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CHAPTER ONE

Rome and the Greek World

FIRST THERE were the Greeks, then there were the Romans. That is how
theatre history usually begins, as in the first sentence of the first chapter
of The Cambridge Companion to Greek and Roman Theatre:

Greek and Latin literature and drama have been central and formative
components of the Western cultural tradition ever since the Middle
Ages; and modern conceptions of theatre in general, as of ‘tragedy’ and
‘comedy’ as particular dramatic forms, are indelibly shaped by the spe-
cific performance modes that evolved during the sixth to fourth centu-
ries BC in Athens and during the third to first centuries BC in Rome.!

The separate chronologies are a factual datum: Aeschylus and Aristo-
phanes in Greek wrote long before Plautus and Terence in Latin.

But surviving play-texts are not the only source of information. By tak-
ing account of a wider range of evidence, including the material record of
archaic Rome (incomparably better understood now than it was fifty years
ago), we may discover that first there were the Greeks, then there were the
Romans’ is not, after all, a self-evident truth.

1.1. The orthodox version

Greek drama supposedly began with Thespis, who was evidently active
in Athens in the years between 560 and 520 BC.2 Roman drama suppos-
edly began three centuries later with Lucius Livius (‘Livius Andronicus’),

1. Griffith 2007, 13. For a much more nuanced view see now Fulkerson and Tatum 2024,
6-14 and 41-58.

2. Marmor Parium FGrH 239 F43 (between 540 and 520 BC); Plutarch Solon 29.4-30.1;
Diogenes Laertius 1.59-60 (c. 560 BC); Suda © 282 (535-532 BC). For the chronological
problems see West 1989, Wright 2016, 1-12.

3. Cf. Aulus Gellius 6.7.11 (L. Liuius), 1.9.5 (Liuii Andronici); Goldberg 1995, 28-30.

[1]
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[2] 1. ROME AND THE GREEK WORLD

whose debut is dated to 240 BC. Cicero provides that date, and he does so
more than once, with some emphasis. The information comes in two pas-
sages from dialogues written in 46 and 45 BC:

Greece used to surpass us in learning and in all types of literature. It was
easy to win against no opposition, because while poets were the earli-
est authors in Greece, and Homer and Hesiod lived before Rome was
founded and Archilochus during the reign of Romulus, we Romans were
late-comers to poetry. It was in about the 510th year from the foundation
of the city that Livius produced a play in the consulship of Gaius Claudius,
Caecus’ son, and Marcus Tuditanus, the year before Ennius was born.*

Livius’ plays aren’t worth reading twice. This Livius was the first to pro-
duce a play—it was in the consulship of Gaius Claudius, Caecus’ son, and
Marcus Tuditanus, the year before Ennius was born, in the 514th year
from the foundation of the city, as Atticus here says, and I follow him.5

What better authority could we hope for? But even Cicero has to be read
carefully.

We need to ask why he was so insistent about the date,® and why he had
to explain how he knew it: following Atticus, he had discovered the infor-
mation ‘in old documents’” It evidently wasn’t common knowledge, and he
went on to apologise for this uncharacteristic historical pedantry.® Since

4. Cicero Tusculan Disputations 1.3: doctrina Graecia nos et omni litterarum genere
superabat, in quo erat facile uincere non repugnantes. nam cum apud Graecos antiquis-
simum e doctis genus sit poetarum, st quidem Homerus fuit et Hesiodus ante Romam con-
ditam, Archilochus regnante Romulo, serius poeticam nos accepimus. annis_fere CCCCCX
post Romam conditam Liuius fabulam dedit C. Claudio Caeci filio M. Tuditano consulibus,
anno ante natum Ennium.

5. Cicero Brutus 71-2 = Atticus FRHist 33 F6: Liuianae fabulae non satis dignae quae
iterum legantur. atqui hic Liutus primus fabulam C. Claudio Caeci filio et M. Tuditano
consulibus docuit anno ipso ante quam natus est Ennius, post Romam conditam autem
quartodecimo et quingentensimo, ut hic ait, guem nos sequimur. The inconsistent ab urbe
condita dates may be the result of textual corruption, or just Cicero’s use of two different
chronological systems (cf. Wiseman 2009, 95-6). The ‘foundation’ of Rome was of course a
legendary story, not a historical event.

6. He mentions it again at De senectute 50, where the elder Cato refers to Livius’ play
produced ‘six years before I was born, when [C. Claudius] Cento and [M. Sempronius]]
Tuditanus were consuls’; cf. Fulkerson and Tatum 2024, 7 (‘a surprising and suspicious
exactitude’).

7. Cicero Brutus 72: et Atticus scribit et nos in antiquis commentariis inuenimus. That
evidence disproved a rival version that put Livius’ work a generation later (details and
discussion in Oakley 1998, 61-3).

8. Cicero Brutus 73: ‘put the blame on Atticus—he’s fired me with enthusiasm for chas-
ing up the lives and times of eminent men’.
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1.1. THE ORTHODOX VERSION [3]

Livius’ play was produced at the ludi Romani, which were the responsibil-
ity of the curule aediles,? the documents that dated it were no doubt in the
aediles’ archive on the Capitol.1°

What Cicero found there was the name and date of the first known
Roman poet and playwright. What he inferred from it, that ‘Romans were
late-comers to poetry, depended on the assumption that there had been
no unrecorded poets and playwrights before 240 BC. But absence of evi-
dence is not in itself evidence of absence, and he may have been wrong to
assume that. It is perfectly possible that the innovation in 240 BC was not
poetry and drama as such, but the recording of playwrights’ names in an
annual archive of the public games.!!

Cicero’s contrast with ‘Greece’ (Graecia) requires equally careful
handling. No doubt he shared our modern assumption that ‘Greek’ and
‘Roman’ were always mutually exclusive concepts. In fact, they were not.
Livius Andronicus himself was a Greek, from Taras in south Italy, enslaved
when his city fell to the Romans in 272 BC.!2 At that time Rome itself
could be thought of as a Greek city,!? founded by Achaeans blown off
course on their return from Troy (as Aristotle believed), or by exiles from
the Arcadian town of Pallantion (as in Stesichorus’ ‘lyric epic’ Geryonets,
written in the sixth century BC).1#

9. Cassiodorus Chronica 316 Mommsen = MGH Chronica minora 2.128: his consulibus
[‘239 BC’] ludis Romanis primum tragoedia et comoedia a Lucio Liuio ad scaenam data.
Responsibility: Livy 6.42.12-14 (with Wiseman 2008, 169-70), Dio Cassius 37.8.1 (Caesar
as curule aedile).

10. Mentioned by Polybius 3.26.1: Rome’s treaties with Carthage were ‘preserved even
now on bronze tablets beside the temple of Jupiter Capitolinus in the treasury of the
aediles’.

11. As suggested in Wiseman 2015, 45-7. Contra Feeney 2016, who takes Cicero as doc-
umenting ‘one of the strangest and most unlikely events in Mediterranean history’ (4), ‘the
reform in the year 240 of the great annual festival of the Roman state, the Ludi Romant,
to allow for the staging of a Latin play translated from a Greek original’ (60); he assumes
that previously the Roman ludi scaenici had featured merely ‘improvisatory medley’ or
‘slapstick farce’ (105-6).

12. Cicero Brutus 72-3 (misdated by Accius); cf. Suetonius De grammaticis 1.2
(semigraecus).

13. Heraclides Ponticus fr. 102 Wehrli (Plutarch Camillus 22.2): né v ‘ErAnvido
Podunv. For Roma as poun, see Lycophron 1233, Plutarch Romulus 1.1; sometimes
explained as translated from an earlier Latin Valentia (Solinus 1.1, Festus 328L = Hyper-
ochos of Kyme BNJ 576 F3, Servius on Virgil Aeneid 1.273 = Ateius Praetextatus fr. 14
Funaioli).

14. Aristotle fr. 609 Rose (Dionysius of Halicarnassus Roman Antiquities 1.72.3-4);
Stesichorus Geryoneis fr. 21 (Pausanias 8.3.2) with Usener 1913, 330, Davies and Finglass
2014, 290.
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[4] 1. ROME AND THE GREEK WORLD

In the mid-second century BC a distinguished senator called Gaius
Acilius wrote a history of Rome in which the Greek ritual at the archaic
altar of Hercules (ara maxima) was taken as proof that Rome was a Greek
foundation.!® He could equally well have used the rituals for Saturn
(Kronos) or for Ceres (Demeter), both cults established in the late sixth
or early fifth centuries BC and conducted, as three separate and well-
informed sources attest, ‘in the Greek manner’.16

By Cicero’s time, however, Rome was believed to be of Trojan origin.
According to the poets, Romulus was the son of Aeneas’ daughter;!7 the
historians, constrained by the supposed chronology, used not only the tale
of Aeneas’ voyage from Troy to Italy but also the elaborate quasi-history
devised by Fabius Pictor in the late third century BC, in which fifteen gen-
erations of Aeneas’ descendants ruled at ‘Alba Longa’ before the birth of
Romulus.!® Of course it was a fictional narrative (to be more precise, a
combination of two fictional narratives), but its acceptance by the first
century BC as the canonical account of the origin of Rome is itself a his-
torical fact of some importance.'® Thanks largely to Livy and Virgil, in
modern times it has come to be treated as ‘the’ Roman foundation-legend;
but it was only one story out of many,2° with no resemblance to anything
like historical reality.

15. Strabo 5.3.3 C230 = Acilius FRHist 7 F7: koi 6 v’ Akbhiog, 6 10V Popaiov cvyypaeeic,
10070 TifeTan onpeiov Tod EAMvikov lvot kticpa thy Podpmy, 10 map’ odtoig v mdtplov fucioy
EMnvuciv eivor 16 ‘Hpaxhel. For Acilius see Cicero De officiis 3.115 (qui Graece scripsit his-
toriam), Plutarch Cato maior 22.4 (4vip émpovig).

16. Cato Orationes 77 Malcovati (Graeco ritu fiebantur Saturnalia), Cicero Pro Balbo
55 (sacra Cereris . . . adsumpta de Graecia et per Graecas curata sunt semper sacerdotes);
cf. Dionysius of Halicarnassus Roman Antiquities 1.40.5 (ara maxima sacrifice £0ecwv
‘EAMVIKOTG), 6.1.4 (altar of Kronos established at Rome by Herakles Exnvikoig £0gotv).

17. Servius auctus on Virgil Aeneid 1.273: Naeuius et Ennius Aeneae ex filia nepotem
Romulum conditorem urbis tradunt.

18. Fabius Pictor FRHist 1 F1-6, with Wiseman 2024, 29-30; for the fiction of ‘Alba
Longa’ as a city see Grandazzi 2008, 179-514.

19. Lucretius 1.1 (Romans as Aeneadae), cf. Caesar ap. Suetonius Divus ITulius 6.1 (a
Venere Iulii, cuius gentis familia est nostra); the supposed descent of the patrician Iulii
from Jupiter, via Venus and her son the Trojan prince Aeneas, will have helped to establish
the story (Wiseman 2019, 77-81).

20. For the variety of competing ‘origin of Rome’ stories see Dionysius of Halicarnassus
Roman Antiquities 1.72.1 (dppofniocens 8¢ moAATg obong kol mept Tod ¥pdvou Tiig Kticems Kai
nepl TV 0ikoTAV Thg TOAewe), Plutarch Romulus 1.1 (10 péyo tiig Pdung dvopa . . . 4o’ §tov
Kai 8t fjv aitiav tf) TOkeL yéyovev, 00y dULOAOYNTOL TaPd TOIG GLYYPaPEDSLY), Servius auctus on
Virgil Aeneid 1.273 (sed de origine et conditore urbis diuersa a diuersis traduntur), Servius
on Virgil Aeneid 7.678 (de auctoribus conditarum urbium dissensio tnuenitur, adeo ut ne
urbis quidem Romae origo possit diligenter agnosci). See Wiseman 1995, 160-68 for a col-
lection of surviving examples.
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1.1. THE ORTHODOX VERSION [5]

Another quasi-historical datum accepted as axiomatic by Romans in
Cicero’s time was the belief that their ancestors had made the republic
great from a very humble beginning.2! The paupertas of early Rome was
a source of pride and an article of faith,?2 unshaken even by the counter-
evidence of surviving architecture:

The temple as it stands was built many years later, because in the times
of the kings all religious buildings were on a small scale.??

