134
official costumes, 395-99
Qing Taizu, 465140

R
Records of the Jongmyo Shrine
(Jongmyo deungnok), 57, 461n18
cover and two facing pages, 56
Jongmyo daedeungnok, 59

“Reversal of the Political Situation

in the Cyclical Year gapsul”
(Gapsul hwanguk), 59
ritual costumes. See also: royal
attire
described in Jongmyo uigwe, 58,
64, 69
gujang myeonbok, 58
for investiture rite, 81, 87
from Veritable Records of King
Sejong, 28
for sericulture rites, 77
ritual music and dance, 65, 68-69,
71, 75, 462n30. See also: music;
dancers
ritual vessels
for ancestral worship, 221
described in Jongmyo uigwe,
58, 62, 64
Korean blue-and-white jar,
63, 65
from Veritable Records of King
Sejong, 28
royal ancestral rites. See also:
Jongmyo; Jongmyo uigwe
as category of auspicious
rites, 44
Five Great Annual Sacrificial
Rites, 58, 62, 67-69
food offerings, 68-69, 71
funeral-related 169
grand procession format, 466166
investiture-related, 85
atJogyeongmyo, 257
miscellaneous sacrifices, 44
music and dance, 68-69, 71
primary and secondary
sacrifices, 44
production of vessels and
utensils for, 221
sacrificial rites of announce-
ment of investiture of crown
prince, 85

royal archery rites, 37, 157-58, 452.

See also: archery events; Uigwe
of the Royal Archery Rites

awards and punishments for
attending officials, 163, 167

bok (arrow stands), 161, 468n14

king’s archery rite, 15961,
164-65

musical accompaniment, 158

protocol of, 158-59

Royal Archery Rites handscroll,
163, 164-65, 166, 167, 168

royal target, 159, 161, 162, 168

scrolls of, 468nn16,18

three types of, 159, 163

royal attire

clothing for royal corpse, 173,
175

formal costume of king, 64, 81

mourning garments, 173, 175

of the queen, 81

for receiving envoys, 139

ritual costumes, 28, 58, 69

royal banquets. See also: Uigwe of

the Palace Banquet of the Jeong-
hae Year; Uigwe of the Palace
Banquet of the Mujin Year

attendees, 444, 473n16

birthday, 221, 259, 269, 274,
278-79, 279, 280, 402-3
473n26

at Bongsudang, 259, 266, 267,
269, 274-75, 27879, 279, 280

changes in social status follow-
ing, 39, 78, 443

classified as celebratory rites,
470n1 (intro.)

for dowager queens, 31, 401-5,
402-3, 433, 456

for envoys and emissaries,
133, 153

with Five Peaks screens, 345,
348, 357, 407

flowers, 273

food served, 279

at Hwaeseong Detached Palace,
27375

in Jeongni uigwe, 287-92, 454

music and entertainment,
274, 279

screen paintings for, 401,
404, 455

screens paintings illustrating,
433, 456

thirtieth anniversary of King
Sukjong’s ascension to
throne, 345, 346

For general queries, contact info@press.princeton.edu

uigwe related to, 35, 221, 345,
387, 401, 405, 407, 414, 437,
456

at Yeonhuidang, 268, 273

royal bestowal of rice, 268, 269

royal funerals, 169-71. See also:
changung; hyungnye; royal
tombs; spirit tablets; Uigwe
of the Coffin Hall;, Uigwe of the
Funeral of Crown Grandson Uiso;
Uigwe of the Royal Funeral of
King Injo

Coffin Hall, 171, 17275, 176,
195-97, 206, 207

containers of ritual items, 421,
481n13

of crown grandson, 205

under Daehan Empire, 169

death of a king (hungseo), 169

flags, 191, 469n15

mourning period, 171, 173, 216

musicians, 184, 192

presentation of posthumous
title, 173

processions, 176-93, 18485,
207, 327

role of palace ladies, 452

screens of Five Peaks and peony
flowers, 193

shrouding of royal corpse, 173,
175

simplified under King Yeongjo,
169, 205—7

spirit tablets, 16971, 173-74,
176, 182-83

state funeral and construction
of royal tomb, 173

uigwe, 171, 215-16, 420, 421, 444,
453

yejang, 169, 171, 205, 468n2
(chap.s)

royal gathering of seeds and silk
cocoons (jangjong sugyeonui),
78, 450

royal letters of appointment, 421,
422-23, 430, 431, 435

royal outings (haenghaeng), 38, 259,
287-92, 454. See also: Jeongjo;
Jeongni uigwe

royal portraits. See also: Uigwe of
the Copying of King Sukjong’s
Portrait; Uigwe of the Copying of
King Taejo’s Portrait; Uigwe of the
Copying of Seven Kings’ Portraits

application of color, 231

of crown princes, 225

damage to, 258, 478125



draft versions and review
process, 231-33

exhibited at National Palace
Museum, 471n21

final rite, 233

with Five Peaks screen behind,
235, 341, 357, 471n36

halls for, 225-27, 235, 238-39, 245,
252, 344, 353, 358, 453, 470n47

installation of, 235, 471139

of Joseon queens, 227, 471n24

king’s sitting for, 231

master painters of, 241-45, 440

mounting and cartouche, 233

painters of, 24145, 415, 419, 431,
439-40, 442, 445

paying of respect to, 258

protocol for painting and
copying, 22-23, 29-31, 258

selection of painters for, 229,
235-38, 238-41, 258

storage during the Korean War,
470n19

studies of, 470n1 (chap. 6)

terms used for, 227-29

transport and stately proces-
sion, 229, 233-35, 245-52,
466n70, 471NN29,39

uigwe related to, 37-38, 221, 223—
25, 229, 235, 258, 341, 419, 435
438, 440, 453-54

royal tombs. See also: Uigwe of the
Construction of King Injo’s Tomb;
Uigwe of the Construction of King
Jeongjo’s Tomb

