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INTRODUCTION
‌“BARNEY”

Here. A place in the world. Proof that one exists. Barnett Newman spent a lifetime 
searching for confirmation of a simple idea.

After World War II, in various places around the world, there occurred a mo-
ment when a small number of artists were experimenting with paintings that were 
startling: more psychologically fraught, more abstract, on bigger canvases marked 
with signature motifs and gestures. One of the artists looked at an almost entirely 
uninflected field of paint, inscribed it with one vertical, and realized that it said all 
he wanted to say. “Here I am.” Just at the point when the culture was ready to accept 
as art something previously unimaginable, Barnett Newman stood poised as the 
person with the audacity to create it.

For fifty years, his example remained a touchstone for artists. “Barney,” as he 
was universally known, seemed unshakably installed in the most elite room of the 
pantheon of 20th-century American artists. For much of that time he was “widely 
thought of,” wrote the esteemed critic David Sylvester, “as the greatest painter to 
have emerged since the Second World War,”1 and even now, in a radically recast 
history, scores of artists in each generation that followed his cite him as influential 
in one way or another—formally or philosophically, as a maker or as a model; an 
“ideal.” His works, often given pride of place in major museums all over the world, 
democratically deliver a heart-stopping experience to any viewers willing to let 
down their guards, to abandon preconceptions or defenses or vapid expectations, 
and give themselves over to the encounter. Though some pieces are among the larg-
est paintings produced in the period in which he worked, even the small ones—as 
small as an inch and a half wide—can make a viewer feel the same being-penetrating 
aura that is felt in the presence of a primeval natural vista, a colossal remnant of an 
ancient civilization, or an individual soul in meditation: a place in the world, both a 
mystery and a metaphysical fact, that inspires in the sympathetic collaborator what 
the artist called the recognition of “his own totality, of his own separateness, of his 
own individuality, and at the same time . . . connection.” Not every artist feels as ex-
alted a calling. Yet, what higher ambition could an artist have? What other ambition 
would be worth pursuing?

This was the corner that Newman backed himself into, less by design—psycholog-
ically, he had no choice—than by standards, doubts, and superego. That he got where 
he was headed—eventually—is the story everyone learns at the Museum of Modern 
Art or the Stedelijk, the National Gallery or the Reina Sofia, Tate, Pompidou, or 
Metropolitan museums. But how—the particular labyrinth that he navigated—is 
something else. Often he would tell people, “it’s only after man knows where he is 
that he can ask himself ‘who am I?’ and ‘where am I going?’ ” Newman faced down 
these questions daily, and answered them. On the journey, he created a “character” 
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with a vitality, style, and charisma that, while belying his turmoil, enabled him to 
find his way.

Everybody who ever met him in the 1950s and ’60s has a Barnett Newman story 
that is related with delight and a smile, charmed by the opportunity to recall the 
dapper, avuncular and loquacious, perpetual presence. (Barney would attend the 
opening of an envelope, said Andy Warhol.) These stories have been passed down 
with surprising consistency—if not accuracy—to later generations of those inclined 
to talk knowingly about New York art or artists. He ran for mayor of New York City 
(how bold). He taught himself Yiddish so he could read the Anarchist newspapers 
(how committed). He sued fellow artist and friend, Ad Reinhardt (how appalling). 
He said, “If my painting were properly understood, it would mean the end of state 
capitalism.” He said, “Aesthetics is for the artist as ornithology is for the birds.” 
He stopped painting and “disappeared” after his second, poorly received show. He 
tried to make a living by playing the horses. He took on the esteemed art historian 
Erwin Panofsky in a battle over Latin grammar, and won. He designed a synagogue 
in the form of a baseball stadium. He, a Jew, shocked—shocked!—the cultural es-
tablishment by redefining a trope as canonical as any representation in history: the 
Stations of the Cross.

Most of the stories have their source in two biographical monographs that Thomas 
Hess, the editor of Art News magazine, wrote in 1969 and 1970. By that time, Hess, 
who had been the devil incarnate—“sinister” and “Stalinic”2—to Barney in the 1950s, 
the respected authority who threw every obstacle in his path, had become not just a 
champion of the artist, but an intimate, a pal, and adorer. And so the assumption is 
made that whatever appeared in his books had the blessing of Barney, and thus was 
true in substance and specifics.

And this was perfectly appropriate: Barnett Newman, a haberdasher’s son, fanat-
ical about tailoring, insisted on inhabiting a bespoke world, made to his measure. 
“Barney preconceived Barney Newman,” William Rubin, the late scholar and di-
rector of the Museum of Modern Art’s Department of Painting and Sculpture, said 
almost twenty years after the painter’s death. “That is, the man I knew didn’t simply 
paint these pictures. The pictures were painted by a painter conceived by the man 
I knew . . . . He conceived what Barney Newman should look like, what Barney 
Newman should do, and what he should not do.”3 It wasn’t sufficient to be the maker 
of paintings that have come to be acknowledged as almost perfectly embodying and 
reflecting their time, the art works that, for many, crystallized the statement that 
in retrospect seemed to be required in America in the 1950s and ’60s. Everything 
about those paintings—the way they could be discussed, described, handled, and 
sold—and especially the man who made them, was to be expertly fit, sometimes 
shoe-horned, to his specifications. In this way Newman, with either instinct or pre-
science, created during his lifetime something that had previously taken centuries 
to develop: a coherent avatar—the congruent, un-parsable artist-art-mythology. If 
this wasn’t unique during the postwar years—think Pollock or de Kooning—it was 
uniquely self-conscious, with enduring implications.
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Barney was, eponymously, the “new man” (like Henry James’s Christopher), 
a name to which, when he was about 15 or 16, he added a blessing by attaching as 
his first—or sometimes middle—name “Benedict” (or “Baruch”), possibly under 
the influence of an infatuation with the godfather of apostate Jewish intellectuals, 
Spinoza, possibly because in Genesis, God told Abraham he would make his name 
a blessing. By that age, Barney, born in 1905, could be forgiven for judging himself 
blessed, having, as a first-generation citizen, experienced in its wondrous immedi-
acy New York’s momentum and progress at the beginning of the 20th century—in 
housing, education, transportation, communication—and, linked to that, the rise 
of his family’s fortunes. In this new world, this “America,” he not only understood 
that anything was possible, he refused to accept that anything was impossible. The 
immigrant’s son would run for mayor of the country’s largest city; he would chal-
lenge, on intellectual terms, a variety of authorities high and low and personally 
engineer public notice for it; he would correspond with luminaries in fields that 
ranged wide; and he would conceive of, and become recognized as, the “artist” he 
always felt himself to be—one of a tiny number of those who invented (in the public’s 
imagination) the most “American,” the most not-immigrant, art.

But even while he identified with the progressive, he idiosyncratically wore the 
habit of the conservative—literally: immaculately tailored tweeds and hound’s-tooth 
checks, silk bow ties, brushed fedoras or squire’s weekend caps, brigadier’s mustach-
es—and a démodé monocle. Neither passively nor actively would he accept standard 
operating procedure; customizing was his forte, from his name and his image (the 
monocle became, in effect, a trademark), to Jesuitical, anomalous interpretations of 
everyone else’s actions or words, or experiences (baseball, for example). He devel-
oped uniquely “Newman” definitions of common terms: “color,” “subject,” “scale,” 
“shape,” “series,” “variation,” “uniqueness,” “drawing,” “painting.” The things and 
concepts that artists considered daily for hundreds of years were, to Barney’s mind, 
generally misconceived. And he could tell you why.

You could easily understand how a person born at the beginning of a new century, 
to parents only recently emigrated from the “Old World” to an America that itself 
was being born as modern society, a world in which almost everything was different 
and filled with possibility, would feel propellant ambition to create a shining self in 
that world. But what form would that self take, and in what arena? Ultimately, as 
the story goes, on his 43rd birthday (the lateness was always to rankle other artists 
of his generation) he found the work that he was, he often said, “compelled” to do.

“One of the things that Barney Newman basically decided was that you have an 
image,” said Rubin. “Decided” or “compelled” (as Barney would say)? At a particular 
moment in American art, everything turned on that question: “compelled” was au-
thentic, “decided” was counterfeit, feigned. And then, ten years later, it didn’t seem 
to matter so much. The next generation wanted him, learned from him, claimed him. 
Was Barney an aesthetic freeloader or a seer? A cynic among his peers, or too ad-
vanced for them to see? Was he, as Sylvester thought, “The Ugly Duckling”: “the char-
acter who appears on the scene when a member of a different species is expected”?
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“All the artists of [his] generation talked about ‘my image.’ And what they meant 
by ‘my image’ was the picture that established your style and that people got to know 
you by . . . . If you repeat the same thing enough, the public and the art public identi-
fy that with conviction: that this man must have had a vision because nobody would 
sit there day after day painting this kind of picture unless it was really part of them 
in some way. I don’t think that Barney’s repetition of [the] zips was just a strategy. I 
think that Barney had a vision. But that the vision was also a function of a strategy. 
In other words, he might have had other visions. And cancelled them out. Because 
this one, he felt, was sufficiently him, and that it was possible for him to grow in it. 
And that it’s better not to have too many visions.”

