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Early Years
17461759

HE birth of Francisco Joseph Goya y Lucientes on March 30, 1746, in the

hilltop village of Fuendetodos was to become the stuff of legend. Lau-
rent Matheron recounted how one day as the fifteen-year-old Goya was car-
rying a sack of wheat to the nearby mill, he stopped to rest and hummed
softly as he drew on a wall with charcoal the figure of a pig. Fate intervened
as an aged monk was passing by; astounded by the young man’s talent, he
soon arranged to take Goya to the capital of the province of Aragén, Zara-
goza, where he placed the youth in the studio of the town’s leading painter,
José Luzan Martinez.'

The circumstances of Goya's birth and entry into the studio of Luzan
are in fact far more prosaic. By 1746 the family of Goya’s father, Braulio José
Benito Goya (who signed himself as Joseph Goya) had resided in Zaragoza
for almost a century. Joseph was one of eight children born between 1702
and 1717 to the royal notary Pedro Goya and Gertrudis Franqué y Zaiga,
and one of three children still living when Gertrudis died in 1727. Following
his father’s death, Joseph, his two sisters, and his aunt Manuela inherited the
family’s three adjoining houses in the poor to lower working-class parish of
San Gil on the Moreria Cerrada (a name that reflected its Moorish heritage).?
By 1739 two of the three houses had been sold to the convent of Santa Fe; the
third, between a monastery of discalced Augustinians and the Chapter of San
Lorenzo, remained for the time being in the family.’

The sale of the property provided welcome income for Joseph, who had
married Gracia Lucientes in 1736 in the church of San Miguel de los Navarros,
still standing today with a mudéjar tower and later baroque portal adorned by
the figure of Saint Michael vanquishing the devil. The marriage certificate
identified Joseph as “a young man who is a gilder by profession” (mancebo

de Oficio Dorador) and the bride as a native of Fuendetodos, a village about
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thirty-five kilometers southeast of Zaragoza; her parents were described as
“new residents of this city and members of this Parish.”* Although new to
Zaragoza, the Lucientes family was well established in Fuendetodos, where
about three hundred inhabitants earned their livelihood from the cultivation
of wheat and barley and the herding of sheep; Gracia’s grandfather Miguel de
Lucientes y Navarro became mayor in 1747 Joseph and Gracia’s first child,
Rita, was baptized in the parish church of San Gil on May 24, 1737, and their
second, Tomas, was baptized in San Miguel de los Navarros on December 30,
1739.° A daughter, Jacinta, was born in 1743; three years later, Francisco Joseph
was born in Fuendetodos on March 30, 1746. The birth certificate, dated the
following day, describes his parents as “inhabitants of this parish and deni-
zens of Zaragoza.”’

The books of the San Gil parish church in Zaragoza offer a probable expla-
nation for the family’s relocation to Fuendetodos in March 1746. On March 8
and on April 12, the chapter made two loans to Joseph Goya, “to complete the
renovation and construction” of Joseph’s house, which served as collateral.®
With renovation ongoing, the house may not have been an ideal setting for
bringing a child into the world, even though the family returned to Zaragoza
within a month of Goya’s birth.” The spring census of 1747 records the fam-
ily in the house, where they remained through the birth in 1750 of Mariano
(who would die in infancy) and the death of the seven-year-old Jacinta later
that same year; the following year the five-year-old Goya took communion
with his twelve-year-old brother, Tomas, in the church of San Gil on July 26,
1751; the next year brought the birth of their last documented sibling, Camilo,
who three decades later would owe his position in the church to his well-
connected older brother.

Goya’s youth was spent within the society of the many artists in Zara-
goza, which by the mid-eighteenth century was a medium-sized Spanish city
of about thirty-five thousand inhabitants."" His daily life revolved around
the trade of his father and older brother Tomas, both gilders, and he grew
accustomed to the apprentices who came and went: Joseph Ornos (or Hor-
nos) in 1749, Miguel San Juan in 1750, Manuel Peralta in 1751 and again in
1754, Thomas Martinez in 1751, and Vicente Onzin in 1754 (to be identified
as Vicente Uncin in 1755 and as Onzi in 1756 and 1757)."> Miguel San Juan be-
longed to a family of gilders first documented in Zaragoza during the late
seventeenth century; in 1756 both Onzin/Uncin/Onzi and Tomas Goya were
working in the village of Puebla de Albortén, a little over thirty kilometers
from the city. Apprentices undoubtedly assisted Joseph in gilding the altar of
Saint Michael in the Zaragoza church of Santa Engracia (destroyed during

the Napoleonic invasion), as well as the organ and choir screen in the church
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of San Pablo, which earned him 45 libras in 1754, a sum that might be mea-
sured against the 150 libras borrowed eight years earlier."”

After 1757 the family no longer lived in the house on the Moreria Cerrada,
and other residents are recorded there from 1758 to 1762, prior to its sale by
the parish to a certain Andrés Garcés; a probable reason for the sale is that
the loans made in 1746 had not been repaid. By 1759 Joseph Goya was living
with Agustin Campas in the parish of San Gil; “Santa Fee”"—a reference to
the convent which purchased two of the three Goya family houses twenty
years earlier—is penned next to Joseph’s and Agustin’s names. No mention
is made of other family members, and the family’s frequent moves in years
to follow suggest their financial situation was precarious. This had a lasting
effect on Goya, who as an adult took great care of his money, worried about
any loans he had to take until he was able to repay them, and sought wise in-
vestments as his fortune grew.

According to Goya's son, his father was thirteen years old when he began
his studies with Zaragoza’s leading painter, José Luzan Martinez, where
Goya himself remembered studying for four years and learning “the princi-
ples of drawing, being made to copy the best prints [Luzan] had.”** As a youth
in Zaragoza, Luzan benefited from the patronage of the noble Pignatelli fam-
ily, which enabled him to travel in 1730 to Naples, where he studied with Giu-
seppe Mastroleo. Following his return to Zaragoza, he became an advocate
for art education as well as the city’s leading painter of religious imagery
and Inquisitional censor. When in 1744 news arrived that in Madrid plans
were under way to establish a royal academy of fine arts, Luzan was among
the artists who envisioned the creation of a royal academy in Zaragoza. The
petition failed, and almost five decades passed before Zaragoza won royal
endorsement, with the help of Goya’s friend Martin Zapater. Joseph'’s profes-
sional connections may have facilitated his son’s admission into the studio
of Luzan, whose brothers, Pedro and Juan, were both gilders: Pedro, a mas-
ter gilder, had traveled with Joseph Goya in 1756 to Calahorra (La Rioja) to
paint and gild the case of the organ in the cathedral; following Pedro’s death
in 1759, Joseph remained close to his family and was named one of the exec-
utors of José Luzan’s will in 1772.”” We might however ask whether special
connections were essential to Goya’s entry into Luzan’s studio, known as a
“school open to every young man who wanted to take advantage of his learn-
ing; [Luzan] teaching them with patience and friendship, with no other ob-
jective than their advancement.”*

What inspired Goya to be an artist may never be known, but a project
undertaken in 1753 in Zaragoza’s massive basilica of El Pilar introduced him

to the power of court patronage at an early age. The basilica, to play a major
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role in his early career, commemorates the site of the miraculous appearance
of the Virgin to the Apostle James, to whom she gave a statue of herself as
well as a column (pilar) of jasper to serve as its pedestal, still venerated today.
When the court architect Ventura Rodriguez arrived in 1753, he envisioned
the Santa Capilla (Holy Chapel), oval in plan and surmounted by a balda-
chin, to house the sacred column. What took form over the next twelve years
is one of the greatest late baroque ensembles in Spain, its main sculptural
groups illustrating the appearance of the Virgin to Saint James and his seven
disciples, a theme carried into reliefs and medallions in marble, stucco, and
bronze adorning the chapel.