Goguryeo, 73, 195, 197

Goryeo, 197

Jangneung, 192, 193, 194, 327

materials used in construction,
216, 452

preservation of, 216-17

of Crown Prince Sado, 197, 259,
260, 261-63, 269, 323

terms for, 263, 275-79

tomb construction uigwe
(salleung), 25, 171, 195, 196, 197—
205, 319, 452-53, 469NN27,31

as UNEsco World Heritage
site, 217

Yeongneung, 469n40

royal viewing copies, 33, 78, 207,
464n24, 470N13

of billye uigwe, 155

Jongmyo uigwe, 461119

returned to Korea from BNF,
35, 207, 461N35

storage of, 35
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Uigwe of the Gyeongmo Palace,
32-33
Uigwe of the Wedding of King
Yeongjo and Queen Jeongsun,
130, 131
workmanship, 33, 435, 473011
royal weddings. See also: Uigwe
of the Wedding of Crown Prince
Sohyeon; Uigwe of the Wedding
of King Yeongjo and Queen
Jeongsun
age of bride, 95, 464n32
artisans and painters recorded
in uigwe, 415-17, 419-21, 481n8
banchado, 100-105, 263, 369,
465n54
banquet, 129
costumes and gifts, 105
detached palace system, 95-96,
97, 100, 105, 131, 386, 451
exchange of vows, 431
as garye, 37, 79
king’s list of eligible maidens,
95, 98-99
music, 387
placement of royal couple and
food tables, 430
presentation of the goose, 96,
464136, 465137, 466156
processions, 100, 10I-4, 105,
107-31, 109-28, 421, 466166
rites, 96, 97, 105, 106, 131, 451,
465-66n55, 466156
ritual items, 106—7
royal letter of appointment, 421,
422-23, 430, 431, 435
screen paintings for, 360-61,
362, 363, 369-73, 377-83
386-87, 390, 433-35, 455
selection of the bride, 95, 97,
465-66n55
superintendency divisions for,
420, 421, 427
uigwe of, 95, 129-31, 362, 433-35
464n31
rule by rites (yechi), 27, 449
ruled-line painting (gyehwa), 386,
433
West Palace and East Palace, 433,
436-37, 482123
Ryukyu, foreign envoys from, 133

S

sacrificial offerings, 62, 65, 68,
142, 146, 153, 154. See also:
royal ancestral rites

Sado, Crown Prince, 38, 205,
468n2 (chap. 5)
banquets for, 269, 274
death of, 259-61, 473n9
funeral of, 261
posthumously elevated to
Jangjo, 391, 470n2 (intro.),
47206
screen paintings for wedding of,
360, 362, 391
titles of, 261, 472n6, 473n8
tomb of, 197, 259, 260, 261-63,
269, 323
trip to Onyang hot springs,
473n25
Saengsaeng jabo (Catalogue of the
Saengsaengja), 473n16

saengsaengja wooden printing font,

265, 267, 473116
sage kings, 223, 296, 470n4
Chinese, 168, 452
Sageunpyeong Detached Palace,
268
sagwonhwa (hemp or silk flowers),
411, 413
Sa-il, 275, 474148
Sajecheong uigwe (Uigwe of the Office
in Charge of the Envoys’ Bestowal
of the Imperial Memorial Rite
for King Seonjo), 137. See also:
Cheonsa bancha
banchado, 140-53
copies and volumes, 467121
illustrations, 137
imperial memorial rite, 139-40
list of painters, 153

“Protocol of the Ministry of Rites”