Rubin was talking about Barney’s vivid presence among artists, and the mythol-
ogy of an iconic, revelatory, self-contained, and abiding art. But Rubin was on to 
something even more interesting, something that emerges after piecing together 
historical evidence that significantly torques the official autobiography. The familiar 
Barnett Newman, Harold Rosenberg’s artist of “Spiritual Grandeur,” was not created 
suddenly out of whole cloth in 1948. He was in no sense a fraud, nothing significant is 
exactly untrue, and he was by no means cynical about his art or the mid-20th-century 
notion of art’s high purpose. On the contrary, so confirmed was he in the convic-
tion that art-conceiving and -making was nearly sacramental, that he was virtually 
paralyzed by the calling. And yet, he was certain he had been “called” and spent 
over half of his adult life consciously incubating, cerebrating, preparing himself for 
the act. There’s no evidence that he was motivated by any crass desire for money 
or fame. Rather, while he was producing the art that he believed was necessary, he 
also created a creator that he believed was worthy of that art: a thoughtful, savvy, 
and disciplined unity in the service of his vision. It was almost in concept Baroque 
theater, an auteur-encompassing Gesamtkunstwerk. He may have had the not en-
tirely rare (among artists) qualities of grandiosity and narcissism, but he imagined 
them into a cohesive vision of an art and an artist that seemed to be exactly what his 
culture called for, as much in the early years of his career, when he was underappre-
ciated—when the art community required someone to exist “beyond the pale” to 
be able to lionize those just inside it—as in the later years when he became the next 
generation’s favorite father figure.

Thomas Hess, Barney’s Boswell, certainly had an inkling of his role. Writing an 
anecdote about a time, in 1959, that Barney visited Meyer Schapiro’s famous Co-
lumbia seminar on Abstract Expressionism, Hess checked the facts with Schapiro 
himself. “If that’s the way Barney remembers it,” Schapiro said with a smile, “that’s 
the way to write it.”4

Endless words have been written “revising” Barney’s contribution from different 
points of view, every writer selectively dependent on incomplete views: Newman 
said this, or Newman said that (or, didn’t say that). Formalist or expressionist? Kab-
balist or existentialist? Minimalist or American romantic? Much has been made by 
critics of Barney’s Anarchism, and it’s understandable: he made much of his Anar-
chism, attributing his fluency in Yiddish to his hunger to read Anarchist journals, and 
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writing, toward the end of his life, an introduction to the memoirs of Prince Peter 
Kropotkin. But although his sympathy was genuine—in his fashion—his adherence 
was belied by the way in which he spent the first half of his life aggressively working 
within the system. Verbally challenging it yes, but not executing an end run around 
it. (This was something Barney himself winkingly acknowledged: “The glory of 
knocking the other fellow down [in football] involves too many chances of being 
knocked down yourself. That is why we always preferred baseball. There, at least, 
you can slide.”5) Retrospectively, in 1968, when students the world over were taking 
to the streets, it was safe for Barney to write, as the foreword to Peter Kropotkin’s 
Memoirs, “The True Revolution Is Anarchist!”, and satisfying for him to speak to 
young activists. At the same time, he saw the Broadway production of Hair over and 
over and extolled the Dionysian in so much of the youth culture, but it didn’t make 
him a hippie. Regarding his political pacifism—again, he was true to it in his fashion; 
life would have been so improved if it were possible to live that way. He knew what 
he believed, but he was too much involved in and too buffeted by real life as it existed 
to be philosophically faithful. From the internal pressure of this conflict came the 
outcry, came lema sabachthani, came his paintings.

America in the 1960s and ’70s enjoyed a good Olympian narrative for its art and 
artists; and so there is the mythology of Barnett Newman. On the other hand, we 
have the story of the man’s life. And it’s not the story of a figure inhabiting the rarefied 
ether of art-historical Valhalla, but of a vivid human being with a ravenous appetite 
for experience and agency, embedded in a specific time and place in the world. The 
art he created, of categorical contraction, was not the antithesis of the life he lived but 
a response to it: a kind of intense reduction, a black-hole compression, a demi-glace 
concentration, that consolidated, compacted, and consumed the multifariousness 
of that life in a statement of presence: “something, where if you stand in front of it, 
you know you’re there.”6
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Barbizon School, 347
Barnes, Albert C., 337, 362; The Art of Painting, 38–39
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Barnes Foundation, Merion, Pennsylvania, 38–39, 337, 598
Barnet, Will, 33, 75, 187–88, 270, 408, 424–25
“Barnett Newman (American painter)” (television 

interview), 518–19
Barnett Newman v. Ad Reinhardt and College Art Associa-

tion, 2, 56, 300, 334–36, 338–39, 341–42, 356, 364–67, 
369, 377, 381, 449, 555

Barney Greengrass (store and café), 440, 462, 506, 527, 
549, 652n21[ch46]

Barnstone, Harold, Rothko Chapel, Houston, 664n33
Baro, Gene, 560
Barr, Alfred, 38, 39, 59, 83, 121, 148, 152, 182, 195, 239, 264, 

265, 266, 268, 272, 283, 299, 300, 303, 304, 316, 337, 
368, 376–77, 392, 397, 404, 410, 421, 432, 434, 466, 
491, 561, 596, 638n21

Barrymore, John, 241
Bartók, Béla, 35
baseball, 2, 3, 5, 44, 211, 214, 320, 324, 363, 422, 445, 468, 

477, 504–5, 526, 655n1[ch52]
Basel Kunstverein, 414
Bataille, Georges, 201
Bateson, Gregory, 233
Baudelaire, Charles, 572–73, 576, 664n10[ch62], 

664n11[ch62]
Bauhaus, 111, 239, 325, 326, 329, 334, 373, 385, 524, 551
“Bauhaus 1919–1928” (exhibition, 1938–39), 111
Baur, John, 546; American Art of the Twentieth Century 

(with Lloyd Goodrich), 480; Revolution and Tradi-
tion: Modern American Art, 295, 641n19

Bavarian Academy of Art, 137
Baziotes, Ethel, 166, 167, 172, 183, 225
Baziotes, William, 42, 96, 108, 122, 136, 139, 141, 162, 166, 

183, 219, 221, 223–26, 234, 238, 241–43, 246, 250, 257, 
261, 262, 269, 275, 278, 279, 302–3, 305, 353, 392, 429, 
448, 491, 496, 561, 604, 638n20, 639n21, 644n30;  
The Dwarf, 234

BBC. See British Broadcasting Corporation
Bearden, Romare, 579
Beaton, Cecil, 291
beauty, 111, 155, 176, 204, 206, 213, 232
Beck, Rosemary, 240
Beckett, Samuel, 388
Beeren, Wim, 440
Belafonte, Harry, 663n10
Bell, Alexander Graham, 566
Bell, Clive, 155, 177–78
Bell, Larry, 479, 522, 525, 526, 532, 659n9, 659n45
Bell, Leland, 646n7
Bellini, Giovanni, 107
Belmont racetrack, 341, 350–52, 446
Belvedere Torso, 625n30
Benchley, Robert, 149
Bengston, Billy Al, 479, 522, 659n45
Bennington College, Bennington, Vermont, 306, 317, 

400–404, 415, 417–18, 454, 470, 489, 632n9[ch22], 
633n6[ch24]

Benton, Thomas Hart, 91, 131, 261, 295, 299, 624n9[ch10], 
649n23[ch42]

Ben-Zion (né Ben-Zion Weinman), 48
Berenson, Bernard, 653n17[ch48]
Berkson, Bill, 518, 550
Berlin, Irving, 45

Berlin, Isaiah, 41, 612
Berman, Avis, 305
Bernays, Edward, 106
Bernini, Gianlorenzo, Costanza Buonarelli, 108
Bernstein, Leonard, 446
Bertin, Nadine, 549, 571–72
The Best Years of Our Lives (film), 183
Beth Israel Hospital, 135
Betsy (painting chimpanzee), 433, 434
Bettelheim, Bruno, 227
Betty Parsons Gallery, 182, 189–92, 194, 203, 215, 222–24, 

239, 246–47, 250, 252–53, 270, 272, 275, 280, 286, 
288–91, 293–94, 300, 302, 306, 309, 319, 327–28, 329, 
340, 359, 361–62, 375, 404, 405, 431, 438, 487, 493, 
495, 504, 555, 598, 632n9[ch22], 633n7[ch23], 641n16, 
641n17, 647n15[ch39], 662n15. See also Parsons, Betty

beverage-carbonating invention, 96–97, 97
Beyeler, Ernst, 440, 462–63
Bhagavad Gita, 225
Biala, Janice, 183, 638n20, 639n26
“The BIG Drawing” (exhibition, 1969), 587
The Big Sleep (film), 183
Billy’s (restaurant), 506, 614
Biltwell Clothing Company, 31, 53
Biltwell Garment Inc., 87
Bingham, Lois, 533
Birdland (jazz club), 470
birdwatching. See ornithology/birdwatching
“Black and White” (exhibition, 1963), 495, 506, 525
Black Mountain College, 221, 272
Blackmur, R. P., The Good European, 201
Black Sun Press, 198
Blackwood, Caroline, 506
Bladen, Ronald, 565, 569
Blaine, Nell, 646n7
Blake, Peter, 411
Blake, William, 574
Blinken, Donald, 433–34
Block, Allan, 202
Blomowicz, Yudl, 22
The Blood-Horse (magazine), 337
Bloom, Hyman, 127, 296
Bloomingdale’s, 425
Blue Note (record label), 36
Blum, Irving, 471, 652n21[ch46]
Blume, Peter, 116
Board of Examiners, 40, 90–93, 110, 625n28
Boas, Franz, 43, 101, 631n8
Boas, George, 233, 313–15
Boccioni, Umberto, Dynamism of a Football Player, 596
Bocour, Leonard, and his paint business, 230, 260, 

