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INTRODUCTION

At the start of the seventeenth century, a nobleman

in India hung a monumental textile measuring nine

feet tall by twenty-four feet wide around the perime-

ter of a courtyard or high-ceilinged hall. The textile,
now held in the Brooklyn Museum and divided into seven hangings, depicts a chattering
world framed by waving palm trees and topped by pointed domes (fig. I.1a)." It is a world
populated by women in saris and men in open-necked shirts, by hunters in leaf skirts, by
attentive dignitaries with fin-shaped head ties, by African musicians in feathered hats, by
European traders in ballooning breeches, and by Persianate or Central Asian noblemen
inrobes that cross at the chest (fig. I.1b).

By one interpretation, the hangings are windows onto a world clad in Indian cloth,
for in their geographic diversity, the hangings uncannily represent the distant reaches to
which South Asian fabrics traveled in the early modern period. In the sixteenth and sev-
enteenth centuries, Indian textiles flourished as a bartering currency at Southeast Asian
spice markets and were deposited in dowries and preserved as precious heirlooms in
Indonesian, Malaysian, and Thai collections (fig. I.2).> Merchants carried cloths from
Gujarat to consumers along the Arabian Peninsula and the Swahili Coast, where they
were used as hangings, for sashes, as robes, and as turbans. Starting in the seventeenth
century, consumers in Japan tucked South Asian cotton cloth, called sarasa, into linings
for robes and belts and used it to wrap precious objects such as scroll boxes and tea
bowls (fig. 1.3).# In Batavia, now Jakarta, the wives of Dutch traders, who called cotton
cloth sits, sewed Indian cotton into shirts, gowns, and children’s jackets (fig. I.4).> In the
latter half of the seventeenth century, English merchants began trading in this painted
cotton fabric, which they called “chintz.”® The cotton was cool on the skin, it was easier
to wash than silk, and the dyes were color-fast. The traded textiles folded into and
reshaped the sensory and visual culture around them. Carried by sea and on long-
standing overland trade routes, these textiles created a wide network tied together by a
desire for cotton cloth.”

Yet for early seventeenth-century visitors to the nobleman’s hall, the hangings may
have also represented the inward pull of South Asian fabric. The textiles depict the faces
of foreigners who came to coastal southeastern India through the maritime trade in
things like nutmeg, elephant tusks, rubies, saltpeter, and stallions (see fig.I.1b). The fig-
ures on the cloth could therefore be seen as a compendium of local inhabitants and
recurrent visitors, as well as a document of the diversity of people drawn to India’s mari-
time entrepdts in the early modern period.

This monumental textile reminds us that the demand for South Asian fabric
brought change and movement across different scales.® On the small scale within artisan
communities, the drive to produce textiles created disruptions and opportunities in
cloth-makers’ lives as artisans migrated locally between their villages and sites of
patronage closer to the coast. At the regional level, textiles carried the ecological pecu-
liarities and floral rarities of South Asia’s diverse geography between princely courts and
the Mughal imperial center. On the largest scale, textiles drew ships thousands of miles
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FIG.L1A Hanging, 7 pieces. Coastal southeastern India. Cotton,
plain weave, hand painted, mordant and resist dyed, 1610-40.
108Y4-109%; in. (275-277.5 cm) x 37%—-40 in. (95.9-101.6 cm).
Brooklyn Museum, Museum Expedition 1913-1914, Museum
Collection Fund, 14.719.1 to 14.719.7.
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to India’s shores. The historical frame of reference must be flexible enough to address
networks of varying scales and to find agency in small and large events, in artisan prac-
tices and long-distance trade, in minor fluctuations and broad trends.

The Art of Cloth in Mughal India focuses on the sixteenth- and seventeenth-century
overland circulation of textiles within South Asia before moving outward to consider
global trade. Using diverse source materials—small-scale Mughal paintings, courtly and
popular poetry, Gujarati stock-lists of descriptions, Persian travel narratives, and royal
inventory records—this book crafts a new account of cloth as it moved among the
Mughal imperial courts, to the kingdoms of Rajasthan, to the Deccan sultanates, and, far
beyond, to the British Isles. The cultures of textile making and textile collecting at these
sites were sophisticated in taste and cosmopolitan in orientation. Yet in each setting,
local figures developed unique frameworks for understanding textiles based on the
cloth’s texture, the exoticism of its origins, and the intimacy of its use.

The book encompasses the geographic territory that roughly corresponds to the
regions conquered or at least held in fractious submission by the Mughal Empire by
around 1700. Objects such as the Brooklyn Museum textile that were likely made in
regions further south are also included in this study because the craftsmanship that they
represented drew patronage from the Mughal imperial family and other princely courts
to the north. If we are to describe this geographic region how it was understood by many
of its inhabitants and its rulers in the seventeenth century, we should properly call it not
“India” but “Hindustan.” Although as Manan Ahmed Asif has shown, the term and idea
of Hindustan had largely been lost by the twentieth century, the Muslim rulers of the
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FIG.L1B Details.

FIG. L2 Canopy or
ceremonial hanging with
patchwork design. Coastal
southeastern India,

made for the Indonesian
market (Java). Cotton,
plain weave, hand painted,
mordant and resist dyed,
seventeenth century. 148 in.
(376 cm) x 84%4 in. (214 cm).
Banoo and Jeevak Parpia
Collection, Ithaca, New
York.
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FIG.1L3 Sarasa bag for hanging scroll box. Cloth: coastal
southeastern India. Cotton, plain weave, hand painted,
mordant and resist dyed, seventeenth or eighteenth century.
Bag: Japan, Edo period. 3% in. (8.7 cm) x 6% in. (16.0 cm).
Edo Kaleidoscope, Miho Museum, 2014, cat. no. 112, p. 120.
Private collection, Japan.
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FIG.14 Two baby jackets. Cloth: coastal southeastern India.
Cotton, plain weave, hand painted, mordant and resist dyed.
Jackets: the Netherlands, embroidery with metal threads,
1750-1800. Rijksmuseum, Amsterdam, BK-KOG-54 and 55, on
loan from the Koninklijk Oudheidkundig Genootschap.
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FIG. L5 Muslin cloth.
Dhaka, Bangladesh, 2015.
Drik Picture Gallery and

the Bengal Muslin Project.
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Mughal Empire understood themselves as the Shahanshah-i Hindustan, the kings of
kings of Hindustan.” While I have deployed contemporary terms, such as “India” and
“South Asia,” to refer to this geographic region, the breadth of “Hindustan” better
encompasses the lands where textiles were made and circulated, including present-day
Lahore, Pakistan, where monumental carpets were woven, and Dhaka, Bangladesh, the
source of the very finest cotton cloth.

During this sixteenth- to eighteenth-century period there existed in Hindustan an
“art of cloth” that is distinctive from theories of fashion or a linear history of textiles and
dress. In this moment, encounters with textiles exceeded routine, utilitarian, or even
status-related questions of display that are the primary uses to which we think of cloth
as being directed. The phrase “the art of cloth” can mean many things. It refers to the
making of textiles: the arts of dyeing, weaving, and embellishing cloth with prints and
embroidery; and also the ways that cloth entered the allied arts of painting and poetry as
washes of color, and as sources of puns and metaphors. The art of cloth encompasses the
actions associated with using textiles: the arts of dressing and of fashioning the body; the
arts of furnishing a space for a feast. Finally, this study takes the textile as an active sub-
ject and asks what cloth itself does: what it makes its wearer feel, how it occupies space,
which images and memories it conjures in the mind. For these reasons, The Art of Cloth in
Mughal India is not only about the aesthetics and techniques of cloth and cloth-making
but also about the artful ways that textiles shaped the social, political, economic, reli-
gious, and aesthetic life of early modern Hindustan.