section, 140
Sajik Park, 45
Sajikdan (Sajik Altar). See also:
spirits of earth and grain
plan and site, 45, 48, 317
repairs, 70
restoration after 2015, 45, 49,
461n5
rites at, 45, 172
Uigwe of the Office of the Sajikdan,
45-47,48
Samguk sagi, 58
Samsinsan (Three Sacred
Mountains), 373
sangnyangmun (texts for most
important crossbeam), 323,
476n51
sasindo (four deities). See sasudo
sasudo (four directional animals),
195, 197-205, 216, 469NN21,27
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Schall, Adam, 465n40
scholar-officials, portraits of, 237,
471138
scholar-painters, 231, 239—41, 44T,
469130, 471145, 48118
Scholar’s Paraphernalia (mun-
bangdo), 339, 390, 391-99
exhibitions of, 399
munbang dobyeong listed in
Naegak illyeok, 399
screens by Yi Hyeong-rok,
392-94
screens used by kings and
crown princes, 455
School of Northern Learning, 38,
295, 296, 298
science and technology, 38, 295,
319, 476n43
Screen of [King Jeongjo’s] Visit to
Hyeollyungwon in Hwaseong. See
Hwaseong wonhaeng dobyeong
screen paintings. See also: Complete
View of Hwaseong; Five Peaks
screens; Happy Life of Guo
Fenyang (Ziyi) screen paint-
ings; Hwaseong wonhaeng
dobyeong; Lotus Flower
screens; Palace Banquet of the
Jeonghae Year; Peonies screens;
Ten Symbols of Longevity
screens
Birds and Animals, 360-61, 363,
369,377
bridal, 360-61, 362, 382, 383, 386,
387,390, 455
calligraphy, 390
chaekgado (bookcase painting),
339, 391, 47715
by court painters, 431, 433, 440
court style and folk style, 339,
477M2
for crown princes, 376, 387-91,
401, 455, 480n88
for dowager queens, 456
flowers and birds, 273, 363-69,
368
Flowers and Grasses, 359, 360,
363, 369, 386, 455
iconography of 38
for the king, 341, 344, 401, 455
lacquered, 383, 479n67
Lotus Flowers, 359, 360, 377-83,
378-79, 455
One Hundred Children, 383, 390,
435, 361
palace banquet scenes, 401-5,
404, 412, 413-14, 433, 456
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screen paintings (continued)
for palace ladies, 359, 362,
401, 455
panels containing names of
officials, 431
Peacock screens, 341, 344, 356,
357, 357-58
Plum Blossom, 344, 359, 438
polychrome, 38, 339, 462n40
for royal weddings, 107, 360-61,
362, 363, 369-73, 377-82
386-87, 390, 435
Scholar’s Paraphernalia, 339,
390, 391-95, 399401, 455
sources of information on, 339
terms jangeom and jangsik, 339
use in state rites, 341, 401
waejang-style mounting, 383,
479063
scribes
granted changes in status,
44344
salaries of, 439, 442
Sea and Peaches of Immortality
SCreens, 341, 344, 354, 355-57
438
Sejo, King, 65, 67. See also: Uigwe of
the Copying of King Sejo’s Portrait
royal portraits, 223, 225, 470n9
tomb, 195, 453
Sejong, King
assassinations by, 67
attire of, 28
commissioned Illustrated Conduct
of the Three Bonds, 29
crown grandson of, 205
invention of hangeul, 65
laid foundation for Five Rites,
195, 456
royal portraits of, 225, 470n1y
spirit tablet of, 65
and tomb construction, 195
tomb of, 469n40
Seo Guk-rin, 435
Seo Ho-su, 267, 473nn19-20
Yeonhaenggi (Travel Diary to
Yanjing), 395, 476n32
Seo Jong-ok, 159, 46819
Seo Mun-jung, 462nt
Seo Yun-jeong, (Yoonjung), 386,
387
Seochongdae chinim sayeondo
(The Royal Banquet Bestowed
at Seochongdae), 477-78n12
Seojangdae command post
(Hwaseong), military
exercises at, 268, 279, 322
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Seol Sun, Illustrated Conduct of the
Three Bonds (Samgang haeng-
sildo), 29, 460n17

Seonggyungwan National College
(Hanyang), 37, 157, 158, 163
452

bansu, 163, 468n17
Seongjong, King, 58, 65
compilation of Five Rites of State,
456
father of, 67
performed royal farming rite, 73
Veritable Records, 482143

Seonjamdan altar, 77, 463ns1

Seonjo, King. See also: Sajecheong
uigwe

factionalism following, 457

and investiture of Gwanghae-
gun, 153

memorial rites for, 37, 136, 137,
138, 139-40, 146, I153-55, 451

posthumous titles, 137

reign of, 70

restoration of kingdom, 63, 65

uigwe of royal funeral, 171

Seonwonjeon royal portrait hall,
252-57, 358, 454, 466170
470N19, 478N25

niches, 235, 238-39, 435
Plum Blossom screen, 359

Seoul National University
Museum, 243

Separate Shrine (byeolmyo), 461116

Sequel to the Five Rites of State (Gukjo
sok oryeui), 105, 106, 157, 161,
462n41, 466156

inclusion of archery rite, 168
specifications for ujjangmul, 427

Sequel to the Five Rites of State with
Tlustrations (Gukjo sok oryeui
seorye), 157, 462141

Sequel to the Law Code (Sok daejeon),
“Taxation Section,” 439-40

sericulture. See also: Uigwe of Royal
Sericulture

altar of picking mulberry
branches, 77

rites for, 73, 75-77, 450, 457.
463150

royal gathering of seeds and silk
cocoons (jangjong sugyeonui),
78, 450

Uigwe of the Gathering and Storing
of Seeds and Silk Cocoons [in the
Jeonghae Year], 462n41

seven minor spirits (Seven Deities),
44,57, 58, 69, 461n14

Shenzong, Emperor, of Ming, 133
Siheung Detached Palace, 268,
269, 283
Siku quanshu (Comprehensive Library
of the Four Treasuries), 267,
473n22
Sim Ik-chang, 239
Sim Sa-jeong, 239
Simyanggwando (Scenes of Shen-
yang Hall), 107
Sin Byeong-ju, 468ny (chap. 4)
Sin Deok-heup, 466158
Sin Han-dong, 466n58
Sin Jeong, 427
Sin Man, 29, 106
Sin Suk-ju, 29, 67, 481n5
Sindeok, Queen, 67
Sinjeong, Dowager Queen (Jo
Daebi), 401-5. See also: Palace
Banquet of the Jeonghae Year
birthday banquets, 402-3, 407,
433
regency from behind the
bamboo curtain, 405
uigwe and screen paintings of
birthday banquets, 401-5,
481NN97-98
Sinnong (Seonnong), 73
Sinpungnu (Pavilion of New
Abundance, Hwaseong
Detached Palace), royal
bestowal of rice at, 268, 269
Sinui, Queen, 67
Six Rites of the Royal Wedding,
96, 131, 466N55
siyong (“used at certain times”),
58
social status
change of, 39, 78, 322, 441-44,
482n47
cheonmin (lowborn) class, 78,
441, 44344, 463NN56-57
yangmin (freeborn commoners),
78,441, 443
Sohyeon, Crown Prince. See also:
Uigwe of the Wedding of Crown
Prince Sohyeon
death of, 465140
family of, 465140
interest in Qing and Western
culture, 465n40
investiture, 134
as Qing hostage, 96, 465140
royal wedding uigwe, 96-105,
131, 451
screen paintings for wedding
of, 360
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Song Yingxing, Tiangong kaiwu
(Compendium of Science and
Technology), 319, 476143