We don’t know which particular temple Marcus Varro was referring to
here; what matters is the reason he gave for his belief, which archaeology
has now thoroughly disproved. Some religious buildings in the time of the
kings and the first years of the republic were on a very substantial scale
indeed.

The grandest of them was the temple of Jupiter Optimus Maximus on
the Capitol, built by Tarquin and dedicated immediately after his expul-
sion, but at least six others were constructed in the late sixth and early fifth
centuries BC.2# Discussing the scale of their remains, a leading authority
on early Roman architecture comes to this very striking conclusion:

With its excess of temples—from modest to monumental to colossal—
and its houses to rival any in the region, Rome appears to have been
unparalleled by any contemporaneous city on the whole of the Italic

Peninsula.25

For the Capitoline temple at least, the closest parallels were in Sicily, Ath-
ens and Ionia. The sheer size and number of the Roman building projects,
not only in the time of Tarquin but for decades after his expulsion, imply

21. See for instance Cicero Pro Caelio 39 (eos qui haec ex minimis tanta fecerunt),
Sallust Catiline 51.42 (qui ex paruis opibus tantum itmperium fecere) and 52.19 (rem pub-
licam ex parua magnam fecisse); cf. Suetonius Diuus Augustus 31.5 (qui imperium p.R. ex
minimo maximum reddidissent).

22. See for instance Varro De uita populi Romani frr. 3 and 6 Pitta (Nonius 63L, 239L),
Sallust Catiline 53.4, Livy pref. 11.

23. Varro De uita populi Romani fr. 8 Pitta (Nonius 792L): haec aedis quae nunc est
multis annis post facta sit, namque omnia regiis temporibus delubra parua facta. For the
context see Wiseman 2016, cxiv-v.

24. Wiseman 2024, 11-14: to Matuta (Leukothea) and Fortuna (Tyche), exact date
uncertain; to Saturn (Kronos), c. 498 BC; to Mercury (Hermes), 495; to Ceres, Liber and
Libera (Demeter, Dionysus and Kore), 493; and to Castor and Pollux (the Dioskouroi), 484.
For the general reliability of the transmitted dates see Cornell 2014, 253—4.

25. Hopkins 2016, 173; details in Hopkins 2016, 66-125 (‘on a new scale), 550-500 BC),
126-52 (‘continuity of splendor), 500-450 BC).
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[6] 1. ROME AND THE GREEK WORLD

that the city had both the ambition and the resources to undertake grand
projects and pay for the necessary imported expertise.26

Not only that: each temple implied a commitment to a cult, with sac-
rifices and appropriate annual festivals. Previously financed at the king’s
expense, after the expulsion of Tarquin they became a public responsibil-
ity, with public officials (aediles) appointed to guarantee the upkeep of
the buildings and the funding of the public ‘games’27 And that is why the
archaeological evidence is so important for our subject: whenever it was
that ‘Roman theatre’ began, those games were where it happened.

1.2. A different perspective

There is thus a fundamental mismatch between what the Romans of
Cicero’s generation believed and what archaeology has now revealed: the
beginning of the Roman republic was characterised not by poverty and
frugality but by wealth and public display.

A generation after Cicero, when Livy’s history of Rome came to report
an event in 364 BC that involved theatre games (ludi scaenici), his lengthy
account of ‘small beginnings’ depended on the same moralising mind-
set.28 He treated stage performance as a complete novelty, unconnected
with the Greek theatre tradition flourishing at that time, of which he evi-
dently assumed the Romans could have known nothing.29 A quite differ-
ent perspective, however, was offered by one of Livy’s contemporaries.

Dionysius of Halicarnassus’ detailed history of early Rome was writ-
ten in the years between 30 and 7 BC.2° His aim was to show that Rome
had been a Greek city from the very beginning,3! and he was unaffected
by any Roman prejudice in favour of virtuous frugality. On the contrary,

26. See Winter 2009, 580-81 and Hopkins 2016, 110-16, detecting the work of ‘east
Greek’ experts. Two names happen to be known: Damophilos and Gorgasos, the terracotta
modellers who decorated the new temple of Ceres, Liber and Libera (Pliny Natural History
35.154, quoting an archaic inscription).

27. As spelt out by Cicero as aedile-elect (In Verrem 2.5.36): habeo rationem quid a
populo Romano acceperim: mihi ludos sanctissimos . . . faciundos, mihi sacrarum aedium
procurationem . . . COmMMIssam.

28. Livy 7.2.4 and 13 (parua principia), 7.3.1 (ludorum primum initium); cf. pref. 4 on
Rome itself, ab exiguis profecta initiis. The passage is analysed in section 3.1 below.

29. Livy 7.2.3 (noua res), with Oakley 1998, 54 ("he manages to avoid mentioning Greek
drama throughout the digression’).

30. Dionysius of Halicarnassus Roman Antiquities 1.8.2 (from the origins down to 265
BC), cf. 1.3.4 and 1.7.2 for the time of composition.

31. Dionysius of Halicarnassus Roman Antiquities 1.5.1 ("EAAvag 1€ avtodg Gvtog
gmdeitew), 1.79.1 ("EAhada moOIwv), 7.70-73.
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1.2. A DIFFERENT PERSPECTIVE [7]

in his account of the first years of the republic he refers several times to
the Romans’ great expenditure on sacrifices and sacred festivals.3? That
certainly makes good sense in the light of the archaeological evidence. But
how could Dionysius, a Greek rhetorician only newly resident in Rome,
know better than the Romans themselves what the early republic was like?

The answer may be that Dionysius had better sources. Having decided
to make the origin and early history of Rome his subject, he naturally
turned first to the Greek historians who might be able to provide informa-
tion.33 Right at the beginning of his account he cited ‘Antiochus of Syra-
cuse, a very early historian, in his work on the settlement of Italy’, even
quoting verbatim what look like the opening words:

Antiochus son of Xenophanes put together this written account of Italy
from the most reliable and intelligible of the ancient stories.*

Writing in the late fifth century BC, and certainly aware of Rome,3> Antio-
chus was a very valuable source—‘not just any historian, as Dionysius put
it, ‘and not a recent one either’.36

It is a remarkable fact that the only authors known to have used ‘Antio-
chus on Italy’ are Dionysius himself and Strabo of Amaseia, another Greek
historian working in Rome at the time.37 Furthermore—and it’s unlikely
to be a coincidence—Dionysius and Strabo are the only authors to give a

32. Dionysius of Halicarnassus Roman Antiquities 5.36.4 (Bvciog dnédocav toig Hgoig
4md ypNuGTov ToAMGV, 506 BC), 6.1.4 (dnpotekeic dvadeydijvar . . . optdg e kai Buoiag, 497
BC), 6.10.1 (Buciog e peydrog amd mToAGY mteléce xpnudtov Kol dydvag Kataotioeshat
nolvtekeic, 496 BC), 6.13.4 (Bvoion te molvteheic, 496 BC), 6.17.2 (Gydvég te kol Buociag toig
Oeoig amo tettapdrovta Taddviwy, 496 BC). Cf. Cornell 2014, 254: ‘the archaeological evi-
dence confirms the general prosperity and sophistication of Rome in the sixth century’.

33. Dionysius of Halicarnassus Roman Antiquities 1.6.1: Hieronymus of Cardia,
Timaeus, Antigonus, Polybius, Silenus ‘and countless others’.

34. Dionysius of Halicarnassus Roman Antiquities 1.12.3: Avtioxog 8¢ 6 Zvpakodo1oc,
GUYYPOPENS TAVY Gpyaioc, v Ttadiag oikioud . . . eindv Ode- Avtioyog Zevopdveoc T6de
cuvéypaye mept Ttoding €k tdv dpyaiov Adywv o mototata Kol capéotota. See Pearson 1987,
11-18 on Antiochus; his importance as a source for Dionysius was already noted by Pais
1908, 233—4.

35. Diodorus Siculus 12.71.2 (Antiochus’ history of Sicily stopped at 424-3 BC); Antio-
chus BNJ 555 F6 = Dionysius of Halicarnassus Roman Antiquities 1.73.4-5 (Gvdpa. puyado
£k Poung).

36. Dionysius of Halicarnassus Roman Antiquities 1.73.4: 00 T®V EMTOYOVIOV TIG 008
VEOV GUYYPUPEDG.

37. Strabo 6.1.4 C254 (Avtioyog év 1@ mepi tiig Trakiog cuyypauporty); Antiochus BNJ 555
F2 and 4-6 (from Dionysius), F3a and 7-13 (from Strabo). The natural inference is that a
rare copy survived in the ‘Greek library’ on the Palatine (Suetonius Diuus Augustus 29.3,
Houston 2014, 220-22) or one of the other libraries of Augustan Rome.
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[8] 1. ROME AND THE GREEK WORLD

circumstantial account of the careers in Italy of Demaratus of Corinth and
his son. Here is Dionysius on the subject:

The Corinthian Demaratus, of the family of the Bacchiadae, sailed to
Ttaly in his own ship with his own cargo, which he sold in the Tyrrhenian
cities, at that time the most flourishing in Italy. Having gained great profit
from it, he no longer wanted to visit any other market but continued to
work the same sea, carrying Greek cargo to the Tyrrhenians and Tyrrhe-
nian cargo to Greece, and thus became the possessor of very great wealth.

But when Corinth was gripped by civil strife and the tyranny of
Cypselus rose against the Bacchiadae [c. 657 BC], Demaratus thought
it unsafe to live under a tyranny as a rich man belonging to the oligar-
chic family, so he collected together as much of his property as he could
and sailed away from Corinth. He had many good friends among the
Tyrrhenians as a result of his close association with them, especially at
Tarquinii, then a large and prosperous city, so he built a house there
and married a lady of distinguished family.38

And here is Strabo, who merges the story with the Roman ‘seven kings’
tradition:39

Corinth was ruled by the Bacchiadae, a rich, extensive and aristocratic
family, who held power there for nearly two hundred years and exploited
the city’s trade without opposition. Cypselus overthrew them and seized
power. . .. Demaratus, one of the previously ruling family, escaping from
the political upheaval, took so much wealth from his home city to Tyrrhe-
nia that he himself became ruler of the city that received him [ Tarquinii],
and his son was even made king of the Romans.

Demaratus arrived from Corinth with a multitude of people,°
was received by the Tarquinians and married a lady of the place
by whom he had a son called Lucumo. A friend of Ancus Marcius,
king of Rome, Lucumo became king himself and changed his name
to Lucius Tarquinius Priscus.*! Like his father before him, he too

38. Dionysius of Halicarnassus Roman Antiquities 3.46.3-5; see also Polybius 6.11a.10,
Cicero De republica 2.34, Livy 1.34.1-10, Zonaras 7.8.

39. Strabo 8.6.20 C378 and 5.2.2 C219-20. See Wiseman 2024, 29-30 on the Roman
tradition, evidently created by Fabius Pictor.

40. hadv Gywv ék KopivOou: not colonists, as assumed by Biffi 1988, 33.

41. The cognomen is an obvious anachronism: he only needed to be called Priscus (‘the
former’) when he had to be distinguished in retrospect from the later king Tarquinius, his
son or grandson. Similarly, ‘Ancus Marcius’ may well have been an invention of the late
third century BC (Wiseman 2008, 314-17).
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1.2. A DIFFERENT PERSPECTIVE [9]

embellished Tyrrhenia,*? the father by the great supply of artisans he
had brought with him from Corinth, the son by means of resources
from Rome.*3

I think it is a reasonable supposition that this narrative was first put on
record by Antiochus in the fifth century BC in Syracuse, a Corinthian col-
ony itself founded by one of the wealthy Bacchiadae.**

Modern historians are reluctant to believe in Lucumo son of Dema-
ratus as a real historical figure, but it seems to me that such doubts are
unnecessary.*> Even the later Roman tradition knew things about ‘Lucius
Tarquinius Priscus’ that were not integral to the factitious narrative of
the seven kings, and may therefore derive from some earlier and more
authentic source. First, he created a public market-place surrounded by
workshops;*6 second, he marked out a space for horse-racing, and pro-
vided wooden stands for spectators;*7 third (and most important for the
lost history of Roman theatre), he founded the annual festival, known as

42. ékodopnoe v Tuppnviav: for the nature of the embellishment see for instance
Blakeway 1935, 147-9, Winter 2009, 578-80. The Greek term “Tyrrhenia’ meant west
central Italy in general, not just Etruria: according to Hesiod (Theogony 1011-16) it was
ruled by ‘Latinos, excellent and strong’, son of Odysseus and Circe and eponym of the
Latins.