This book considers two types of textiles: garments that are worn and furnishings
that are suspended from the walls or spread on the floor. The primary purposes of gar-
ments and furnishings seem obvious: clothing covers and adorns the body, and, on a
social level, it communicates identity, affiliation, or rank. Textile hangings and carpets
are both decorative and utilitarian—they enliven blank walls and floors but also provide
shelter from rain and the sun or warmth and insulation for interior spaces. However, in
the chapters that follow, we find textiles operating beyond these conventional roles.
Clothing began to evoke the natural world, express political and personal feeling, and
span the distance between diverse peoples and places. Textiles simulated forms of sen-
sory experience, ranging from the feeling of humid weather to intimate, personal touch.
Gossamer shawls and floral carpets conjured the climatic conditions of remote parts of
the empire (fig. I.5). Garments participated as actors in Mughal political life, building
upon their traditional role as robes of honor as they became vehicles to express personal
sentiment or political mistrust. Monumental hangings with imagery of built structures
and figural scenes temporarily masked local architecture to create novel social spaces.

In the poetic imagination of the period, for example, a cotton cloth from Bengal was
analogous to the fine dews of early evening, while a lustrous silk replaced the smooth
skin of a lover’s body. When a rich man enjoyed a peaceful night’s sleep, he imagined it as
a “velvet sleep,” dense and soft in texture like the cloth.'® The Mughal emperors sent
shawls of downy pashmina to their trusted noblemen to approximate the hand of the
ruler on the vassal’s shoulder. Textiles covered over dry, desert forts, spreading verdant
carpets of silk and wool flowers in gardens that saw few blooms.
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This account includes textiles that were primarily valued for their materiality—for
the soft feeling of their textures and the warmth of their pile—but also fabrics with
large-scale figural imagery, like the hangings that opened this introduction, whose visual
interest draws them closer to paintings. On the one hand, textiles with or without figural
content share physical properties: their drape, their supple texture, and their mobility as
items that can, for the most part, be folded, rolled, and carried. Yet figural textiles offer
more immediate possibilities for interpretation, and they were abundant in the seven-
teenth century. In this study, I argue for the importance of bringing together material,
visual, and cultural analysis in approaching textiles of the past. To fully grasp the work-
ings of an art of cloth, we should attend to the materiality of painted figural textiles and
recognize the visual importance and potential for meaning in what might otherwise
seem to be lush but solely ornamental textile surfaces.

Past Histories of Cloth The past decades have seen increasing scholarship on tex-
tiles, much of which has focused on globalization and the role of Indian textiles in
expanding and connecting distant economies." Recent museum exhibitions have taken
the global model as their starting point to explore the impressive mobility of objects
ranging from ceramics and lacquerware to tea and textiles in the early modern period."”
Indian cotton textiles are celebrated as the inspiration for a wide range of designs and
innovations. Global art histories by their nature trace the story of the long-distance
trade and recover the faraway consumer’s perspective (often European) on what consti-
tuted “exotic” objects in this period of increased travel and exchange."

The export trade in Indian cloth, while vast and lucrative, constituted a relatively
small part of the domestic economy; even in the period of high trade in the eighteenth
century, the circulation of cloth within Hindustan far exceeded that which traveled
abroad.' In the field of South Asian textile history, scholars have studied the cloth trade
in its regional, Indian Ocean context and have reasserted the importance of researching
the diversity of Hindustan’s very specific, local textile traditions.” Beginning in the
1950s, John Irwin began to analyze the South Asian textile trade on a more granular
level, and the Victoria and Albert Museum in London and the Calico Museum of Textiles
in Ahmedabad became important centers of scholarship.'® In subsequent years, the pub-
lications of Steven Cohen, Rosemary Crill, Jasleen Dhamija, and Rahul Jain, along with
the work of many other historians, conservators, and museum curators, have opened up
new understandings of the iconography and aesthetics of cloth, as well as the histories of
dye materials, weaving techniques, and methods of loom construction.'” The research of
Moti Chandra and Chandramani Singh recovered vital literary and archival materials.'®
Together, this scholarship integrates technical analysis with visual interpretation and
contextualizes cloth objects in South Asian art and history.

This study carries forward the focus on local production, not only for reasons of his-
torical precision but also because seventeenth-century textile makers and consumers
knew that the local ecology, including water composition, air humidity, and soil miner-
als, determined the color, fineness, and texture of a locality’s cloth. However, at the same
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time, this study takes from the global model the importance of mobility. Knowing the
richness of regional specialties in textiles, consumers sought out fabrics from across the
Mughal Empire. Cloth crisscrossed these spaces, carried in chests, bales, and reed tubes
by bullock and riverboats from Assam to Machilipatnam. I combine in this study a sensi-
tivity for the resolutely local practices of textile production with insights derived from
cloth’s mobility, for it is only at the bounded and yet still fluid range of what could be
transported across Mughal realms that we can come close to holding in our minds these
two vital traits of textiles at once.

Textiles and Politics in Mughal India 1pe seventeenth century in South Asia

marked a fertile time for the economic and artistic development of textiles. The years
from approximately 1550 to 1700 saw vast urban expansion, increased trade, and relative
social and political stability. In 1526, the historic capital of Delhi and much of North
India were conquered by Babur, the founder of the Mughal dynasty, a lineage of Sunni
Muslim rulers descended from the Central Asian emperor Timur and from Genghis
Khan. Emperor Akbar (r. 1556-1605) and his successors, Emperors Jahangir (r. 1605-27),
Shah Jahan (r. 1628-58), and ‘Alamgir (also known as Aurangzeb, r. 1658-1707), expanded
the Mughal Empire throughout the seventeenth century. In the early modern period, the
Mughal Empire competed with its rivals, the Ottoman Empire, the Uzbek khanates, and
particularly the Safavid Empire in present-day Iran, for dominance over territory and
trade in West and Central Asia.'® The end of the seventeenth century brought consider-
able turmoil and change after prolonged wars in the Deccan, incursions by Maratha
forces, and the proclamation of independent regimes by members of the Mughal
nobility.>°

With the support of the Mughal imperial court and regional elites, the textile indus-
try expanded in the seventeenth century, constituting the second-largest sector of the
domestic economy after agriculture.”” The adoption of new weaving technologies and
the growth of silk production led to a leap in the sophistication and diversity of textile
products.** Increased imperial wealth from land revenues, an escalation in the export
trade, and the patronage of urban and rural consumers stimulated the production of
high-quality luxury textiles.?3 The security of the Mughal Empire allowed overland trade
to flourish, and the increase in maritime commerce with Southeast Asia, West Asia, the
Middle East, eastern Africa, and Europe expanded markets for Indian goods.* From the
sixteenth to eighteenth century, Hindustan was responsible for more than one-quarter
of total manufacturing throughout the world.>

Moreover, by the end of Emperor Akbar’s reign in 1605, the Mughal Empire ruled
over a population of close to 110 million out of a total of approximately 145-150 million
people on the subcontinent.?® To put this figure in context, the population of the whole
of Europe in 1600 was close to 78 million, a little over half the size of the total population
of South Asia.”” The French population, the largest in Europe, numbered 20 million peo-
ple. Scholars would regard a study of “European textiles” in the seventeenth century as a
capacious topic, full of cultural, religious, and aesthetic variation. The size of the
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subcontinent’s total population, almost twice that of Europe, reaffirms the significance
of studying the movement of textiles throughout South Asia’s diverse communities.