385–86, 408, 562, 600, 607, 608, 611
Bogat, Regina, 449
Bolotowsky, Ilya, 48, 334, 658n24
Bolshoi Ballet, 544
Bonnard, Pierre, 132, 344
Borges, Jorge Luis, 202
Born Yesterday (play), 182
Borodulin, Alex, 32–34, 36, 37, 43, 54, 56, 57, 59, 68–69, 

77, 78, 87, 93, 113–14, 168, 277, 621n10[ch3], 622n12
Borodulin, Lazer, 34
Boswell, Peyton, 107–8, 637n52
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botany, 41, 118, 160
Botticelli, Sandro, The Birth of Venus, 108
Bouché, René, 241
Bourdon, David, 555
Bourgeois, Louise, 365, 598, 638n20, 639n26
Bovard, James M., 466
Bowness, Alan, 509
boxing, 363, 450, 462, 468, 507. See also Stillman’s Gym
Brach, Paul, 389, 408, 473
Bramante, Donato, 344
Brancusi, Constantin, 149, 507
Brandeis Creative Arts Award Medal, 613
Brando, Marlon, 446
Brandt, Mortimer, 157, 159, 181. See also Mortimer Brandt 

Gallery
Braque, Georges, 122, 132
Brazil, 217, 522, 530–35. See also São Paulo Bienale
Breeskin, Adelyn, 583
Breinin, Raymond, 127
Breton, André, 94, 156, 159, 178, 204
Breuer, Marcel, 501, 504
Breughel, Pieter, the Elder, 95
Briggs, Ernest, 646n7
Bright, Dolly, 586
British Broadcasting Corporation (BBC), 378, 480–81, 

489–90, 659n17
British Mandate, 221
Broadway Is My Beat (radio show), 415
Brockway, Merrill, 562
Brodie, Gandy, 238, 646n7
Bronx, New York, 13–15, 20–21
Brooklyn Botanical Gardens, 116
Brooklyn Bridge, 443
Brooklyn College, 111, 287, 319, 333, 334, 339; Department 

of Design, 198
Brooklyn Heights Press (newspaper), 369
Brooklyn Jewish Center School, 96
Brooklyn Museum, 154, 187
Brooklyn Naval Yard, 41, 128, 136
Brooks, James, 81, 137, 183, 255, 278, 383, 429, 434, 

638n20; Flight, 81–82
Brooks, Rupert, 34
Brooks, Van Wyck, 201–2
Broome Street, 601
Broun, Heywood, 43, 45, 644n25[ch36]
Brown, Byron, 183
Brown, James, 441
Bruce, David, 507
Bruce, Evangeline, 507
Bruce, Lenny, 420
Brussels World’s Fair, 392–93, 400
Bryant, William Cullen, 46
Bryant High School, 224, 646n25
Buber, Martin, Hasidism, 225
Buchanan, Scott, 36
“buckeye” painting, 347–49, 355
Buddhism, 225
Buick, 497
Bultman, Fritz, 135, 166, 167, 223, 224, 322, 411
Bultman, Jeanne, 167, 322, 390
Burden, William A. M., 324–26, 376
Bureau of Ships, 137

Burke, Edmund, 457
Burke, Kenneth, 101, 233
Burleigh, Henry Thacker, 441
Burlin, Paul, 219, 222
The Burning of the Sanjo Palace (scroll painting), 37
Burns, George, 183
Burr, Constance F., 352
Burrow, Trigant, The Neuroses of Man, 249–50
Burrows, Carlyle, 300
Busa, Peter, 187

Cabaret Voltaire, Zurich, 238
Cadmus, Paul, 131
Cage, John, 182, 238, 239, 526, 611, 631n17
Cahan, Abraham, 34
Cahill, Holger, 107, 132, 303
Calas, Nicolas, 254, 411
Calder, Alexander, 33, 182; La Grande Vitesse, 581
California Palace of the Legion of Honor, San Francisco, 

197, 230
California School of Fine Arts, San Francisco, 198
Calouste Gulbenkian Foundation, 509
Camino gallery, 449
Campbell, Joseph, 201
The Campus (newspaper), 34
Canaday, John, 433–35, 438, 450, 452, 458, 482, 484, 486, 

487, 538, 545–46, 550, 553, 559; The Embattled Critic: 
Views on Modern Art, 435, 546

capitalism, 2, 95, 218, 296, 319, 360, 373
Capitol movie theater, 11
Capote, Truman, 369
Caravaggio, 107
Carlson, Helen, 250
Carnegie Hall, 33, 63, 101, 117, 276, 445–46, 483, 501
Carnegie Institute, 391, 465–66
Carnegie International. See Pittsburgh (Carnegie) 

International
Carone, Nick, 166, 167, 255, 283
Carré, Louis, 272
Caruso, Enrico, 446
Cashman, Samuel, 127
Caso, Alfonso, 157
Cassatt, Mary, 33
Castelli, Leo, 282–83, 303, 399, 431, 462, 512, 546, 549
Castelli Gallery, 491, 541, 612
Catholicism, 57, 93
Catholic Worker Movement, 606
Catholic World (newspaper), 57
Catlin, Stanton, 379–85, 521
Cavallon, Giorgio, 204
CBC. See Citizens’ Budget Commission
CBS (television network), 492, 494, 496, 567
Cedar Bar, 205, 239, 242, 255–56, 350
Central Ohio Railroad, 248
Central Park Obelisk (Cleopatra’s Needle), 443, 567
Centre National d’Art Contemporain, Paris, 587
“The Century 21 Exposition” (Seattle World’s Fair, 1962), 

466, 473–75, 481
Century Club, 515
Cézanne, Paul, 33, 81, 108, 123, 132, 152, 325, 346, 376, 

513, 549, 571; The Clock Maker (The Man with Folded 
Arms), 332
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Chagall, Marc, 243, 276, 547
Chamberlain, John, 463
Chamberlain, Neville, 95
Chambers, Whittaker, 222
Chambord (restaurant), 301
Chanin, A. L., 305
Chapin, Francis, 127
Chaplin, Charlie, “The Count,” 238
Chardin, Jean-Baptiste, 95, 108
Chareau, Pierre, 631n17
Charles Egan Gallery, 183, 222, 223–24, 239, 275, 319.  

See also Egan, Charlie
Charleston (dance), 375, 390, 511
Chartres Cathedral, 511
Chasen’s (restaurant), 478
Cheaper by the Dozen (film), 281
Chermayeff, Serge, 334
Cherry, Herman, 241
Cherry Street, Lower East Side, 27–30, 29
Chevrolet Master Deluxe Sport Coupe, 120, 120, 156, 

224, 337
Childs, Lucinda, 555
Chilmark, Massachusetts, 87–88, 88, 94–95, 

649n23[ch42]
Chinese restaurants, 183, 321, 425, 440, 443, 502, 506
Christ Cella (restaurant), 571
Christianity, 225. See also Jesus; Passion of Christ
Christmas Art Sale for Peace, 578
Chrysler, Walter, 153
Ciechanowicz, Moszk-Herszk, 22
Cimabue, La Maestà, 570–71
Cimaise (magazine), 419
Cirker’s storage facility, 608
Citizens’ Budget Commission (CBC), 53–54, 72, 74–75, 

80, 86, 101–2
City College (CCNY), 31–38, 67, 128, 225, 646n25; 

School of Education, 68
City Hall Park, 102, 103, 446
City Planning Commission, 601
civil service, 43, 53, 72–73, 79, 80, 86–87, 89–90,  

102, 113
Cizek, Franz, 109
Claremont Park, 15
Clark, Tom, 217, 242–43
classicism and the classical, 205
Cloakmakers Strike, 30
Close, Chuck, 474
clothing industry, 28, 30–32, 53, 68, 86
The Club, 205, 241–44, 256–57, 271, 275, 279, 282, 294, 

374, 399, 410–11, 448–49, 473, 482, 493, 514
Coates, Robert, 477
Coca-Cola, 531
Coconino National Forest, Flagstaff, Arizona, 616
coffee, 211, 310, 363, 419, 534, 563
Coggeshall, Calvert, 359
Cohen, Bernard, 508, 510
Cohen, Fan, 78, 253
Cohen, Harold, 98, 212, 506, 508, 510, 659n17
Cohen, Morris Raphael, 36, 227
Cohn, Bob, 518
Cohn, Roy, 332, 550
Colby, Anita, 291