43. 0 pgv gomopig dNplovpydV TOV cuvakorovOncdvtov oikobev, 0 8¢ maig €k Tiig
Podung deoppaic: for the artisans cf. Pliny Natural History 35.16 (Ecphantus of
Corinth, pioneer painter), 35.152 (terracotta modellers Eucheir, Diopus and Eugram-
mus); the Roman resources may have been the clay-beds now known to have existed in
the stream valley between the Palatine and the Capitol (Ammerman et al. 2008, Winter
et al. 2009).

44. Archias: Thucydides 6.3.2, Strabo 6.2.4 C269 (emphasising the consequent wealth
of Syracuse).

45. See for instance Cornell 1995, 124 (‘a secondary extension of the tradition’), Forsythe
2005, 101 (‘probably not historical’); but it is hard to imagine any motive for its invention,
and the assumption that Greek sources about Corinth ‘are unlikely to have been interested in
Rome’ (Cornell) is essentially a petitio principii. For Lucumo’s historical context see now
Bradley 2020, 74, 118-19.

46. Livy 1.35.10 (circa forum priuatis aedificanda diuisa sunt loca; porticus taber-
naeque facta), Dionysius of Halicarnassus Roman Antiquities 3.67.4-5 (tqv 1€ dyopdv . . .
gkdopunoey Epyactnpiol 1€ kol Taotdol nepthaPav); see Hopkins 2016, 27-34 for the prob-
able creation of the Roman Forum in the seventh century BC, Ampolo 2013, 268-70
for the introduction of tiled roofs at that time as an index of Rome becoming an urban
society.

47. Livy 1.35.8-9 (tum primum circo qui nunc mazximus dicitur designatus locus est.
loca diuisa . . . fori appellati; spectauere furcis duodenos ab terra spectacula alta susti-
nenttbus pedes), Dionysius of Halicarnassus Roman Antiquities 3.68.1 (xateckevdoe 8¢ kai
TOV PEYIOTOV TOV ITmodpop@Y . . . momoag mepl antov Kabidpag . . . & ikpiolg, Sokdv EuAivaug
GKNVOIG VITOKEWEVOV).
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[10] 1. ROME AND THE GREEK WORLD

‘great games’ because of the great expense involved, that later became the
ludi Romani.*® Contradicting the ‘poverty of early Rome’ tradition as they
do, such items are unlikely to have been invented from nothing.

In fact, the vast wealth Demaratus brought from Corinth is a recur-
ring theme in Dionysius’ ongoing narrative.*? Lucumo inherited it, took it
with him to Rome, and used it to establish his position there;5° the youn-
ger Tarquin insisted that his own inheritance of it entitled him to rule;>!
he demanded its restoration when he and his family were expelled from
Rome,52 but the Romans declared it forfeit because of his tyranny.52 If
that narrative was well founded, perhaps reported by Antiochus of Syra-
cuse less than a century after the final events, it would account for how the
newly free Roman state could afford those temples and those expensive
festivals.

So yes: surprising as it seems, Dionysius of Halicarnassus did have bet-
ter information about early Rome than either Cicero or Livy. And unlike
their romantic idea of virtuous poverty, it is wholly consistent with the
material evidence for prosperity and architectural splendour that has
emerged in the last fifty years.

48. Cicero De republica 2.36 (primum ludos maximos, gui Romani dicti sunt, fecisse
accepimus); Eutropius 1.6.1 (circum Romae aedificauit, ludos magnos instituit qui ad nos-
tram memoriam permanent), De uiris illustribus 6.8 (circum maximum aedificauit, ludos
magnos instituit). Expense: ps.Asconius 217 Stangl: Romani ludi sub regibus instituti
sunt magnique appellati, quod magnis impensibus dati.

49. Dionysius of Halicarnassus Roman Antiquities 3.46.3-4 (ToAOV xpnuaTOV
KOPLOG . . . moAAG kektnuévog); cf. Cicero De republica 2.34 (fortunis facile ciuitatis suae
principem . . . fugisse cum magna pecunia dicitur), Tusculan Disputations 5.109 ( fugit
Tarquinios Corintho et ibi suas fortunas constituit).

50. Dionysius of Halicarnassus Roman Antiquities 3.47.1-2 (10v matpikdv mhodtov
péyov via . . . T TE YPHLATO TAVIO GCLOKEVUCGUEVOS), 3.48.1 (Tdcav TV TaTPIKHV ovGiav
Emayopevog), 3.48.44 (xpnudtov petadooe); cf. Livy 1.34.1 (uir impiger ac diuitiis potens),
1.34.4 (omnium heredi bonorum), 1.34.11 (Romants conspicuum eum nouitas diuitiaeque
faciebant).

51. Dionysius of Halicarnassus Roman Antiquities 4.31.1 (TpOGNKEL HOL . . . uf| pOVOV
TV xpNpaTov ALY kai Tg Paciieiog avtod kKAnpovousiv), 4.31.3 (8o Toig ypinact Kai Ty
Baciieiav dmodedwrévar), 4.37.3 (GOV T0ig ypHact Kai THY Apyfiv).

52. Dionysius of Halicarnassus Roman Antiquities 5.5.2 (tv ovociav fiv 6 mdnmog a0tod
TPOTEPOV EKEKTNTO), 5.21.1-2 (TAG oVGiag Avakopsdpevog Gg aenpednoav), 5.31.3 (ypuata . . .
tnoavto Soa Tapkdviog te 6 mpeofitatog katéhne); cf. Livy 2.3.5-6 (bona repetentes), 2.4.3
(reddenda bona), 2.19.10 (0b erepta bona).

53. Dionysius of Halicarnassus Roman Antiquities 5.5.3 (xatéyswv o xpHuoto
ovveBodrevos Tipmpiag Te Yapy avd’ GV oi TOpavvol TO Kooy Ndiknoav), 5.32.2 (8k TdV
KOW®V 1015 TUpdvvols undév amodidovan); cf. Livy 2.5.1-3 (de bonis regiis), 2.34.4 (pro bonis
Tarquiniorum,).
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1.3. THE RIGHT CONDITIONS [11]

1.3. The right conditions

The notion of Rome as a Greek city,>* apparently so paradoxical, turns out
to be perfectly credible. There is no reason to think that Rome had any kind
of urban identity before the arrival, some time in the second half of the sev-
enth century BC, of wealthy Lucumo, son of Corinthian Demaratus, who
created an agora and a hippodromos (the Forum and the Circus Maximus)
and set up the ‘great games’ that would bring honour to the city.>>

At this point we need to remember that a hippodromos was not
restricted to horse- or chariot-racing, or athletics. What went on there
on all the days of the year when such elaborate set-piece events were not
happening? Our best evidence happens to come from a Greek city in the
second century AD, where Dio ‘Chrysostom’ in one of his moral sermons
was urging his audience not to be distracted by the bustle of everyday life.
This is the illustration he chose:

I've seen it myself just now, walking through the hippodromos—lots of
people doing different things in the same place, someone playing the
pipes, someone dancing, someone juggling, someone reciting a poem,
someone singing, someone telling a story or a myth, and not one of
them prevented anyone from concentrating on doing their own thing.56

We should think of a Aippodromos—including that of Lucumo at Rome—
as a sort of fairground, suitable for all kinds of public performance.
Lucumo may also have set up the cult of Herakles, from whom his
family, the Bacchiadae, traced their descent.>” The foundation story of
the ara maxima was that the hero himself was present in Rome with the
cattle of Geryon, and built the altar when he learned of his future deifi-
cation from the prophetess Themis, mother of Evander.>® That tale evi-
dently goes back to the Geryoneis of the Sicilian poet Stesichorus in the

54. See nn. 13-16, and cf. Cornell 1995, 151-72 on ‘the myth of Etruscan Rome’: the
Tarquins were a Corinthian dynasty, not (as is often said) an Etruscan one.

55. See nn. 46-8, and cf. Pindar Nemean Odes 9.12 (upawve kvdoivov noiw) for the aim
and effect of a king’s newly founded games.

56. Dio Chrysostom Oratio 20.10: {01 8¢ mote £1d0ov &yd S T0d immodpopov Padilwv
TOALOVG £V T® 0T AvOPOTOVG GALO TL TPATTOVTOC, TOV HEV ADAODVTA, TOV O OPYOVLEVOV, TOV O
0o AToSOOUEVOV, TOV OE TOULLOL AVaYIYVAGKOVTA, TOV O¢ ddovta, TOV O¢ ioTopiav Tva fj Ldbov
dmnyoduevoy- Koi 0082 €l ToVTMV 0V8EVE EKOAVGE TPOGEXEY BTG KAl TO TPOKEIEVOV TPATTELY.

57. Thucydides 6.3.2, Diodorus Siculus 7.9.4-6.

58. Dionysius of Halicarnassus Roman Antiquities 1.40.2-6, cf. 1.31.1 and 3; Livy 1.7.9-
14 (mother not named); Strabo 5.3.3 C230 (mother Nikostrate); Ovid Fasti 1.497-500 and
583-4, cf. Virgil Aeneid 8.339-41 (mother Carmentis).
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FIGURE 2. Akroterion statue group of Herakles and Pallas Athene from the
rebuilt archaic temple at S. Omobono, c. 530 BC: Rome, Musei Capitolini,
Palazzo dei Conservatori: Archivio Fotografico dei Musei Capitolini. ©
Roma, Sovrintendenza Capitolina ai Beni Culturali.
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1.3. THE RIGHT CONDITIONS [13]

mid-sixth century BC,%9 a narrative demonstrably familiar to the Romans
and their neighbours at just that time. At Rome and Satricum in Latium,
and at Caere and Veii in south Etruria, artists in the east-Greek style were
commissioned to create terracotta statues (akroteria, to stand on the roofs
of temples) showing Pallas Athene escorting the newly deified Herakles
to Olympus (fig. 2).° The hero was shown wearing the lionskin, a detail
introduced into the story by Stesichorus himself.5!

Stesichorus could have presented his Geryoneis at any or all of those
Latin and south-Etruscan centres,®? no doubt flattering his hosts each
time with a reference to Herakles stopping there on his epic cattle-drive
back to Argos. It was a sung narrative, a kitharode’s ‘lyric epic’, of the kind
Thespis in Athens, at just this time, was developing into ‘drama’, with per-
formers in costume singing or speaking the roles.63 In that context it is
important to remember that festivals like the games founded by Lucumo
were ‘outreach’ events, attracting spectators and competitors from far
afield.6* A famous example a couple of generations earlier was the kithar-
ode Arion of Lesbos, who worked in Corinth but undertook a very profit-
able tour of the festivals of Sicily and Italy.6% Since performers from many
parts of the Greek world might meet at such events, we may suspect that
Thespis’ innovation soon became widely known.

It was certainly known and practised in Sicily, where, we are told,
‘Epicharmus together with Phormus invented comedy in Syracuse), thus
challenging even Athens for historic precedence as the origin of drama.%6

59. Stesichorus Geryoneis fr. 21 (Pausanias 8.3.2) with Usener 1913, 330, Davies and
Finglass 2014, 290.

60. Lulof 2000, Winter 2009, 377-80 (Veii and Rome), 466-7 (Satricum and Caere),
501-2 (Veii).

61. Athenaeus 12.512f-513a, quoting Megaclides (fourth century BC).

62. Cf. Herodotus 1.167.2 for games at Caere (Agylla’), ordered by Delphi about 530 BC.

63. See n. 2; Herington 1985, esp. 19—20 (Stesichorus), 97-8 (Thespis); West 2015
(‘lyric epic)).

64. See for instance Fabius Pictor FRHist 1 F15 (Dionysius of Halicarnassus Roman
Antiquities 7.72.1 and 73.4) on the ludi Romani: tva pavepd yivorro toig EEvolg . . . smdeiéelg
101G €ig 0éav ouveAnivBoow). So too the games in the Romulus story: Dionysius of Hali-
carnassus Roman Antiquities 2.30.3-4 (mepuiyyedhev gig tag Eyyiota mORES KOADV TOVG
BovAopévoug ayopds te HeTAAAUPAVEY KOl AYOVQOV . . . LVEMIOVIWV 8¢ TOAADV EEVoV €ig TV
goptnv), Plutarch Romulus 14.4 (dy®dvo kol 0¢av ék kotayyehiog énetédel Tavnyvpikiv: Koi
moALol pgv dvBpmmnot cuvijAbov).