The project brought new life to art in Zaragoza, as well as opportunities
for her native sons. Zaragoza’s leading sculptor, José Ramirez, created the
central groups of the apparition of the Virgin on a cloud surrounded by an-
gels above the main altar, and Saint James with seven converts who witness
the miracle from the altar to the left. Arriving from Barcelona in 1760, Car-
los Salas contributed marble reliefs depicting the life of the Virgin and, on
the chapel’s exterior wall, a relief of the Ascension of the Virgin; Goya’s rela-
tionship with Salas dates to this time.”” A student of the Italian painter Cor-
rado Giaquinto, who had recently arrived in Madrid to serve as first court
painter to Fernando VI, Antonio Gonzélez Velazquez painted the chapel’s
dome, assisted by Francisco Bayeu, a student of Luzan, and Goya’s future
brother-in-law.

Bayeu was the Zaragoza painter who most benefited from the Santa Ca-
pilla project. In 1757 he entered a competition at the Royal Academy and won
a two-year daily stipend of 4% reales to study in Madrid and to work again
as assistant to Gonzalez Velazquez, now a court painter. He arrived in the
capital in April 1758, accompanied by the four siblings in his charge follow-
ing the deaths of their parents: two sisters, Maria Josefa (Goya's future wife)
and Maria Josefa Matea, and two brothers, Manuel and Ramon, who enrolled
in the Royal Academy in October. Their academic careers would be short-
lived. To Gonzalez Velazquez'’s great displeasure, Bayeu continued work on
paintings commissioned by institutions in Zaragoza and, when confronted
by Gonzalez, responded with “improprieties...and other bold and indeco-
rous expressions,” leading to the immediate termination of his pension. Per-
haps following the advice of artists in the academy (who were not involved in
the aristocratic councillors’ decision to deny his support), Bayeu appealed, ex-
plaining that his stipend was insufficient to support his family. In response, the
councillors granted a more face-saving strategy by accepting his resignation.'®

By early 1759 Bayeu found himself again in Zaragoza and later that year
married Sebastiana, the daughter of the painter Juan Andrés Merklein. He
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returned to Madrid four years later, but in the interim probably met Goya,
who in 1783 testified that “it has been twenty years more or less that I have
known and have been friendly with Dofla Maria Bayeu...having studied in
the house of her brother Don Francisco.”" Goya’s relationship with Bayeu,
eventually solidified by his marriage to Bayeu’s sister, played a significant
role in his early career.

Both Goya and Bayeu were thus in Zaragoza in October 1759 to witness
a rare and splendid occasion: the arrival of Spain’s new royal family. Upon
the death of Fernando VI in August 1759 his half brother, Carlos VII of Na-
ples, was proclaimed Carlos III of Spain. The royal family sailed from Na-
ples to Barcelona and made their way to Madrid, stopping in Zaragoza for
a brief stay. On October 28, 1759, the royal guard led the procession into the
town, followed by Carlos III and Maria Amalia of Saxony in one carriage
and the royal children, or infantes, in three others: the first with Carlos, the
crown prince (titled in Spain the Principe de Asturias; hereafter, the Prince
of Asturias), and his brother Gabriel Antonio; the second with Antonio Pas-
cual and Francisco Xavier; and finally the carriage with the infantas, Maria
Josepha and Maria Luisa.”® Many of their faces are familiar thanks to Goya’s
brush, for beyond his portraits of Carlos III and his son Carlos IV, he immor-
talized the aged Maria Josepha (1744-1801) and her younger brother Antonio
Pascual (1755-1817) forty-one years later in portrait sketches and in the back-
ground of The Family of Carlos IV (pl. 19). With their progeny on display, Car-
los IIT and Maria Amalia guaranteed the vigor of the Spanish monarchy, in
sharp contrast to the late Fernando VI, who had died widowed, insane, and
without heir.

Writing to Bernardo Tanucci, her trusted minister in Naples, the queen
described the Aragonese countryside as an improvement over that of Cata-
lunya, but sparsely populated and uncultivated. “In a few words, it looks like
a desert. The people are miserable, but their misery does not make them
more industrious. Thank God, up to now, we have had a good trip. Carlos’s
measles obliges us to remain here a few days. He came down with a mild case
and no longer has a fever, so I hope that within a few days we can continue
our journey.”*' On November 8 the queen wrote again: “Here, it is a veritable
hospital”;** contrary to her wishes, the royal visit to Zaragoza lasted another
three weeks. Carlos III took the delay as an opportunity to hunt in the after-
noons, an exercise that may have saved him from the illnesses that struck
every other member of his family who, once recuperated, visited the town’s
shrines and sites, many of which were destroyed by Napoleon’s forces five de-
cades later. On November 30 the royal departure was announced, and alms

were given to churches, convents, monasteries, and the poor. On the first of
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December, the royal procession left Zaragoza in the same order in which it
had arrived. A chronicler reported that the emotions of the day were most
evident among the lower classes, who, unable to hide their feelings, sobbed
as their new king departed.”’

The monthlong presence of the royal family offered the thirteen-year-old
Goya a glimpse of a new world. As a student and son of a gilder, he may even
have contributed to the celebration by painting decorations or assisting his
father in gilding frames for the new royal portraits that adorned public spaces
and building fagades. Perhaps, too, he began to dream of a future at the court
of Carlos III. But could he even imagine that within twenty years he would
personally present his work to the king, and to the particular acclaim of the

prince of Asturias and of his young and vibrant wife, Maria Luisa of Parma?
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102-3; Goya and, 31, 96, 132—33; Goya’s
portraits of, 96, 99101, 100, 103, 176—77,
193, 274 (see also The Family of Carlos IV
[Goya] Peninsular War and, 209-10, 213,
216, 218); portraits of, 107-8; as prince of
Asturias, 7-8; reign of, 94-96, 102—6, 14—
15, 117, 144—46, 163, 173—74, 178, 180—82,
191; Zapater and, 31

Carlos IV (Goya), 99, 100

Carlos III: Majestad y ornato en los escenarios
del rey ilustrado (exhibition), 322n2

Carnicero, Antonio, 146—47, 217, 241

Carrete Parrondo, Juan, 352n19

La casa de locos de Zaragoza (The Madhouse
of Zaragoza) (play), 132
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Casti, Giambattista, 246—47

Castillo, José del, 39, 40, 44, 47, 65, 67, 69,
80, 8687

Castillo, Tomas del, 86

Cayetano Soler Ravasa, Miguel Cayetano
de. See Soler Ravasa, Miguel Cayetano
de

Ceéan Bermudez, Juan Agustin: Bayeu and,
9-10; Godoy and, 185-86; Goya and, 45,
68, 83, 100, 147—48, 164, 202, 245, 260, 282,
322n9; Jovellanos and, 67-68; political
career of, 195, 228-29, 266—69; Royal
Academy and, 164, 195