The Mughal domain stretched from the edge of Central Asia to eastern Assam and,
by the end of the seventeenth century, to the southern region of the Deccan, an east-to-
west distance nearly as great as the span between London and Moscow (fig. 1.6).2
Noblemen and imperial officers were expected to serve long tours of duty in the military
and as governors in provincial territories, far from their families and hereditary king-
doms. Merchants, artisans, and laborers became more mobile as the relocation of the
court and constant military campaigning brought opportunities and disruptive warfare
to regions throughout South Asia. Estrangement from home, and from the imperial
courts in Delhi, Lahore, and Agra, became a central theme.* With the vastness of the
Mughal Empire’s geography, textiles began taking on new meaning within political and
social life. As courtly chronicles and popular poetry attest, textiles became signs of con-
quered territories and a means by which the feel of the faraway lover, the climate of a
homeland, or the demands of the emperor were carried to remote parts of the empire, to
regional allies and foes.

In early modern Central and South Asia, tex-
tiles were also an indicator of healthy governance,
reinforcing the importance of cloth at the nexus of
art and politics. The Mughals, descended from the
Timurid dynasty, modeled much of their self-
representation on the example of the great Central
Asian emperor Timur. Crucial to the performance
of Timurid identity was the continuation of
nomadic practices, such as living in tents, despite
having built permanent stone and brick palaces.>®
As the Timurid painting in figure 1.7 shows, tent
constructions were elaborate and multilayered,
combining utilitarian structures with decorative
figural textiles. Timurid legend had it that settling
down in Hind, as they called it, would lead to an
emperor’s downfall.3' The Mughal emperors con-
tinued to be mobile rulers, a practice made possi-
ble by a monumental apparatus of tents, carpets,
and wall hangings—essentially a textile architec-
ture.3* While the tent had dynastic symbolism, it
was also a matter of political expediency for the
emperor to move throughout the empire. Carla
Sinopoli writes that “the shifting capital may be
seen as a mechanism for dealing with the fluidity
and near-constant conflicts that characterize many
imperial societies, as well as the logistical difficul-
ties inherent in ruling over very large and diverse
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FI1G.1.6 The Mughal Empire.

FIG.1.7 Timur holds
audience in Balkh on the
occasion of his accession
on 12 Ramadan 771/April 9,
1370. Likely Herat. From
the Zafarnama of Sultan
Husayn Mirza, 82 v. Opaque
watercolor, ink, and gold

on paper, ca. 1467-68.

Page: 9% in. (23 cm) x 6 in.
(15.2 cm). Painting: 7 in.
(17.9 cm) x 4% in. (10.9 cm).
The John Work Garrett
Library, The Sheridan
Libraries, Johns Hopkins
University, Baltimore,
Gar.3c.1.




© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical

S5 ; 700‘5 means without prior written’permission of the publisher. \
SN f i \ 807) :
G i - S 4 .
S ‘ N - q ) ‘ 0 200km
| / S ) ] /
/ \ ( — ( e
AFGHANISTAN = { ] 0 & 200 miles ~
8 A | ( ~ 5 \ o
Kaﬁu}o = ‘ - i . 8 )
/ 3 Peshawar® ]ln/,% o Srinagar . N |
& | & ‘/ ,, 2 | 2
_Qandahare AN 1
"kt P A K¥'s T/ A N /T~ N\
y \ o) , L8lahde (o
f \ncf?"/ R e ’ )
20 — J .Multan y ~ J N 1./
7 _“‘ ;; s G .
/ De\hl NAS
A ) S [y
B \ ;‘ | b Blkaner. l ‘Q‘f}ife f y oy :
4 A ) Desert \ S N ¢ (
T A /N U\ . vy BHUTAN
S/ / ¢ ; ‘ J Ja'if‘pu‘r\:Amber S 9 — SN 3 3 ) 7 2 \ ’, N hmapw
g \ N A | Jodphu_r. Ajl:nér o Fatehpursik\ri. N\ 2, e Luc‘kﬂowl\‘ 9 L/ N 7/ 74/
s Lt AV ot e g ) \ \
crpore /et O aunpu SR BANGLADESH
N r\ o N VA
L Al o A\lahabhd! .”\/aranaﬂ(Benares) O
Udalpur Aoy OChanderl iy __ Son / A / Q?lo@’ﬁ ‘A Ss a m’
MU G H AL EMPIRE  sbome
= = Malpur ] =i 7 R W \ - ) Hughl N
- \ B e n g al
/® Ahfedabad / da — . S \ /
~ {eCambay ~ ,NM ® Malwa - Kolka‘t‘? (Car\cu‘tta))
Gujarat{ - = I
T’/\ = Burhanpur ) \
iu @ Surat R
.JGulff qp, Berar (
0 i Cambay g Daman —~ 1
. [ = foNurErrw’%b\éf S
Arabian Sea e Cogzg 9IRS ~N> 0 W
\‘ ] o 7z v ( P
| \ T (
Mumbai (Bomba SN Sl A
| ez Bemba AHMADNAGAR |
\‘ Y 5 N o I (
J Ly ) Bidar ) 3
‘\ N ‘Gulbarga @ ~ge Hyderabad =
Buapur " Golcenda
A € 0 LCON D Al

\ |
“ Goa'® o(Hampi) Petaboli

| Km”q 3 - e '67-“/.»7 @ Palakollu \‘
‘\ - \ = mach;hpatnam (Masulipatnam) |
| e \/4Jayanagara \ .

| LBIJAPUR [ E
| “ y S S Lenmer g
{ ) oLepakshl @ it Bay of Bengal \‘

s Chennai (Madras) |
e —_ % San Thome |

\_Jinji® / _ \
: C Pondicherry |

| Mangalore\Q Bangal@re ol
. \ \

S p
| ) =

° :
| ° o,
| o .
| . Calicut

= ) @ Tranquebar
a ° \ Thanjavur (Tanjore} @ — 1 |
10° ST Coe \ ® (Negapatam I
[ = Cochine . Madurai | - = \‘
- NN : < ‘
| < AR \
“ = N \X\ |
‘ %
| 0
\ N 7

INDIAN OCEAN SR LANKA"L> |
| |\ L |

|
Copyright © Swanston Map Archive Linjited. All Rights Reserved

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
14 means without prior written permission of the publisher.

polities.”33 The mobility of the imperial camp provided a link to Timurid ancestors and a
means of governing a vast, heterogeneous realm.

