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Here We Go Round the
Mulberry Bush

IT IS WIDELY to be observed that those wishing, at little effort,
to lend a certain intrigue to their English conversation season
it with a certain je-ne-sais-quoi or some other soupcon of Gallic
garniture. Even the introverted Eeyore, on occasion, reaches
for the mot juste. Eeyore is the old grey donkey who lives in a
corner of a field that is forever England in A. A. Milne’s stories
about Winnie-the-Pooh and friends. In chapter 6 of Winnie-
the-Pooh, it is Eeyore’s birthday, a fact that his friends have all
forgotten. When Pooh Bear chances upon Eeyore and wishes
him a good morning, Eeyore doubts that it ¢s a good morning,
hinting darkly: ‘We can’t all, and some of us don’t. That’s all
there is to it Pooh asks Eeyore to explain. The old grey donkey
offers the following list of equivalent words and phrases: ‘Gai-
ety. Song-and-dance. Here we go round the mulberry bush.” A
puzzled Pooh asks, ‘What mulberry bush is that?’, in response
to which the donkey merely continues his variations on the

X3

theme: ‘“Bon-hommy,” went on Eeyore gloomily. “French word
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meaning bonhommy,” he explained. “I'm not complaining, but
There It Is.” !

Et voila: There It Is, indeed, the French word that bursts
into flower in the midst of the most English sentence. A word
of conspicuously French derivation serves Eeyore’s purposes
well. It would be too painful for him to name in plain English
the simple happiness of being alive that the irrepressible Pooh
clearly possesses that morning and which the old grey donkey
can’t and doesn’t, at the best of times, but especially when it is
his birthday and They have all Forgotten. Instead, Eeyore
names obliquely the capacity for happiness that is denied him,
alluding to popular English rhymes that speak of it and produc-
ing synonyms that name it. He brilliantly introduces the last of
these synonyms, bon-hommy, as a French word possessing the
meaning of the selfsame word in English. He thereby specifies
that meaning as evident to the likes even of Pooh Bear, while
using the Frenchness of the word to emphasize its distance
from himself, the discontented grey English donkey. His single-
word code mixing of French in English at once connects him
to, and separates him from, French ways of saying and being.

Eeyore’s flourishing of bon-hommy is an act of expressive
indirection that reveals much about the history of English in
its centuries-old relation with French. An equally revealing, if
unconscious, act lies at the heart of a story widely told of the
forty-third president of the United States of America. George W.
Bush was said to have remarked, in July 2002, to his closest ally
in international politics, the UK prime minister Tony Blair, that
‘the problem with the French is that they don’t have a word for
entrepreneur. Whether or not the anecdote is true—and its
truth is disputed —matters less, for our purposes, than the fact
that it struck a chord with so many people. It circulated at a
time of strain in relations between the governments of the three
nations, which were taking up different positions in the crisis
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that eventually saw the UK join the US-led invasion of Iraq in
March 2003, opposed by France. The anecdote showed the
Anglo-American alliance, in the shape of its leader, revealing—
even in the act of denigrating the irksome French—how much
the alliance owed to French language and culture. It suggested
that many, in the English-speaking world, turn to French much
more than they would like to think they do.2

We live at a time when the linguistic traffic is, in general,
moving much more heavily from English into French than in
the contrary direction. After the British empire spread English
across the world in the eighteenth and nineteenth centuries,
the USA entrenched English as a global lingua franca in the
twentieth century, causing the unprecedented amount of lexi-
cal borrowing from English that is currently taking place in
French and other languages.

This situation ought not to be allowed to conceal a longer
and more complex story of linguistic and cultural interaction.
Anglophones have borrowed words from French, as Eeyore did
consciously and George W. Bush (it seems) did unconsciously,
for centuries. More words have entered English from French
than from any other modern foreign language. These French
words may be said to have ‘turned’ English in more ways than
one. Most have become naturalized. They have done so by
means of a process of adoption that is as old as the English
language itself, and so thorough that the speaker of English
often retains little or no sense of their foreign provenance. It
may come as a surprise to many readers, for example, that each
of the nouns in the very first sentence of this book—not just
Jje-ne-sais-quot, soup¢on, and garniture, as might be expected,
but also intrigue, conversation, and effort—would have struck
seventeenth-century English speakers as a floridly French for-
eignism. Itis a curious fact of linguistic history that while Eng-
lish has fully naturalized many such words, some have over
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the centuries visibly retained signs of their foreign derivation,
eluding translation and resisting naturalization. They may
carry traces of their French roots in their pronunciation and
spelling. They are often set in italic type to distinguish them
from the English surrounding them. They lend English a
French twist. They are, we might say, French non-natives in the
midst of the language we Anglophones use. For that reason, I
propose to use the name for such people that English has (in
characteristically magpie fashion) borrowed from French, and
to call them émigrés.?

In this book I explore the varied lives that such émigrés have
led. What role, I ask, have they played in the making of modern
English? To what extent have they, in their migrations, revealed
or changed important aspects of the French linguistic and cul-
tural setting that first shaped them? And what does the study
of these words in migration reveal of the fertile but fraught
relationship that England and France have long shared, and
that now entangles English- and French-speaking cultures all
over the world?