Ceballos y Guerra de la Vega, Pedro Félix
de: Goya and, 188-90, 193; political
career of, 188, 191, 194, 200, 213-14, 215—
16, 221—22

Cervantes, Miguel de, 13233, 201

Chavaneau, Pierre Francois, 137

Chollet y Caballero, Francisco Vicenta,
203

Chopinot, Léonard, 132

Christ on the Cross (Bayeu), 59, 274

Cibeles (Ceres) (Rodriguez), 34

Cidraque, José, 69

Cimarosa, Domenico, 120

Circumcision (Rubens), 20

Cistué, Joseph de, 112

Cistué, Luis Maria de, 112

Cittadini, Alejandro, 18

Clement XIV, Pope, 47

The Clothed Maja (La Maja vestida) (Goya),
186—-87, 187, 193, 253, 254, 304, 317-18

Coello, Claudio, 166

Coleccion de trajes de Espafia tanto antiguos
como modernos (Collection of the Costumes
of Spain both olden and modern) (J. de la
Cruz), 43

Colén de Larriategui, Félix, 133

El Conservador (newspaper), 276—77

Constitution of 1812 (Cadiz Constitution),
243, 245, 24849, 275, 283-84

El Convidado de piedra (The Guest of Stone)
(Zamora), 165

Correggio (Antonio Allegri), 21, 25, 196,
214, 243, 245

Correo de Madrid (newspaper), 106, 114

Council of the Indies, 121

The Count of Floridablanca (Goya), 7071,
70

The Countess-Duchess of Benavente (Goya),
84, Pls

Cox, Kenyon, 119

Cronica cientifica y literaria (Literary and
Scientific Chronicle), 268

Crowd in a Park (Goya), 27071, 270

Crucified Christ (Velazquez), 166

Cruz, Juan de la, 43, 44

Cruz, Ramoén de la, 43

Cruz Valdovinos, José Manuel, 354n22.

Cuaderno italiano (Italian sketchbook)
(Goya), 1621, 17, 20, 23, 28, 30, 4041,
66, 79

Cubas, Manuel de, 122

Cuervo, Juan Antonio, 273-74, 274, 292—93

Dalrymple, William, 72

The Dance on the Banks of the Manzanares
River (Goya), 41-42

David, Jacques-Louis, 181, 185, 240—41

Death of Saint Peter Martyr (R. Bayeu),
108—9

The Death of Viriatus, Chief of the
Lusitanians (Madrazo), 274

Delacroix, Eugéne, 178, 292, 303

Los Desastres de la guerra (Goya), 200, 233—
35, 245, 246, 250, 261, 266—67

La Desgraciada muerte de Pepe Illo en la Plaza
de Madrid (The Unlucky Death of Pepe Illo
in the Ring of Madrid) (Goya), 260, 260, 262

Desprez, Louis-Jean, 255

Después los verds (You’ll see later) (Goya),
269-70, 269

Diario de Madrid (newspaper): announce-
ments and advertisements in, 182;
Carlos IV and, 114; on Gillray, 261; on
glory of the nation, 169; on F. Goya,
165-66, 178, 198; on J. Goya, 283; Goya’s
announcements and advertisements
in, 5051, 125, 13738, 154, 170—72; On
lead poisoning, 122; on Madrid, 200—
201, 247; Peninsular War and, 21315,
21718, 221, 224, 22831, 348n26; on
Pifiero (El Maragato), 208; on portrait
of Wellington, 241; sale of books and
prints and, 137-39; on smallpox, 110;
“Suefios” in, 152—54; on Tauromaquia
(Goya), 259; Viegas and, 155-56; on
Weiss estate, 281

Diario Ordinario (periodical), 21, 22

378 INDEX

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

Dibersién de Espaiia (Spanish Entertainment)
(Goya), 3023, 302

Diccionario historico de los mds ilustres
profesores de las Bellas Artes en Espaiia
(Historical Dictionary of the Most
Illustrious Professors of the Fine Arts in
Spain) (Cean Bermudez), 164

Didot, Jules, 201

Disparates (Goya), 200, 266, 271-72, 279—80

dogs, 38

Don Juan Antonio Cuervo (Goya), 27374, 274

Don Quixote de la Mancha (Cervantes), 291

Doiia Antonia Zdrate (Goya), 203, Pl.20

Doyle, William, 348n31

Duasoy Latre, José, 285, 286, 293

The Duchess of Alba (1795) (Goya), 141-42,
Pl.x

The Duchess of Alba (1797) (Goya), 150-51,
243, 317, PL.12.

Ducker, Guillermo, 177, 297

The Duke and Duchess of Osuna and Their
Children (Goya), 93, PL.6

The Duke of San Carlos (Goya), 251, P1.26

Dunstanville, baron of (Francis Basset), 77

Duran, Francisco, 239—40

Dyck, Antoon van, 102

Equestrian Portrait of the 1st Duke of
Wellington (Goya), 240, 241

Eraso, Manuel, 18-19, 22, 2728, 324-25n35

d’Erlanger, Frédéric-Emil, 280

El Escorial (Monasterio de San Lorenzo):
Carlos IV and, 9798, 105, 115, 146, 176,
178, 182; court’s annual itinerary and,
35-36; Goya and, 90, 174—75; Jovellanos
and, 158; tapestry cartoons for, 38-39,
98, 107, 120, 132—33, 279

Escudero, Marcos, 190

Espinosa, Carlos, 325n19

Espinosa, Manuel Sixto, 205

Espiritu de los mejores diarios de Europa
(newspaper), 114

Esquilache (Squillace), marquess of
(Leopoldo de Gregorio), 9, 33

Esquilache uprising (motin de Esquilache,
1766), 33, 215

Esteve, Agustin, 100, 129-30, 134, 191, 243

Esteve, Rafael, 311

Esto es lo peor! (This is the worst!) (Goya),
246, 246

etching: aquatint and, 170-71, 260, 298-99;
Ceéan Bermtdez and, 266-67; Goya
and, 45—48; intaglio and, 3o01. See also
Los Caprichos (Goya); caprichos enfiti-
cos (striking caprices); Los Desastres
de la guerra (Goya); Disparates (Goya);
Tauromaquia (Goya)

executions, 208, 229-30, 230

Expolio (El Greco), 170

Fair of Madrid (Goya), 63

Fall of the Giants (Bayeu), 12

The Family of Carlos IV (Goya), 7, 36, 108,
183-85, 193, 209, 216, 335118, Pl.19

The Family of the Infante don Luis de Borbén
(Goya), 77-78, 185, Pl.4

Family Pact (1763), 51-52

Farsetti, Filippo Vincenzo, 21

Feria en Bordeaux (Fair in Bordeaux) (Goya),
307, 308

Fernan Nufiez, count of (Carlos José
Francisco de Paula Gutiérrez de los Rios
y Sarmiento de Sotomayor), 202, 205,
221-22

Fernan Nuiflez, countess of (Maria Vicenta
de Solis y Vignancourt Lasso de la
Vega), 202, 221-22