Soreung tomb, 67

special merit subjects, 221

spirit of heaven (cheonsin), sacri-
fices to, 43, 44

Spirit Tablet Hall

Five Peaks screens in, 341
honjeon, 169-71, 173-74, 193, 358
Uiso hongung, 206, 207

spirit tablets (sinju). See also: Spirit

Tablet Hall

immovable for hundreds of
generations, 65

at Jongmyo Royal Ancestral
Shrine, 47, 55, 57, 65, 67, 171,
173, 176, 216, 449

of King Seonjo, 140, 146

of King Taejo and his ancestors,
57, 65, 461115

making of (joju), 65

of Meritorious Officials and the
Seven Spirits, 57, 69-70

palanquins for, 207, 208-9,
420

posthumous re-enshrinement
of, 67

in royal funeral rites, 169-71,
173-174, 176, 182-83

rules for enshrinement, 449

Sajikdan, 45

superintendency for managing,
169

spirits of earth and grain (sajik),
43, 44, 45, 85, 466166, 474158
See also: Sajikdan

state examinations, 158, 268, 269,
275, 443, 473030

farming and sericulture, 77,
463054

state rites. See also: Five Rites of
State; royal ancestral rites;
royal archery rites; royal
funerals; imperial memorial
rites

“five rites,” 29, 37, 65-71, 79, 133
under King Yeongjo, 168
king’s participation, 65, 67-69
other than five rites, 221
royal gathering of seeds and silk
cocoons, 78

for royal portraits, 223
and social status changes, 78
women’s roles in, 78

stone quarries, 298, 299

Su Hanchen, 390



Subin Seongssi, 480n76
succession
line of, 67, 205, 261, 349
rites of, 173, 450
Sukbin Choe ssi (mother of
Yeongjo), 169, 467114
Sukjong, King (Crown Prince Sun).
See also: Uigwe of the Copying of
King Sukjong’s Portrait; Uigwe
of the Copying of Seven Kings’
Portraits; Uigwe of the Painting of
King Sukjong’s Portrait
award to Yun Sang-ik, 243
coinage of term eojin, 227-29,
471n25
colophons to Happy Life of Guo
Fenyang paintings, 382
compilation of Jongmyo uigwe,
57,59, 71
and copying of King Taejo’s
portrait, 237, 239, 245
in Fengshi tu album, 467n13
funeral of, 169
funeral banchado, 426, 427
and investiture of crown prince,
84, 85, 450
in Jongmyo uigwe, 70
ordered portrait of Crown
Prince Yeoning, 225
procession of royal portrait, 257
queens and consorts, 84, 105,
450, 463N10, 467N14
reconstruction of royal portrait
tradition, 471n25
rehabilitation of nation after
Manchu invasions, 59, 457,
471n25
reign of, 70, 84
and the royal farming rite, 73
royal portraits of, 223, 225,
227-29, 231, 233, 239, 245
453, 478n25
as sage king, 223, 470n4
screen paintings for weddings
of, 360
successors to, 84, 464113
thirtieth anniversary of ascen-
sion to throne, 345, 346
wedding of, 417, 427
Sukseon Ongju, 386, 48ony6
Sun, Crown Prince. See Sukjong,
King
Sungseon, Prince, 193
Sunjo, King. See also: Uigwe of the
Copying of Seven Kings’ Portraits
in front of Five Peaks screens at
royal banquet, 348
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grandmother as regent, 465n50
heirs apparent of, 405
mother of, 35
palace banquet celebrating
titles of, 345
procession of royal portrait,
257
recovery from smallpox as
crown prince, 376
royal portraits of, 223, 225, 241,
470N14, 478n25
screen paintings for wedding
of, 361
succession of, 405
Sunjong, Emperor (Crown Prince
Cheok)
first wedding, 98-99
funeral of, 197
royal portrait as crown prince,
231, 453
screen paintings for weddings
of, 361, 362, 435
wedding uigwe, 95
Sunwon, Queen, 345, 357
in front of Five Peaks screens
at royal banquet, 348
superintendencies (dogam)
of the Coffin Hall, 169, 172
for construction of Hwaseong
Fortress, 298, 322
creation of uigwe, 31
dojejo (superintendents), 84,
460n24
office for tomb construction,
195
officials, 100-105, 129, 146, 415
painters and artisans, 81, 94-95,
107, 245, 386, 417, 419-21, 427—
31, 435, 439
role in investiture rite of crown
prince, 81, 84-87
role in royal weddings, 97-100,
420
for royal funeral, 169-71, 172,
176, 420
for royal portraits, 223, 442
of royal tomb uigwe, 205
selection of painters for royal
portraits, 229-31, 237, 239
subdivision offices, 87, 97-100,
106—7, 134, 419-21, 420, 42731,
460N24, 464123, 465N46
suryeom cheongjeong (regency
behind the bamboo curtain),
405, 445, 465N50
Suseon jeondo (Complete View of the
Beautiful Capital), 33, 46—47