In what follows, I argue that émigrés have played an impor-
tant and largely neglected role in the making of modern Eng-
lish as it is spoken and written in many parts of the Anglo-
phone world today, and has been for centuries. I proceed by
drawing together, and then working outwards from, a small
cluster of phrases and terms with visibly French roots—a la
mode, galanterie, naiveté, ennui, and caprice—that came to
prominence as Charles IT and his court, in the period 1660-85,
were Frenchifying English language and culture. These are
words that retain their émigré status to this day. I explore what
meanings and associations they bring with them from French.
I place their emergence in Restoration English in the wider
context of social and cultural change. I then follow their mi-
gration across time and space to examine specific prominent
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instances over the last three centuries or more in the Anglo-
phone cultures of North America, the Caribbean, India, and
Ireland, as well as Britain. I draw evidence of the usage and
meanings of my chosen words from dictionaries and other lexi-
cographical sources. I analyse this evidence alongside instances
in literature, film, the visual arts, and music, covering aspects
of culture and society that range from opera to ice cream. In
this way, I examine how the Anglophone migrations of these
words relate to their continuing lives and adventures in French,
and I explore in particular what the words mean in—and say
about—modern English.

Having taken the Frenchification of Restoration English as
my initial focus, I set this development of the language in the
wider context of social and cultural change. The two most
prominent seventeenth-century English importers of the émi-
grés examined in this book—the polymath John Evelyn (1620-
1706) and the playwright John Dryden (1631-1700)—trans-
ferred into England from France, along with these words,
larger-scale cultural ideas and forms: Evelyn proposes that an
English equivalent of the Académie francaise should create a
grammar and rhetoric for the English language; Dryden—in
his play Marriage A-la-Mode—draws freely upon the most suc-
cessful modern French dramatic forms even as he satirizes the
fashion for Frenchified English among London’s social climb-
ers of the late seventeenth century.

I pay particularly close attention to episodes in the Anglo-
phone migrations of French-derived words when the word in
question occurs prominently in the work of artists—writers, of
course, but also painters and composers—for whom the use of
language is a matter of primary importance. Language, as such
artists find it, is no different from what it is for other users of
the language. What the artists add to the language they use,
however, is an extra edge of consciousness about such matters

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

[6] HERE WE GO ROUND THE MULBERRY BUSH

as the choice of words and their arrangement. I view a word as
occurring prominently in the work of these artists when it is
sported as the mot juste and placed in a position of display, by,
for example, being used to name the topic around which an en-
tire work of art is organized, or by figuring in the title of a work.

One example I have mentioned, and to which I return at
regular intervals in this book, is Dryden’s play Marriage A-la-
Mode (first published in 1673). Dryden, in that play, satirized
French with a forked tongue. He helped the émigré words,
whose over-enthusiastic English uses he mocked, to find a last-
ing place in the language. He explored for his own purposes the
questions that such words have always raised about the people
who trade in them. These are overwhelmingly questions of
identity and affiliation. Who is it that can call upon a word or
phrase of foreign derivation in the course of their ordinary lin-
guistic business? Or can understand others who do the same?
What do the multilingual transactions of such people say about
their place in the social hierarchy, their access to education and
culture, and their religious and political loyalties? Dryden’s
plays ask what such questions mean for the elite of a country,
Restoration England, whose society and culture were marked
by religious and political conflict.

I examine, in what follows, works of art that return to these
questions in quite other times and settings. In his 1971 novel
The Naive and Sentimental Lover, the English novelist John
Le Carré (b. 1931) satirizes the insularity of twentieth-century
English middle-class manners by revisiting imaginatively the
decisive contribution that the German essayist Friedrich Schil-
ler (1759-1805) made to the meaning of naive in 1795, when he
paired it with a second foreign word in German, sentimental.
From the title of her 1809 novel Ennui onwards, the Anglo-
Irish writer Maria Edgeworth (1768-1849) draws upon the in-
ternational prestige and analytic power of French language and

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

HERE WE GO ROUND THE MULBERRY BUSH [7]

literary culture in her moral dissection of fashionable life and
the state of relations between England and Ireland at the time
of their political union. The Canadian novelist George Bower-
ing (b. 1935) exploits the title of his 1987 novel Caprice on sev-
eral levels. The title carries the name of the novel’s heroine. It
says something about the way in which she manages her pre-
dicament. And it is a description of the novel itself, an inge-
nious remake of the western novel that pits a poetry-loving and
bullwhip-toting heroine from Quebec against murderous
American outlaws, under the quizzical gaze of two native Indi-
ans. It is, in other words, a border-crossing postcolonial Cana-
dian caprice.

Episodes such as these, I suggest, mark in each case a new
release of the word’s conceptual energies and a remaking of its
place in the vocabulary of English. They shed light on the com-
plexity of a process that tends to draw two or more languages
and cultures into contact with English: in addition to French,
for example, Latin in the making of @ la mode, Italian in the
mixing of caprice, and German in the migration of naive. They
show how that contact between languages and cultures exposes
situations of inequality even as it creates new migrant forms of
lucidity and expression. And they reveal the particular contra-
dictions that come about as these new forms encounter the en-
trenched cultures of Anglophone insularity and isolationism.