Cole, Nat King, 183
Coleman, Ornette, 428, 470, 611
Coleman, Roger, 657n12[ch55]
Coleridge, Samuel Taylor, 54
College Art Association, 333–35, 341, 352, 364–67, 421
College Art Journal, 331, 333–34, 339, 365–66
College of Regina, University Art Department, Saska-

toon, Saskatchewan, Canada, 424
color: Hofmann and, 122–23; Newman and, 214, 230, 

252, 258, 289, 348, 382, 473, 475–76, 479, 499, 519, 
552, 562, 591; Pollock and, 317. See also Color Field 
painting

Color Field painting, 399, 487, 654n45
Columbia University, 409–10; Graduate School of Archi-

tecture, 601; Research Project, 82
Commentary (magazine), 227, 231
Commission on Quasi-Judicial Action of Administrative 

Agencies, 110
Communist Party/Communism, 31, 33, 47, 56, 64, 102, 

105, 217–19, 242–43, 262, 270–71, 287, 329, 332, 383, 
576, 625n3[ch11]

The Community Church of New York, 115
Como, Perry, 183
The Compass (newspaper), 305
Comstock, Anthony, 599
Condé Nast, 301, 320, 549, 571
Congdon, William, 322, 359
Congregation B’nai Israel, New Jersey, 276, 304, 502
Congregation Shearith Israel, 503, 504
Congregation Zichron Moshe, 417
Congress of Industrial Organizations (CIO), 94
Conrad Hilton Hotel, Chicago, 578
conscientious objector status, 115, 135, 263, 606
Constable, Rosalind, 150
constructivism, 551
Consumers’ Cooperative Cafeteria, 85–86, 91, 112
“Contemporary Art and the Church: The Point of Inter-

section” (conference, 1967), 558–59
Contemporary Art Council, Seattle Art Museum,  

517, 585
Contemporary Jewish Record (magazine), 634n38
“Continuity and Change: 45 American Abstract Painters 

and Sculptors” (exhibition, 1962), 474
Cooper Union, 101, 109, 223, 262
Coplans, John, 612
Corcoran, Dagny, 531–32
Corcoran Ball, 613
Corcoran Gallery of Art, Washington, D.C., 562, 565, 

569, 583–84, 604, 612, 613
Corneille, Pierre, 64, 225, 623n6[ch6]
Cornell, Joseph, 159, 238, 239, 376, 551, 603
Cornell University, 118, 124, 160, 501
Corot, Jean-Baptiste-Camille, 427
“Corruption in the Arts” (panel, 1961), 449
La Côte Basque (restaurant), 571, 606, 607
Coughlin, Charles, 46, 129
Courbet, Gustave, 33, 108, 438, 571, 573
Cousins, Norman, 90
Covarrubias, Miguel, 157
Crampton, Rollin, 313, 327, 329–31
Cranbrook-Life Exhibition (1940), 115–16
Craven, Thomas, 130, 132, 243, 295, 299
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Crawford, Tom, 99, 606–7, 615–16
Crehan, Hub, 413, 419–20, 550
cricket, 507
Cromwell, Oliver, 416
Crosby, Bing, 183
Crotona Park, 13–14
Crown Cork & Seal, 97, 148, 497
Crowninshield, Frank, 153
cry/outcry/geshray, as theme in Newman’s life and  

work, 5, 66–67, 80, 147, 165, 199–200, 213, 284, 329, 
345, 407, 409, 439, 512, 520, 543, 548

Cubism, 123, 139, 187, 232, 346–47, 398, 401, 410, 476
“Cubism and Abstract Art” (exhibition, 1936), 83, 121
Cue (magazine), 261–62
Cunningham, Merce, 377
Curry, John, 116, 131

Dada, 238, 285, 315, 363, 411, 547
“Dada, Surrealism, and Their Heritage” (exhibition, 

1968), 576, 662n34
Daley, Richard J., 576–78
Dalton School, 272
Daniel, Clifton, 524
Daughters of the American Revolution (D.A.R.), 112, 

626n2[ch13]
David, Jacques-Louis, The Coronation of Napoleon, 640n15
Davis, Douglas, 590, 591, 601
Davis, Emma Lu, 127
Davis, Richard, 379
Davis, Stuart, 132, 162, 183, 219, 304, 374, 492
Dead Sea Scrolls, 542
de Antonio, Emile, Painters Painting: New York Art 

Scene, 1940–1970, 611, 612
De Chirico, Giorgio, 132
DeFeo, Jay, 431
Degas, Edgar, 33, 95, 108, 253
de Kooning, Elaine, 136, 224, 239, 241, 257, 303, 390, 

646n7; “Pure Paints a Picture,” 380–81, 554
de Kooning, Willem, 2, 136, 141, 183, 190, 196, 201, 204, 

216, 221, 223–24, 228, 231, 233, 238–39, 241, 245, 250, 
255–57, 261, 267, 272, 273, 275, 277, 278, 279–80, 282, 
294–96, 299, 303, 305, 317–18, 319, 337, 346, 361, 370, 
373–74, 378, 379, 398, 410, 430, 434, 440, 448, 449, 
450, 452, 455, 463, 466, 473, 478, 481, 483–87, 497, 
513, 514, 521, 529, 585, 589–91, 593–94, 596, 603,  
611, 612, 636n16[ch27], 638n20, 638n30, 655n1[ch52], 
664n6[ch63]; Painting, 1948, 234; Pink Angel, 442; 
Wah Kee Spare Ribs, 263; Woman I, 311, 589

Delacroix, Eugène, 573; The Death of Sardanapalus, 570
De La Mare, Walter, 34
Delloye, Charles, 462
Democratic National Convention (Chicago, 1968), 576–77
demonstrations/protests/riots, 10–13, 23, 30, 48, 55, 64, 

69, 515, 528, 576–77, 581
Dempsey, Jack, 45, 462
De Niro, Robert, 646n7
Denman, John, 517
Denny, Robyn, 411, 508
Depression, 40, 46, 49, 64, 99, 106, 141
Derain, André, 108, 132
Despiau, Charles, 108
De Stijl, 239

Detroit, Michigan, 581, 588
Devree, Howard, 150, 191, 300
De Witt Clinton High School, 9–11, 10, 13, 32, 57
Diamond, Harold, 497, 589, 600, 613, 615
Diamond, Hester, 497, 505, 610, 613, 615
Dickinson, Emily, 34
Diebenkorn, Richard, 392
Dietrich, Marlene, 610
DiFalco, S. Samuel, 365
dignity, Newman’s concern with, 76, 83, 86, 89, 90, 91, 

97, 109, 112, 120, 139, 147, 159, 180, 198, 200, 205, 245, 
291, 327, 334, 341, 464, 474, 589, 612

Dillenberger, Jane, 592
Diller, Burgoyne, 334, 658n24
Dine, Jim, 399, 509, 563, 656n16; Green Shower, 513
di Suvero, Mark, 463
“Doc” Perry’s drug store, 45
Documenta, Kassel, Germany, 418, 421, 423, 436, 571–72
Dondero, George A., 242–44, 270
Doskow, Ambrose, 367
Dotremont, Philippe, 452
Douglas, Frederic H., 631n8
Douglas, William O., 568
Dow, Arthur Wesley, Composition, 187
Downtown Gallery, 183, 304
Downtown-Lower Manhattan Association, 601
Dr. Leon Pinsker Camp, 15
Du Bos, Abbé, 573, 664n11[ch62]
Dubuffet, Jean, 516, 644n18[ch35]
Duchamp, Marcel, 139, 233, 315, 325, 374; Box-in-a-

Suitcase, 140
Dufferin, Sheridan 5th Marquess of, 506, 507, 

657n10[ch55]
Dufy, Raoul, 80
Dugmore, Edward, 303
Duncan, Isadora, 446
Durand-Ruel Gallery, 159
Dwan Gallery, Los Angeles, 478
Dykes Lumber, 385
DYN (magazine), 156–57, 187
Dzubas, Friedel, 137, 303, 320, 399, 646n7

Eakins, Thomas, 285
earthworks, Native American, 248–49, 258, 499
Easel Project, 43
East End Temple, 341, 352, 356, 369, 370
Eastman Kodak, 71
East New York Vocational High School, 88, 96
East River waterfront, 27–28, 46, 119, 284, 310, 369, 446
École des Beaux Arts, Paris, 56
Educational Alliance, 33
Edwards, I.E.S., The Pyramids of Egypt, 443
Egan, Charlie, 195, 256, 303. See also Charles Egan Gallery
Egypt, 372, 567–69
Egyptian art, 204–5
Ehrlich, Bill, 98
Eichmann, Adolf, 455, 469
Einstein, Albert, 107
Eisenhower, Dwight D., 338, 389, 392
Electric Circus (nightspot), 165, 559
El Greco, 37
Eliot, T. S., 34, 38, 54, 154, 166, 419, 593
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Ellin, Everett, 437, 450–52, 456, 470–72, 478, 495, 497, 
505, 513, 544, 550