65. Herodotus 1.24.1 (section 4.5 below); one would expect him to have performed at
games newly founded by a Corinthian ruler.

66. Suda E 2766 (Eniyoppog . . . ebpe TV kopondiay &v Zupakovoalg duo Popue); Aris-
totle Poetics 1448a33-4 CEniyappog 6 moutg morlkd mpdrepog dv Xiwvidov kai Mdayvntog),
1449b5-9 (10 8¢ wobovg motiv [Emiyappog kai ®éppuc] o pév €€ apyiic éx Tuceliog h0e). For
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[14] 1. ROME AND THE GREEK WORLD

Nothing is known of Phormus (or Phormis), but Epicharmus had attended
the teachings of Pythagoras,®7 so his career as a dramatist probably began
in the last two decades of the sixth century BC. He was evidently familiar
with Rome: he knew that Pythagoras had been enrolled as an honorary
citizen there, presumably after the expulsion of Tarquin,®® and must have
been aware that the games at Rome offered opportunities for people like
himself.

Epicharmus’ work, contemporary with the earliest Athenian satyr-
plays, was itself in some sense satyric.%9 Certainly he was known for his
association with Dionysus and the satyrs,”® and it must be significant that
satyrs were regularly portrayed in terracotta on public buildings in Sicily
at just this time.” It is equally significant, though much less often noticed,
that that architectural fashion was followed elsewhere only in Latium and
at Rome (fig. 3).72

A Sicily-Rome connection in this period is implied also in Dionysius’
account of the confiscation by the Romans of the ancestral wealth of the
Bacchiadae after the expulsion of Tarquin.”® How they used it is explained
in his elaborate narrative of the great battle at Lake Regillus in 496 BC
that finally freed Rome from the threat of the exiled Tarquin. He presents
the Roman commander encouraging his troops:

Postumius praised their enthusiasm, and vowed to the gods that if the
battle had a good and fortunate outcome, he would provide sacrifices

theatre in ‘west Greece’ (Sicily and south Italy) see Bosher 2012, Csapo and Wilson 2020,
276-428.

67. Iamblichus Vita Pythagorica 266, Diogenes Laertius 8.78; other evidence that
dates him to the 480s BC is not incompatible, since he lived to the age of ninety.

68. Plutarch Numa 8.9: IMvBaydpav Popciot T moliteig Tposéypayav, O ioTOpnKEY
Entiyoppog 0 Kopkog v vt Adym Tpog AVTIVOPO YEYPOUUEV®, TAAOLOG VP Kol TAG
TTvbayopikiic dwatpiBiig peteoynkdc. There is no reason to doubt the authenticity of the
reference (Wiseman 2024, 10-11); for Romans among Pythagoras’ disciples see Diogenes
Laertius 8.14, Iamblichus Vita Pythagorica 241, Porphyry Vita Pythagorae 22.

69. Shaw 2014, 56-77; for Athens see Suda 11 2230 = TrGF 4 T1 (‘499-6 BC’), with
O’Sullivan and Collard 2013, 22-8.

70. Anthologia Palatina 7.82 (kexopuBuévov avépa Baikyo | kai satvpoig), cf. Theocritus
Anthologia Palatina 9.600.

71. Marconi 2006, 81-7, Shaw 2014, 71-3; cf. Csapo and Wilson 2020, 364 on ‘the
(almost exclusively) Sicilian practice of attaching silen antefixes to temples’

72. E.g. Satricum: Cristofani 1990, 243-4 (9.6.71-2). Rome: Cristofani 1990, 63 (3.4.1,
Forum), 69 (3.6.1, Capitol), 91 (4.1.4, Palatine), 254 (10.1.4, Esquiline). See Marconi 2006,
84 (‘l'antefissa silenica viene introdotta contemporaneamente, alla fine del VI secolo, sia in
Sicilia, che in Italia Centrale’), Wiseman 2024, 14-17 and section 4.5 below.

73. See nn. 52-3: probably derived from a Syracusan source (Antiochus).
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FIGURE 3. (a) Terracotta antefix from Satricum, 500-490 BC. Rome, Villa Giulia
(foto n. 4559): © Museo Nazionale Etrusco di Villa Giulia, Archivio fotografico.
(b) Terracotta antefix from the Roman Forum, 500-490 BC. Rome, ParCo_
Archivio-Moderno-Fotografico_ Foro-Romano-Palatino_ Basilica-Giulia_
Antefissa-a-testa-di-Sileno_Bruno-Angeli_Inv.1916_1. By permission of the
Ministero della Cultura—Parco Archeologico del Colosseo.
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[16] 1. ROME AND THE GREEK WORLD

at great expense and establish lavishly funded games to be held every
year by the Roman People.7*

And after the victory the same commander pays the vow:

Having set aside one tenth of the booty, he put on games and sacrifices
to the gods and let the contract at forty talents for temples to Demeter,
Dionysus and Kore.”>

Demeter and Kore were the patron goddesses of Sicily.”6

In Latin the three divinities were Ceres, Liber and Libera, with Deme-
ter’s daughter (Kore, ‘the virgin’) given the same ‘speaking name’ as Dio-
nysus himself: Liber and Libera from libertas, gods of a free city.”” Their
joint temple was a magnificent one, dedicated in 493 BC next to the Cir-
cus Maximus where the games were held.”® Were dramatic performances
presented there, as they were in Sicily? Given the circumstantial evidence,
there is no obvious reason to rule it out.

1.4. The god of drama

The Romans’ choice of divinities, in a state newly freed from tyranny,
could hardly be a random one. Demeter and Kore were the Thesmophorot,
guardians of the rule of law;7 at Rome they guaranteed the sacrosancti-
tas of plebeian magistrates,®° and their temple was where the plebeian
aediles preserved the texts of plebiscita, and later senatus consulta t00.8!
We should expect the choice of Dionysus (Liber) to be no less significant.

74. Dionysius of Halicarnassus Roman Antiquities 6.10.1: kai 6 [Tootopog Emovécog
70 POV AOTAV Ko TOIG Be0lg EDEANEVOG, £0V EDTVYES KOl KOAOV TEAOG dkoAoLONoN T Laym,
Buoiog te peydhog amd TOAADY EmTeléoey xpNUATOV Kol Aydvog Kataothoesbot molvtehels, odg
G&et 0 Popaiov dMpog ava mdv £tog, AnéAvcey £mi TG TAEELS.

75. Dionysius of Halicarnassus Roman Antiquities 6.17.2: and 8& 1OV LapOpwv
£€ehopevog TaG dekdtag aydvag te Kal Buoiog Toig Oeoig amd TettopdrovTa TOAGVIOV £moiet Kol
Vo®dV kataokevig epicbmos Afjuntpt koi Atovico kai Kopn kat’ edynv.

76. Diodorus Siculus 5.2.3-5.3, Cicero In Verrem 2.4.106; see Kowalzig 2008 for their
relevance to drama.

77. Servius on Virgil Aeneid 4.638, Wiseman 2008, 84-5; Dionysus is first attested as
Leiber on a fourth-century BC cista (ILLRP 1198, Wiseman 2008, 87, fig. 17).

78. Dionysius of Halicarnassus Roman Antiquities 6.94.3 (tdv vedv tiig & Ajuntpog kai
Awovicov kai Kopng . . . 8¢ oty mi 101G téppact tod peyiotov tdv inmodpounv), Tacitus Annals
2.49.1; cf. Cicero In Verrem 2.4.108 (pulcherrimum et magnificentissimum templum).

79. Aristophanes Thesmophoriazusae 297-8 (totv @eopoopow tf) Anuntpt kai tij Kopn),
cf. Pindar fr. 37 Bergk (Kore), Diodorus Siculus 5.5.2 (Demeter).

80. Livy 3.55.7, Dionysius of Halicarnassus Roman Antiquities 6.89.3, 10.42.4; cf.
Cicero In Verrem 2.4.108 for the need to placate Ceres (Demeter) after the murder of
Tiberius Gracchus.

81. Livy 3.55.13 (Scta), Pomponius Digest 1.2.2.21.

For general queries, contact info@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

1.4. THE GOD OF DRAMA [17]

His Roman name was a calque of Dionysus Eleuthereus,®? the god of
the main Athenian dramatic festival, the City Dionysia. His Roman fes-
tival, the Liberalia, which took place on 17 March each year,83 certainly
featured theatre games in the third century BC,8* and for all we know may
have done so from the start. Once it is recognised that Cicero’s date of 240
BC is not, after all, a terminus post quem, the origin of Roman theatre
can be conjecturally placed wherever contemporary evidence suggests an
appropriate context.

Dramatic festivals were an expensive enterprise. At Syracuse they were
funded by the ‘tyrant’ Hiero, who even brought Aeschylus from Athens to
work in Sicily.85 The Athenian democracy solved the financial problem by
the ‘liturgy’ system, which required wealthy citizens to take turns funding
specific public expenses, including the choregia to pay for the festivals.86
At Rome, the windfall asset of the Tarquins’ confiscated wealth wouldn’t
last for ever, and the constant warfare against newly aggressive neighbour-
ing peoples must have been a drain on public resources throughout the
fifth century BC.87 Nevertheless, public buildings were still being con-
structed, and surviving antefix fragments are enough to show that satyrs
were still a familiar part of the city’s visual ambience.88

The financial problem was addressed in 367 BC, when the long
political conflict between plebeians and patricians was finally resolved: a
significant part of that historic compromise was the institution of ‘curule
aediles as a way of channelling patrician wealth to the general benefit by
subsidising expensive games.89

It is at this chronological point that our sources for Rome are at their
most baffling. On the one hand, two contemporary Greek philosophers
(each with an interest in the history of drama) took it for granted that

82. Alexander Polyhistor BNJ 273 Fio9 (Plutarch Quaestiones Romanae 104 = Moralia
289a): and 100 map’ Elevbepag tiig Bowwtiag EAevbepimg Atovicov mpocayopevopévou.

83. Degrassi 1963, 6 (Fasti Antiates), with Wiseman 2004, 63-5 for the significance of
the date.

84. Festus (Paulus) 103L (quae apud Graecos dicuntur Aovoow), citing Naevius (‘ludis
Liberalibus’). Later discontinued, presumably in the crackdown on ‘Bacchanalia’ in 186
BC (Livy 39.8-18), Liber’s games were absorbed into the ludi Ceriales (Ovid Fasti 3.783-6).

85. Probably in 471-468 BC: Anon. uita Aeschyli 8-10 = TrGF 5 T1; Herington 1967,
Kowalzig 2008, Shaw 2014, 65-7, Csapo and Wilson 2020, 355-64 (also for Aeschylus’ sec-
ond Sicilian sojourn, at Gela in 458-456 BC). For a possible earlier visit by Phrynichus see
Anon. De comoedia 32 = TrGF 3 T6; Csapo and Wilson 2020, 345-6.

86. Full details in Wilson 2000.

87. Details in Cornell 1995, 304-9.

88. Hopkins 2022, 660-3, fig. 3: two examples dated mid to late fifth century BC.

89. Livy 6.42.12-14, 7.1.1-2; Wiseman 1995, 134-6. For the expectation of generous sub-
sidies see for instance Plutarch Sulla 5.1, Caesar 5.5.
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[18] 1. ROME AND THE GREEK WORLD

Rome was a Greek city;2° on the other hand, writing more than three hun-
dred years later about an event in 364 BC, Livy chose to describe at length
what he saw as the humble beginnings of the Roman theatre games, point-
edly avoiding any hint of Greek influence.! It is good historical method to
give greater weight to contemporary evidence, and in this case the mate-
rial record gives us every reason to do so.