Such contradictions beset the long history of the English
reception of French émigré words. These words inspire admira-
tion in some Anglophones, revulsion in others, and ambiva-
lence in most. They can be reactivated in ways that occasion
extraordinary creativity; they even come, at times, to be syn-
onymous with creativity itself; and yet, at the same time, they
remain visibly caught up in a power relation between neigh-
bouring cultures that is never perceived as equal. Their Anglo-
phone migrations are often a matter of apparent indifference
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to guardians of the French language in metropolitan France.
Yet these migrations draw the words into spirals and loops of
relational development. At times, these émigrés visibly accom-
pany words that have travelled from English into French, act-
ing as their shadows or secret sharers. They are never the same
again for having been abroad.

How, in this context, might we best understand the complex
history—the transcultural entanglement and creative possibili-
ties—of French words that have turned English? I offer, by way
of an answer, the conjecture that this history is best understood
as a specific instance of a wider process of creolization. In so
doing, I take forward the work that various scholars have pub-
lished over the last decade or so on relations between English
and French, and between England and France, in medieval
Europe. That work has shown how, from the Norman conquest
of England in 1066 through the age of Chaucer to the time of
Shakespeare, the language the English spoke mingled with
French, and how this development divided opinion in an Eng-
land marked by the experience of colonial domination at the
hands of the Normans.*

I draw inspiration from this body of work even as I extend
its scope by shifting the focus to the early modern period and
beyond. I explore a time in which the English, once colonized,
turned colonizers; and when the language of an imperial nation
slowly spread to the four corners of the globe. This historical
development brings me to the concept of creolization. That
concept has become important to the study of the Caribbean,
as a way of understanding the colonizing process practised by
the powers of Europe; but it has yet to be considered for its
shaping of cultural relations within Europe over centuries. I
aim to help fill that gap in Emigrés and, in so doing, to contrib-
ute to the development of creolization as a conceptual model.
My contribution involves significantly adapting that model to
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a specific instance of translingual and transcultural mixing,
which started in early modern England before spreading to
other Anglophone countries, thereby reflecting in miniature
the development of English in colonial and postcolonial cul-
tures all over the world.

How, then, is creolization best adapted to account for the
specific situation of émigré words in modern, global English?
My answer to that question involves bringing the concept, as
articulated by Caribbean intellectuals such as Edouard Glissant
(1928-2011) and Stuart Hall (1932-2014), into contact with the
study of keywords as pioneered by Raymond Williams (1921-
88). Williams explored particular English words relating to
what, as we will see, he called ‘the central processes of our com-
mon life’. He put the trajectories through history of these words
at the centre of an inquiry marked by a quiet political radical-
ism. He did so by composing, in his Keywords (1976), a vocabu-
lary of modern British culture and society. In Emigrés, I main-
tain Williams’s simultaneous focus on language in history and
on language as history in the area of culture and society. But I
look beyond British English, unlike Williams, and I contend
that his vocabulary of culture and society lacks one category of
keywords, namely, those of conspicuously foreign derivation. I
argue for that category’s necessary inclusion in any such vo-
cabulary of modern global English.

I offer the émigrés examined in this book as a handful of
examples of what would need to be added. Quite why a par-
ticular word first becomes key is often hard to say, of course,
but there are various signs that this is happening. It may re-
ceive a cluster of definitions in a more or less concerted act of
conceptualization. Such conceptualization can be more, or less,
harmonious, of course, and it is often the case that a word
emerges as key not because it encapsulates a single vision but,
rather, because it acts as a visible site of encounter and conflict
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between different ways of seeing culture and society. A la mode,
I suggest, both captures the fascination with, and betrays some
of the fear that many in the English-speaking world entertain
towards, the influence of French culture and society. I devote
the first two chapters of this book to exploring a la mode be-
cause I describe, in these chapters, the historical moment at
which not only that phrase, but all of the émigrés that interest
me here, settled in English. My particular suggestion about a
la mode is that, as it entered seventeenth-century English, it
provoked debate about what it meant to be English.? Key to
that debate was the complex English reception of a second émi-
gré, galanterie, which denoted a model of elegant cultural and
social interaction that France both invented and exported. The
mixing of French in Restoration English thus revealed attitudes
towards foreign cultures and their mediators at a time when to
be French meant, in Britain, nothing more nor less than to be
foreign. I argue that most native Britons viewed the foreignness
of French as religious in nature, as well as political, and—given
the long and continuing history of Franco-British wars—actu-
ally or potentially hostile in intent. At the same time, they
tended to admire France as possessing a superior culture of
elegance and refinement, especially if they had experienced
some exposure to it. The result of these contrasting views was
an ambivalence that lasts, at least in some parts of British so-
ciety, to this day.

The essays of Part Two, devoted to naiveté, ennui, and ca-
price, may each be considered as a distinct exploration of a
French émigré. If read together, however, they constitute an
experiment in a form of cosmopolitan criticism that focusses
on languages in migration and the specificities of their cultural
entanglements. These essays are connected by the strands of
an argument: that émigrés complete English as a language, as
it were, by elegantly recalling its fundamental incompleteness.
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They reveal its reliance on the languages that surround it. They
refuse, by their unassimilated status and their deviation from
the norm, to participate in the illusion that English—and, by
extension, any language—could hope to express everything of
the world that falls within human experience. They mark out
its constitutive problems, even as they create new possibilities,
of expression. Naiveté, as I construe it, has long enabled its
English users to point to one such problem of expression, by
placing the innocence of which the word speaks at a distance
from their experience. It thereby highlights English ways of
saying and being as caught up in an asymmetrical entangle-
ment with a French culture and society viewed as superior.
Ennui, which reflects that same entanglement, has come to be
paired in English with native synonyms such as boredom. By
remaining a markedly foreign element in such pairings, the
French word has retained the capacity to suggest that the ex-
perience of which it speaks is itself elusively foreign, that it
threatens to invade and exhaust all human activity. The creole
hybrids that ennui has formed in such pairings inhabit a zone
in which not only neighbouring languages, but also art forms,
come into contact as they attempt to meet that threat. Caprice
has thrived in the same contact zone and personifies its deviant
creativity. It shows this creativity to be in conflict with the pow-
ers of hierarchization, of control and resistance, that accom-
pany its historical manifestations. It thereby acts as a figure for
all of the émigrés that appear in this book.