Suwon, 261, 334. Seealso: Hwaseong
Suwon beef short ribs, 47513

Suyang, Prince, 67

Suzong (Chinese emperor), 382

T
Table Full of Scepters (New Year’s
painting), 383
Taebaeksan History Archive, 8o
Taejo, King (Yi Seong-gye). See also:
Uigwe of the Copying of King
Taejo’s Portrait; Uigwe of the
Copying of Seven Kings’ Portraits
ancestors’ spirit tablets, 57,
461n1g
built altar to Spirit of Heaven, 43
dream of, 407
established Jongmyo shrine, 63
as founder of Joseon dynasty, 27
Neo-Confucian scholars at
court of, 27, 29
posthumous titles, 67
procession of royal portrait and
spirit palanquin, 255, 257
queens of, 67
royal portraits of, 38, 223, 22425,
225, 233, 235, 237, 245, 258, 277
353, 359, 453, 470N14, 478N25
spirit tablet of, 65, 461115
Taejong, King, 66-67
construction of queen’s
tomb, 195
Veritable Records, 25, 157
Taepyeonggwan guesthouse
banquets for envoys, 133, 136,
140, 152
reception of letter of mourning
from Ming emperor, 136
wedding rite at, 97
Taylor, Albert, 479n56
Temple of Heaven (Beijing), 461n1
Ten Symbols of Longevity, 355,
359, 360. See also: Ten Symbols
of Longevity screens
Ten Symbols of Longevity screens
(sipjangsaengbyeong), 370-71
blue-and-green landscape style,
385, 387
to commemorate crown prince’s
recovery from smallpox, 376,
479N54
contrasted with Chinese
paintings of Three Sacred
Mountains, 373
in crown prince’s residence,

390, 391
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exhibition of, 479n45
iconography, 373-76
at royal banquets, 273, 369, 407
ten-panel, from Jordan Schnitzer
Museum, 374-75, 376, 479154
used for king, 455
used for palace ladies, 359,
360, 373
in wedding ceremony hall, 369,
373, 386, 391

Terrenz, Johannes (Deng Yuhan),

Yuanxi qiqi tushuo luzui, 295
three bonds (samgang), 27

Three Sacred Mountains

(Samsinsan), 373

Tianbao (Heaven Protects), 349-51,

478nn18,20

Tiangong kaiwu (Compendium of

Science and Technology), 319,
476n43

tianshi (envoy of the Son of
Heaven), 137

To Be Handled with Respect So As

Not to Inflict Damage (Gyeong
i mulhwe), “Martial Arts
Performance at Seochongdae
Terrace,” 341, 343

tomb painting, 73

Toyotomi Hideyoshi, 478n33

transport vehicles, 319
Treasures from Korea, 25

V)
Uhak Culture Foundation
(Yong In University), 275
uigwe. See also: “Award Regula-
tions”; banchado; and titles
of uigwe
catalogues of, 25
copies, 33-35, 460N30
early examples, 25
English translations, 25
handwritten and printed, 33,
263
illustrations, 263, 431
information contained in, 457
information on screen paint-
ings, 345
returned by France and Japan,
35, 469N9
as sources of information on
material culture, 27
for state rites other than Five
Rites, 221
translated into vernacular
Korean, 457
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Uigwe of Elevating the Title of
Queen Uiin (1610), 79, 80, 457,
463nn4,8. See also: Uigwe of the
Investiture of the [Crown Princess
Yu as] Queen
Uigwe of the Gyeongmo Palace
(Gyeongmogung uigwe), cover
and text, 32-33
Uigwe of King Injo’s Coffin Hall (Injo
binjeon dogam uigwe), 171, 176,
452, 453
barin banchado, 452
Uigwe of King Injo’s Spirit Tablet
Hall (Injo honjeon dogam uigwe),
171,176
Uigwe of King Jeongjo’s Visit to the
Tomb of Crown Prince Sado. See
Jeongni uigwe
Uigwe of Queen Jeongsun’s
[second wife of Yeongjo]
Gathering and Storing of Seeds
and Silk Cocoons [in the Jeonghae
Year] (Yeongjo bi Jeongsun hu
sugyeon uigwe), 78
Uigwe of Receiving Wine-Cup
Offerings in the Euryu Year
(Euryu sujak uigwe), 404
Uigwe of Repairing the Portrait of
King Sejo, 225, 470117
Uigwe of Royal Agriculture (Chingyeong
uigwe), 73-75, 462nn38,41,46
Uigwe of Royal Sericulture (Chinjam
uigwe), 75-78, 443, 463n49
Uigwe of the Construction of Chang-
deok Palace (Changdeokgung
yeonggeon dogam uiguwe), 293
Uigwe of the Construction of Crown
Prince Sado’s Tomb, 196
Uigwe of the Construction of King
Injo’s Tomb ([Injo Jangneung] sal-
leung dogam uigwe), 171, 193—-97
blue dragon, white tiger, red
phoenix, and black warrior,
197-205, 200—201
changung, 196
Uigwe of the Construction of King
Jeongjo’s Tomb ([Jeongjo]
Geolleung salleung dogam uigwe),
197-205
blue dragon, white tiger, red
sparrow, and black warrior,
202-3
pulleys used in construction, 319
Uigwe of the Construction of the
Uiso Shrine (Uisomyo yeonggeon
cheong uigwe), 216
copies of, 469138
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Uigwe of the Copying of King Sejo’s
Portrait ([Sejo] yeongjeong mosa
dogam uigwe, 1735), 223, 225,
241, 470N9

Uigwe of the Copying of King
Sukjong’s Portrait ([Sukjong]
yeongjeong mosa dogam uigwe,
1713, 1748), 223, 225, 241,
453-54, 470010

banchado, 245-51, 252, 466n70

palanquins flanked by musical
bands, 248-49, 250-51, 252

royal portrait palanquin and
incense palanquin, 245-52,
246-47

white flag with black borders
amid procession, 250-51, 252

Uigwe of the Copying of King Sunjo’s
and King Munjo’s Portraits (1900),
223, 241, 470114

Uigwe of the Copying of King Taejo’s
Portrait ([Taejo] yeongjeong mosa
dogam uigwe, 1688, 1837, 1872,
1900), 223, 225, 241, 258, 464126,
470nn7,11-13