From the late fifth century BC to the end of the fourth, the cultural
world of southern and central Italy is spectacularly illustrated by the red-
figure vase-painters of Apulia, Lucania, Campania and Etruria, and the
bronze-engravers of Etruria and Latium.®2 Dionysus, with his satyrs and
maenads, is a ubiquitous presence in the iconography,”2 not least in his
role as the god of drama. Intensive recent work on the vase-paintings has
revealed widespread familiarity with the plots of Athenian tragedy, com-
edy and satyr-play.?* And although Rome and her Latin neighbours had
no local red-figure potters, they did have bronze-engravers working in an
iconographically identical artistic tradition.®®

Pottery survives, if only in fragments; bronze gets melted down and used
for something else. By a fortunate chance, however, it seems that in the
fourth century BC the Latin city of Praeneste (modern Palestrina), unlike
Rome, still allowed the burial of precious objects with the dead.9 That was
what brought about the fortuitous preservation of the engraved bronze
caskets that are now known as ‘Praenestine cistae’ (ciste prenestine) from
the fact that the vast majority of surviving examples were discovered by
plundering the cemeteries there.?7 The most famous of them, signed ‘made

90. Aristotle and Heraclides Ponticus (n. 13); see Diogenes Laertius 5.88 for Heraclides’
works nept @V TpIdV tpaymdonoidv and mepi momTikig Kol TOV TOMTdVY.

91. Livy 7.2.2-13 (nn. 28-9).

92. Painted pottery: Beazley 1947 (Etruria), Trendall 1987 and 1989 (South Italy and
Sicily). Engraved bronzes: Beazley 1949 (Etruria), Battaglia and Emiliozzi 1979 and 1990
(Latium).

93. An authoritative judgement on the south-Italian vase-paintings—‘Dionysos, in his
triple capacity of god of wine, drama and the mysteries, appears more often than any of the
other divinities’ (Trendall 1989, 256)—applies equally across the whole range of the material.

94. Well summarised in Hart 2010; see especially Taplin 2007 (tragedy), Taplin and
Wyles 2010 (satyr-play), Taplin 2020 (comedy). The iconography was not restricted to the
Greek-speaking areas of the far south (Wiseman 2015, 29-36).

95. Battaglia and Emiliozzi 1979 and 1990, Pairault Massa 1992, 139-75, Menichetti
1995, Wiseman 2004, 87-114, Coarelli 2010, 207-29.

96. For Rome, cf. Cicero De legibus 2.22 and 59 on discouraging conspicuous expense
at funerals.

97. Coarelli 2011, 200, rightly insisting that Praenestine provenance proves nothing
about where they were made.
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1.4. THE GOD OF DRAMA [19]

in Rome’ by Novius Plautius,”® is decorated around the cylindrical body of
the casket with a Dionysiac version of an episode from the voyage of the
Argonauts (the binding of Amykos, king of the Bebrykes), a story treated on
the stage by Epicharmus in Syracuse and Sophocles in Athens.%?

Even more significant for the argument of this chapter is a cista
acquired by the Barberini family in the nineteenth century, which was
engraved with a scene of Iphigeneia about to be sacrificed at Aulis, the
theme of Euripides’ classic tragedy (fig. 4).1°° This artefact didn’t just rep-
resent a mythological story: it represented the performance of a mytho-
logical story, with music and dance. More even than that, it represented
theatre, with Artemis taking part in the action through a window in the
stage set (fig. 5).

Such windows are well illustrated on a near-contemporary red-figure
vase-painting made either in Sicily or at Paestum in Lucania, about
180 miles south-east of Rome (fig. 6),1°! showing a stage performance
in honour of Dionysus, presumably at his festival. The naked girl on
stage, inspected by characters in the drama, is a feature of Athenian
‘Old Comedy’;1°2 so too is the cross-talk between characters at windows,
described by Aristophanes as typically comedic.103

The engraver of the bronze cista chose not to make his scene so spe-
cifically theatrical. There are no masks here, the plot is not comedy but
tragedy (or tragic burlesque), and the naked young woman is part of the
drama itself, even playing the heroine. The window alone, however, is
enough to evoke a stage performance. Together, these two artworks imply
a Dionysiac theatre tradition in fourth-century BC Italy that presupposed

98. Battaglia and Emiliozzi 1990, 211-25, no. 68 (Rome, Villa Giulia inv. 24787), ILLRP
1197 (Nouios Plautios med Romai fecid | Dindia Macolnia filea dedit); Wiseman 2004,
89-97, Coarelli 2011, 207-18.

99. Scholiast to Apollonius Rhodius 2.98 (AnoAhdviog pév gpgaivel G dvnpnuévov tov
"Apvkov, Eniyappog 8¢ xal [Meicavdpog pacty §t1 Ednoev adtov O [olvdedkng); Athenaeus
3.94€, 9.400b (Sophocles); see Shaw 2014, 61-2, evidently unaware of the evidence of the
cista.

100. Battaglia and Emiliozzi 1990, 273-7, Menichetti 1995, 65-7, Wiseman 2015, 33
and 38-9, fig. 14.

101. From the ‘important group of vases which provides a direct link between Sicilian
and the first truly Paestan vases from the workshop of Asteas’ (Trendall 1987, 42, cf. Tren-
dall 1989, 198-9 and 251); for windows in theatrical scenes (including fig. 7 here) see Green
1995, 109-10 and plate 10; Todisco 2020, 156, fig. 52; 161, fig. 62; 162, fig. 64.

102. As for instance at Aristophanes Wasps 1341-80, Peace 868-86, Thesmophoriazusae
1172-1201; dancing girls also at Acharnians 1091-3 and 1199-1221.

103. Aristophanes Ecclesiazusae 889 (produced in 393 BC): &yel tepmvov te kol
KOUOIKOV.
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FIGURE 4. ‘Unrolled’ engraving on a cylindrical ‘Praenestine’ cista, fourth
century BC: Rome, Villa Giulia (inv. 13141). Battaglia and Emiliozzi 1990,

no. 82: drawing by M. Tibuzzi, reproduced by permission of the Istituto di
Studi sul Mediterraneo Antico (CNR, Rome).

Left to right: (1) unidentified male figure, with horse and hunting dog;

(2) grieving male figure, perhaps Achilles, Iphigeneia’s promised bridegroom;
(3) Iphigeneia disrobing; (4) Calchas, with the stag that caused Artemis’

anger; (5) sacrificial attendant (uictimarius), with hunting dog; (6) Artemis or
Clytemnestra watching through the window; (7) Agamemnon; (8) unidentified
male figure with staff and sword-belt (Orestes?); (9) dancing satyr, with owl
behind; (10) piping satyr seated on rocks; (11) naked young woman with mirror,
her jewellery (ear-rings, necklace, bracelets) matching that of Iphigeneia.

For the satyr’s hand-gesture (ygip oy, Athenaeus 14.630a), matching that of
the dancing satyr in fig. 3(a) above, see Wiseman 2008, 104-8.

‘Greek drama’ in all three of its forms, comic, tragic and satyric, and was
certainly not confined to Greek-speaking communities.!®4 On the con-
trary: the same iconography of satyrs, dancing girls and stories from Greek

104. Paestum, once the Greek city of Poseidonia (a colony of Sybaris), had been taken
over by ‘barbarian’ Lucanians about 410 BC (Aristoxenus ap. Athenaeus 14.632a, Strabo 5.4.13
C251), half a century before the vase-paintings with the theatre scenes were produced there.
On a Campanian red-figure jug of about 350-340 BC a comic actor playing Xanthias was
identified in Oscan retrograde script (Taplin 1993, 40—41 and 94, British Museum inv. F 233).
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drama is found right across southern and central Italy, from Apulia to

Etruscan Clusium.!05

Cicero and Livy, to whom we owe the ‘orthodox version’ of the origin of
Roman drama, were either unaware of all this or unwilling to believe it. In
186 BC the Senate had declared Dionysiac rites (Bacchanalia) un-Roman
and unacceptable, and that was still the official line when Cicero and Livy
were writing.1°6 Greek authors, however, had no such inhibitions, and
once again Dionysius of Halicarnassus provides a valuable corrective. One
of the proofs for his contention that Rome had been a Greek city from the
very beginning was the presence of Dionysiac elements (satyrs and silenot)
at the ludi Romani, as attested by Fabius Pictor, the earliest of the Roman
historians, at the end of the third century BC.107

It was probably a contemporary of Fabius’ great-grandparents who com-
missioned the artist to engrave her bronze jewellery-box with a naked girl
acting Iphigeneia at Aulis, and satyrs playing the music and dancing along
(fig. 4).

105. For examples see Wiseman 2008, 107-8 (figs 34-5) and 112-13 (figs 37-8).

106. Livy 39.8-19, ILLRP 511; Cicero De legibus 2.37, Valerius Maximus 1.3.1, 6.3.7.

107. Dionysius of Halicarnassus Roman Antiquities 7.72.10-12, quoting Fabius Pictor
FRHist 1 F15; see n. 31.
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[22] 1. ROME AND THE GREEK WORLD

FIGURE 5. Reconstruction of a temporary theatre in fourth-century Italy,
based on Paestan vase-paintings like the one in fig. 6. Beacham 2007, 213-14,
fig. 18. Photo courtesy of Richard Beacham: © Martin Blazeby, King’s 3D
Visualisation Lab.

1.5. Mercury and the twins

What sort of performances took place on those ad hoc stage sets (fig. 5)
at the Roman games in the fourth century BC? Contemporary red-figure
pottery from Paestum may help us to imagine it (fig. 7).1°8 This time,
the comic scene is of Zeus on a love adventure, lighted on his way by
Hermes’.109

Both gods were conspicuous in early Rome, Zeus (Jupiter) in Tar-
quin’s great Capitoline temple, Hermes (Mercury) at one of the temples
built after Tarquin’s expulsion.!’® Hermes was born in Arcadia, and his
cult at Rome was attributed to his son Euandros (Evander), the Arcadian

108. Trendall 1987, 124-5, plate 73a; Trendall 1989, 201-2, fig. 364; Hart 2010, 121,
no. 58; Todisco 2020, 162, fig. 64.

109. Trendall 1989, 201; the woman is often identified as Alkmene (Alcumena in Plau-
tus’ Amphitruo), but Zeus’s adulterous affairs were very numerous.

110. Livy 2.21.7, 2.27.5-6 (495 BC).
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FIGURE 6. ‘Kalyx-krater’ of Sicilian or Paestan manufacture, 370-60 BC.
Lipari, Museo Eoliano (inv. 927): by permission of the Department of Cultural
Heritage and L.S. of the Sicilian Region—Archaeological Park of the Aeolian
Islands, Luigi Bernabo Brea Museum—Lipari.

On a raised stage, to the left Dionysus sits holding a thyrsus, watching a naked
girl acrobat perform; to the right are two actors in comic masks, one of them
closely examining the girl; behind, two actors in female comic masks engage

in dialogue from windows in the stage set. The other side of the vase shows a
bearded satyr holding torches and a young woman with a tambourine (not on a
stage).
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FIGURE 7. ‘Bell-krater’ from Paestum, attributed to Asteas, 360-40 BC. Vatican
Museums (inv. 17106 U19): photo copyright © Governorate of the Vatican City
State—Directorate of the Vatican Museums. Two masked comic actors playing
Zeus, with a ladder, and Hermes, with a candle in one hand and his caduceus in
the other; the woman at the stage-set window is not masked.

exile who welcomed Herakles in Stesichorus’ Geryoneis.!*! The temple was
situated at the turning-point of the Circus Maximus, at the opposite end of
Lucumo’s Atppodromos from where Demeter, Dionysus and Kore would be

111. Ovid Fusti 5.87-100, cf. nn. 58-9; for Evander as Hermes’ son see Virgil Aeneid
8.138-9, Dionysius of Halicarnassus Roman Antiquities 1.31.1, Pausanias 8.43.2.
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1.5. MERCURY AND THE TWINS [25]

installed a few years later.!'2 We can, I think, assume that the god’s annual
festival exploited that fairground space for whatever would best instruct and
entertain his worshippers. As Plato pointed out, people learned about the
gods ‘by hearing the stories in prayers at sacrifices, and watching the shows
accompanying them that the young most enjoy seeing and hearing’.1'2 We
needn’t think of scripted plays, but we should certainly think of theatre in
the broad sense, and of favourite scenarios presented every year.