I treat these particular words as points of access into a wider
exploration of the processes of translingual and transcultural
migration. This, then, is a book about translation and its other.
It measures the losses and gains in meaning that accompany
the translated word, of course, but above all it illuminates the
untranslated word in its movement between languages and its
powers of cultural transformation. To existing studies I bring
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an approach that is methodologically innovative, in that it
yokes together keywords and creolization, two concepts hith-
erto unrelated in the scholarship.® Once combined with due
care and rigour, I contend, these concepts make unique sense
of the processes of translingual and transcultural migration,
specifically, as these have entangled and enriched English and
French language and culture in history. For they show untrans-
lated French words, not only turning English, but making it
anew. Insofar as English has been made and made anew by
being mixed with migrant words, I argue in what follows, it
may be invited to take its place among other creoles. This cre-
olizing process has, by now, long since moved to Anglo-French
contact zones all over the world. Yet it first emerged in the long
and unequal entanglement of England with its nearest conti-
nental European neighbour, the country that so many in Eng-
land fear to love and love to hate, even as they stand in the
corner of a field of thistles and take a turn, in French, around
the mulberry bush.
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caprice (word), 4, 7, 11, 21, 56, 72,
87-88, 93, 165-74, 177-78, 181—
82, 191-95; creolizing of, 168,
195; definitions of, 168, 171-72;
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and Frenchness, 166-67, 191-95;
as [talian import into French, 56,
169-70, 177, 191, 193—94; positive
and negative meanings of, 171-73,
195; synonyms of, 166, 191, 194

capricho, 166, 173, 191

capricious, 167, 191-92

Caribbean, the, 8, 73-77, 86, 87, 161

Cassin, Barbara: Dictionary of Un-
translatables, 70-71

Casti, Giambattista: Prima la musica
e poi le parole (Music first and
then the words), 184, 185, 189

Castiglione, Baldassare: Il libro del
cortegiano (The Book of the
Courtier), 33

Catholicism, 19, 43, 80-81, 105; in
France, 135, 140; in Ireland, 84,
151

Chanson de Roland, 8o

Charles I, 19, 43, 80

Charles I, 4, 18-19, 29, 43, 48-50,
51, 80, 88

Chateaubriand, Francois-René de,
13940, 143; René, 140-41

Cheyne, George: The English Mal-
ady, 146-47, 149

children, 102, 111, 170-71, 227126

choc, 31

Christianity, 10, 84-85, 103-5, 108,
137-39, 140, 169. See also Catholi-
cism; ennui: and Christian writ-
ing; fall stories; Huguenots;
Protestants; Reformation, the

Cibber, Colly: The Comical Lovers;
or, Marriage A-la-Mode/Court
Gallantry; or, Marriage A-la-
Mode, 60-61

citizenship, 31, 211, 220n14

civility, 23-24, 32-33, 35, 38, 91,
109-10

Civil War, the (English), 18, 19, 43

class system, 79, 81, 85, 127-28, 129

clinquant, 30, 32

[245]

clothing, 17, 24, 47-50, 58, 104, 168.
See also fashion

Coles, Elisha, go

Colley, Linda, 83-84

colonialism, 8-9, 74-78, 83-87, 104,
132, 154, 197-99

concert, 30, 32

consommé, 32

consumables, 24, 64

contact zones, 7677, 198; Anglo-
French, 12, 78, 87, 91, 133, 155,
195; in language, 144, 167

conversation, 3, 21

Corneille, Pierre, 53-54, 55, 179, 185;
LTllusion comique (The Theatri-
cal Illusion), 177-78; La Mort de
Pompée, 46

Cotgrave, Randle: Dictionary of the
French and English Tongues, 89,
91-92, 166, 167

creativity, 7, 11, 88, 167, 169, 171, 182

creole, 74, 76

creoles (languages), 74-75

Creoles (people), 76

créolité, 76, 77

creolization, 8, 9, 12, 67-68, 73-79; &
langlaise, 83, 85-88, 94, 195,
205, 209; Canadian, 198; and ca-
price, 168, 195; and ennui, 133,
143-46, 162; as word, 74-76

Cresswell, Julia, 172

cultural appropriation. See
appropriation

culture, 67-69, 86, 88, 111-12, 116,
209; French, 24, 56-57, 111, 136,
209; perceived superiority of
French, 93, 99, 129; questions
of, 44, 51-52, 205; as word, 68,
69