1688 procession, 245

banchado, 252

on selection of painters, 237,
239

Uigwe of the Copying of Seven Kings’
Portraits (Chiljo yeongjeong
mosa dogam uigwe, 1901), 225,
243, 258, 351-53, 355, 470N15
478n25

banchado, 252-57, 253-55, 454

depiction of screens, 234, 235,
236

Emperor Taejo’s spirit palan-
quin, 255, 257

illustrations of three screen
formats, 351

Sea and Peaches of Immortality
screen, 355-57

Uigwe of the Funeral of Crown
Grandson Uiso (Uiso seson yejang
dogam uigwe), 171, 205, 453

banchado, 207-15, 216, 453

copies and volumes, 207

demon queller, 214, 215

main coffin palanquin followed
by wailing palace women, 207,
212-13

palanquin carrying spirit tablet
and four demon quellers, 207,
208-9

program of ritual events, 206, 207

as yejang, 205

Uigwe of the Funeral of Queen
Jangnyeol (Jangnyeol wanghu
gukjang dogam uigwe), demon
quellers, 214, 215

Uigwe of the Funeral of the Emperor
[Gojong] (1919), 27

Uigwe of the Investiture of Imperial
Consort Sun, 463n10

Uigwe of the Investiture of Queen
Danui, 463n10

Uigwe of the Investiture of Queen
Hyoui, 463n10

Uigwe of the Investiture of Queen
Ingyeong, 463n10

Uigwe of the Investiture of Queen
Inhyeon, 463n10

Uigwe of the Investiture of Queen
Jang, 463n10

Uigwe of the Investiture of Queen
Jeongseong, 463n10

Uigwe of the Investiture of Queen
Myeongseong, 463n10

Uigwe of the Investiture of the Crown
Prince [later King Gyeongjong]
(1690), 84-85

banchado, 87-95

copies of, 464n14

crown prince’s honor guards,
87,88-89

seal horse, blue parasol bearers,
and formal palanquin, 92-93,
94

small palanquins carrying
royal order and bamboo book,
87-94, 90-91

Uigwe of the Investiture of the Crown
Prince [later King Hyeonjong],
463n5

Uigwe of the Investiture of the Crown
Prince [later King Sukjong], 463n5

Uigwe of the Investiture of the Crown
Prince [later Emperor Sunjong],
46315

Uigwe of the Investiture of the [Crown
Princess Yu as] Queen (1610),
81-84, 457

banchado of palanquins, 83

banchado of queen’s honor
guards, 82

title of, 463n4

Uigwe of the Main Office of the Super-
intendency for the Reception of
the Envoys (Yeongjeop dogam
docheong uigwe), 137-39, 467119

Uigwe of the Meal-Preparation Sub-
division for the Reception of
the Envoys (Yeongjeop dogam
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mimyeonsaek uigwe), 137,
467120
Uigwe of the Office in Charge of the
Envoys’ Bestowal of the Imperial
Memorial Rite for King Seonjo. See
Sajecheong uigwe
Uigwe of the Painting of Emperor
Gojong’s and the Crown Prince’s
Portraits (1902), 225, 231, 243,
470N16
Uigwe of the Painting of King Suk-
jong’s Portrait ([Sukjong] eojin
dosa dogam uigwe, 1713), 223,
225, 241, 470N8
Uigwe of the Palace Banquet of the
Jeonghae Year (Jeonghae jinchan
uigwe), 401, 413
dancers performing “pleasure of
a boatride,” 413
drum dance, 411, 413
silk-and-wire flower arrange-
ment in blue-and-white vase,
411,413
Uigwe of the Palace Banquet of the
Mujin Year (Mujin jinchan uigwe)
“Award Regulations” section, 433
view of Gangnyeongjeon,
482n20
view of Geunjeongjeon, 433, 434
Uigwe of the Presentation Ceremony
and Banquet [ for Hyegyeong-
gung Hongssi] in the Gisa Year
([Hyegyeonggung Hongssi]
gisa jinpyori jinchan uigwe),
35, 461N36
Uigwe of the Repair of the Injeongjeon
(Injeongjeon jungsu uigwe), 293
Five Peaks screen and Five
Peaks Screen under canopy,
350, 351
Uigwe of the Repair of the Jongmyo
Shrine, 57, 293
Uigwe of the Repalir of the Yeong-
nyeongjeon (Yeongnyeongjeon
sugae dogam uigwe), 59, 462n25
Uigwe of the Royal Archery Rites
(Daesarye uigwe), 37, 157,
158, 452
“Awards and Punishments for
Attending Officials” section,
163-68, 167
banchado, 159-63, 166
bok (arrow stands), 161, 468n14
contents, 158
copies and volumes, 468ny
(chap.4)
cover, 158



king’s portable throne and
palanquin, 160, 161
musicians, 161, 162
royal target, 162
Uigwe of the Royal Banquet of the
Offering of Wine Cups (Jinjak
uigwe), Peacock screen on
stand and other objects,
356, 357
Uigwe of the Royal Banquet of
the Offering of Wine Cups at
Jagyeongjeon (Jagyeongjeon jinjak
jeongnye uigwe), 345
places of king and queen in
front of Five Peaks screens,
348, 357
Uigwe of the Royal Funeral of King
Injo ([Injo] gukjang dogam uigwe),
171, 452. See also: Uigwe of the
Construction of King Injo’s Tomb
bamboo horses set on wheels,
184-85, 192
banchado, 176-93
companion uigwe, 171, 176
copies and volumes, 171, 468ny
(chap. 5)
cover and first page, 170
demon quellers, 184, 191-92
generals of the left and right
guards leading parade, 176-91,
17879
high officials and torchbearers,
176, 177
musical band, 184, 192
painters, 193
palace women followed by
princes, 189, 193
palanquins carrying burial
goods, 186-87, 192
palanquins for ritual objects
and temporary spirit table,
182-83
rear honor guard, 190
royal coffin palanquin, 188, 192
schedule of funerary prepara-
tions, 17475, 176, 207
small palanquin for deceased
king, 180-81, 191
Uigwe of the Royal Funeral of King
Sukjong ([Sukjong] gukjang
dogam uigwe), banchado,
426, 427
Uigwe of the Wedding of Crown
Prince Sohyeon ([Sohyeon seja]
garye dogam uigwe), 95, 96-105,
451, 465NN38,41
banchado, 100-105, 101-4
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Uigwe of the Wedding of King
Heonjong and Queen Hyohyeon
(1837), 419