Fernandez, Maria del Rosario (La Tirana),
133, 203, 254, 316

Fernandez de Moratin, Leandro de: Goya
and, 148, 166—68, 184, 265-66, 289—9I,
294-95, 307, 309; Goya’s portrait of, 288,
294, 295; life and family of, 228, 28283,
286, 2904—95; Melon Gonzalez and, 289,
297, 299, 300, 309, 310; Peninsular War
and, 222, 239, 262; political career of, 195,
252—53; San Antonio de la Florida and,
167-69; Viegas and, 155-56; L. Weiss
and, 281, 294, 312

Fernandez de Moratin, Maria, 353n2

Fernandez de Moratin, Nicolas, 282, 286

Fernando IV of Naples, 105, 209-10

Fernando VI of Spain, 7

Fernando VII of Spain: Cedn Bermtdez
and, 266; Goya and, 305-6; Goya’s por-
traits of, 215-16, 21920, 227-28, 239—40,
249, 254, 256—57, 258; Peninsular War
and, 213-15, 21617, 218, 219, 283—84; as
prince of Asturias, 184; reign of, 188,
244—45, 248-53, 286, 315
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Ferrer, Mariano, 109

Ferrer Cafranga, Joaquin Maria, 291, 204~
95, 297, 303

Ferro, Gregorio, 11, 65, 67, 80, 83, 143, 205

The Fight at the New Inn (Goya), 43

Flight into Egypt (Goya), 39, 266

Floridablanca, count of (José Mofiino
y Redondo): Goya and, 47-48, 64, 68,
7071, 73, 76, 82—84, 262; Jovellanos and,
67; political career of, 47, 7677, 8283,
94-95, 103, 104, 108, 114, 117-19; Ponz
and, 65, 77, 80, 118-19; portraits of, 70-71;
Royal Academy and, 86, 95-96; San
Francisco el Grande and, 64, 65, 67

Folch Costa, José Antonio, 205, 219—20

Folch de Cardona, Francisco, 107-8

Fontainebleau, Treaty of (1807), 213

Fontana, Filippo, 168

Foraster, Alberto, 202—3

The Forge (Goya), 317

The Forge of Vulcan (Velazquez), 45, 102

Foucault, Michel, 271

Four Seasons (Maella), 274

Francisco de Saavedra (Goya), 163-64, Pl.14

Frayle, Francisco, 10, 11

Frayle, Manuela, 25

Frayle, Mariano, 25

French language, or

Fuendetodos, 3—4, 99, 221

Gaceta de Madrid (newspaper): announce-
ments and advertisements in, 47;
Carlos IV and, 114; on constitutional
militia, 284; Duaso y Latre and, 28s;
Goya’s announcements and advertise-
ments in, 45, 173, 326n31; on Isabel II, 318;
on members of Joseph'’s royal order of
Spain, 236

Gainsborough, Thomas, 14142

Galarza, Josefa, 281

Galarza, Juana, 206, 281

Galeria de mujeres fuertes (Gallery of Strong
Women) (Le Moyne), 137

Galos, Jacques, 288, 206-97, 304, 311

Garcia de la Huerta, Serafin, 317, 319

Garcia de la Prada, Manuel, 236, 252, 310,
353n2

Garcini, Ignacio, 202—3

Garcini, Josefa Castilla Portugal de, 2023

Gardie, Gustaf de la, 255-56

garrote, 22930, 230

Gaspar Melchor de Jovellanos (Goya), 163—64,
Pl.13

Gaulon, Cyprien Charles Marie Nicolas,
288, 301, 303

Gazeta de Mexico (newspaper), 348n24

General Nicolas Philippe Guye (Goya), 231—
32,232

Genoa, 1718, 20, 23

Géricault, Théodore, 301

Giaquinto, Corrado, 6, 9, 19, 42, 198

Gibraltar, 52

Gil, Bernardo, 203, 249

Gil Ranz, Luis, 199, 205, 221

Gil y Zarate, Antonio, 203

Gillray, James, 261, 261

Ginés, José, 168

Giordano, Luca, 47

Girodet, Anne-Louis, 181-82

Giusti, P. P, 47

Glendinning, Nigel, 322n6

Godoy at the Battle of the Oranges (Goya), 254

Godoy y Alvarez de Faria, Manuel: as col-
lector and patron of the arts, 196, 253,
325nT1; Fernandez de Moratin and, 148;
Goya and, 133, 135-37, 143—44, 182, 183,
193-94, 215, 240; Goya’s caprichos and,
161; Goya's portraits of, 141, 185-86, 191~
92, 192; life and family of, 15859, 185-86;
Peninsular War and, 213-14, 216, 218;
political career of, 114, 12425, 14346,
155, 15859, 163, 173—74, 181, 191, 195, 208—
9; Velazquez and, 166

Goicoecha, Jerobnimo, 291-92

Goicoechea, Juan Martin de: Aranda and,
117-18; Goya and, 54, 56, 58—59, 66, 81,
93, 102, 156, 176, 324n6; San Francisco el
Grande and, 64—65

Goicoechea, Martin Miguel de: death of,
300; Goya and, 296, 304; life and family
of, 206, 207, 289, 291-92

Goicoechea y Galarza, Gumersinda,
206—7, 311-13

Goicoechea y Galarza, Manuela, 207, 289,
291-92, 300

Gomez, Dionisio, 228

Gomez, Pastor-Jacinto, 101, 199, 340n15

Goémez, Pedro, 163, 191

Goémez, Vicente, 96, 97, 98

Goémez Marafién, Angel, 188
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Gonzélez, Blas, 26-27

Gonzélez, Braulio, 2627

Gonzalez Arnao, Vicente, 290, 291

Gonzalez de Septlveda, Pedro, 67, 101, 122,
185—-86

Gonzalez Ruiz, Antonio, 40

Gonzalez Velazquez, Antonio, 6, 12, 25, 40,
65, 83, 88

Gonzalez Velazquez, Zacarias, 241

Goya, Braulio José Benito (Joseph), 33,
10-11, 25, 26, 63

Goya, Manuel, 12, 25-26

Goya y Bayeu, Antonio Juan Ramén 'y
Carlos, 28

Goya y Bayeu, Eusebio Ramén, 39

Goya y Bayeu, Francisco de Paula, 54-55

Goya y Bayeu, Francisco Javier Pedro:
country house and, 280, 284-86; Goya
in Bordeaux and, 206-97; Goya’s death
and, 312-13; Goya’s portraits of, 206-7;
Goya’s power of attorney and, 300;
Goya's works and, 254, 272, 317, 318-19;
life and family of, 80, 92, 99, 206, 256,
303, 31011, 318-19; political involvement
and, 222, 24142, 283, 28485

Goya y Bayeu, Hermenegilda Francisca de
Paula, 66, 67, 85

Goya y Bayeu, Maria del Pilar Dionisio,
51

Goya y Bayeu, Vicente Anastasio, 42

Goya y Goicoechea, Mariano, 206, 207, 277,
280, 28486, 311-13

Goya y Lucientes, Camilo: life and fam-
ily of, 4, 10-11, 15, 25, 63, 74, 78, 80, 85;
Zapater y Gémez and, 75-76