Darlow, Mark, 185

Darwin, Erasmus: Zoonamia, 149
defer, 30, 32

Defoe, Daniel, 28
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Degas, Edgar, 158; LAbsinthe, 158
DeGraff, Michel, 75
Dekker, Thomas: The Young Gal-
lant’s Academy (with Samuel
Vincent), 36
Dell, Henry: The Frenchified Lady
Never in Paris, 61
Denis, Maurice, 158
denization, 212
dictionaries, 277-28, 30-31, 88-95
Diderot, Denis, 201; Jacques le fatal-
iste et son maitre (Jacques the Fa-
talist and his Master), 178
divertissement (diversion), 136-38
double entendre, 21, 95
doux yeux, 23
Dryden, John, 5, 47, 50-51, 57, 87
—and English Academy, 27-28
—Epilogue to Etherege’s The
Man of Mode, 40-41, 45
—An Essay of Dramatick Poeste,
52, 54755
—Marriage A-la-Mode, 5-6, 24~
27, 51-52, 60-61; and galan-
terie, 32-34, 36; Melantha’s
French words in, 18, 20-25,
88, 99-102, 129, 165-67, 192
—as target of Remarques, 38, 51
Dublin, 46-47

éclaircissement, 21, 22, 23, 95

éclat, 95

Edgeworth, Maria, 132, 151-52, 153,
169; Absentee, The, 153; Belinda,
195-97; Castle Rackrent, 153;
Emilie de Coulanges, 153; Ennui,
6-7, 14445, 146, 149-54; Essay
on Irish Bulls (with R. L. Edge-
worth), 152; Madame de Fleury,
153; Tales of Fashionable Life,
153-54

Edgeworth, R. L., 151-52; Essay on
Irish Bulls (with Maria Edge-
worth), 152

INDEX

educational privilege, 6, 19, 73, 168,
206-7

effort, 3, 30, 32

Elyot, Thomas: The Governor, 211-12

embarras, 21, 23

émigrés (people), 153, 175, 195. See
also migrants; settlers

émigrés (words), 4, 7, 10-11, 71-73,
169, 192, 205-9, 214; and the
metaphor of words as people, 4,
31, 211-12

emotion, 30, 32

England, 57, 78-79, 80-85, 125

English, 3, 10-11, 19, 31, 50, 72-73,
82, 86, 91, 208-9, 211; as lan-
guage of empire, 3, 9, 87, 95, 145;
and prestige, 93, 145; as word,
219n5. See also Royal Society, the:
committee of—for improving the
English language

English Academy (proposals for),
27-29

Englishness, 44, 84-85, 221n1. See
also Britishness

ennui, 132, 135, 139, 152; in Baude-
laire, 131, 144, 145-49; and bore-
dom, 11, 131-33, 154, 162; in Cha-
teaubriand, 139-40; and
childhood, 227n26; and Christian
writing, 131, 135, 137-39, 140, 143,
146; and class, 131, 145, 149, 155,
162, 195; creolizing of, 11, 133,
143-46; in Edgeworth (Maria),
144-45, 149-54; in Hendriks, 161-
64; in Pascal, 137-39; personifi-
cation of] 131, 144, 148, 164; in
Scudéry, 136-37; in Sickert, 155-
61; and spleen, 145, 146-48; in
Staél, 139-43; and synonyms, 11,
139, 140, 144—45, 154-55, 162; and
time, 134-35, 136, 160; and
women, 136, 141, 142, 152, 196; in
Woolf, 159-61; as word, 4, 11, 30,
72, 87-88, 95, 130-64, 211
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entour, 30, 31
essay, the, 50, 155, 161, 177, 201
Estienne, Henri: Deux Dialogues
(Two Dialogues), 56, 170
Estienne, Robert: Dictionaire fran-
coislatin, 133
Etherege, George
—The Man of Mode, or, Sir
Fopling Flutter, 18, 22-24,
45, 60; Dryden’s Epilogue
0, 40—41, 45; and gallantry,
32-33, 34, 36, 3940, 45-46;
revival and afterlives of, 62—
63
EU. See European Union
Euripides, 53, 113
Europe, 8, 104, 124-25, 127, 140—41
European Union (EU), 82, 210
Evagrius of Pontus, 131, 138
Evelyn, John, 5, 28, 29-32, 73, 87,
88, 94, 130, 211; Tyrannus, or the
Mode, 47-51

Jfagonnier, 31

fall stories, 102-6, 110-12, 113, 117,
118; and Adam and Eve, 103-5,
108

JSancy, 191

Faret, Nicolas, 33

fascination. See fear, loathing, and
fascination

fashion, 15-16, 17, 20, 23-24, 44, 46—
49, 57, 58-59

fashionable culture, 16, 59, 64, 111,
182

fear, loathing, and fascination, 10, 16,
17, 45, 57, 73, 87, 192

fiction, 53, 122, 178, 201. See also
novel, the

Sierté, 23

Flaubert, Gustave, 122, 139, 157

Flecknoe, Richard: The Damoiselles
A la Mode, 18, 25

Fletcher, John, 54
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food and drink, 24, 45, 58, 64, 146,
168, 211; ice cream, 16-17, 64-65

foppery, 18, 27, 38-41, 45-47, 60

foreign, the, 17, 206, 210, 214

foreign-derived words. See émigrés
(words)

foreignness, 4, 10, 16, 102, 208-9

form, 174, 178-81, 185, 200-201

Fouquet, Nicolas, 33

France, 57, 78, 79-80, 87, 169

JSreak, 191, 192

French: and Britishness, 79-81, 83—
84; Anglo-American resistance
to, 2-3, 82, 209-11, 214; civilizing
influence of, 91; Italianization of;,
56, 169-70; power of, 57; prestige
of, 80, 93