diagram of placement of royal
couple and food tables, 430

Uigwe of the Wedding of King Sukjong
and Queen Inhyeon, “Award
Regulations,” 417

Uigwe of the Wedding of King Yeongjo
and Queen Jeongsun, 105

banchado, 106, 107-29, 109-28,
130, 451

copies of, 465149

list of artisans, 415, 416, 444

table of contents, 106

wedding procession, 129-31

Uigwe of the Wedding of the Crown
Prince [Hyomyeong, post-
humously elevated to King
Tkjong/Munjo] ([Ikjong/Munjo]
wangseja garye dogam uigwe,
1819), design of royal letter of
appointment, 430

Uigwe of the Wedding of the Crown
Prince [later Emperor Sunjong]
([Sunjong] hwangtaeja garye
dogam uigwe) (1906), 95, 435

Uigwe of the Wedding of the Crown
Prince [later Emperor Sunjong]
([Sunjong] wangseja garye dogam
uigwe) (1882), 435

Uigwe of the Wedding of the Crown
Prince [later King Gyeongjong],
“list of artisans of various
trades,” 415, 416

Uigwe of the Wedding of the Crown
Prince [later King Heonjong]
(1819), 433-35

Uiin, Dowager Queen, 79, 80,
82-83, 463n4

uijangmul (flags and banners), 252,
257, 420, 427, 431, 482115

blue dragon, 425
leopard or bear pelts, 426
white lion, 425

uiju (protocol section of uigwe), 25,
85, 106, 140, 322, 466156

Uiryeong Nam Family Heritage
Painting Album (Uiryeong
Namssi gajeon hwacheop)

“Martial Arts Performance
at Seochongdae Terrace,”
341,342

Uiso, Crown Grandson, 205, 468n2
(chap. 5). See also: Uigwe of
the Funeral of Crown Grandson
Uiso

funeral of, 37, 206, 207
posthumous title, 207
shrine for, 207, 216, 469n38
uigwe of royal funeral, 171
Uisungwan Guesthouse (Ujiu), 133
Uisungwan yeongjodo (album paint-
ing), 133, 466n2
United States, incursions of 1871,
472n58

\"
Veritable Records of King Sejong
cover, 30
“Five Rites” section, 28, 29, 140,
195
king’s attire, 28
records of Chinese envoys, 133
ritual vessels, 28
use of movable metal type, 265,
473015
Veritable Records of King Seongjong,
441, 482143
Veritable Records of King Seonjo,
470n17
Veritable Records of King Taejong,
25, 157
Veritable Records of King Yeongjo,
468ns (chap. 4)
Veritable Records of the Joseon
Dynasty
on changes in social status,
441
on palace screens, 339
records of uigwe, 25, 27
on royal portraits, 227, 258
sent to history archives, 155, 353
as source for uigwe, 59, 67, 80,
463Nn50
on tombs, 217
uigwe compiled for, 221
use of movable metal type,
265
viewpoints, 31-33, 286, 454

w

Wang Geon, 197

Wang Gongyan, 481ns

Wang Zheng, Yuanxi qiqi tushuo
luzui, 295

wangseja chaekbongui. See investi-
ture rite of crown prince

Wangseja duhu pyeongbok jinha
dobyeong (Screen Produced to
Commemorate the Crown Prince’s
Recovery from Smallpox), 376
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Wen Boren, Fanghu tu, 373

West Palace (painting), 433

Western Faction (Seoin), 59

Western painting, 205, 215, 231,
286

chiaroscuro, 399
perspective, 283, 395, 399-400,

454, 480-811n95

wet nurses, 100

Wongwang University Museum,
225

Wongyeong, Queen, 195

Wonhaeng eulmyo jeongni uigwe.
See Jeongni uigwe

Wonhaeng jeongni uigwedo (album
in National Museum), 286,
475n61

Wonjong, King, 67, 470nz2 (intro.)

‘Woo Hyunsoo, 387

woodblock illustrations, 263, 273,
286, 297, 298, 357, 433, 454,
457, 460n17

woodblock printing and stamp-
ing, 33, 38

Worship of the Buddha in the Palace
(handscroll), 432, 433

X
Xingli jingyi (Essential Meanings of
Works on Nature and Principles),
265
Xiong Hua, 137-39
farewell banquet for, 140
and memorial rites for King
Seonjo, 138
schedule of 1609 visit, 136
Xiwangmu’s Banquet at the
Turquoise Pond Garden
paintings, 361, 385-87