Ellington, Duke, 520
Elliot, James, 451, 477–78, 505
Elmer Gantry (film), 439, 651n14[ch46]
Emerson, Ralph Waldo, 78
Emma Lake workshop, 424–27, 442, 518, 524, 530, 598
emotion, in art, 204, 213, 258, 274, 284, 286–87, 290, 450, 

475, 479
Emshwiller, Ed, 612
Ernst, Jimmy, 122, 278, 638n20
Ernst, Max, 164
Esquire (magazine), “Upper and Lower Bohemia,” 377
etching, 578–79, 586
Euclid, 354
Evans, Bill, 41, 428, 611
Everett, Roxanne, 565
Evergreen Review (journal), 404, 413, 430
Existentialism, 227, 412
Expo 58 (Brussels), 392–93, 400
Expo 67 (Montreal), 551, 553, 554, 558–60, 572, 586

“Fantastic Art, Dada, Surrealism” (exhibition, 1936), 83
Farley, James, 56
El Faro (restaurant), 506
Farrar, Straus & Co., 182
Father of the Bride (film), 281
Faulkner, William, 633n10[ch23]
Federal Art Project, 81, 107, 110
Federal Bureau of Investigation (FBI), 82
Federation of Modern Painters and Sculptors, 106, 108, 

127, 132, 133, 143–46, 173
Feeley, Paul, 320, 400, 404, 553
Feigen, Richard, 576–77, 601
Felker, Clay, 377
Feltman (doctor), 615
Ferber, Herbert, 193–96, 198, 247, 265, 276, 293, 304, 

305, 309, 311, 313, 319, 331–32, 502, 598, 604, 638n20, 
638n31, 641n17

Ferreira y Moyers, Maria Emilia, 156
Ferren, John, 241, 434
Ferus Gallery, Los Angeles, 478, 659n45
Fharaddin, Princess, 153
Fields, W. C., 480
Fiene, Ernest, 116
“Fifteen Americans” (exhibition, 1952), 302–11, 313, 325, 

370, 387, 400, 418, 431, 471, 474, 490, 588, 589, 604, 
637n62, 646n8, 650n40

“54–64 Painting and Sculpture of a Decade” (exhibition, 
1964), 509–10

“Fifty Years of Modern Art” (exhibition, 1958),  
392–93

film industry and movies, 217–18, 222, 320–21, 392, 
640n15

Finch, Julie, 600–601, 610
Fine Art Substitutes Association, 625n28
Fiorello! (musical), 446
First Municipal Art Exhibition (1934), 59
“First Papers of Surrealism” (exhibition, 1942), 139
Fish, Hamilton, 129
Fishburne, S. J., 422–23, 650n47
Fitch, James Marston, 601

Fitzsimmons, James, 327, 490, 560–61
Five-Cent Fare Party, 56
Five Spot Café, 428, 440, 470
Flaherty, Robert, 277
Flaubert, Gustave, 80
Flavin, Dan, 98, 381, 546, 562, 567, 569, 598, 604,  

608, 612
Flavin, Sonia, 567
Flushing Meadow Park, 507
Flynn, Edward Joseph, 129
Fogg Museum, Cambridge, Massachusetts, 243, 524
football, 5, 9, 36, 598
Force, Juliana, 42, 59, 219
Ford, Ford Madox (né Hueffer), 34
Ford, Gordon Onslow, 122
Ford, Whitey, 470
Ford Foundation, 413
form: aesthetics based on, 38, 121–22; in the clothing 

business, 68; criticism of preoccupation with, 38, 109, 
141, 145, 157, 176–78, 232, 284, 522–25, 534; expres-
sive of ideas/thoughts, 176, 196, 257; Hofmann and, 
122–23; “primitive” art and, 66. See also formalism

formalism, 124, 145, 157, 177, 232, 383, 489, 522–25, 552, 
658n24

Forst, Miles, 646n7
Forster, E. M., 54
Fortune (magazine), 46–48, 95, 135; “The Great Interna-

tional Art Market,” 361, 371
“Forty American Moderns” (exhibition, 1944), 162–63
Fosse, Bob, 542
Fourcade, Xavier, 562, 586, 589–91, 602, 607, 611, 613, 

664n6[ch63]
Four Minute Men, 20
Four Seasons (restaurant), 412, 430–31, 452, 651n28
“Fourteen Americans” (exhibition, 1946), 268
Fourth Guggenheim International Award Exhibition 

(1964), 514
Francis, Sam, 378–79, 429
Frank, Joseph, “Spatial Form in Modern Literature,” 166
Frankenstein, Alfred, 233
Frankenthaler, Helen, 290, 311, 319, 370, 377–78, 442, 

498, 506–7, 508, 546, 558, 646n7, 657n10[ch55]
Frankfurter, Alfred, 121, 124, 186, 299, 332, 644n8
Franklin, George, 410, 418, 443, 452, 510
Franklin and Marshall College, 186
Frank O’Hara Foundation, 587, 664n11[ch63]
Freeman, Betty, 345, 471, 478, 492–93
French & Company Gallery, 215, 409, 415, 417–23, 418, 

426, 430, 431, 437, 452, 525, 586, 589–90, 652n30
Freud, Sigmund, 19, 126, 316
Frick Museum, 663n10
Fried, Michael, 485, 486, 524; “Art and Objecthood,” 566
Friedman, Abby, 363, 389, 390, 404
Friedman, B. H. (Bob), 98, 285, 361–63, 388–89, 390, 

404, 407, 408, 412, 415, 430–31, 468, 501, 547, 564, 
623n6[ch6], 643n18[ch35], 646n8, 651n28, 656n16; 
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648n14[ch41], 648n30 (see also drinking habit of; 
smoking habit of ); interests and hobbies of, 40–41; 
Jewish heritage of, 2, 9, 11, 15–20, 48–49, 93–94, 99, 
138–39, 165, 184–85, 199, 221, 225–29, 237, 287, 417, 
499, 501–5, 520, 538, 542, 546, 559, 567–68, 570, 
575, 578, 605, 613–14, 632n9[ch22], 634n34, 634n38, 
634n46, 651n47, 663n20[ch60]; love for New York 
City, ii, 43–44, 102–4, 142, 262–63, 292, 320–21, 
362–63, 369, 422, 439–41, 443, 445–47, 462, 470, 
501, 554, 563–64; mayoral campaign of, 2, 3, 45, 
55–59, 55, 74, 77–78, 89, 365, 446, 549; mentorship 
provided by, 98–99, 240, 262–63, 439, 454–55, 
464, 645n34[ch36], 647n15[ch39]; moralizing/
righteous tendencies of, 54, 85, 86, 88–89, 127–28, 
137, 173, 240, 307, 329–30, 332, 334–35, 341–45, 
350–58, 374–75, 377, 412–16, 422–23, 480–81, 485, 
520, 528, 555, 585 (see also Newman, Barnett, insults 
and wrongs felt and addressed by); and music, 
11, 65, 112–13, 119, 168, 189, 241, 263, 273, 276, 305, 
321, 428, 440–41, 446, 456, 463, 463, 470, 511, 525, 
542, 609–11; name of, 1, 3; parents of, 2, 11, 22–23; 
personality/character of, 2, 3, 13, 32, 83, 111, 195, 224, 
240, 262, 274, 320–21, 329, 379, 388, 416, 421–22, 
425, 438, 439–40, 480, 492, 508, 532, 588, 605, 612, 
638n8 (see also appearance of; moralizing/righteous 
tendencies of; Newman, Barnett, insults and wrongs 
felt and addressed by); philosophical reflections and 
statements of, 1, 66–67, 76, 139, 160, 164, 171, 174, 175, 
201, 428, 490, 494, 503–4, 543–44, 547–48, 559, 576 
(see also Newman, Barnett, statements and theories 
about art); photographs of, ii, 6, 12, 21, 37, 50, 88, 107, 
120, 208, 225, 253, 254, 266, 278, 284–85, 285, 297, 310, 
322, 330, 390, 394, 403, 411, 426, 429, 440, 442, 455, 
463, 499, 502, 508, 517, 531, 549, 550, 582, 587, 603, 608, 
615, plate 16, plate 20; politics of, 2, 4–5, 10, 31, 69, 86, 
93 (see also mayoral campaign of ); relationship with 
his sister, Sarah, 80–82, 85, 105, 144; and religion, 
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New York Yankees, 282, 422, 445. See also Yankee 

Stadium
Nicholas I, Tsar, 22, 24
Nicholas II, Tsar, 24
Niebuhr, Reinhold, 101
Niemeyer, Oscar, 217, 532, 535
Nierendorf Gallery, 157, 183
Nietzsche, Friedrich, 109; The Birth of Tragedy, 214
“19 Young Americans” (exhibition, 1950), 267–68, 

638n26
Ninth Street Show (1951), 282–83, 289, 319. See also 

Stable Gallery
Nixon, Richard, 454
Noë, Hans, 98, 262–63, 288, 503, 506
Noguchi, Isamu, 261, 551
Noland, Kenneth, 423, 487, 509, 513–14, 551
Nonagon gallery, 449
North American Committee to Aid Spanish  

Democracy, 94
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Northwest Coast Indian art, 157, 160, 187–89, 455, 631n8
Nye, Gerald Prentice, 129