‘French Brexit Song, The’ (Palmer,
Young, and Melton), 210-11

Frenchification, 18, 23, 61, 82, 191

Frenchman, 16

Frenchness, 37, 44-45; of words, 2,
17, 109, 154, 166

French Revolution, the, 139-40, 151,
152, 153, 195

Fronde, the, 33

Furetiére, Antoine: Dictionaire uni-
versel, 89, 103, 133-34, 169-70,
171-74, 178

galanterie: decorous and libertine
modes of, 34-35, 39—40, 180; and
French identity, 37; and #MeToo,
37; and naiveté, 102, 108; and
sexuality, 34-37, 39; as sociocul-
tural mode, 33-40, 53, 108, 136,
181, 183; in women, 36, 53; as
word, 4, 23, 32-33, 35-38. See
also gallantry

gallant, 47

gallantry, 38-41, 46, 61, 137, 143, 168;
language of, 94-95; as word 36,
37. See also galanterie

GallantryA-la-Mode (anon.), 36
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Garrod, Raphaéle, 70, 173

Gaunt, Simon, 88

gender, 34, 36-37, 53, 120, 168, 195,
199, 223n4. See also masculinity;
sex and sexuality; women

genre, 52, 53-54, 113, 178, 199

gentleman, the, 37-38, 40, 46, 47,
121, 131, 145, 149-52; and the stiff
upper lip, 127

Gentleman'’s Journal, The, 37

German, 7, 16, 110-11, 143, 182, 206,
208-9

Gikandji, Simon, 85

Glanvill, Joseph: Scepsis Scientifica,
167

Glissant, Edouard, 9, 74-78

globalization, 74, 76, 77, 194

Gluck, Christoph von, 184-85, 188;
Iphigenia in Aulis, 184

Goethe, Johann Wolfgang von, 113,
115-16; The Sorrows of Young
Werther, 116

Goldsmith, Elizabeth C., 137

Goya, Francisco, 177

Grace, Sherrill, 198

Gracian, Baltasar, 170

grand ballet, 23

Great Britain, 84-85. See also Brit-
ishness; United Kingdom

Greene, Roland, 70

Hall, Stuart, 9, 75-78, 85-86, 161,
223n15

Hammond, Nicholas, 139

Hammond, Paul, 51

Hare, John, 82, 85, 210

Hendriks, A. L. (Michael Arthur
Lemiere), 133, 161-62; 10 Speak
Sitmply, 155, 161-64

Henrietta Maria, 19, 43

Hill, Christopher, 81, 82

Hobson-Jobson (dictionary), 9o

Hogarth, William: Marriage A-la-
Mode, 61-62, 62

INDEX

hogo, 45

Homer, 113

Howard, James: The English Moun-
steur, 36

Howell, James: editions of Cotgrave’s
dictionary, 89, 91-92

Huarte de San Juan, Juan, 172, 181,
191

Huguenots, 20, 24

Hundred Years War, 8o

identity, 6, 16, 65, 84, 86; British, 43,
83-85; Caribbean, 74, 76-77,
161-62; English, 42-43, 44, 50,
80, 84-85; French, 33, 37, 56;
Irish, 43, 151

ideology, 69, 72

imitation, 44-46, 49, 50, 52, 55-56,
57; of nature, 112, 114. See also
appropriation; mimicry

impressionism, 157, 161

Indian English, 9o, 94-95, 132

inequality, 7, 73-74, 77, 81, 87,195

ingenuity, 172-73, 179; as word, 70.
See also wit

intrigue, 3, 23

invention, 172-82, 191-92

Ireland, 7, 19-20, 46-47, 84-85, 87,
149, 151-54

Irish English, 118, 150, 191

Italianization: of English language
and culture, 30-31, 36, 166-67,
191, 193; of French language and
culture, 56, 169-70, 177, 191

Ttaly, 141-42

James VI and I, 19, 43, 80

Jankélévitch, Vladimir: LAventure,
UEnnui, le Sérieux (Adventure,
ennui, and seriousness), 134-35,
136, 160

Jeftreys, Stephen: The Libertine, 63

Jerome, Saint, 131

Johnson, Boris, 83
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Johnson, Samuel: Dictionary, 9o,
92-95, 167, 191

Jonson, Ben, 54

Joyce, James, 122

Kennaway, James, 125; Some Gor-
geous Accident, 126

Kennaway, Susan, 125; The Ken-
naway Papers, 125-26

Kenny, Neil, 70

Kerrigan, John, 83, 219n5

Kersey, John, go

keywords, 9, 12, 67-73, 95, 100, 135,
160, 168

kickshaw, 45

Kleist, Heinrich von, 113

Klopstock, Friedrich, 113

Krauss, Clemens: Capriccio, 182-90

Kristeva, Julia, 37

Kuhn, Reinhard, 143-44, 148, 226n4

Lafayette, comtesse de: La Princesse
de Cleves, 53

La Fontaine, Jean de, 33, 135; Contes
et nouvelles (Tales), 34-35; Fa-
bles, 34-35

Laforgue, Jules, 139

Lamartine, Alphonse de, 139

language, 5, 10-11, 67-69, 92-93,
158, 160, 205-7

language change, 5, 23, 30-31, 68—
69, 75, 211

language contact, 7, 11, 16, 23, 74-75,
78, 87, 211. See also contact
zones: in language