Goya y Lucientes, Francisco: affairs and
properties of, 5051, 66, 67, 69, 79, 88—89,
99, 125, 182—83, 198—200, 215, 252, 27781,
284-87; biographies of, 136; illness and
deafness of, 12224, 133, 13637, 148, 152;
marriage and children of, 16, 22, 2728,
30, 39, 50—51, 54—55, 66, 80, 85, 92; as pin-
tor de cdmara (court painter), 96, 98-102,
107, 112-13, 174—77; portraits of, 306-7,
306, 316, 317-18; self-portraits of, 135, 135,
233, 233, 254-55, 276, 298, Pl.27, 29; will
of, 236. See also specific works, people, and
places

Goya y Lucientes, Jacinta, 4

Goya y Lucientes, Mariano, 4

Goya y Lucientes, Rita, 4, 10, 11, 15, 25, 63,
92, 342n6

Goya y Lucientes, Tomas: affairs and prop-
erties of, 66, 88—89, 99, 342n6; artistic
career of, 28-30; life and family of, 4,
10—11, 63, 92, 221

La Granja de San Ildefonso, 35, 36, 97

Gravina, Federico Carlos, 209

El Greco (Doménikos Theotokopoulos),
170, 185

Guercino (Giovanni Francesco Barbieri), 20

Guerra, Juan Alvarez, 24748

Guillemardet, Félix, 292

Guillemardet, Ferdinand, 174, 178

Guillemardet, Louis, 178, 292

Gumersinda Goicoechea y Galarza (Goya),
206, 297, Pl.22

Guye, Nicolas Philippe, 231-32, 232

Guye, Victor, 231-32, 232

Head of an Angel (Goya), 25, 26

El Hechizado por fuerza (Bewitched by Force)
(Zamora), 165

Hermitage of Saint Isidore (Goya), 92

Herrera, Juan de, 35

Hillo, Pepe, 260, 262

Holland, Elizabeth, 22021

Holy Family (Mengs), 245

Hoogen, Mister, 313, 354022

Hospital of Our Lady of Grace (Zaragoza),
13-14, 131

Hugo, Joseph Leopold, 203—4

Hugo, Victor, 203—4

Ib4fiez Machin, Pedro, 191

ilustracion (Spanish Enlightenment), 4445

Ingres, Jean-Auguste-Dominique, 292

Inquisition, 10, 222, 253, 275-76, 303—4, PL.1

intaglio (in-cut). See etching

invencion (creative intellect), 41-42, 51

Invencién de la pintura (Invention of Painting)
(Allan), 78

Ireland, William Henry, 341-42n27

Iriarte de la Nieves Rabelo, Bernardo de:
Goya and, 231, 262; Goya’s portrait of,
157-58; political career of, 181, 195, 239;
Royal Academy and, 118, 12021, 13031,
143—44

Isabel II of Spain, 318

Isabel of Braganza, 265
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Italy, 1623, 24
Itinéraire descriptif de U'Espagne (Descriptive
Itinerary of Spain) (Laborde), 231

Jacques Galos (Goya), 304, Pl.35

Javier Goya y Bayeu (Goya), 206, 297, Pl.21

Jesuit order, 47

Josefa Bayeu (Goya), 37, 206, 207

Joseph of Calasanz, Saint, 27273

Jovellanos, Gaspar Melchor de: biogra-
phy of, 266; Goya and, 67, 69—70, 7879,
100, 162—64, 194—95, 262; Goya’s portrait
of, 74—75; Meléndez Valdés and, 155, 156;
political career of, 83, 108, 145—47, 15859,
161, 169, 195

Juan Meléndez Valdés (Goya), 117, 156, 157

Juan VI of Portugal, 82

Julia, Asensio, 348n24

Kaunitz-Rietberg, Aloys Wenzel von,
318—19

Laborde, Alexandre, 231

Lacoma, Francisco, 241, 273

Lacour, Pierre, 315

Lardizébal, Miguel de, 257-58

Laurent, Jean, 280

Le Gros, Pierre 11, 19, 28

lead poisoning, 12224

Leandro Ferndndez de Moratin (Goya), 294,
295

La lechera de Burdeos (The Milkmaid of
Bordeaux, Goya and R. Weiss?), 313-14,
314,315

Leonardo da Vinci, 119

Lerena. See Lopez de Lerena, Pedro

The Letter (Goya), 317

Lewisham, viscount of (George Legge), 77

Liceo Artistico y Literario (Artistic and
Literary Lyceum), 317

Life Is a Dream (Pereda), 185-86

lithography, 301-3. See also Bulls of
Bordeaux (Goya)

Llorente, Juan Antonio, 350n41

Los locos de Zaragoza (The Insane of
Zaragoza) (play), 132

Loépez, Tomas, 198, 34501

Lopez de Enguidanos, José, 103

Lopez de Lerena, Pedro: death of, 117;
Goya and, 83, 91, 100, 113; political career

of, 83, 94-95, 108; Royal Academy and,
86—87

Lopez de Salazar, Antonio, 242, 284

Loépez Portafa, Vicente, 228, 252, 273,
306—7, 300, 316, 317-19

Lorenzana, Francisco Antonio, 39, 170

Louis Philippe I, King of the French, 315,
317

Louis XVI of France, 51-52, 103-5, 11415,
125

Louis XVIII of France, 283-84

Louvre (Paris), 317. See also Musée
Napoléon (Paris)

Loyalty (Goya), 271, 272

Lucientes, Florentia, 321n12

Lucientes, Gracia, 3—4, 25, 63, 76, 85

Lucientes, Miguel de, 321n8

Lucientes y Navarro, Miguel de, 4

Lucrezia Fede (Andrea del Sarto), 316

Luzan Martinez, José, 3, 5, 12, 14, 139

Luzan Martinez, Juan, 5

Luzan Martinez, Pedro, 5

madhouses, 13, 131-32, Pl.10

Madonna of Loreto (after Raphael), 21

Madrazo, José de, 274

Madrid: court of Carlos III of Spain in,
9-10, 11-12, 34-35; Diario de Madrid on,
137-39, 200—202; Goya as young artist in,
I1-12, 14, 15, 28, 30, 33, 34; Goya’s family
in, 37-38, 42—43, 51, modernization of,
32-34; Peninsular War and, 213—20, 221,
223, 224-25, 229-31, 236—37, 239—41; POV-
erty in, 178-79, 200—201; sons of Saint
Louis in, 284; R. Weiss in, 315-18

Maella, Mariano Salvador: artistic career
of, 39, 40, 65, 87, 101—2, 107, 113, 176, 182,
196, 199; Bayeu and, 41; Bonaparte
regime and, 222, 224, 226, 236; Goya
and, 87-88, 108, 133; purificacion and, 252;
Real Museo del Prado and, 274; Royal
Academy and, 143

Miiquez, Isidoro, 203, 205, 249, 319

Maja and Celestina (Goya), 298, Pl.34

Majas on a Balcony (Goya), 317

Making Gunpowder in the Tardienta
Mountains (Goya), 248, Pl.25

Malaspina, Alejandro, 145-46

Malaspina, Giovanni Battista, 34

Mallén, José, 248
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“Manifesto of the Persians,” 248-49