O’Brien, John P., 48, 56, 59, 89
Odets, Clifford, 43
Oedipus myth, 126, 206, 214, 227
L’Oeil (magazine), 491
Oelrichs, Blanche Marie Louise (pen name: Michael 

Strange), 241
Oelrichs, Dorothy Haydel “Dumpy,” 182, 190
Office of Indian Affairs, U.S. Department of the Interior, 

188
Office of Strategic Service (OSS), 82, 128, 333
Ogunquit, Maine, 78–81, 79, 83, 105
O’Hara, Frank, 253, 303, 377, 491, 518–19, 553, 563
Ohio, vacation trip to, 247–49. See also earthworks, 

Native American
Okada, Kenzo, 411, 425
Oklahoma! (musical), 182
Oldenburg, Claes, 399, 492, 513–14, 576–77; Ghost Toast-

er, 513; Giant Soft Fan, 558; Soft Typewriter, 513
Old Peking (restaurant), 502
Olitski, Jules, 487, 612
Olmsted, Frederick Law, 408
Olsen, Fred, 298, 362
“Open Letter to Roland Redmond, President of the 

Metropolitan Museum of Art,” 269
Opportunity Gallery, 42
Order of the Sons of Zion, 15
originality, 231, 292, 401, 561. See also Newman, Barnett, 

art and the art world: and the history of mid-century 
painting

ornithology/birdwatching, 41, 116, 118, 160, 314–16, 336, 
454, 573, 616, 629n5

Orozco, José Clemente, 75, 160
Orwell, George, Animal Farm, 182
Osis, Karlis, 497, 656n38[ch53]
Osman, Prince, 153
Ossorio, Alfonso, 136, 159, 190, 298, 303, 308, 312, 

323–24, 339–40, 345, 346, 349–50, 359, 379, 641n17, 
643n18[ch35], 650n40

Otto, Rudolf, The Idea of the Holy, 225
“Our Country and Our Culture” (symposium), 311
outcry. See cry/outcry/geshray

Paalen, Wolfgang, 156–57, 187
Paasche spray gun, 230
Pace, Stephan, 646n7
pacifism, 5, 114–15, 128
Paderewski, Jan, 446
Pageant (magazine), 411
Painters Painting (film), 542
“Paintings After 1945 in New York” (exhibition, 1967),  

570
Palestine, 221, 567, 630n22[ch20]
Pal Joey (musical), 542
Panofsky, Erwin, 2, 35, 457–61, 549, 653n24
Paolozzi, Edward, 506, 508
Paris Brest (restaurant), 506, 518
Paris Herald Tribune (newspaper), 332
Parke-Bernet Galleries, 514, 536, 544
Parker, Charlie “Yardbird,” 262, 428, 611

Parker, Raymond, 434, 478
Parkinson, Elizabeth Bliss, 546
Parsons, Betty, 149–51, 153, 158–59, 162–63, 181–82, 183, 

186–87, 189–91, 195–98, 234, 242, 246, 247, 252,  
264, 271–72, 280, 285–86, 285, 290–94, 300–303, 
306–7, 309, 316, 319–20, 321, 322, 327–28, 336, 341–42, 
359–60, 361, 375, 397, 402, 404, 415, 422, 436, 441, 
454, 474, 495, 505, 520, 631n27, 642n9, 649n23[ch42], 
651n21, 662n44. See also Betty Parsons Gallery

Parsons School of Design, 42
Partisan Review (magazine), 43, 94, 116, 220, 231, 233, 

253, 289, 294, 296, 301, 303, 311, 320, 346, 348, 356, 
358, 375, 448

Pasadena Art Museum, 479
Pasilis, Felix, 646n7
Pasmore, Victor, 506, 508
Passion of Christ, 438, 495, 542–43, 545, 548. See also 

Newman, Barnett, paintings: The Stations of the 
Cross: Lema Sabachthani

Passover, 226, 228, 240, 305, 439, 494, 559
Patai, Raphael, 503
Pathé Frères, “A Detective’s Tours of the World,” 238
Pavia, Philip, 136, 183, 204, 256, 434, 612
Payton, Benjamin, 547
Pearl Harbor attack, 117, 126, 128–30, 132, 139
Pearl Paint, 600, 607, 611
Peck, Priscilla, 320
Pegler, Westbrook, 45, 334, 644n25[ch36]
Pei, I. M., 501, 600, 657n7[ch54]
Pelé, 532, 534
Pelham Bay Park, 15
Penn, Irving, 277, 549; “8 New York Painters,” 429, 429
Pennsylvania Turnpike, 247
Peridot Gallery, 285
“The Perils of Pauline” (film), 475
Perls, Frank, 279, 529, 639n24
Perreault, John, 593
Pétain, Philippe, 114
Petit Palais, Paris, 570
Philadelphia Museum, 547, 569
philistinism, 131, 174, 178, 229, 291, 295, 314, 345, 573, 

636n31
Phillips, Duncan, 153
Phillips Collection, Washington, D.C., 660n3
philosophy, 36, 62. See also Newman, Barnett, life: philo-

sophical reflections and statements of
Picasso, Pablo, 33, 75, 80, 108, 122, 123, 132, 133, 163, 164, 

174, 187, 202, 231, 361, 398, 405, 451, 472, 509, 516, 
563, 596

Piero della Francesca, 344
Pierre Matisse Gallery, 211, 285, 636n12[ch27]
Pinkas Synagogue, Prague, 503
Pinza, Ezio, 117
Piraikon Theatron, 470
Pirkei Avot, 228, 543–44
Pissarro, Camille, 33, 123, 231, 295, 325, 346, 376–77, 427, 

647n3[ch40]
Pittsburgh (Carnegie) International (exhibition), 357, 

391, 393, 403, 410, 465–66, 472, 514
Planter’s Peanut Corporation, 71
“plasmic,” 175–77
plastic quality, in art, 68, 108, 122–23, 126, 133, 176
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Plato, 54, 109
Platt, Charles, 517
Plaut, James S., 218–19, 233
Plaza Hotel, 375; Oak Room, 550
PM (newspaper), 113, 283
Poetry (magazine), 37
Poland: Jews in, 16, 17, 22–26; in World War II, 105
polio, 41, 71
politics. See Anarchism; Communist Party/Com-

munism; Newman, Barnett, life: mayoral campaign 
of; Newman, Barnett, life: politics of; Newman, Bar-
nett, statements and theories about art: on political 
significance of art

Pollack, Harry, 128
Pollock, Charles, 135
Pollock, Jackson, 2, 38, 122, 132, 135, 162, 183, 187, 192, 

195–96, 223, 228, 230, 233, 235, 239, 242–44, 246, 247, 
250, 259, 262–63, 268, 271, 272, 273, 275, 277, 278, 
279, 282, 285, 286, 288, 290, 291, 293–94, 296–306, 
297, 311–12, 316–18, 319, 321, 324, 327, 336, 337, 338, 
346, 347, 349–50, 359–64, 367–68, 370, 374, 376, 
378, 383, 384, 389, 390, 397, 400, 410, 430, 440, 448, 
449, 457, 466, 472, 478, 491, 513–14, 529, 533, 537, 
551, 553, 560–61, 589, 596, 597, 603–4, 612, 631n27, 
631n43, 633n10[ch23], 638n30, 641n17, 642n31[ch33], 
644n18[ch35]; Autumn Rhythm, 289; Blue Poles, 311, 
317, 362, 431, 452; Cathedral, 234; Lavender Mist, 
644n18[ch35]; Night Dance, 359–60; Number 1, 286; 
Number 2, 1949, 472, plate 15; One, 452

Poons, Larry, 99, 463, 505, 522, 525, 532, 549, 555, 558, 
612, 632n6[ch22], 652n30

Pop art, 378, 463, 484, 486–87, 490, 516, 533, 541, 550
Pope, Alexander, 54
Popular Front, 75, 105
Popular Science Monthly (magazine), 117
Porter, Fairfield, 122, 646n7
Portland Art Museum, Oregon, 514
“The Portrait and the Modern Artist” (exhibition, 1943), 

149
Portuguese Synagogue, Amsterdam, 504, 570
Poses Institute of Fine Arts, Brandeis University, 

Waltham, Massachusetts, 473, 481–83, 495, 496
Possibilities (magazine), 631n17
Post, George B., 14
“Post-Abstract Painting 1950: France, America” (exhi-

bition), 272
Post-Impressionism, 325
The Postman Always Rings Twice (film), 183
“Post-Painterly Abstraction” (exhibition, 1964), 516
Pound, Ezra, 34, 371–72
Pousette-Dart, Evelyn, 225, 322
Pousette-Dart, Richard, 162, 201, 216, 225, 276, 278, 293, 

359, 598, 638n20
Power, Alan, 98, 421–22, 440, 454, 481, 507, 509–10, 610
Power, E. J. (Ted), 378, 404, 421–22, 451, 481, 507, 540
Powers, John, 586
Pratt Institute, 88, 412, 456, 499
“Pre-Columbian Stone Sculpture” (exhibition, 1943), 