Latin, 51, 79, 100, 103, 133, 172, 191,
211

La Varenne, Pierre Francois de: Le
Cutsinier frangois (The French
Cook), 58

law, sumptuary, 48, 49

Le Carré, John (David Cornwell),
110, 117, 124-27; Agent Running
in the Field, 125; A Legacy of
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Spies, 125; The Naive and Senti-
mental Lover, 6, 117-24, 125-29;
A Perfect Spy, 126-27

Leopardi, Giacomo, 135

Lestringant, Frank, 105

lexicography. See dictionaries

Libertine, The (film), 63

literature, 50, 53, 143, 146, 177, 194~
203. See also music: words and;
painting: and writing; poetry

Little Miss Sunshine (film), 65-66,
66

loathing. See fear, loathing, and
fascination

Loftis, John, 100-101

London impressionism, 157, 161

London society, 5, 24, 36, 38-39,
46-47

Longfellow, Henry Wadsworth, 145

Louis X1V, 18, 20, 57, 93, 136-37

Lucretius, 105

Lycurgus, 106

Macaulay, Thomas, 17

Mac Carthy, Ita: Renaissance Key-
words, 70

maggot, 191-92

mal du siécle, 139, 140

Mallarmé, Stéphane, 139

Mann, Thomas, 122

manners, 19, 33, 38, 45, 137, 170;
comedies of, 6, 40, 60-61, 117

Marcaida, José Ramon, 70, 173

Marin, Louis, 177, 181

Marr, Alexander, 70, 173

marriage, 27, 38, 152, 195-96; a la
mode, 59-64

masculinity, 36-37, 48, 120-22, 128

mastery, 45-46, 77

maturitie, 211

Melton, Maxim, 210-11

Mendies, John: Abridgment of John-
son’s Dictionary, English and
Bengali, 90, 94-95, 132
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middle-class manners, 6, 23, 121,
129, 131, 195
Miege, Guy: A New Dictionary,
French and English, 89, 91-92
migrants, 210-14. See also settlers
Milne, A. A.: Winnie-the-Pooh, 1-2,
205
Milton, John, 113; Paradise Lost,
103
mimicry, 27, 45, 63. See also
imitation
mine, 49
mode, 16, 47-49, 66. See also a la
mode; fashion
modern, the, 40, 57-66, 70. See also
Quarrel of the Ancients and
Moderns
Moliére (Jean-Baptiste Poquelin),
33, 40, 54, 113, 135; Le Bourgeois
Gentil-homme (The Cit Turned
Gentleman), 277; Le Cocu imag-
inaire, 18; L'Ecole des Femmes
(The School for Wives) and Cri-
tique, 182-83; Les Précieuses rid-
icules (The Conceited Ladies), 25;
translations and adaptations of,
17-18, 25-27, 51, 222N14
monde, 21, 71, 95, 143
monsteur, 36
Montaigne, Michel de, 51, 107-8
—Essais, 106-7, 135, 177; ‘Des
Cannibales’ (‘Of Cannibals’),
104-6; ‘Des loix somptuaires’
(‘Of Sumptuary Laws’), 49-50
Motteux, Peter Anthony, 37
multilingualism, 6-7, 19, 22, 50-51,
71,73, 86, 143, 166-68. See also
creolization; language;
translingualism
Munday, Anthony, and Henry Chet-
tle: Sir Thomas More, 212-14
music, 167, 17374, 181-83, 185, 188;
words and, 183-87. See also opera
Myers, Mitzi, 151, 152

INDEX

naif, 101, 103, 108, 109

Naipaul, V. S., 161-62

natve, 7, 20-21, 99—-100, 101-2, 109;
in German, 110

naive, the: in Le Carré, 117-21, 128—
29; in Schiller, 110-17. See also
naiveté

naiveté, 104-8, 110, 117, 128-29, 135.
See also naive, the

naiveté (word), 4, 20, 22, 32, 72, 87—
88, 99-100, 109, 128-29, 130,
211; positive and negative mean-
ings of, 101, 103, 110, 106-7, 108;
used of subjects and objects, 11,
101-2, 110

naivety, 109

nationalism, 84, 86, 208, 210

nature, 110-15, 117, 140, 167, 181

naturel, 103

Nazis, the, 189-90

Nicole, Pierre, 135

nobility, the, 23, 33, 39, 87, 91, 131.
See also aristocracy, the

Norman (language), 18, 79, 80, 82,
86-87, 208-9, 210

Norman conquest, the, 8, 79-81, 205

Normandy, 8o

Norman Yoke, the, 81-83, 92

North America, 16-17, 87, 200. See
also Americas, the; Canada;
United States of America

nostalgia, 188

novel, the, 53, 144, 154, 201. See also
fiction

Nuttall, A. D., 193

OED. See Ozford English Dictionary
Ondaatje, Michael, 197

Oosterhoff, Richard, 70, 173

opera, 184-88, 190

Ovid, 113

Owenson, Sydney, 154

Oaford English Dictionary (OED), 9o
Ozouf, Mona, 37
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painting, 155, 167, 173, 181-82, 187;
and writing, 158-60