Manuel Godoy as Commander in the War of
the Oranges (Goya), 192, 192

Maratta, Carlos, 20

Maria Amalia of Saxony, 7-8, 72, 184

Maria Cristina de Borbén dos Sicilias, 316,
318

Maria Luisa of Parma: Bayeu and, 12;
exaltacion of, 102—3; Goya and, 208;
Goya's portraits of, 96, 99101, 100,
103, 174-75, 176 (see also The Family of
Carlos IV [Goya] Peninsular War and,
213, 216, 218); as queen consort of Spain,
95, 163, 174, 183

Maria Luisa with a “Tontillo” (Goya), 99, 101

Maria Teresa de Borbon y Vallabriga (Goya),
141, 183, PL.18

Maria Teresa de Vallabriga, Later Condesa de
Chinchon (Goya), 74, 75, 158

Mariano Goya (Goya), 207

Marriage of the Virgin (Ramirez), 30

Martin Zapater (Goya), 110-11, PL7

Martinez, Joaquin Asensio, 102

Martinez, Thomas, 4

Martinez, Timoteo, 19

Martinez Cubells, Salvador, 279, 280

Martinez y Pérez, Sebastian, 118-19, 122~
24, 194, 299

Martyrdom of Saint Bartholomew (Ribera),
102

Martyrdom of Saint Blas and Saint Sebastian
(Maratta), 20

Massacre at Chios (Delacroix), 292

Matheron, Laurent, 3, 136, 292, 301-2, 305

Matilla, José Manuel, 326128, 341-42n27

Mazarredo, José Domingo de, 173

Meadow of Saint Isidore (Goya), 92

Medinaceli, duke of, 85

The Meeting of the Company of the Philippines
(Goya), 256—57, P1.28

Meléndez, Francisca, 340n15

Meléndez, Luis, 97-98, 195-96, 340n15

Meléndez Valdés, Juan: affairs and prop-
erties of, 231; Goya and, 156, 262; Goya’s
portrait of, 117, 155, 157; political career
of, 117, 161, 169, 200, 222, 228, 239

Melén Gonzélez, Juan Antonio: Ferndndez
de Moratin and, 266, 282, 283, 286, 289,
300, 307, 309; Goya and, 288; life and
family of, 282, 310, 313

Memorial Literario (periodical), 79, 8o

Mena Marqués, Manuela B., 326n28, 338n14

Mengs, Anthony Raphael: artistic career
of, 9-10, 12, 33, 72, 102, 245; Bayeu
and, 22; J. de Castillo and, 87; Cean
Bermudez and, 67; death of, s0; Goya
and, 18, 39, 4041, 42, 44—45, 50; Napoli
and, 40; R. Weiss and, 316

Las Meninas (Velazquez), 45, 48, 67, 90, 102,
185, 257

Mercurio de Espafia (newspaper), 104, 114,
144, 169, 173, 177, 179, 180

Mercurio historico y politico (newspaper),
52

Merklein, Juan Andrés, 7, 24, 142

Merklein, Sebastiana, 7, 37, 68, 143

Miguel, Martin de San, 191

The Milkmaid of Bordeaux (Goya and
R. Weiss?), 31314, 314, 315

miniature, 29799, Pl.22, 23

Miot de Mélito, André Francois, 226

Modo de volar (Way of Flying) (Goya), 272

Molina, José Pio de, 312-13

Mona Lisa (Leonardo da Vinci), 316

Monino y Redondo, Francisco, 82-83

Moiiino y Redondo, José. See Florida-
blanca, count of (José Moiiino y
Redondo)

Montijo, countess of, 195-96, 200

Mor de Fuentes, José, 131-32, 174

Moratin. See Fernandez de Moratin,
Leandro de

Morena, Orosia, 10, PL.1

motin de Esquilache (Esquilache uprising,
1766), 33, 215

Mozota, Félix, 102, 191

Muguiro, José Francisco, 289, 291-92, 300

Muguiro, Juan Bautista de, 207, 288, 300,
313, 315

Muller, Priscilla, 353n12

Munarriz, José Luis, 219, 257

Murat, Joachim, 213, 214, 217-18

Murillo, Bartolomé Esteban, 119, 187,
317-18

Musée du Louvre (Paris), 151

Musée Napoléon (Paris), 225-26

Muzquiz y Goyaneche, Miguel de, 33, 83

The Naked Maja (La Maja desnuda) (Goya),
186-87, 186, 193, 253, 254, 304
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Naples, 5

Napoleon Bonaparte: Carlos IV and, 180—
81, 185, 208—9; Mercurio de Espafia on,
177-78, 180; Peninsular War and, 216,
220, 221, 222, 226, 239; Spanish royal
family and, 192-93

Napoleon Crossing the Alps (David), 181,
24041

Napoli, Joseph, 40

Napoli, Manuel, 40, 190, 226

National Bank of San Carlos: Cabarrus
and, 68—69, 83; Espinosa and, 205;
Fernandez de Moratin and, 148; Ferrer
and, 201; Goya and, 79, 90, 92; royal
bonds by, 105

Nativity (Mengs), 102

No hubo remedio (Nothing could be done)
(Goya), 170, 171

Noriega, Antonio, 182, 215

“Ode to the Fine Arts” (Meléndez Valdés),
156

Old Women (Goya), 317

Oliden, Josef, 191

Olmuryan y Rourera, Ignacio, 257

Ortega y Villa, Leon, 216-17

Osorio, Manuel, 9o

Osuna, duchess of (Maria Josefa Pimentel
y Téllez-Giroén, countess-duchess of
Benavente): Goya and, 88, 9091, 93—94,
109, 132, 164—65, 262, 279; Goya’s caprichos
and, 154, 161, 173; Goya’s portraits of, 84,
93, 137, 258; life and family of, 84, 22122,
228, 229, 243; novels and, 137

Osuna, duke of (Pedro de Alcantara
Téllez-Girén): Goya and, 93-94, 109,
164-65, 279; Goya’s caprichos and, 161,
173; Goya’s portraits of, 84, 93, 258-59,
259; political career of, 95, 221-22

The Painter Francisco de Goya (Lopez
Portafia), 306-7, 306, 316, 31718

Palafox, José de, 218, 219, 251-52

Palomino, Antonio, 71

Panini, Giovanni Paolo, 20

El Pardo (Madrid): court’s annual itinerary
and, 97; Peninsular War and, 221; tap-
estry cartoons for, 36, 41, 43, 49, 87, 90,
91-92, 98, 279

Pardo Canalis, Enrique, 354n22

Paret y Alcazar, Luis, 72, 73, 122

Paris, 200-91

Parma, 16, 17-18, 20—21, 2223, 25

Peral, Andrés del, 85, 166, 167, 169, 249

Percier, Charles, 181

Pereda, Antonio de, 185-86

Pérez de Estala, Tomas, 203, 204

Pérez y Cuervo, Tiburcio, 27374, 274, 285

phantasmagoria, 279-80

Philip IT of Spain, 35

Philip V of Spain, 35, 97

Piarist Fathers, 272-73

The Picnic (Goya), 4142, 51, 135, P13

Pignatelli y Moncayo, Ramoén de, 12, 134

El Pilar (Zaragoza): Bayeu and, 27, 38, 39,
52, 168; festival of the Virgin of El Pilar
and, 12-13; F. Goya and, 24-25, 52-53,
54-59; J. Goya and, 26; Peninsular War
and, 220; Santa Capilla in, 5-6