150–54
Presley, Elvis, 473
Preston, Stuart, 253, 264, 267, 268, 270, 272, 284, 289, 

301, 399

Priede, Zigmunds, 498–99, 499
“Primary Structures” (exhibition, 1966), 501, 545
“primitive” art, 66, 151, 157, 176–77, 180, 189, 202, 203, 

596
printmaking. See aquatint; etching; lithography; silk-

screen printing
privacy, Newman’s concern with, 342, 377, 415, 450, 463, 

575, 611
“Problems and Issues in Art Today” (symposium, 1964), 

516–18
Produce Exchange building, 446
Prohibition, 31, 34, 45, 61
Prokofiev, Sergei, 218
protests. See demonstrations/protests/riots
Proust, Marcel, 166
Provincetown, Massachusetts, 166–68, 184–86, 198, 

244–45, 272
Psalm 22, 543
Psalm 24, 476
Public Works of Art Project, 42
Pulitzer, Joseph, 46
Pulitzer, Joseph, Jr., 591
Pulitzer, Ralph, Jr., 153
Pulitzer Building, 45, 72
Pulitzer Prize, 404
pure thought/idea, as basis of art, 160, 191, 206, 288, 

289, 556
Purism, 232, 398, 410
Putzel, Howard, 162–63, 167, 168, 171, 183

Quakers, 129
Queens College, 88–89

Rabbi Stephen Wise Free Synagogue, 78
Rabinovitch, Renee, 164, 185
racetracks, 2, 274, 334, 341, 350–52, 446, 478, 507, 535, 

554
Racine, Jean, 64, 441, 623n6[ch6]
radio, 44, 183, 270
Raeburn, Ben, 574, 576
Rahv, Philip, 320
Raisin, Max, 17
Raphael, Madonna of the Chair, 108
Rappaport, Abe, 164
Rashi (Shlomo ben Yitzhaki), 76, 199, 624n11[ch8], 

632n9[ch22]
Rasmussen, Waldo, 569
Ratner’s (restaurant), 321
Rattner, Abraham, 299
Rauschenberg, Robert, 289, 361, 399–400, 431, 491, 498, 

501, 512–14, 521, 536, 558, 612, 646n7, 656n16; Bed, 
399, 513; Canyon, 513; Monogram, 509; Odalisk, 399; 
Rebus, 399; “Statue of Liberty” happening, 549; 
Tracer, 513

Raynor, William, 454
RCA Building, 59
Read, Herbert, 89, 114, 155, 243, 249
“Recent American Synagogue Architecture” (exhibition, 

1963), 501–5
Red Channels: The Report of Communist Influence in 

Radio and Television, 270
Red Cross, 128
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Redding, Otis, 441
Redmond, Roland, 269, 309
Redon, Odilon, 80, 108
“Red Skelton Hour” (television show), 519
Reed Studios, Gloucester, Massachusetts, 137
Regina Five, 427
regionalism, 131, 143, 157–58
Reid, Norman, 512
Reinhardt, Ad, 2, 56, 137, 162, 186, 190, 192, 198, 203, 224, 

228, 239, 241, 246, 250, 257, 260, 265, 268–71, 275–77, 
278, 279–82, 283, 292–93, 298–302, 304, 309, 316, 
319, 321–22, 322, 325–35, 338–42, 344, 347, 351, 352, 
356–57, 360–62, 365–67, 372–73, 375, 377–81, 383, 
386–87, 392, 410, 413, 449, 463, 483, 510–11, 550, 551, 
553–56, 559, 561, 599, 602, 603, 613, 632n6[ch23], 
638n20, 639n21, 645n34[ch36], 655n1[ch52], 658n24, 
662n13, 662n15, 662n40, 662n41, 662n44; “The 
Artist in Search of an Academy,” 326–27, 331, 333–34, 
338–39, 366–67; “Founding Fathers Follyday,” 331; 
Modern Artists in America, First Series (with Robert 
Motherwell), 212, 237; “Museum Racing Form,”  
299; “A Nosegay for the Art-Schmeckers,” 304;  
“A Portend of the Artist as a Yhung Mandala,” 367. 
See also Barnett Newman v. Ad Reinhardt and 
College Art Association

Reinhardt, Rita (formerly Salomon, née Ziprkowski), 
292, 299–301, 316, 321–22, 322, 327, 331, 335, 542, 598

Reis, Bernard, 497
Reise, Barbara, 193, 212, 408, 554, 577, 604–5, 611, 

632n8[ch22], 633n7[ch23], 666n36; “The Stance of 
Barnett Newman,” 604–5

religion, Newman and, 76, 82, 175, 225, 320, 450, 519, 541, 
547, 558–59, 592, 660n3. See also Jews and Judaism

Rembrandt van Rijn, 107, 361, 523, 570
Remenick, Seymour, 646n7
Renoir, Pierre-Auguste, 33
Resnick, Milton, 137, 190, 228, 244, 258, 448–49,  

646n7
Reuben’s (restaurant), 450, 506
La Revista Belga (magazine), 152, 154, 155, 180, 206
Rexroth, Kenneth, 202
Reynal, Jeanne, 230, 241, 390, 397, 407, 411, 442, 474, 

497, 505, 648n30
Reynolds, Quentin, 334, 644n25[ch36]
Ribicoff, Abraham, 578
Rich, Daniel Catton, 433
“Richard J. Daley” (exhibition, 1968), 577
Richardson, Brenda, 161, 437
Richardson, Henry Hobson, 438
Riis, Jacob, 26; How the Other Half Lives, 30
Riley, Maude Kemper, 192–93
Riley, Orrin, 510
Rinaldi, Giulio, 462, 468
riots. See demonstrations/protests/riots
Riportella, 651n5
risk, for artist, 112, 139, 145, 287, 318, 447–50
Ritchie, Andrew C., 233, 300, 639n26; Abstract Painting 

and Sculpture in America, 490
ritual, Newman’s concern with, 139, 175, 188, 199, 310,  

320
Ritz Towers, 321
Rivera, Diego, 59, 94, 160

Rivers, Larry, 377, 463, 465, 478, 498, 505, 513, 536, 551, 
646n7

Riverside Museum, 122–23, 143, 162
Rivoli Theatre, 638n62
Robbins, Tom, 317
Robertson, Bryan, 393, 480–81, 508–9, 662n44
Robeson, Paul, 96
Rockefeller, David, 601
Rockefeller, John D., 13
Rockefeller, Nelson, 59, 152, 362, 571, 596
Rollins, Sonny, 428
Roosevelt, Franklin Delano, 331, 625n3[ch11]
Roosevelt, Mrs. Theodore, Jr., 153
Roosevelt, Sara, 132
Rosand, David, 288
Rosati, James, 204
“Rosc—the poetry of vision” (exhibition, 1967), 562–63, 

570, 664n10[ch62]
Rose, Barbara, 410, 526, 554, 555, 610
Rose, Billy, 153
Rose, Herman, 604
Rose Art Museum, Brandeis University, Waltham, Mas

sachusetts, 473–74
Rosenberg, David, 449
Rosenberg, Harold, 4, 81, 212–13, 218, 227, 236, 250,  

317–19, 333, 347, 370–74, 377, 378, 399–400, 405, 
434–35, 449, 450, 481, 489–94, 496, 505, 516–18, 
517, 523, 542, 572, 574, 591, 593, 613, 614, 615, 631n17, 
639n26, 646n5[ch39], 651n47, 664n10[ch62]; “The 
American Action Painters,” 317–18; “Barnett 
Newman, ‘A Man of Controversy, and Spiritual 
Grandeur’ “, 491–93, 587; “The Herd of Independent 
Minds: Has the Avant-Garde Its Own Mass Culture?,” 
231; “Literary Form and Social Hallucination,” 448

Rosenberg, Julius and Ethel, 287, 640n18
Rosenberg, May, 615
Rosenberg, Paul, and Rosenberg Gallery, 132–34, 159,  

163
Rosenblum, Robert, 457, 653n24
Rosenborg, Ralph, 638n20
Rosenman Goldmark Colin & Kaye, 341, 352
Rosenquist, James, 463, 558, 577, 593; F-111, 445, 541
Rosh Hashanah, 199, 336, 604
Roskolenko, Harry, 28
Rosset, Barney, 413
Roszak, Theodore, 598
Roth, Henry, 26
Rothko, Kate, 322
Rothko, Mark (né Marcus Rothkowitz), 42, 48, 75, 83, 

95–96, 100, 105–6, 109, 122, 126–27, 133, 135, 140, 
143–46, 149, 156, 159, 162, 167, 168, 171, 173, 178, 
179, 182, 184, 186, 190, 192, 196–98, 201, 203, 206, 
216, 220, 225, 228, 230, 234–35, 240, 241, 246, 250, 
252–54, 257–58, 262–64, 267–68, 271–72, 274–77, 
278, 280–82, 287, 289, 290–94, 300–306, 309, 311, 
313, 318–19, 322, 324, 327, 330, 332, 333, 336, 339–41, 
344–46, 348–51, 353–55, 357, 359–61, 364, 370, 373, 
375–76, 378–81, 386, 389, 393, 397, 410, 412–14, 417, 
421, 430, 432, 442, 448, 452, 457, 463, 466, 470, 
472, 483, 487–88, 490, 493, 497, 506, 513–14, 521, 
534, 545, 556, 560–61, 589, 597, 598, 602, 603–4, 
611, 628n50, 631n27, 637n15, 639n21, 641n17, 642n9, 
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645n34[ch36], 660n3, 664n33; No. 26, 359; The Omen 
of the Eagle, 126; Scribble Book, 109; The Syrian Bull, 
144–46, 159, 173