The lands known as Hindustan welcomed an influx of people from Iran, Central
Asia, and East Africa during the sixteenth and seventeenth centuries, some of whom
were brought by force and others who were drawn to the wealth and economic opportu-
nity of the Mughal and Deccani courts and to the mercantile vivacity and relative reli-
gious tolerance of the empire.3* As the rulers of Safavid Iran tightened their political
control, and multiple wars with the Ottoman Empire threatened the economy, travelers
arrived from Persian-speaking lands, including poets, painters, and carpet weavers,
along with horse traders, Sufi devotees, and learned administrators.3> These immigrant
communities brought expertise but also clothing styles that permeated the Mughal
court. In a manner that parallels what Mana Kia has described as the cultural continu-
ities across the broader Persianate, or Persian-speaking, realms, inhabitants from early
modern Iran, Central Asia, East Africa, and Hindustan consumed textiles in ways that
defied geographic boundaries or their territorial origins.3® A cosmopolitan courtier
could display the correct manners (adab) or move between languages when traveling; so
too could elements of courtly dress be altered or replaced, particularly because prevail-
ing styles of untailored shawls and multiple waist-ties afforded many opportunities for
literal layering. As Finbarr Barry Flood’s work on medieval South Asia demonstrates, the
use of textiles and garments often confounded present-day distinctions based in reli-
gious identity, social status, and the meaning of courtly display.3” Moreover, unlike their
Ottoman contemporaries, the Mughal rulers did not establish sumptuary laws or impose
regulations on non-Muslim dress.® In a period of pluralism, when place, affiliation, and
identity generated overlapping affiliations, Mughal clothing styles allowed for the simul-
taneous expression of many homelands.

Textile History in the Shadow of a Commodity Thae sych a light material as

cloth could occupy such a weighty role in the early modern world seemed paradoxical
even in the seventeenth century. In 1696, an English merchant wrote of India’s gauzy, yet
expensive, muslin textiles: “Fashion is truly termed a witch—the dearer and scarcer the
commodity, the more the mode. Thirty shillings a yard for muslins, and only the shadow
of a commodity procured.”® The merchant’s lament deserves consideration. That the
insubstantial cotton cloth could cost thirty shillings was an outrage to the merchant
when what was obtained was not a thick piece of wool but only a “shadow of a commod-
ity.” Of course, it was precisely because Indian muslin had the weightlessness of a
shadow that it was so costly. It was not the muslin’s material heft but its diaphanous tex-
ture, spun by the finest spinners, that earned its prestige.

The tension that the merchant identified between the economic value and the mate-
rial qualities of cloth also has relevance for writing the history of textiles. Finely made
fabrics were certainly commodities traded on the open market. Unlike raw materials,
however, their value was not determined solely by their volume but by complex assess-
ments of aesthetics, rarity, and fashion, as well as their often costly materials. As Giorgio
Riello has noted, part of cotton’s success in Europe was that it could be at once a luxury
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and a commodity, at once aspirational and utilitarian.*® Writing an art history of textiles
does not require a denial of the economics of cloth but an effort to contextualize
all of the other means, besides market price, by which textiles gained worth in early
modern society.

Textiles also run through the many different approaches to interpreting Mughal his-
tory and culture. In the latter half of the twentieth century, the study of the Mughal
Empire was led by a group of historians, political theorists, and economists centered
around Aligarh Muslim University.* The “Aligarh School” approach, based in Marxist
theory, emphasized the bureaucratic and economic organization of the empire, focusing
on price indexes, taxation rates, agricultural yields, and population growth to argue pri-
marily for the extractive nature of the Mughal state.** Yet Irfan Habib, a prominent
Aligarh historian, has written rich and nuanced accounts of the history of the Indian tex-
tile trade and its technology.® He also incorporates poetry into his histories of techno-
logical advances. Habib notes that in one poetic couplet, a piece of wood was said to be
dead until it was brought to life by becoming the stamp of a textile block-printer.#

Tracing the periodic confluence and conflicts between the economic and aesthetic
value in textiles can be one of the most productive ways to access the art of cloth in the
early modern era. Aligarh historian Shireen Moosvi’s magisterial Economy of the Mughal
Empire c. 1595 calculated that the price of cotton cloth relative to wheat declined
between 1595-96 and 1858-67.% The calculations that support this finding are outside
the scope of this study; the significance of it lies well within. That the exchange value of
cotton decreased between the sixteenth and the nineteenth centuries parallels the ways
that the artistic and poetic meanings of cotton textiles diminished relative to other
forms of art in the same period. Finding meaning in this economic narrative is part of
the challenge of writing histories of objects that are a “shadow of a commodity.” How
can art history hold weight alongside the industrial history of textiles, whereby cheap,
machine-made cotton cloth from Britain replaced homespun South Asian goods? How
can cultural significance stand beside real changes in a weaver’s ability to buy bread?

Cultural codes of dress, gifting, and patronage obligations have always coexisted
with the commodity histories of textiles in South Asia. C. A. Bayly argued, for instance,
that the political responsibility of the emperor to patronize textiles persisted outside of
the market-based economy for cloth. He wrote, “The use of cloth as a medium for inte-
grating the kingdom might precede, supplement, or even outlast the operation of tribu-
tary flows of money, and at no point did cloth become ‘merely’ a commodity, whose
production and distribution was solely determined by market forces.”#° A cloth could be
both a trade object and a politically expedient device. The cultural and political value of a
textile could “precede, supplement, or even outlast” the monetary significance of a tex-
tile object.

Accounts of seventeenth-century South Asian history are not exclusively hard or
soft, economic, political, or cultural. In addition to securing the foundation of Hindu-
stan’s economy, textiles operated in the aesthetic realm in a manner akin to architecture,
painting, and literature, and as part of the wider cultural sphere. The Mughal emperors
and their surrounding Rajput regional rulers used architecture as part of a nuanced
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political language; their patronage of painting workshops expressed their governing acu-
ity as well as their refined connoisseurship.# Related research on Mughal, Rajput, and
Deccani support for courtly literature and music affirms the inseparability of cultural
history from questions of politics and economics.*® More recent art historical scholar-
ship has uncovered new areas of creative production and has deepened historical under-
standings of kingship, alliances, courtly structures, and the negotiations of style that
were necessary within a multifaith, multiethnic, and economically prosperous Hindu-
stan.*® Though usually overlooked as supplementary or merely ornamental, the art of
cloth was foundational to these forms of aesthetic enjoyment and courtly entertain-
ment, and worked to link together distant geographic spaces and to secure or unsettle
hierarchical arrangements.