Y

Yanagi Soetsu, 477n2

Yang Hui-maeng, 241

Yanjing, travel to, 265, 295, 395,
476N32

Yao, Emperor, 274, 296, 474n44

yechi (rule by rite), 27, 59

Yejo deungnok (Documents of the
Ministry of Rites), 59, 66-67, 70

Yejong, King, 66, 195

Yellow Emperor, 274

Yeon, Crown Prince, 360, 463n5.
See also: Hyeonjong, King

yeonggeon (construction and
repair), 38, 216, 293
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Yeonghuijeon portrait hall,
245, 453, 466n70. See also:
Nambyeoljeon
Yeongjeop dogam docheong uigwe
(Uigwe of the Main Office of the
Superintendency for the Reception
of the Envoys), 137-39, 467119
Yeongjeop dogam gunsaek uigwe,
466nn6-7
Yeongjeop dogam mimyeonsaek
uigwe, 152
Yeongjeop dogam sajecheong uigwe.
See Sajecheong uigwe
Yeongjo, King. See also: Jeongsun,
Queen; Uigwe of the Wedding
of King Yeongjo and Queen
Jeongsun
awards of change in social
status, 78, 443
banquets held by, 345, 204
crown grandsons of, 75, 205, 215,
216, 261, 427, 429
as crown prince, 135, 225, 239,
464n13
and the death of Sado, 259, 261
diplomatic relations with Qing,
467n14
entry into Club of Elders, 243,
345, 347, 355
factional struggles under, 292
in Fengshi tu album, 467n13,
467115
frugality of, 105, 107, 451
impartiality policy, 168, 465150
investiture of, 135
military affairs under, 168,
468n21
painters under, 215, 241, 441
pardons and release of convicts,
77
participation in procession for
King Sukjong’s portrait, 245,
250-51, 257, 258, 453-54
public appearances of, 283, 453
revision of state rites, 29, 69,
168, 169, 2057, 216, 452, 453,
457, 460N22
royal archery rites, 37, 157, 158,
168, 452
and the royal farming rite,
73-75, 168, 462n41
royal portraits of, 223, 225,
228-29, 435, 478n25
and the royal sericulture rite,
7577, 78, 463n50
royal wedding uigwe, 96, 131
as sage king, 223, 470n4
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uigwe compiled under, 450, 457
wedding to Queen Jeongsun,
129-31, 421
wives, 105, 259, 263, 427, 463110,
473n16
Yeongneung (tomb of King Sejong),
469n40
Yeongnyeongjeon (Hall of Eternal
Peace, Jongmyo compound),
47,52, 58,70, 449
reconstruction, 63
repair uigwe, 57-59, 462n25
sacrifices and spirit chambers,
44, 57, 63, 65, 69, 462128
Yeongsugak, 345, 478n15
“King's Visit to Yeongsugak,”
345, 347, 355
Yeongsungjeon portrait hall
(Pyongyang), 227
Yeonguwon (Tomb Forever
Protected by Heaven), 261.
See also: Sado, Crown Prince:
tomb of
Yeonhaengnok (Records of Travel to
Yanjing), 395
Yeoning, Crown Prince, 135, 225,
239, 464n13. See also: Yeongjo,
King
YiBok-gyu, 466n58
Yi Choe-in, 466n58
Yi Deok-ha, 438
YiDeok-mu, 296, 475n13
YiDeok-seong, 395
YiDo-min, 466n58
YiEun, 267, 473n19
Yi Eun-bok, 467n32
YiEung-rok, 394
Yi family of Jeonju, 27, 227, 257
Yi Geo, 465148
Yi Gi-yeong, 438, 440
Yi Gwal rebellion, 70
Yi Gwang-pil, 466158
YiGwi-heung, 95
YiGyu-sang, Hwajurok (Records
of Painting Cabinet), 395
YiHan, 472n59
YiHan-cheol, 433
YiHang-bok, 8o, 81
Yi Heung-ju, 438
YiHo-jun, 438
YiHong-gyu, 464n12
YiHyeong-rok
Chaekgeori, 391, 394
Scholar’s Paraphernalia screen
at Leeum Museum of Art, 391,
392-93
use of perspective, 480-81n95

Yil-myeong, 227-29, 435

YilIn-mun, 287

YiJa-heung (Prince Wanchang),
359

YiJae-gwan, 241

Portrait of Gang -0, 242-43, 243

YiJe (Heungangun), 70

YiJeong-gwi, 81, 139, 146

YiJong-uk, 466n58

YiMan-eok, 95

Yi Man-su, 297

YiMyeon-eung, 325

YiMyeong-gyu, 287

YiMyeong-sik, 323

Yi Pil-han, 466158

Yi Pil-seong, 107, 466158

Yi Saek, 27

Yi Seong-gye, 27, 29. See also: Taejo,
King

Yi Sin-heum, 81, 153, 464n12

Yi Suk-cheol, 322

Yi Su-mi, 327

Yisurname, 95

YiTae, 241, 243

Yi Taek-gyun, 394

YiWang-jae (Maecheon), 359

YiYu-seok, 193

YiYu-tan, 193

yinand yang, 44, 474158

Yongjusa temple, 261, 275, 324,
325-27, 474148

Yongzheng emperor, 267

Yu, Crown Princess, 79, 80, 81-84,
450

banchado with honor guards

and palanquins, 81, 82-83

Yu Chaosi, 385

Yu Deuk-gong, 296, 475n13

Yu Geun, 139, 146

Yu Gong-ryang, 153

Yu Jae-geon, 48on84

Yu Su, portrait by Jin Jae-hae,
243

Yu Suk, 433

Yu Sun-jeong, bust of, attributed
to Yun Sang-ik, 243

Yuanmingyuan garden, 358,
476n32

Yuanxi qiqi tushuo luzui (Illustrated
Book of Far Western Wondrous
Mechanical Instruments), 295

Yun, Crown Prince, 360. See also:
Gyeongjong, King

Yun Deok-hui, 241

Yun Du-seo, 241

Yun Haeng-im, 474133

Yun Ja-deok, 413
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Yun Sang-ik, 95, 239, 241, 243,
464N26
bust of Yu Sun-jeong, 243
Yun Seok-geun, 287
Yun Yong-gu, 440

4

Zengzi, 471140

Zheng Yu, 135

Zhouli (Rites of Zhou), 73

Zhu Xi, 27, 29

Zhuangzi, 296

Ziguangge (Purple Light Hall),
358

Z0 Zayong, 477n2