Rothko, Mary Alice (“Mell”) (née Beistle), 156, 162, 167, 
225, 258, 277, 292, 417

Rothko Chapel, Houston, 534, 664n33
Rothstein, Oscar, 14
Rouault, Georges, 80, 108, 132
round table discussions, 233
Rousseau, Henri, 302
Rubin, Lawrence, 450, 451–52, 463, 513
Rubin, William, 2, 4, 237, 409, 451, 462, 495, 505, 555, 

574, 580, 596–99, 603, 640n12, 652n19[ch47], 
662n34; Modern Sacred Art and the Church of Assy, 
660n3

Rubinstein, Helena, 544
Rüdlinger, Arnold, 378–79, 391, 398–99, 410, 413–15, 421, 

506, 510–11, 514, 561, 570
Rüdlinger, Pia, 511
Runyon, Damon, 43, 44, 321, 326, 352, 543
Ruskin, John, 178
Russell, Bertrand, 54
Russell, Lillian, 321
Russia, Jews in, 22–25
Russian Tea Room, 447, 462, 483, 506, 571, 604,  

663n10
Ruth, Babe, 45, 445

Saarinen, Aline, 432–33
Sachar, Edith, 83, 100, 135, 146
Sage, Kay, 496
Sage, Nancy, 615
Saint-Exupéry, Antoine de, 96
Saint-Gaudens, Augustus, 483
Salomon, Rita. See Reinhardt, Rita
Salsedo, Andrea, 31
Samaras, Lucas, 410
Sam Goody record stores, 321, 428, 440–41, 610
Samuel, Herbert, 47
Sandberg, Willem, 473, 648n21[ch41]
Sander, Joop, 283
Sandler, Irving, 168, 192, 434, 450, 472–73, 484, 486, 

624n26, 628n50, 639n21, 641n17
San Francisco Museum of Art, 196, 233
San Francisco Museum of Modern Art, 281
São Paulo Bienale, 391, 522–24, 526, 528–36, 549, 550
Saratoga, New York, 356, 383, 402
Sargent, John Singer, Madame X, 313
Sarnoff, Robert, 546
Saroyan, William, 542
Sartre, Jean-Paul, 227, 296, 314; Age of Reason, 201
Saturday Review of Literature (magazine), 38, 245,  

438
Savoy Mansion, 55, 57
“Scale as Content” (exhibition, 1967), 565
Schanker, Louis, 48, 159
Schapiro, Lillian, 594
Schapiro, Meyer, 4, 19, 105, 121–22, 222, 234, 238, 241, 

264–65, 270–71, 275, 279, 402, 409–11, 435, 458–60, 
470, 483–84, 491, 492, 495–96, 507, 525, 527, 
545–47, 553, 554, 568, 594–95, 597, 604, 651n47, 
653n17[ch48], 653n24, 664n11[ch62]; “Leonardo and 

Freud: An Art-Historical Study,” 451; “The Social 
Bases of Art,” 75

Schapiro, Mimi, 408
Schewe, Theodore E., Trijugated Tragedy, 145
Schlegell, William von, 33
Schlumberger Ltd., 580
Schmidt, Georg, 511, 657n26[ch55]
Schnabel, Day, 293
Schnakenberg, Henry, 153, 182
Schneider, Pierre, 570–72, 661n46, 665n13[ch63]; 

“Through the Louvre with Barnett Newman,”  
587

Schoenberg, Arnold, 233
Scholem, Gershom, Zohar, 225–26
“The School of New York” (exhibition, 1951), 279
School of Paris, 160, 245, 603
School of Visual Arts, 597
Schopenhauer, Arthur, 154, 542
Schrafft’s (restaurant), 506, 663n10
Schubert brothers, 542
Schust, Dick, 288
Schwabacher, Ethel, 384, 407
Scripps Howard, 45
Scull, Ethel, 450, 462–63, 472–73, 491, 536, 586, 

653n9[ch49]
Scull, Robert, 288, 445, 450, 462–65, 472–73, 486, 491, 

536, 586, 653n9[ch49]
“Sculpture by Painters” (exhibition, 1949), 285
“Sculpture by Painters” (exhibition, 1951), 285
“Sculpture Downtown” (Detroit, 1969), 581
Seagram Building, 569, 583
Seattle Art Museum, 517, 585
Seattle-First National Bank, 585
Secession Gallery, 42
Seckler, Dorothy, 370, 475, 487–89
Second Coming (journal), 451
Segal, George, 399
Seiberling, Dorothy, 276, 430, 432–33
Seitz, William, 477, 482, 641n19; “Monet and Abstract 

Painting,” 364
Sekula, Sonia, 246, 250
Seliger, Charles, 183
Seligmann, Kurt, 243, 560
Selz, Peter, 651n40
Senate Foreign Relations Committee, 262
Sepeshy, Zoltan, 116
Serkin, Rudolf, 408
Serpent Mound, Ohio, 248
Seuphor, Michel, 279–80, 379
Sewanee Review (magazine), 166
Shahn, Ben, 299, 304, 313, 332
shaped canvases, 593
Shapiro, Harry, 151, 153, 154, 189
Shas Society, 23
Shaull, R., 547
Shaw, George Bernard, 64
Shaw, Irwin, The Young Lions, 281
Sherry Netherland (restaurant), 506
Shostakovich, Dmitri, 218
Shulman, Max, The Zebra Derby, 183
Siegel, “Burrie,” 128
Sievan, Maurice, 159
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silk-screen printing, 117
Sills, Thomas, 241, 322, 390, 411, 442, 474
Silver Shirts, 46
Silvestri, Gianni, 322
Sinai Temple, Los Angeles, 559
Sinatra, Frank, 183
Singer, Arnold, 456
Singer, I. J., 621n9[ch2]
Siporin, Mitchel, 127
Siskind, Aaron, 33, 36–37, 42, 73, 76, 83, 87, 153, 156, 182, 

195, 225, 253, 256, 289–90, 628n18[ch17]; Artists’ Ses-
sions at Studio 35, 266; Barnett Newman’s first show 
at Betty Parsons Gallery, January 1950, 254

Siskind, Sonia, 83, 87, 88, 225
Sisley, Alfred, 325
Sitkowitz, Israel, 506
“Situation” (exhibition, 1960), 508, 657n12[ch55]
“Six Peintres Americains” (exhibition, 1967), 570
“Sixteen Americans” (exhibition, 1959), 431, 434
“Sixty Painters for 1960” (exhibition, 1960), 468
S. Klein’s (department store), 224
Slate, Lane, 494–95, 546
Sleigh, Sylvia, 442, 444, 470, 506, 507
Slifka, Joseph, 597
Sloan, John, 32, 33, 41, 112, 173, 261, 269, 625n30; Gist of 

Art, 110
Slobodkina, Esphyr, 190
Smith, Al, 48, 56
Smith, Brydon, 604
Smith, David, 136, 141, 182, 194, 313, 377, 411, 497, 514, 

546, 551, 553, 565, 603, 638n20
Smith, Duncan, 11
Smith, Jane, 271, 297–98, 322, 364, 646n20
Smith, Leon Polk, 551
Smith, Richard, 393, 411, 440, 508
Smith, Tony, 119, 135, 165, 167–68, 183, 184, 189, 194–95, 

234, 239, 248, 262–63, 271, 288, 297–98, 297, 310, 
316–17, 319, 322, 332, 336, 364, 389, 400, 409–10, 417, 
418, 422, 440, 450, 454, 478, 484, 501–5, 565–66, 
569, 598, 610, 633n7[ch23], 637n53, 646n20, 649n14

Smithson, Robert, 568; “Towards the Development of an 
Air Terminal Site,” 566

Smithsonian American Art Museum. See National Col-
lection of Fine Arts, Washington, D.C.

Smithsonian Institution, 583
Soby, James Thrall, 245, 299, 636n37
Socialism, 15, 31, 56, 57, 64
Soglow, Otto, 33, 36, 37, 277
SoHo, 446, 601
Solman, Joseph, 48
Solomon, Alan, 481, 501–2, 502, 505, 512, 526, 532,  

542, 546, 551–52, 554, 558, 561–62, 567, 608, 611;  
“The New New York Art Scene: Who Makes It?,”  
562

Solomon, Hyde, 646n7
Sonnabend, Ileanna, 256
Sophocles, Electra, 470
Southern Christian Leadership Conference, 580
Soutine, Chaim, 310
Soviet Union, 105, 222, 372, 392, 469–70, 486, 567–68, 

613
Soyer, Raphael, 81

space: metaphorical/existential sense of, 184; and Native 
American art, 187–88; Newman and, 181, 184, 249, 
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