Palmer, Amanda, 210-11

Paris: opera and, 182, 184-85; power
transferred to, 57, 169

Pascal, Blaise, 107-8, 135, 146, 163;
Pensées, 137-39

patriotism, 55, 85, 87, 153

Pearson, Roger, 139-41, 143

Pepys, Samuel, 28, 36

Philips, Katherine: Pompey, 46

Phillips, Edward: New World of
Words, 16, 90, 167

Philological Society of London, go

philosophy, 70, 106, 107, 134-35

Piccinni, Niccolo, 184-85

Plato, 106

Poe, Edgar Allan, 145

poetry, 111-16, 139-42, 147-48, 178~
81; and other arts, 155, 160, 167,
173, 181-82, 187, 201

politeness, 32; as word, 37

power, 33-34, 129, 168, 200; asym-
metries of, 7, 73-74, 76-77, 79,
81, 86, 154, 195; blocs of, 208,
210; cultural and imperial, 56-57,
169; language and, 92-93

Preaetorius, Michael, 173-74,
198-99

Pratt, Mary Louise, 76

pronunciation, 4, 21-22, 46, 95, 109,
166, 212

Protestants, 19-20, 43, 84, 151. See
also Huguenots

Quarrel of the Ancients and Mod-
erns, 52-56, 57, 113, 136, 169, 173,

Racine, Jean, 53

Radcliffe, Ann, 154

Rawlins, Tom: Tom Essence: or, The
Modish Wife, 18

Reformation, the, 20, 43
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refugees, 19-20, 210

religion. See Christianity

Remarks upon Remarques, 38, 44

Remarques on the Humours and
Conversations of the Town, 38,
44, 51

Restoration, the, 18-20, 23, 42, 44

Rhodes, David Stuart, 100-101

Richelet, Pierre-César: Dictionnaire
frangots, 89, 108

Richelieu, Cardinal, 27, 28, 29

ridicule, 21, 22

Robin Hood, 81

Rochester, 2nd Earl of (John Wil-
mot), 59-60, 61, 63

Rome, 31, 51, 141, 180, 207, 211

Ronsard, Pierre de: Je ne scaurois
aimer autre que vous’ (I could
not love another, only you), 186

Rosa, Salvator, 177

Rosand, David, 173-74

Rousseau, Jean-Jacques, 114-15

Roy, Arundhati: The Ministry of Ut-
most Happiness, 132

Royal Society, the, 29, 50; committee
of—for improving the English
language, 28, 29-30, 47, 211

Saint-Amant, Marc Antoine de Gé-
rard sieur de, 173, 178-81; Albion,
180; ‘Le Passage de Gibraltar’
(Passing through Gibraltar), 179—
80; La Rome ridicule (Risible
Rome), 180

Salieri, Antonio, 184

Schiller, Friedrich
— Uber naive und sentimen-

talische Dichtung (On the
Naive and Sentimental in
Literature), 6, 110-17; in Le
Carré, 118-20, 127-28,
226n35; in other writers and
composers, 127-28

Scott, Joan, 37
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Scudéry, Madeleine de, 27, 33-34, 51,
53,135
—Artaméne, ou le Grand Cyrus
(Artamenes, or The Grand
Cyrus), 25
—Conwversations nouvelles, 137;
‘De I'ennui sans sujet’ (On
causeless ennui), 136-37
secularism, 107, 135, 140
seduction, 35, 36-37, 39, 121, 186,
206. See also sex and sexuality
sentimental, 111
sentimental, the, 110-17, 117-21,
128-29
settlers, 19-20, 24, 31, 76, 200,
212
sex and sexuality, 34, 40, 61, 71, 165-
66, 213. See also seduction
Shakespeare, William, 54, 80, 92,
113, 135; All’s Well That Ends
Well, 193-94; Sir Thomas More,
212-14
Sherwood, Robert, 89
Sickert, Walter, 132, 157-58; Ennui,
155-61, 156, 164; ‘The Language
of Art), 158-59
slaves and the slave trade, 74, 76, 78—
79, 83, 85
social hierarchy, 6, 19, 23, 33, 47, 58—
59, 87,129
society, 39, 67-69, 88, 100, 135-36,
142, 146; questions of, 44, 205
speech, manner of, 46, 58. See also
pronunciation
spleen, 145-477
Staél, Germaine de, 139-40, 144, 154;
Corinne ou l'Ttalie, 140-43
Stendhal (Marie-Henri Beyle), 139
Sterne, Laurence, 178, 201; Tristram
Shandy, 178
Strauss, Richard, 188, 189-90; Ca-
priccio, 182-90; Krdmerspiegel,
186, 187; Die schweigsame Frau
(The Silent Woman), 189

INDEX

Sunderland, 2nd Earl of (Robert
Spencer), 28

svelte, 32

svelto, 32, 211

Swift, Jonathan, 28, 154

syntax, 21, 50-51. See also borrowing,
lexical

Tassoni, Alessandro: La secchia rap-
ita (The stolen bucket), 180

theatre, 38, 53-54, 177-78, 182; mu-
sical, 184. See also opera

Tiepolo, Giovanni Battista, 177

Tiepolo, Giovanni Domenico, 177

time, 134-35, 136, 160

translation, 4, 11, 21, 70-72, 186; be-
tween media (see arts, the: dia-
logue between). See also émigrés
(words); untranslatables

translatio studii and translatio im-
perii, 56-57

translators, 17-18, 46, 92
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