An old story retold by Ovid could be one of them.!* Mercury is accom-
panying his father Jupiter, who is hoping to seduce one of the nymphs of
the Tiber. They are all summoned to hear Jupiter’s instructions not to let
Juturna evade his advances, but one of them, Lara, not only warns Juturna
but even spills the beans to Juno as well. Furious, Jupiter tears out her
tongue and tells Mercury as psychopompus to take her to the underworld;
Mercury escorts Lara to the appropriate sacred grove, where he takes
advantage of her inability to protest, and only then fulfils his mission.!1?
In due course she gives birth to the Lares, Rome’s guardian gods,' and is
herself worshipped as ‘The Silent Goddess’.'17

One way of playing this story is suggested by the Paestan scene (fig. 77),
but to keep it farcical throughout would defeat the object of the exercise,
which was to teach people about the gods. The outcome of it all is shown
in a quite different style on a near-contemporary bronze mirror (fig. 8),
where the iconography clearly alludes to three Roman festivals that took
place during the nine-day period in mid-February when contact with the
world of the dead was believed to be possible.!8

112. Ovid Fasti 5.669 (templa . . . spectantia Circum), Apuleius Metamorphoses 6.8.2
(retro metas Murcias); n. 78. Exact relative dating is impossible because our two authori-
ties calculated the chronology differently, but Livy put the dedication of the Mercury
temple in the twelfth year of the republic and Dionysius put that of the Ceres Liber Libera
temple in the seventeenth.

113. Plato Laws 10.887d: ki petd Buoidv év edyai antodg dakovovTég te, kol Syelg Opdvteg
£mopévog 00Tolg GG idtota Gye vEog Opdl T€ Kol AKOVEL TPATTOUEVIG BLOVT®YV.

114. Ovid Fasti 2.583-616 (introduced with disce, per antiquos quae mihi nota senes);
Wiseman 2004, 80 and 116-17.

115. Modern readers naturally find this tale of mutilation and rape repugnant; one
can only hope Ovid’s casual retelling reflects an original comic staging that minimised the
brutality.

116. For the Lares praestites see Ovid Fasti 5.129-6; Robinson 2011, 388-90.

117. Ovid Fasti 2.572 (Tacitae), 583 (dea muta), with Robinson 2011, 362-3; for Tacita
cf. Plutarch Numa 8.6, who explained her as a reminder of the Pythagorean virtue of
silence.

118. Parentatio (13-21 February): Ovid Fasti 2.533-70, Degrassi 1963, 408-13. Iconog-
raphy: Wiseman 1995, 65-71.
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FIGURE 8. ‘Praenestine’ bronze mirror, second half of the fourth century BC.
Rome, Antiquario comunale (inv. MAI 49): Monumenti inediti 11 (1879) 3.1.
She-wolf suckling twin boys. Surrounding figures, clockwise from top left:

(1) Hermes/Mercury, identified by his petasos hat (Athenaeus 12.537f);

(2) veiled female, no doubt Tacita, ‘the Silent Goddess’ (Ovid Fasti 2.583-616);
(3) the god Quirinus, whose festival was on 17 February (Quirinalia), identi-
fied by his physiognomy (Crawford 1974, no. 427.2, plate LI) and by the spear
he carries (Ovid Fasti 2.475-8, Plutarch Quaestiones Romanae 87); (4) a lion,
perhaps referring to the Feralia (‘wild-beast festival’) on 21 February; (5) Pan
Lykaios, whose Roman festival was on 15 February (Lupercalia), identified by
the shepherd’s staff he holds (Homeric Hymn 19.5, vopuov 6e6v) and the goat-
skin knotted round his neck (Justin Epitome 43.1.7).
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1.5. MERCURY AND THE TWINS [27]

The twin boys in the main scene must be the Lares.!'? The figures above
are their father Mercury and their mother, now a goddess of the under-
world; she has evidently given birth on 15 February—the ‘wolf-festival’
(Lupercalia), nine months after Mercury’s own festival on 15 May—and
left her new-born children in the world of the living, to be nourished and
protected by wild beasts. Their rescuers are the Arcadian god Pan Lykaios,
son of Hermes (and like him, introduced to Roman cult by Evander),12°
and Quirinus, eponym of the Roman People, the Quirites.'?!

If this mirror was made about 330 BC (a reasonable guess), the buyer
who commissioned it and the artist who engraved it had probably never
heard of Romulus and Remus. Romulus’ first appearance on the stage of
history is an unimpressive one, quoted from the lost work of a little-known
Sicilian historian writing some time in the fourth century BC:

Alkimos says that Romulus was the son of Aeneas’ wife Tyrrhenia,
and from Romulus was born Aeneas’ granddaughter Alba, whose son,
called Rhodius [Rhomus?], founded the city of Rome.22

Just one in a sequence of patently aetiological ‘speaking names’,23 this
Trojan Romulus has no brother and no story. The tale of Romulus and
Remus, twin founders of Rome, is first attested in 296 BC, as reported by

Livy:

Also in that year the curule aediles Cn. Ogulnius and Q. Ogulnius pros-
ecuted several moneylenders, whose property was confiscated; from

119. For the Lares as twins see Ovid Fasti 2.615-16.

120. Homeric Hymn 19.1 (Eppeiao ¢ilov yovov); Ovid Fasti 2.271-80, 5.91-102, Diony-
sius of Halicarnassus Roman Antiquities 1.32.3 (Evander). For Lupercalia as a calque on
Avkawo see Ovid Fasti 2.423-4, Virgil Aeneid 8.343-4, Plutarch Moralia 280c = Quaestiones
Romanae 68.

121. Varro De lingua Latina 5.73 (Quirinus a Quiritibus), Festus (Paulus) 43L (a
Quirino Quirites), cf. Ovid Fasti 2.479. The temple of Quirinus on the Quirinal was vowed
by L. Papirius Cursor (Livy 10.46.7, Pliny Natural History 77.213), probably in 326 BC as
consul or 325 BC as dictator.

122. Alkimos BNJ 560 F4 (Festus 326-8L): Alcimus ait Tyrrhenia Aeneae natum filium
Romulum fuisse, atque eo ortam Albam Aeneae neptem, cutus filius nomine Rhodius con-
diderit urbem Romam. Another fourth-century Sicilian historian (Kallias BNJ 564 F5a)
named Romulus as one of the three sons of Latinos and Rhome, ‘one of the Trojan women
who came into Italy with the other Trojans’ (Dionysius of Halicarnassus Roman Antiqui-
ties 1.72.5).

123. Tyrrhenia = the land over which Latinos ruled (Hesiod Theogony 1011-16); Romu-
lus = Rome (but not named as its founder); Alba = mons Albanus, federal cult-site of the
Latins (Varro De lingua Latina 6.25, Pliny Natural History 3.68-9). Francis Cairns (email
to TPW, 23 May 2024) explains ‘Rhodius’ as a misreading of Pdpog in Alkimos’ text, ‘a
Syracusan splayed mu mistaken for delta iota’.
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[28] 1. ROME AND THE GREEK WORLD

FIGURE 9. Reverse of a ‘Romano-Campanian’ silver didrachm, ¢. 290 BC
(Crawford 1974, 137, no. 20.1; Coarelli 2013, 44-6): Bibliotheque nationale
de France, REP-1364, Gallica Digital Library. The she-wolf stands with her
head turned back and down to attend to the twins below. Legend in exergue:
Romano(rum).

the share that came to the public treasury . . . they set up at the ficus
Ruminalis images of the founders of the city as infants under the teats
of a she-wolf.124

The ficus Ruminalis was at the Lupercal,2? and the bronze statue-group
there was immediately used as a symbol of Rome itself, on one of the very
earliest Roman coin issues (fig. 9).'26 These two very different uses of the
same mythological motif presuppose a fast-changing Roman world.

124. Livy 10.23.11-12: eodem anno Cn. et Q. Ogulnii aediles curules aliquot faenerato-
ribus diem dixerunt; quorum bonis multatis ex eo quod in publicum redactum est . . . ad
Sficum Ruminalem simulacra infantium conditorum urbis sub uberibus lupae posuerunt.
For the twins as joint founders of the city see also Cassius Hemina FRHist 6 F14, Diodorus
Siculus 37.11.1, Varro Res rusticae 2.pref.4 and 2.1.9, Conon BNJ 26 F1.48.7, Strabo 5.3.2
Cz229, Pliny Natural History 15.77, Servius on Virgil Aeneid 6.777, CIL 6.33856; the joint
foundation is also implied (pace Briscoe 2013, 167) by Virgil Aeneid 1.292-3, Propertius
2.11.23 and 4.1.9-10.

125. Pliny Natural History 15.77; for the statue-group see Dionysius of Halicarnassus
Roman Antiquities 1.79.8 (yohkd moujpote modoids épyaciag).

126. The image is repeated on other coins of the third and second centuries BC: Craw-
ford 1974, 150, 235, 267, 302 (nos 39.3, 183.1-6, 235.1, 287.1).
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1.5. MERCURY AND THE TWINS [29]

The mirror was a wealthy lady’s private property, decorated with
a piously educational religious scene; the coin-type was a statement of
national identity, announcing the guaranteed currency ‘of the Romans’
(Romanorum). What had happened in the forty or so years between
the engraving of the mirror and the engraving of the coin-type was the
Romans’ extraordinary achievement of military and political dominance
throughout central Italy. As their surveyors marked out conquered land
for settlement and their engineers altered the landscape with roads and
bridges,!27 ‘Roman Italy’ was being made permanent.

This new reality changed the way the Romans presented themselves to
the world. In the story on the coin-type, the twin boys suckled by the she-
wolf at the Lupercal were not the sons of Mercury and a river-nymph; they
were the sons of Mars and Aeneas’ daughter Ilia, ‘lady of Troy’.}2® Perhaps
the ‘Greek Rome’ inherited from Lucumo’s dynasty, reflected in Stesicho-
rus’ origin-legend of Arcadian Evander (section 1.3 above), seemed less
appropriate now that the Greek cities of the south were potential adver-
saries.!?9 Whatever the reason, a new diplomatic identity had been cre-
ated. When the Greeks of Taras called in king Pyrrhos of Epirus to help
them against Rome in 280 BC, as a descendant of Achilles he regarded it
as a war against Trojan colonists.!3°

Ordinary Romans were probably not much concerned about such ques-
tions. What they needed to know about gods and men in the distant past,
they learned from what they saw at the public festivals.13! We can be sure
that the story of the she-wolf suckling Remus and Romulus was dramatised
for them, because we have evidence for it from only two generations later.132

127. Velleius Paterculus 1.34.3-4 lists ten colonial settlements founded by the Romans
in Italy between 334 and 295 BC; Diodorus Siculus 20.36.2 describes the effect (and
expense) of the Via Appia, built from Rome to Capua in 312 BC.

128. Cf. Servius auctus on Virgil Aeneid 1.273 (Naeuius et Ennius Aeneae ex filia nepo-
tem Romulum conditorem urbis tradunt), with Ennius Annales 56 and 60 Sk and Servius
on Virgil Aeneid 6.777 for the name Ilia. For the adaptation of the Mercury-Lara story see
Schwegler 1853, 432-5, Wiseman 1995, 71.

129. The hostility of Taras, the most powerful of them, is first attested in 282 BC,
when a Roman ambassador there was regarded as a barbaros (Dionysius of Halicarnassus
Roman Antiquities 19.5.1).

130. Paus. 1.12.1: otpatedew yap émi Tpdov droikovg Axiéng dv drdyovos. Cf. Timaeus
BNJ 566 F36 and 59, assuming Rome’s Trojan origin despite an alleged foundation date of
814 BC (F60, synchronised with Carthage).

131. Compare Plato Laws 10.887d (n. 113) with Varro De lingua Latina 6.18: cur hoc,
[ fabula] togata data eis Apollinaribus ludis docuit populum.

132. Donatus on Terence Adelphoe 537 (dicitur interuenisse lupam Naeuianae fabulae
alimonio Remi et Romuli dum in theatro ageretur); see Manuwald 2001, 141-61 on Nae-
vius’ Romulus.
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1.6. The phlyax authors

Pyrrhos failed to protect Taras, which was taken by the Romans in 272
BC. They were now masters of a long-established Greek city, one which
already, like Athens, had a permanent stone-built theatre for its festival of
Dionysus.!?3 What effect the new situation had on Tarantine theatre cul-
ture we can only guess; what we do know, however, is that Rhinthon, one
of their leading playwrights, had an effect on the theatre culture of Rome.