A History of the Art of Cloth Understanding Mughal history through textiles also
alters our approach to Mughal arts and guides us to rethink the relationship between the
textile medium and the history of art more generally. This study positions textiles as dis-
tinctive from other objects usually classified as the “decorative arts”—such as ceramics,
lacquerware, and metalwork—but the model for thinking about textiles as interactive
belongings can also be extended to objects made of a range of materials.>®

Before the early modern period, South Asian art, religion, and philosophy had
included an expansive role for textiles beyond the material or mundane. For instance,
textiles inspired a group of medieval Indian realist philosophers to rearticulate their
worldview. The existence of cloths dyed with many colors or woven with variegated
threads posed for these philosophers what Phyllis Granoff calls “a challenge to any sim-
ple understanding of the world,” because in these cloths unity of structure could coexist
with a multiplicity of colors.>* A twelfth-century manual on the practices of Hindu gift-
giving suggests the importance of textiles in religious life, and in afterlives as well. The
texture of an individual’s clothing was an indicator of past good deeds: it was said that
“men who give clothes to impoverished yogis gain soft, fragrant, heavenly clothes and
are wafted by winds that smell as sweet as nectar.”>*

Recent scholarship in the history of European art has articulated further functions
of the textile medium within the larger fields of art and architectural history. On a three-
dimensional level, textiles are able to temporarily reconfigure space. Tristan Weddigen
argues that the “fundamental contribution of textiles to princely display in premodern
times” was their “power of transforming the interior into the exterior, the private into
the public, and vice versa.”*3 Elaborate garments also constituted a plastic art: garments
in Renaissance Europe, Ulinka Rublack argues, were a form of “polychrome sculpting.”>
In the field of painting, Paul Hills has suggested that cloth could “conduct or quicken the
narrative” of a work of art, expanding the reach of textiles from the spatial into the tem-
poral.® Similarly, in early modern South Asia, monumental carpets and tents trans-
formed the sandstone and marble Mughal architecture in front of which they hung; in
the tailoring of densely woven silk that had been imported from the Safavid Empire, we
see artisans sculpting garments that would keep their shape when worn on the body. And
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in the unfurling of smaller-scale textiles to signal formal transitions in the course of a
day, cloth became a way of marking and moving time.

Textiles also served as a means of aesthetic communication between distant geo-
graphic sites and cross-pollination among varied artistic media in the long-distance pre-
modern trade that traversed Asia, Africa, and Europe. Mobile and highly coveted silk
fabrics and wool carpets transmitted geometric and floral patterns, inscriptional styles,
and figural motifs that reshaped the visual appearance of metalwork, ceramics, and
architectural ornament and inspired poetic verses and even mathematical calcula-
tions.5 Scholars of Islamic art in particular have focused on the “intermedial” and
“transmedial” transfers that occurred between textiles and other art and architectural
forms as artists sought to replicate material qualities of textiles, such as their drape,
their sheen, complex folds, and fluttering orientation on a wall, in paintings and archi-
tectural decorations.”” The pervasiveness of a textile aesthetic was never exclusive to
Islamic art, however, and wide variation existed among regional and local artistic forms,
and in the relationship at various times between textiles and allied media.5® I build my
argument for the art of cloth from the specific conditions of the Mughal Empire and
neighboring, closely linked sites in the Safavid Empire and show that textiles in early
modern Hindustan existed within and between the fields of architecture, sculpture, and
more ephemeral areas of art, such as garden design and performance.

The history of cloth used for garments in the Mughal Empire inevitably intersects
with the fields of dress and fashion history, areas of scholarship that have sought in
recent years to encompass cross-cultural and comparative studies.® The history of
South Asian courtly dress offers rich subject matter for these efforts given that the
Mughal Empire absorbed styles of dress from throughout the Islamicate world, East Asia,
and Europe, in the form of small hats or high boots. However, this book addresses addi-
tional questions, exploring new means by which studies of sartorial culture can expand
our understanding of the material and conceptual worlds of the past.®® In the chapters
that follow, I point to ways that cross-cultural research on fashion and textile objects
could emerge from studying the art of cloth in the Mughal Empire. I introduce the possi-
bility that cloth carries with it a sense of its local ecology, and that textiles might be
regarded as transformative, fluid, and perishable goods. I consider the emotional valence
of cloth and how it retains memories and conveys warmth and affection. And lastly, and
perhaps most central to this study, I foreground the differing sensory experiences of
wearing diverse fibers, whether wild silk, fine wool, or shadow-thin cotton.

Sensory Histories Of Cloth Textiles can be a ritual fabric, a marker of time, or a
piece of art. Textiles also have a unique sensory importance. Cloth surpasses other
media in the intimacy of its use. It makes a direct address to the senses in the way that it
retains scent, in the texture of satin or crepe as it wraps around the body, and in the rus-
tling sound of silk taffeta. By attending to experiences beyond the visual, The Art of Cloth
in Mughal India recovers the sensory significance of cloth in the seventeenth century and
the phenomenological and metaphorical meanings that were attached to textile objects.®*
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The history of writing about sensory experience is complicated by the fact that “untiring
sensuality” was one of the most pervasive, and problematic, stereotypes of “the Orient”
put forward by European scholars and travelers.®* Colonial officials and early European
social scientists proposed racialized typologies that placed cultures in a hierarchy based
on their engagement with the senses, with the sense of sight as the most disembodied,
civilized, and refined.®

Recently, scholars have reinstated the importance of bodily experience within cul-
tural histories of the early modern world.®* Important work has illuminated the long
intellectual history of the senses in South Asia, affirming that the pleasures of the body
were never incompatible with the sophistication of the mind. Sheldon Pollock’s work on
the philosophy of rasa, or aesthetic experience, recovers the sensory metaphor of rasa as
“taste” or “flavor” as it relates to food, suggesting the possibility for a direct, bodily
experience of art within classical Indian aesthetic theory.®s Scholars of South Asian
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history, art, and music, notably Daud Ali, Emma Flatt, Dipti Khera, and Katherine Butler
Schofield, have shown that sensuousness and corporeality, far from being the signs of
decadence that Europeans claimed, were integral to social relationships, courtly com-
portment, and the robust project of kingly rule.®®

Writing on Mughal courtly culture has been enriched by more embodied histories of
the imperial state and the social world of the court. The work of political historians has
shed light on the corporeal practices of Emperor Akbar and his imperial servants, and on
the bustling cityscape of Delhi, yielding a more socially diverse, locally inflected under-
standing of the Mughal Empire.®” Within gender studies, historians have found in narra-
tives written by Mughal noblewomen a way to return a sense of “flesh and blood” to the
better-known court histories of the Mughal emperors.®® Studying the historical pres-
ence of the physical body has yielded a more nuanced understanding of political forma-
tions and gender relations during the seventeenth century.%® Textiles inescapably yield
stories of people otherwise less visible in histories: while few women’s or children’s gar-
ments survive, inventory records detailing the huge volume of objects that entered the
courtly collections serve as reminders of the many different kinds of bodies, beyond the
figure of the emperor and his noblemen, who inhabited the Mughal world, such as the
baby Shah Shuja, a son of Shah Jahan (fig. 1.8).

Moreover, textiles, like the bodies they once clothed, were hardly fixed and stable
over time. Textiles are more vulnerable to humidity, insects, and light than many other
objects, and even in the seventeenth century, they were known to have a surprisingly
fleeting life span. With the exception of jute and hemp, many textiles become moldy
when wet for a sustained period of time.”® Cloths traveling between India and Britain
could become “spotted” and “rotten” during the journey.”* Such accidents were less
likely to happen at shorter distances. Like the melons and grapes that were harvested in
the cool hills of Hindustan and sent to the dusty plains, textiles, dyed in turmeric and
scented with rosewater, traveled with urgency along seasonal pathways to widespread
courtly sites throughout the Mughal Empire. That textiles might be thought of as semi-
perishable products, and not as inert objects, has implications for our thinking about
regional versus global trade.”® A textile object that had been shipped halfway around the
world was different in nature than a cloth consumed in the more immediate vicinity of
its making.