Pifiero, Pedro (El Maragato), 208

Piranesi, Giovanni Battista (Giambattista),
243

Plombieéres, 286-87

Poc, Braulio, 305

Pontejos, marquesa de, 84-85

Ponz Piquer, Antonio, 44—45, 47, 65, 77, 80,
83—84, 85, 118—19

Ponzano, Francisco, 26, 31

Ponzano y Segura, Mariano, 31, 42—43, 55,
324-25N35

Por una navaja (Because of a Knife) (Goya),
230, 230, 245

Porcel, Antonio, 205

Porque fue sensible (Because she was suscepti-
ble) (Goya), 161

Portrait of a Lady (Goya), 202-93, 298, P1.33

Portrait of a Woman (Andrea del Sarto), 316

Portugal, 191, 213, 225

Poussin, Nicolas, 30

Preciado de la Vega, Francisco, 19

Procession with Flagellants (Goya), 201

Los Proverbios (Proverbs) (Goya), 272

Puigvert, Bartolomeo, 23

purificacion, 250—51, 25253

Le pusieron mordaza porque hablabla. ..
(They put a gag on her because she
spoke...) (Goya), 10, PL.1

Queen Maria Luisa on Horseback (Goya),
174-75, 176, 274

384 INDEX

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

Queralto, José, 202

Quien mas rendido? (Which of them is the
more overcome?), 149, 150

Quilliet, Fredéric, 226

Ramirez de Arellano, José, 6, 14, 28, 30

Ramirez de Arellano, Manuel, 2728

Ramén Satué (Goya), 286, Pl.32

Ramos, Francisco, 115, 143, 325119

The Ransom of Prisoners in the Reign of
Charles (Aparicio), 274

Raphael (Raffaello Sanzio), 68, 98, 196

Real Fabrica de Tapices de Santa Barbara
(Royal Tapestry Factory of Santa
Barbara), 33

Real Museo del Prado (Royal Museum of
the Prado): Garcia de la Huerta and, 317;
Goya’s works and, 36, 280, 313; Lopez
Portafa and, 306; opening of, 249, 274;
R. Weiss and, 316

Rembrandt van Rijn, 164, 243

Reni, Guido, 20, 119

Rezzonico, Count (Carlo Gastone della
Torre di Rezzonico), 21-22

Ribera, José de, 102, 187, 196

Ricardos, Antonio, 125, 133

Ricci, Francisco, 166

Riego, Rafael, 275

Rio, Jorge del, 102, 118

Robertson, Etienne Gaspar, 353n12

Roca, duke of la, 141

Rodriguez, Ventura, 6, 34, 39, 78

“Rokeby” Venus (Velazquez), 186, 187

Romana, marquis de la (Pedro Caro y
Sureda), 132, 223

Rome, 16, 1720, 24

Romero, Manuel, 226, 350n41

Romero, Pedro, 120, 136, 243

Royal Academy of Fine Arts of San
Fernando (Madrid): Accademia del
Nudo and, 19—20; Almenara and, 231;
Aranda and, 120—22; Bayeu and, 83,
86-87, 1290—30, 143; Brugada and, 304-s5;
Ceéan Bermudez and, 164, 195; competi-
tions for stipends and, 11, 14-15; Eraso
and, 18; Goya as académico de mérito
and, 53, 59, 68; Goya as deputy director
of painting and, 83-84, 85-86, 91, 115,
121-22, 124; Goya as director of painting
and, 12932, 133, 143—44, 152, 172, 190, 231,

232, 276; Goya’s absences from, 223, 224;
Goya’s etchings and, 45, 267, 272; Goya’s
exhibitions and works at, 155-56, 165—66,
205, 239—40, 254, 273; Goya’s portrait of
Fernando VII and, 215-16, 219—20, 249—
50; Goya’s self-nomination for general
director of, 205; Paret y Alcazar and,
73; Peninsular War and, 214; El Pilar
(Zaragoza) and, 2s; royal portraits and,
95-96; tapestry cartoons and, 86-88;
R. Weiss and, 317-18

Royal Academy of Fine Arts (Parma),
21-23

Royal Economic Society of Aragén, 31,
117-18

Rubens, Peter Paul, 20, 44, 102

Saavedra, Francisco de, 158, 159, 163—64,
169, 173, 194, 34216

Sabatini, Francesco (Francisco): artistic
career of, 32-33, 34, 42, 85, 91, 107; Goya
and, 39, 48-50, 63, 113, 132

Saint Bernardine of Siena Preaching before
Alfonso of Aragén (Goya), 65-66, 66

Saint Isidore (Goya), 39

Saints Justa y Rufina (Goya), 26769, 267

Salamanca, Battle of (1812), 239

Salas, Carlos, 6, 19, 27, 28, 52, 56, 168

Salcedo, Félix, 5758

Salesa, Ventura, 325n19

Salon of 1824 (Paris), 292

San Adrian, marquis of (José Maria
Magallén y Armendariz), 202

San Antonio de la Florida (Madrid), 27,
167-69, 174, 175, PL.16

San Antonio del Prado (Madrid), 85

San Fernando de Quiroga, duke of
(Joaquin José Melgarejo y Saurin), 290

San Francisco el Grande (Madrid), so,
63—65, 66, 67—68, 78, 79—80

San Juan, Miguel, 4, 26

Sanchez, Manuel, 86

Sanchez Bort, Julidn, 71

Sanchez Cantén, F. J., 350n17

Santa Cruz, marquis of (José Gabriel de
Silva-Bazan y Waldstein), 107, 146, 205,
22122

Santa Cruz, marquise of (Joaquina Téllez-
Girén y Pimentel), 203

Sanz, Agustin, 28, 69
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Satué, Ramon, 286

Sayre, Eleanor A., 352n24

The School of Love (Venus and Cupid)
(Correggio), 196, 214

Sebastidn Martinez y Pérez (Goya), 119, Pl.g

The Second of May 1808 (Goya), 217, 248, 250,
251, 256, Pl.23

Self-Portrait (Goya), 254—55, Pl.27

Self-Portrait with Dr. Arrieta (Goya), 276,
208, Pl.2g

Semanario de Zaragoza (periodical), 174

Semanario patriético (newspaper), 237—38

Sepulveda, Mariano, 236

La Serafina (Mor de Fuentes), 13132

Sermon of Saint Ignatius (Rubens), 20

Serna Santander, Fernando de la, 185-86,
251, 34913

The Serviles and the Liberales (play), 245-46

Seville, 146, 14748, 228, 26769, 284

Silvela y Garcia Aragon, Manuel, 282-83,
350n41

Sleeping Christ Child (after Zurbaran), 316

smallpox, 94, 110

Sofraga, marquis of, 141

Soler Ravasa, Miguel Cayetano de, 169,
199—200, 319

Soult, Jean-de-Dieu, 225, 243

The Spanish Bullfight or the Corsican Matador
in Danger (Gillray), 261, 261

Spanish Enlightenment (ilustracion), 44—45

The Spinners (Velazquez), 45

Stigmatization of Saint Francis (Guercino),
20

Stuyck y Vandergoten, Livinio, 86-87, 132

Subiry bajar (To Rise and to Fall), 161, 162,
200

Suefios (Dreams) (Goya), 139—40, 153—54, 155,
161, 165, I70—71

suefios (essays), 152—53

Suefio 1 (Goya), 154, 155, 164

Suefio 18 (Goya), 148—49, 149

The Surrender at Breda (Velazquez), 102

The Surrender of Granada (Bayeu), 11-12

Swinburne, Henry, 34-35, 36

Talavera, Battle of (1809), 224-25, 239

Talleyrand-Périgord, Charles-Maurice de,
218

Tampoco (Not in this case, either) (Goya),
234, 234

tapestry cartoons: by Goya for Carlos III's
court, 36, 38-39, 40, 41-42, 43, 4851, 87,
90, 91-92; by Goya for Carlos I'V’s court,
98, 107, 112—13, 120, 132—33, 182; Royal
Academy and, 86-88