Born in Syracuse, working in Taras in the early third century BC, Rhin-
thon pioneered the dramatic form of ‘cheerful tragedy’ or ‘foolery’ (phlyax
in Greek), ‘transforming tragic themes into the laughable’; it was also called
‘Ttalian comedy’.13* A fellow-poet wrote a charming epitaph for him:

Laugh aloud as you go by, and give me a friendly word. I am Rhinthon
of Syracuse—only a minor songbird of the Muses, but from my tragic
fooleries I gathered ivy that was all my own.!35

When Roman scholars centuries later came to list the various types of
comedy performed in Rome, one of the categories they identified was that
of fabulae Rhinthonicae. 36

Three other phlyax-writers are known by name (their fragments gath-
ered in the first volume of Poetae Comici Graect): Skiras, also from Taras;
Sopatros, from Paphos in Cyprus; and Blaisos of Capri, whose neighbours
included the Latin colonists of Paestum, Suessa and the Pontiae islands.37
To judge by their titles, it was Euripides above all who gave them their
plots.’38 That should remind us of the scene on the bronze cista (fig. 4),

133. Attested in 282 BC: Dionysius of Halicarnassus Roman Antiquities 19.5.2-3, Flo-
rus 1.13.3-4, Dio Cassius 9.39.5. The Theatre of Dionysus at Athens was built about half a
century earlier.

134. Suda R 171=4.295 Adler (PivOov, Tapavtivog kopuikdg, apynyos Thg Kaiovpévng
ilapotpaypdiac, O doti pAvakoypagio. V10¢ & Ny Kepupéng kol yéyovey €mi tod TpdOTOL
IMrolepaiov [306-282 BC]); Stephanus Byzantinus 603.1 (PivOwv, Tapaviivog eivaé, T
Tpaykd petappuopilov &g o yeloiov); Athenaeus 9.402b (tiig Trokig kodovpévng kopmdiog).

135. Hellenistic Epigrams 2827-30 Gow-Page (Anthologia Palatina 7.414): xoi kamopdv
yehdoog Tapapeifeo, kol eilov inmv | piw’ &’ dpot. Piviwv i’ 6 Zupakdoiog, | Movsbwv OAiyn
TG dmdovig: GALL Avdkav | €k Tpayik®dv 1810V KIoooV Edpeydpedo.

136. De comoedia 6.1 (Kaibel 1899, 68), Evanthius De fabula 4.1 (Kaibel 1899, 66),
Lydus De magistratibus 40: probably from Suetonius (sections 3.3 and 3.4 below).

137. Settlements founded in 273 (Paestum) and 315 BC. Blaisos wrote a Satournos
(Athenaeus 11.487c¢), a Greek spelling of the Latin name of the Greek god who gave Latium
its name (Virgil Aeneid 8.322-3, Ovid Fasti 1.238).

138. E.g. Herakles (Rhinthon), Hippolytus (Sopatros), Iphigeneia at Aulis (Rhinthon),
Iphigeneia in Tauris (Rhinthon), Medea (Rhinthon), Meleagros (Rhinthon, Skiras), Orestes
(Rhinthon, Sopatros), Telephus (Rhinthon).
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Accius, L., tragic dramatist, 52-55, 77, 78,
80, 182, 195-201, 224
Atreus, 39-40, 196
Brutus, 54-55, 163, 170, 198-99,
210
Eurysaces, 52-53, 198
Acilius, C., senator and historian, 4
Acilius Eutyches, C., competition
winner, 148
Actaeon, as stage character, 139
Adams, J. N, 275
aediles, in charge of temples and festivals,
6, 17, 68, 211, 216-17, 267
Aelia Afanacia, sarcophagus of, 258-61,
265-66
Aeneas, Trojan hero, 4, 27, 29
Aeschylus, tragic dramatist, 17, 189, 191,
240
Aesculapius, healing god, 264-65
Aesop, famous fabulist, 104, 227, 229,
231, 238
Aesopus, famous actor, 52-55, 198
Afranius, L., author of togatae, 75, 77, 224
Alcibiades, on Marsyas, 122
Alkimos, Sicilian historian, 27
‘all-mime’ (pantomimus), dance genre,
Xiv, 70, 140, 141, 148, 237-38, 244, 245,
248-50
Amykos, satyr-play subject, 19, 121
Ancus Marcius, legendary king, 8
Andromachus, Roman magistrate,
263-64, 266
Andronikos of Taras. See Livius
Andronicus
Anna Perenna (or Peranna), 130-49, 181
as baker-woman, 137-38, 142
cult site and date changed, 144-47
as Dido’s sister, 137-39, 147
Antiochus of Syracuse, early historian, 7,
9,10
Antony (M. Antonius), in 44-43 BC,
165-66, 216-17
Apollo medicus, temple of, 37
apparatus, of theatre, 242-43, 245

Appian, on 44-43 BC, 161, 166
Appius Claudius, necromancer, 38
ara maxima, cult-site of Hercules, 4, 11
Arbuscula, stage performer, 47, 238
Arcadian origin of Rome, 3, 22-24, 27, 29,
257, 268
archaeological evidence, 5-6, 10, 32, 35,
101, 119-20, 130, 268
Archestratus of Gela, gourmet poet, 105
Arion of Lesbos, kitharode, 13, 118-19
Aristarchus, tragic dramatist, 105
Aristophanes, comic dramatist, 107, 125
Aristotle, on Rome, 3, 252
Atellana (fabula), type of comedy, 69,
77-78, 80-81, 86, 99, 114, 224
Atta, T. Quinctius, author of togatae,
76, 81
Attalus, banished philosopher, 228
Atticus, T. Pomponius, friend of Cicero,
2-3, 32, 37, 47, 64, 69
as correspondent, 36, 58, 59, 62,
65, 151
Augustine, St, use of Varro, 133, 139
Augustus, Imp. Caesar, 156, 158, 222, 244,
259-60
games of, 56, 57, 223, 255
as popular champion, 143-44

‘Bacchanalia), banned in 186 BC, 21, 94,
124, 267
Bacchiadae, ruling family in Corinth, 8,
9,11
Balbus, L. Cornelius
games of, 157-58
theatre of, 243
Baldwin, Barry, 275
Bardon, Henry, 170
Bathyllus, pantomimus, 70, 140, 141, 222,
235, 238, 244, 245, 249-50
Blaisos of Capri, phlyax dramatist, 30, 87,
114, 116, 123, 251, 253
Bovillae, home of Anna Perenna, 137-38
bronze-engraving, Latin, 18-21, 31, 120-
21, 252, 254
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Brutus, D. Iunius, consul 138 BC, 195,
196, 198

Brutus, L. (Tunius), founder of the repub-
lic, 55, 198-99, 205-17

Brutus, M. Iunius, assassin, 59, 163, 195,
199-200, 209-10, 212, 215

Brutus, M. Iunius, legal scholar, 71

Caecilius, Statius, comic dramatist, 77, 78,
80, 224, 254
Caesar, C. Iulius, 46, 59, 61-62, 64, 127
games of, 56, 57, 157-59, 212, 223,
255
murder of, 47, 130, 143-44, 163-64,
192-93, 200, 203—4, 209-10,
212, 215-16
as pontifex maximus, 134-36,
141, 142
as popularis, 142-43, 165-66, 195
Callimachus, Alexandrian poet, 65-66,
252
Calvus, C. Licinius, poet and orator,
126-27
Cameron, Alan, 265
Carinae, Roman toponym, 183-84,
188-89, 192
Cassius Longinus, C., censor 154 BC,
220-22
Cassius Longinus, C., assassin, 163
Cassius Parmensis, assassin and drama-
tist, 199, 210, 215-17
Catiline (L. Sergius Catilina), 191-93
Cato, M. Porcius, censor 184 BC), 94
Cato, M. Porcius, enemy of Caesar, 140,
199
Catullus, C. Valerius, 65, 80, 126-27, 129
as ‘mime’ dramatist, 127, 152
Catulus, Q. Lutatius, optimate politician,
52-53, 62
Censorinus, sources of, 79
censorship, as treated by Lydus, 85, 94, 96
Ceres (Demeter), Roman cult of, 4, 16,
267
Ceres, Liber and Libera, temple of, 16,
120, 222
Cicero, M. Tullius, 36-66 passim, 71, 127,
128, 151-56, 217
on Catiline’s conspiracy, 191-92
exile and return, 154, 193, 198-99
on Furies, 40-41, 171, 191, 211

GENERAL INDEX

on Livius Andronicus, 2-3, 32,
34-35, 69
political activity in 44-43 BC,
165-68, 202, 210
on theatre as education, 37-38,
161, 171, 212
use of Greek, 59-62, 65-66, 271-75
Cicero, Q. Tullius, brother of M., 58, 59,
192
Circus Maximus
as fairground, 11, 16, 24-25, 269
origin of, 9, 11, 33, 118, 268
Clitomachus, Academic philosopher, 107
clivus Urbius (or Orbius), Roman street,
179-80
Clodius, P., enemy of Cicero, 40, 154-55,
193
Collatinus, L., husband of Lucretia, 209,
213-16
commissiones ludorum, 156-57, 231-32
compitum Acilium, cross-roads shrine,
185, 186-88
Cornewall Lewis, Sir George, 169
Cornificius, on names of gods, 134, 137
Cotta, C. Aurelius, pontifex, 189, 197
Crassicius Pansa, L., literary scholar, 83
Cratinus, Athenian comic dramatist,
31-32, 87, 107, 114
Cynic philosophers, 125, 128

dance and dancers, 11, 19-21, 32, 57, 68,
70, 120-21, 123, 128, 139-40, 222,
249-50, 251-52, 268

Demaratus, leaves Corinth for Italy,
8-10, 118

Demeter. See Ceres

de Sélincourt, Aubrey, 206

di certi, definition of] 133, 141

Digest of Roman law, 91-92

Dio ‘Chrysostom’, on hippodromot, 11

Diomedes, grammarian, 73-78, 101,
246-48, 250

on satyra, 111-13, 118, 123, 128, 129

Dionysia, dancer, 139-40

Dionysius, freedman of Atticus, 65, 155

Dionysius of Halicarnassus, historian,
6-7, 14, 21, 35, 207-8

on Demaratus and Lucumo, 8, 10
on Servius Tullius and Tarquin,
174, 176
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Dionysus, as god of drama, 14, 16-21,
34-35, 120—21. See also Liber

Donatus, Aelius, on types of drama,
82-83, 84, 86

Ennius, Q., dramatist and epic poet,
37-38, 42-43, 80, 95, 123, 160, 171
his saturae, 104-6, 108, 111, 117
Epicharmus, Sicilian dramatist, 13-14, 19,
34, 58, 66, 116, 251
impersonated by Ennius, 105-6
and satyrs, 14, 120
equestrian places in theatre, 157-58, 224,
236, 238
Eratosthenes, on Evander, 257, 268
Esquiline, topography of, 182-83
Etruscan lore, 88-89
Etruscan performers, 68, 70, 98, 252, 255
Eucharis, Licinia, stage performer, 57
Euhemerus of Messene, myth-historian,
105
Eupolis, comic dramatist, 31-32, 87, 107,
114
Euripides, tragic dramatist, 30-31, 61,
65-66, 100, 105, 176, 251
Eutychus, programme selector, 229-31,
233, 237, 238
Evander (Euandros), legendary founder,
11, 22-24, 27, 29, 257, 268
Evanthius, on types of drama, 82-83, 84,
86, 96-97, 101

Fabius Maximus, Q., consul 121 BC, 195,
196
Fabius Pictor, Q., earliest Roman histo-
rian, 4, 21, 70, 123
Faunus, god of the Lupercal, 261, 267
in Ovid, 141
Fenestella, historian, 91, 92, 93
Feralia, Roman festival, 26
‘Fescennine’ verses, 68
festivals. See ludi
Flora, nymph and goddess, 141, 142, 267
temple of, 222-23
Fonteius Capito, C., used by Lydus, 89-90
Fortuna, Roman goddess, 173, 227
Fulvius Nobilior, M., censor 179 BC,
95-96
Furies (Erinyes), divine avengers, 125, 182,
189-94
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grove of, 189, 196-97
represented on stage, 4041, 171,
181, 211