Textiles in early modern South Asia were granted the privilege of changing and
expanding while in an owner’s possession.”> While the deep red and blue dyes of madder,
chay root, and indigo were expected to remain vibrant as long as the cloth itself, other
colors were more short-lived. Pink, yellow, and red dyes made from the flowers of saf-
fron and safflower were known as kaccha dyes, meaning temporary, raw, or unripe, and
were prone to fade quickly.”* Some cloths were described as “freshly dyed” and had a star-
tlingly bright pink color.” Others were valued for their more subdued hues, like the color
of a dying rose. That a textile’s colors could be fleeting, like the painfully brief spring sea-
son in India, is captured in the spring festival of Holi. The Mughal emperors participated
in the celebration of Holi, spraying colored water pigmented with red kumkum, saffron,
safflower, and turmeric, which stained the white clothing of the Holi players.”® Color on
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cloth, like seasons of the year, could be understood as an ephemeral state of being. While
textiles kept their freshness longer than fruit, and many have survived in storage for cen-
turies, an acknowledgment of the temporal dimension of cloth focuses attention on the
sensory experiences of its circulation. In a moment when global histories prevail, this
underscores the value of looking at objects and their regional contexts up close.

Evidence for the sensory qualities of objects exists in the textiles themselves.
Given their delicacy, however, few cloths from the seventeenth century survive; in the
absence of the objects, the art of textiles can be partially recovered through texts. As
Olga Bush and Margaret Graves have demonstrated recently, poets writing in Persian
and Arabic imagined a linked relationship between literature and various crafted
objects.”” The relationship between texts and textiles was particularly close.”® In the
medieval and early modern periods, a figural language of textiles flourished in the writ-
ings of Persian poets, whose work circulated among the Persian-speaking elite of South
Asia. These poets linked their craft to the work of weaving—the structure of the poem
was the warp, while the metaphors, similes, and figures of speech were the embellish-
ments added in the weft.”

Textiles also appear in more popular forms of poetry and in unadorned inventory
lists. In the chapters that follow, I examine many types of texts that enumerate
textiles—from the price lists of the cloths in Emperor Akbar’s treasury to the couplets
describing fabrics found in Rajput popular poetry. These all share a genre of the
inventory—where textile names, pronunciations, associations, and prices are all that
remain. I contend in this book that meaning can be made from these lists, even if the tex-
tiles they describe cannot be found. And in their overlap with lists of fruits and flowers,
textiles emerge from these records as more akin to perishable goods than their identity
as the consummate long-distance trade items would suggest.

One of South Asia’s most beloved figures, the poet-saint Kabir, was born into a hum-
ble weaving family in the fifteenth century. Metaphors of textiles and weaving permeate
his poetry and Kabir is often depicted in paintings weaving at a loom (fig. 1.9). To this
day, the best known of Kabir’s devotional poems, which are often sung, presents the
jhin) weave, crafted from the warp and weft of the mystic yogic veins. Elsewhere, Kabir
uses the same word, jhini, to describe the sound of voices in the sky, or the feeling of
breath, suggesting that the “subtlety” of this cloth gives it a texture like air.®® Kabir
writes that he “wrapped [the cloth] with such care” that he maintained it, while others—
humans, gods, and sages—allowed it to get dirty.® In Kabir’s poems, the body is often a
clay pot, a garden, a fort, a city—all contained metaphors that enclose a space inside.®* In
Jhini Chadariyd, the body is the wrapping itself, the “subtle cloth” that is thin and fragile.
Through his metaphor, Kabir conveyed the insubstantiality of life.

The poetic language of textiles also borrowed from the natural world in this period.
Yet in a telling reversal, living gardens and birds—the actual flora and fauna—were given
their highest praise when they were likened to luxury cloths.®? In the seventeenth cen-
tury, the Deccani poet Nusrati transformed the typical directionality of the textile meta-
phor: instead of using similes to liken fabric to the natural world (as in, “the cloth was as
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blue as the sky”), it was the flowers and avian creatures that came to resemble fabrics. In
Nusrati’s 1657 Sufi love poem, the Guishan-i ‘Ishq, this kind of manufacturing metaphor
brought to life a spring garden. As Ali Akbar Husain has shown, Nusrati made the flowers
into the weavers of grand textiles. The garden was adorned with “fabrics and tapestries
woven by flowering climbers that spread a velvety mandap, [or] canopy, above.”84
Nusrati fills this garden with birds who are dressed in the finest cloths of South Asia.
A golden oriole (pilak) wears “yellow pitambar silk” and a brown shawl.?5 The bulbul

wears a black sari with a red border. Nusrati writes that the red-headed merlin (tirmiti/

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
22 means without prior written permission of the publisher.

turumt?) dons what might be a dotted tie-and-dye fabric, clothing the falcon in the pattern
of a bandhani cotton textile (figs. I.10 and 1.11).3¢

The metaphor of a velvet garden and sari-clad birds—a natural world made by tex-
tile means—holds significance not only for histories of South Asian art and material cul-
ture; it is productive too for a truer understanding of global trade in the early modern
period. Textiles made for the Mughal court absorbed novel flora and fauna circulating
from the New World: pineapples abound, and a North American turkey cock can be seen
parading among other birds on a small-scale cotton cloth. One Mughal velvet includes in
its pattern what is likely an American chili plant, its thin red chilis glimmering as silk pile
against a silver ground.’” By the same measure, the millions of export textiles sent from
Hindustan to East and West Asia, Africa, Europe, and the Americas in the seventeenth
and eighteenth centuries did not shed their worlds entirely upon being packed into
watertight chests. If the Deccan’s springtime gardens can be understood as textiles
woven by climbing plants, and the birds of Nusrati’s imagination are actually clothed in
holy yellow silk and tie-dyed cotton, then the South Asian textiles that fanned outward
to global ports bore with them not just indelible dyes and lustrous threads but also the
flowering vines of gardens and the feathered bodies of birds.

Structure of the Book Ty fiye chapters of this book reconstruct the exceptional
role that textiles came to occupy in early modern South Asia: textiles partook in the
bodily rituals of kingship and were reminders of the smells and textures of home; tex-
tiles helped provincial citizens understand distance and diversity; they inspired visions
of the broader world linked together by maritime trade. To bring economic and political
histories into conversation with the sensory and poetic dimensions of textiles is not

For general queries, contact webmaster@press.princeton.edu

INTRODUCTION

FIG.110 Red-headed
merlin (Falco chicquera)
in flight. Nal Sarovar Bird
Sanctuary, Gujarat, 2018.

FI1G.L11 Textile with
imitation tie-dye
(bandhani) pattern.

Made in Gujarat; traded

to Egypt. Cotton, plain
weave, printed resist, dyed
in indigo, ca. fifteenth
century. 5% in. (14.57 cm) x
16%6in. (42.03 cm).

The Textile Museum,
Washington, D.C., 6.300.
Acquired by George Hewitt
Myers in 1954.




INTRODUCTION

© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher. 23

simply a methodological choice I have made in this book: it is borne out in the archival
and visual record too. Moving from the most intimate to the furthest flung, The Art of
Cloth in Mughal India reveals the potential textiles held to mediate between the spiritual
and the material, as well as the active presence of cloth in every aspect of courtly life.

The chapters of the book proceed in broadly chronological fashion from the late six-
teenth century until the cusp of the eighteenth century. Although in the first two chap-
ters the narrative recovers the relationship to textiles at the imperial court, this account
moves beyond what Muzaffar Alam and Sanjay Subrahmanyam have critiqued as a
“personality-centered” approach to the Mughal Empire that focuses exclusively on the
succession of ernperors.88 Alongside the imperial rhetoric, I bring in the voices, names,
and personalities of those outside of the court, including anxious officials, chatty mer-
chants, activist artisans, and popular poets.