Tauromaquia (Goya), 12, 110, 137, 200, 256,
259—-60, 260, 266, 272

Taylor, Isidore Justin Séverin, 151, 317

Tegeo, Rafael, 316

Teniers, David, 102, 196, 245

The Tenth Duke of Osuna (Goya), 258-59,
259

Thibault, Jean-Thomas, 181-82

The Third of May 1808 (Goya), 217, 248, 250,
251, 256, 335018, Pl.24

Tiburcio Pérez 'y Cuervo (Goya), 273—74, 274

Tiepolo, Giandomenico, 9

Tiepolo, Giovanni Battista (Giambattista),
9,12, 243

Tiepolo, Lorenzo, 9, 102

Time (Goya), 242—43

La Tirana (Goya), 203, 254, 316

Titian (Tiziano Vecellio), 44—45, 102, 119,
196, 296

Toledo, 190

trienio liberal, 275-77

Triumph of Bacchus (Velazquez), 45, 48

Tudo, Pepita, 15859, 182, 214

Turbio, Juan, 276-77

Two Young Men Eating at a Humble Table
(Velazquez), 245

Urquijo, Mariano Luis de, 169, 173, 175-77,
180, 188, 224
Urrutia, José de, 165, 243

Valdecarzana, marquis de, 94-95, 96,
98-99, 109
Valencia, 24849, 252—53
Vallabriga y Rozas Espafiol y Drummond,
Maria Teresa de, 73, 74-75, 7778,
17374
Vandergoten, Cornelius, 39, 48, 86
Vargas Ponce, José, 28, 202, 203
Velazquez, Diego: artistic career of,
119, 186, 187; Goya and, 45-49, 74, 99,
102, 166, 185, 257; Jovellanos and, 68;
R. Weiss and, 316; Wellington and, 245.
See also Las Meninas (Velazquez)
Venice, 17-18, 20—21
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Venus and Cupid (The School of Love)
(Correggio), 196, 214

Vernet, Claude-Joseph, 97-98

Veronese (Paolo Caliari), 2021

Versailles, Treaty of (1783), 68

Viaje de Espafia (Travels in Spain) (Ponz),
44-45, 47, 119

Victor Guye (Goya), 231-32, 232

Viegas, Simoén, 155-56

Villafranca, marquise of (Maria Teresa
Palafox y Portocarrero), 202, 205

Villafranca, widowed marquise of (Maria
Antonia Gonzaga de Caracciolo), 141

Villanueva, Juan de, 181, 203, 224, 236, 249,
254

Villiers, George William Frederick, 315-16

Virgin with Child and Saint Jerome
(Correggio), 21

The Visitation (Goya), 30, Pl.2

Vow of Louis XVI (Ingres), 292

The Walk in Andalucia (Goya), 43

Waterseller of Seville (Velazquez), 45

The Waterseller of Seville (Velazquez), 245

The Wedding (Goya), 114, 13233, P1.8

The Wedding at Cana (Veronese), 20—21

Weiss, Guillermo, 281, 286, 287, 294, 313, 315

Weiss, Isidoro, 281, 287, 204

Weiss, Joaquin, 281

Weiss, Leocadia: Goya and, 281, 285-86,
294-95, 300, 304, 30910, 311-12; life and
family of, 281, 287, 294-95, 315-16, 318;
Melon Gonzalez and, 290; portrait of,
280-81

Weiss, Rosario: Goya and, 294-95, 297-98,
310, 313-14; life and family of, 74, 281, 287,
294-95, 315-18; obituary of, 285-86

Wellesley, Henry, 248

Wellington, Arthur Wellesley, 1st Duke
of, 22425, 23041, 241, 243, 244-45, 313,
339035

Wilson-Bareau, Juliet, 338n14

The Witches’ Sabbath (1798) (Goya), 132, 165,
179, 279-80, PL.15

Witches’ Sabbath (ca. 1820-1823) (Goya), 278,
279-80, Pl.30

Woman with a Fan (Goya), 207

The Worship of Venus (Titian), 102

Ximénez de Cisneros, Eugenio, 98—99

Yard with Lunatics (Goya), 13132, Pl.1o

Yoldi, José, 109-10, 176

A Young Woman/Leocadia Zorrilla (Goya),
28081, Pl.31

Ypas, Pascual, 52

Yriarte, Charles, 136, 280

Zamora, Antonio, 165

Zapater y Claveria, Martin: Aranda
and, 117-18; Bayeu and, 37-38, 142—43;
Carlos IV and, 102; as collector of Goya’s
works, 38; death of, 196; C. Goya and,
75-76; F. Goya and, 5, 31, 51, 54-55, 59, 76,
77, 80, 102, 123, 141, 196, 297, 299, 342N6;
Goya’s portraits of, 11011, 156—57; life
and family of, 31, 119—20, 196; Meléndez
Valdés and, 156—57; Mor de Fuentes and,
174; Mozota and, 191; Yoldi and, 109-10

Zapater y Claverfa, Martin—correspon-
dence with Goya: confidentiality of, 83;
on fashion, 84; on Goya’s family and
life, 42, 45, 63, 66—67, 81-82, 92, 109, 119,
122, 133; on Goya’s portrait of Zapater,
110-11; on Goya’s properties and affairs,
88-89; Goya’s self-portrait in, 134—35,
135; on Goya’s work and patrons, 48-50,
53, 56-57, 59, 69, 74, 79, 85-86, 91-93,
94, 95, 98-99, 105, 106, I15-16, 135-36,
139, 176; interpretations of, 111-12; on
Zapater’s affairs and purchases, 134,
159—60

Zapater y Gomez, Francisco, 136, 160, 176,
195

Zaragoza: artists in, 5—7; Fernando VII of
Spain in, 248; festival of the Virgin of
El Pilar in, 12-13; Goya family in, 3-5,
10-11, 12, 25-26; Goya in, 3-8, 10-11,
12-15, 2223, 2425, 2831, 5459, 219—2T;
Hospital of Our Lady of Grace in, 13-14;
madhouse in, 13, 131-32; Peninsular War
and, 213, 218, 219-21, 224; royal family in
(1759), 7-8; tax on professional work in,
25. See also El Pilar (Zaragoza)

Zarate y Aguirre, Antonia, 203—4, 249,
Pl.2o

Zidraque, Bernardo, 26
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