Gaius Caesar (‘Caligula’), 84, 245

games. See ludi

Gelasius, Pope, 263-66, 267-68

Gellius, Aulus, on Laberius, 158, 164

Germanicus Caesar, as playwright, 84

Giants, rebels against the gods, 189, 191

as political allegory, 191-94

gods on stage, 24-25, 139-40, 181-82, 237,
239-40

Gracchus, C. Sempronius, death of, 161,
196-98

Gracchus, Ti. Sempronius, death of, 134,
195-96

Granius Flaccus, on indigitamenta, 134

Griffith, Mark, 1, 33

Hephaestus. See Volcanus
Hercules (Herakles), deified hero, 4,
11-13, 24, 95, 223, 239-40
Hercules of the Muses, temple of, 95-96,
232
Herennius Gallus, actor, 157, 158
Hermes. See Mercury
Homer, 38-39, 59-61, 64, 88, 111, 225, 246
reborn as Ennius, 105, 123
Honos and Virtus, temple of, 49
Horace (Q. Horatius Flaccus), 56, 74, 81,
101, 113, 149, 150, 231-32, 238, 252
on fabulae togatae, 75, 97
on Lucilius, 107, 109-10, 115, 126
as satirist, 87, 88, 106, 110, 117,
126, 129
on satura, 102—-3, 111
Hornblower, Simon, 117
Horsfall, Nicholas, 275

Ides of March, as Anna Perenna’s day,
130-31, 137, 141, 144

Ilia, daughter of Aeneas, 29

Iphigeneia, on cista scene, 19-21, 32,
34, 252

‘Ttalian comedy’, 30, 251. See also phlyax
drama

‘Ttalian dance’ (i.e., ‘all-mime’), 255

Tunius Gracch(i)anus, scholarly author,
79, 90-91
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Jahn, Otto, 246

Jerome (Hieronymus), saint and scholar,
71-72, 79-81, 101, 201

Jocelyn, H. D., 274

Jupiter (Zeus), as comic character, 22,
24-25, 139, 140

Jupiter Optimus Maximus, temple of,
5, 22

Juturna, nymph and goddess, 140, 142

Juvenal (D. Iunius Iuuenalis), satirist, 87,
88,103, 106, 114, 117

Kaster, Robert, 246
Kore. See Libera

Laberius, D., ‘mime’ dramatist, 81,
126-27, 129, 137, 151-52, 181
at Caesar’s games, 157-59, 164
as subject of drama?, 164-66,
168
Labienus, T., popular tribune, 136,
224
Lake Regillus, battle of, 14-16
Lara, nymph and goddess, 25-27, 29
Lares, guardian gods, 25-27
Lentulus, P. Cornelius, consul 57 BC,
48-50, 53, 55
Lepidus, M. Aemilius, censor 179 BC,
95-96
Leukothea, Corinthian cult of, 33. See also
Matuta
Liber (Dionysus), Roman cult of, 16, 35,
120, 267
Libera (Kore), Roman cult of, 16, 2677
Liberalia games, 120, 121
Livius Andronicus, L., dramatist, 1-3, 32,
33, 44, 69, 70, 74, 98-100, 254
known titles, xiv
Livy (T. Livius), historian, 4, 162, 171,
225, 244
early years at Rome, 201-2, 204,
212, 215-17
on the expulsion of Tarquin,
205-15
on origin of stage games, 6, 18,
67-70, 74, 98-101, 121,
124, 221
on saturae, 68-69, 74, 102, 107-8,
113, 117, 122, 128
on Tullia, 172-81
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Luce, T. J., 172, 179, 181, 206
Lucian, on dance, 249
Lucilius, C., satirist, 74, 80, 106-8, 111, 112,
117, 125, 150
influenced by Rhinthon, 31, 87,
114-16, 124
as ‘inventor’ of satire, 102, 106, 108,
115, 124
Lucretia, tragic heroine, 205, 207-9,
213-14
Lucretius, T., poet and philosopher, 8o,
81, 111, 161, 246, 249
Lucretius Tricipitinus, Sp., father of
Lucretia, 205, 209, 213-16
Lucumo, son of Demaratus, 8-11, 13, 29,
34-35
as ‘L. Tarquinius Priscus) 8-9, 118,
211, 268
wealth of] 10, 17, 118-19, 268
ludi (scaenici), Roman (stage) festivals,
35 6_7’ 9710, 13, 14-17, 42, 45-47, 151,
160, 171, 202-3, 231, 268
ludi Apollinares, 37, 45-46, 57, 151,
153, 200, 210, 237, 266
ludi Ceriales, 120, 151, 153, 237,
266
ludi Florales, 140-41, 151, 153,
220, 222-23, 237, 254, 261,
266
ludi Graect, 56-59, 62, 255
ludi magni (or maximi), 9-10, 11,
13, 33, 118
ludi Megalenses, 47, 151, 153, 173,
237, 266
ludi Osci, 56, 255
ludi plebeit, 151, 153-55, 167, 168,
237, 266
ludi Romani, 10, 21, 32, 35, 123,
151, 153, 167, 177, 216-17, 237,
266
ludi Victoriae, 160, 223, 237
Lupercal, Roman toponym, 28, 257,
260, 269
theatre at, 220, 258, 267
Lupercalia, Roman festival, 26-27, 200,
257-66
Luperci, as performers, 257, 266
costume of, 259-61
Lycophron, famously obscure poet, 87,

114, 117
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Lydus, John, Byzantine scholar, 84-94,
101, 129
on censors, 85, 88, 93-94
De magistratibus, 84-85, 90—-91
De ostentis, 84, 89
on phlyax authors, 31-32, 87, 114,
123
on types of drama, 85-88

Macrobius, learned scholar, 132, 158, 164
Maecenas, C., patron of Horace, 108, 117,
126, 129
Manuwald, Gesine, 32-33
Marianus, ‘poet of the Lupercalia),
264-65
Marius, C., popular hero, 49, 57
Marius, M., friend of Cicero, 55
Marsyas, satyr honoured in Rome,
121-22, 141
Martial (M. Valerius Martialis), 233, 234
Matuta (Leukothea), Roman cult of,
33734
Meiser, Karl, 197
Melissus, C., scholar and librarian, 83
Memmius, C., popular tribune, 135
Menander, comic dramatist, 100, 254
Menippus of Gadara, Cynic philosopher,
64, 103—4, 106, 115, 123, 125
Mercury (Hermes)
Roman cult of, 22, 25-29
as stage character, 139
Messalla Corvinus, M. Valerius, orator,
201
Metellus Pius, Q., pontifex maximus, 136
Michels, Agnes Kirsopp, 170
Miller, Sir Fergus, 150, 155-56, 160
‘mime’ and mime-performers, 74, 76, 81,
82, 83, 86, 114, 127-28, 148-49
as topical variety show, xiv, 477,
128-29, 152, 211
Minotaur, in Euripides, 65-66
Mucius Scaevola, P., legal scholar, 71
Muses, 57, 95-96, 229, 232-33. See also
Polyhymnia; Terpsichore; Thalea
music, 19-21, 43-44, 51, 68—70, 122,
249-50, 268

Naevius, Cn., dramatist and epic poet, 44,
80, 137-38, 147, 160
known titles, xiv
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New Comedy, Athenian, 82, 96-97, 224,
250
Novius Plautius, Roman craftsman, 19
Numa Pompilius, legendary king, 88, 91,
93, 96,135-36
discovery of his books, 95, 125
nymphae sacratae, of Anna Perenna,
146-49

Oakley, Stephen, 100
Octavia, pseudo-Senecan drama, 160,
163, 174, 1977, 211
Ogilvie, Robert M., 170, 206, 208
Ogulnii, Cn. and Q., aediles 296 BC,
27-28
0Old Comedy, Athenian, 107, 110, 115, 224,
250
optimates, 47-48, 62, 135, 143, 147, 165—
66, 193-94, 199-200, 203
Oscan stage performances, 56, 69, 78, 99,
253
Ovid (P. Ovidius Naso), 25, 34, 81, 149,
194, 201, 258
on Anna Perenna, 130, 132, 137-38,
144-45
on ‘attested by the stage) 162, 225
on plebeian gods, 141-42
on Servius and Fortuna, 173, 174,
175-76

Pacuvius, M., dramatist, 43, 77, 78, 80,
160, 224
his saturae, 111, 123
Paestum, vase-painting centre, 19, 22-25,
252-53
palliata (fabula), play with Greek plot,
75-76, 86, 114
Panayotakis, Costas, 159, 164
Pan Lykaios, god of Lupercal, 26-27, 257,
269
pantomimus. See ‘all-mime’
Penates, household gods, 181-82, 189
temple of, 183, 184-86
Persius Flaccus, A., satirist, 81, 103, 106,
108-9, 110, 111, 124
imitates Sophron, 87, 114, 116-17
Petronius, ‘satirist) 87, 88, 114-15, 124
and satyrs, 110, 118
Phaedrus, writer of fables, 227-39, 268
phlyax drama, 30-32, 63, 65-66
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Phormus, ‘inventor of comedy’, 13-14
pipe-players, 32, 68-69, 122, 141, 235-36,
247-48, 249-50, 251-52, 268
Piso, L. Calpurnius, consul 58 BC, 41,
165-66
plague, in Rome, 68, 264-65
Plato, 25, 41-42, 60, 122, 251
on music, 43-44
on Sophron, 117, 128
Plautus, comic dramatist, xi, xiii, 73, 80,
97,181, 251, 254
‘plebeian’ deities, 133-34, 136, 141-42
Plutarch, as historian, 161, 163-64, 212,
225
Pollio, C. Asinius, in 43 BC, 157, 159, 164
Polyhymnia, Muse of ‘all-mime’, 141
Pompey (Cn. Pompeius Magnus), 44-46,
58,152-53, 199
his theatre and games, 55-56, 224,
243, 245
Pomponius, Atellana dramatist, 224
populares, 47-49, 54, 135-36, 142, 147,
160, 193-95, 197, 203
‘Praenestin€’ cistae, 18-21, 32, 34,
252, 254
praetexta (fabula), ‘nonfiction” drama, xiv,
555 75, ‘T, 114, 159-60, 197-98, 210
Priapus, phallic god, 141, 145-46
Princeps, deluded pipe-player, 235-36
Publilius, ‘mime’ dramatist, 81, 152
Pylades, pantomimus, 70, 140, 222, 238,
244, 245, 249-50
Pyrrhos, king of Epirus, 29, 30
Pythagoras, Pythagoreans, 31, 87, 114, 122,
123, 128
Pythagoreanism at Rome, 14, 95,
105-6, 125

quaestorship, supposed history of,

91-93
Quintilian, on satire, 109-10, 111, 115, 124
Quirinus, Quirinalia, 26-27

Rawson, Elizabeth, 253

Reifferscheid, August, 245, 246

Remus, legendary twin, 27-29, 67, 204

Rhinthonica (fabula), type of comedy,
82-83, 84, 86, 98, 114, 254

Rhinthon of Syracuse, phlyax dramatist,
62-63, 65-66, 83, 139-40, 251, 253
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influence on Lucilius, 30-32, 87,
113-16, 124
Ribbeck, Otto, 169
Roman Forum, origin of, 9, 11, 33, 268
Rome
as a Greek city, 34, 6, 11, 17-18,
35, 252
disputed foundation of, 4, 27-28
supposed early poverty, 5-6, 10,
100
Romulus, legendary founder, 67, 90, 91,
93, 96, 204
supposed parentage of, 4, 27-28
Rose, H. J., 62, 65
Roth, Carl, 245

Sallust (C. Sallustius Crispus), historian,
112, 135
Satricum, town in Latium, 13, 15
satura, performance genre, 69, 74, 103-8,
116-17, 124
Saturn (Kronos), Roman cult of, 4, 69,
253
satyr-plays, 14, 18, 77-78, 113, 120, 250,
254
satyrs, 14-15, 17, 18, 21, 34-35, 114-22, 141,
251-52, 253-54
and satura, 110, 112, 113, 118, 250
Scipio Nasica, P. Cornelius, optimate
hero, 195-96
secession of plebeians, 134, 142
Sejanus (L. Aelius Seianus), 228-29, 233
Seneca, L. Annaeus, dramatist and sati-
rist, xi, xiii, 110
Servius, Virgilian commentator, 132, 137,
242-43
Servius Tullius, legendary king, 33, 55,
119, 199, 203-4
house and penates of, 180-83
murder of, 169, 172-81, 205, 211
Sestius, P, trial of, 47-48, 55
Sextus Tarquinius, rapist, 205, 214
Shackleton Bailey, D. R., 59
Sicily, early drama in, 13-14, 17, 251
stkinnis, satyr-play dance, 123, 250
Silius Italicus, epic poet, 130, 132, 147
Sinnius Capito, theatre historian, 255
Skiras of Taras, phlyax dramatist, 30, 87,
114, 116, 251
Soltau, Wilhelm, 197
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