The first chapter begins early in the Mughal Empire, examining the period roughly
covered by the reign of Emperor Akbar (1. 1556-1605). The chapter surveys the landscape
of cloth in the Mughal Empire using evidence from popular literature in Gujarat, the
inventories of Akbar’s court, and from contemporaneous paintings and descriptions of
cloth. South Asia’s distinctive ecology, its geographical range, and its cultural diversity
yielded a varied array of textile forms and textures. As the Mughal Empire integrated
various regions, cloth circulated more widely. Textile materials opened the way for polit-
ical and religious compromises and allowed individuals to collect on their bodies materi-
als from across the wide range of an expanding empire.

The second chapter examines the role that textiles played in political life under
Emperor Jahangir (r. 1605-27). At a time when high-ranking figures in the Mughal court
and the military were both mobile and widely dispersed, and when norms of sociability
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and courtly pleasure linked Mughal spaces, courtiers and Emperor Jahangir himself used
textiles to convey intimate feelings to those far away. The chapter offers an extended
analysis of what is thought to be the earliest extant Mughal robe of honor. Using this gar-
ment with its figural patterns, the chapter shows how textiles that were sent throughout
the empire engaged in a sophisticated play between absence and presence that connected
allies and rivals across great distances.

The third chapter looks at the spatial role of textiles in constructing sites for courtly
performance. It focuses on the regional court of Amer (known in English-language his-
tories as Amber), whose rulers were positioned as high-ranking noblemen and trusted
generals within the Mughal Empire. The textiles amassed by the Kachhwaha ruling fam-
ily of Amber represent the most well-documented and best-preserved collection of tex-
tiles from seventeenth-century South Asia. The cloths offer an approximation of what
might have lain in the actual imperial storehouses, which have been completely dis-
persed.®® The chapter shows how these regional rulers created layered spaces that
expressed the partial nature of their sovereignty. Moreover, studying a regional court
instead of the imperial center allows for a wider view of how early modern Mughal soci-
ety experienced textiles. The patronage of cloth was never solely top-down as thriving
bazaar markets gave diverse merchants and consumers access to a wide array of textiles.

The fourth chapter studies how the political and cultural conditions of the seven-
teenth century reshaped the production of South Asia’s most widely coveted textiles: the
painted and printed cotton cloths made along the southeastern Coromandel Coast and
exported from the port of Machilipatnam. The arts of bleaching and painting the cloths
with dyes were so rooted in their natural environment that merchants and courtiers
traveled great distances to procure them; this chapter presents new evidence that even
the Mughal emperor’s own agents traveled to Machilipatnam to commission cloths. I
also track the differing scales of upheaval that occurred in textile history during this
period, from the movement of artisans to escape famine and conquest to the jostle for
goods that existed between foreign and semi-local merchants, as well as the courtiers of
kings. The textile objects themselves demonstrate how much political, social, and artis-
tic meaning can exist in a medium that has historically been situated as a decorative art.

The final chapter follows the path of Indian textiles to early modern Britain, where
the seventeenth century was bookended by two female monarchs: Queen Elizabeth I
(r. 1558-1603), the founder of the East India Company, and the Glorious Revolution’s
Queen Mary II (r. 1689-94). While nuances were certainly lost in transit, imported tex-
tiles opened up the spaces of the home to novel textures and wondrous figures and
flowers from abroad. Alongside the story of collecting, I examine female English embroi-
derers who incorporated both fabric fragments and decorative aesthetics from South
Asian cloth into their work. I hold these textile examples, often blooming with floral
imagery, alongside the history of the importation of actual (and highly fragile) flowers
from Asia into English hothouses to consider both the possibilities and the limitations of
transporting the freshness of cloth to distant places.

Together, the chapters of this book trace distinctive kinds of movement across the
space of the Mughal Empire, from the travels of far-fetched textiles to the imperial
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center (chapter 1), to the dispersal of imperial gifts, made possible by a postal system
staffed by foot runners (chapter 2). The book proceeds to track a regional ruler who,
though he served in nearly constant campaigns in the military, always deposited his tex-
tiles back home (chapter 3) and then turns to the smaller, but no less significant, move-
ments of textile dyers and painters who relocated from sites close to favorable materials
to other parts of the Coromandel Coast (chapter 4). When textiles traveled further
abroad to Britain, the fabric inspired its female consumers to replicate the aesthetics of
the Mughal textile world in other forms of cloth (chapter 5).

The textiles under study in this book challenge accepted narratives of empire, the meet-
ing of cultures, and the meaning of decoration. These objects operate outside of long-
standing binaries and debates that are familiar in art history, including distinctions
between the fine and decorative arts; between luxury and large-scale production; and
between Mughal imperial production and regional, “sub-imperial” arts. This book
demonstrates that regional objects were cosmopolitan in origin and influence but were
also treasured by the imperial court for their unique materials and specific techniques of
production.

The open relationship to objects cannot erase the inhumanity that coincided with a
diversity in taste. There is a temptation to find in the freely moving, polyglot objects of
the long-distance trade an escape from the violence of their political and social
moment.®® In the early modern period, textile makers and other artisans from Asia were
taken by force or under exploitative conditions to sites as far away as colonial Mexico.”!
So-called “Guinea cloth” purchased by Europeans from India was reexported and sent to
the west coast of Africa, where it was used as a bartering fabric in the terrors of the slave
trade.”* Except in rare cases, artisans in South Asia worked in conditions of economic
insecurity and did not own land to cultivate food or control their own materials for pro-
duction. The sophisticated global objects of this period emerged from a historical
moment of extreme violence and inequality.

The art of cloth in the Mughal Empire can, however, help to balance a historiography
still weighted toward Europe. The exchanges traced through the chapters of this book
preceded the emergence of exotic, chinoiserie imagery in the eighteenth century, show-
ing that Europeans were not the only people to have their eyes opened by a diverse visual
and material culture. Innovative and luxurious textiles that moved throughout East Asia,
Africa, and Central and West Asia allowed regional rulers in Hindustan access to a high
level of cosmopolitan manufacture that was still largely unavailable in Europe. In reposi-
tioning the story of Mughal cloth as one of manufacturing dominance and artistic cre-
ativity rather than gradual impoverishment, and in recounting the rich political and
poetic lives of textiles in South Asia, this book demonstrates that the global reach of
Indian textiles was not the result of European imperialism but preceded it. Cloth had
woven together an empire and imagined distant worlds long before Europeans crowded
onto Hindustan’s shores.
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court at, 12, 28, 30, 42, 74, 96, 108, 110, 131;
textiles and, 116, 211

Ahmadnagar sultanate, 156

Ahmedabad, 10, 33, 141, 144

Ahom dynasty, 39, 131

A'tn-i Akbari (Institutes of Akbar), 30, 32, 69, 83,
112,119, 137, 226n11; air cooling in, 61-62;
Akbar’s wardrobe in, 48, 64-65; cotton
textiles in, 50; descriptive lists in, 28, 29;
Gujarati luxury fabrics in, 33, 41; prices in,
226n6, 232n66; woolens listed in, 43, 44

air cooling, 61-62

Aitken, Molly, 99,178

Ajmer, artisans from, 148

Akbar, Emperor, 11, 19, 20, 30, 37, 42, 62, 80, 81,
102, 165, 209, 215, 228n165; Adham Khan
killed by, 52, 54, 55, 55; court of, 33, 51, 52,
64; experiments with air cooling, 61-62;
family of, 39, 59, 109; gifts and, 50, 71;
literature and, 28, 56; paintings of, 52,
53-55, 87, 87,90-91, 91; as political leader,
23,28, 68; Rai Singh and, 71, 96-97; style
and, 44, 65, 66, 68, 134; textiles and, 37, 48,
66, 83; wardrobe of, 28, 41, 45, 48, 51-55,
55,69

Akbarnama, 62, 96, 228n165, 230n61; paintings
from, 28, 65-68

akhlaq genre, 51

Akhlag-i Nasir? (Nasir al-Din Tusi), 51

Alam, Muzaffar, 23

‘Alamgir, Emperor, 11, 115, 131, 151, 156, 212,
228n181; Kachhwaha rulers and, 109, 138

alchemy, alchemists, 69, 162,188, 229nn187

al dye (Indian mulberry; Morinda citrifolia), 160

Aleppo, 38

Alj, Daud, 19

‘Ali ‘Adil Shah (ruler of Bijapur), 171

Aligarh Muslim University, “Aligarh School” of
historiography and, 15

alizarin, 160, 213

alum mordants, 158, 159, 162, 185

Amber (Amer), 105, 110, 131, 133, 231n6;
regional history of, 109-12; textiles in, 107,
109, 211

Amber court, 66, 81, 82,112, 115, 121, 147, 148,
231n16; as Amber-Jaipur court, 113, 114, 117,
199, 212; scenes of life at, 128,129

Amber Fort, 108, 114, 132, 148

Amber Palace, 107, 108-9, 114, 132, 134, 145;
architecture of, 110, 130, 133, 137, 138, 146;
carpets in, 142, 146; ceremonies and ritual
space in, 121, 145, 149; pleasure pavilions
of, 139

Amber textile collection, 24, 106, 111, 147,
152, 175, 212; inventory lists of, 113-16;
meanings of, 109; poetry and, 116-20;
provenance of, 107, 141; workshops and
storage facilities (karkhanas) of, 114-16,
121,131

Amer. See “Amber” entries

Amir Khusrau, 60, 92, 94

Amrit Rai, poetry of, 112,118,143

Amritsar, Treaty of, 214

Andhra Pradesh, 168, 215

angarkha (upper garment), 100-101

aniline dyes, 213

animal imagery, 36, 134; mythological, 175, 180.
See also names of types of animals

Anooshahr, Ali, 80, 229n41

antariya (lower garment), 123

antelopes, 44, 90

anticolonialism, 214

appliqué, 185,197-200, 209. See also
“embroidery” entries

Arabian Peninsula, 1. See also Middle East

Arabic language, 36, 111; poetry in, 20, 88;
textile terms in, 32, 44, 75

Aravalli Hills, 133

architecture, 9, 12, 16-17, 31, 109, 182; of Amber
Palace, 110, 130, 133, 137, 146; Deccani, 139,
185; of Hyderabad, 177-78; Mughal, 107, 111,
231n10; Rajput, 15-16, 111, 133

Arkwright, Richard, 237n10

Armagaon, 163

Armenia, 92; dyers from, 209; merchants from,
170,173

art history, 10, 15, 16, 25; global, 224n13;
Islamic, 17. See also historiography

artisans, 1, 4, 156, 170, 176, 212; activism of, 163,
165; Europeans and, 157,162, 172;
exploitation and enslavement of, 25;
Gujarati, 166-67; mobility and movement
of, 24,148, 154, 162-68, 183, 212; Persian,
165-66
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art of cloth: ecology and, 215; in Hindustan,
9-10; historiography of, 16-17; meanings
of, 9; Mughal Empire and, 17, 25;in
Rajasthan, 106; sense of place in, 28

Asaf Jah, 212

Asaf Khan, 9§

Asher, Catherine, 110, 231n32

Asif, Manan Ahmed, 4, 9

Assam, 12, 131, 224n28; silks and silk weaving of,
32, 33,33, 41, 227n75; wild silk of, 37, 39, 214

assassinations, 94, 96

atlas (satin), 31, 32, 36, 43,119,178

atlas silkworm and moth (Attacus atlas), 39,39

auchiyi cloth, 37

Aurangabad, 81

Aurangzeb. See ‘Alamgir

Awadh, 212

Azim Khan, 68, 68

B

Babaie, Sussan, 178

Babur, Emperor, 11, 42, 43, 48, 91, 225137

Baburnama, as Babur’s autobiography, 42

back-stitching, 206

bafta (woven cloth), 79,115

Bairat pavilion, 134, 134

Bakasura, 33

Balkh, 12, 112, 209

bamboo, 46, 61, 62, 81; pens of, 154, 154, 185;
storage tubes (nalwas) of, 81

Bana (poet), 60

Banarasidas, 42

Bandar Abbas, 177

bandhani (tie-dyed cotton cloth), 22-23, 65-66,
68,123, 211, 226n86

Bangladesh, 9, 9, 47, 212. See also Bengal; Dhaka

banners, ceremonial, 166-67

Bantam, 170

Banwari Das, 82

Barbakabad, sarkar of, 50

bare skin and body, 51, 64; in Mughal paintings,
52, 52; portrayal of female, 190, 190

Batavia, 1. See also Jakarta

baths: dye, 158-59, 207, 234n30; Turkish-
style, 145

batting, 200

Baxandall, Michael, 28

Bayly, C. A, 15, 64, 68, 214-15

bazaars and markets: of Amber, 24, 42,112,183

Baz Bahadur, 66

bed hangings, 185, 197, 200, 202, 202

bedspreads and coverlets, 41,175, 199, 206,
230n61

Benares, 131

Bengal, 37, 47, 64, 65, 82,110, 146, 160, 171, 212,
232n67; fine cotton muslin cloths of, 9, 31,
39, 46, 61,113, 116, 144, 189, 206, 211, 232n67;
governor of, 78, 79; independent sultan of,
62, 229n41; textiles from, 36, 37, 111, 206.
See also Bangladesh; Dhaka

means without prior written permission of the publisher.

Bengali language, 50, 227n73

Bernier, Francois, 151,154

Bess of Hardwick, 198-99, 206

Bhagwan Das, 82

bhakti poetry, 117

Bhau Singh (son of Raja Man Singh), 138

Bichitr, 45, 60, 60, 94; paintings by, 92, 92, 95,
105,105

Bihar, 39

Biharilal, 116-17, 137; poetry of, 118,138,
232n73; Satsai, 111, 116-17, 128

Bijapur, 131,132, 138, 171, 231n113; sultanate of,
48,131,156

Bikaner, 71, 96, 110; Rajasthan State Archives
in, 114; royal family of, 74, 97

Bikaner robe of honor, 72-73, 86, 90, 98, 100,
102, 108; figural images on, 74, 84-85, 8,
135; inscriptions on, 86, 101; letter
accompanying, 80; Rai Singh and, 96;
Safavid figural cloth of, 82, 106; as rare
surviving early Mughal garment, 71;
tailoring of, 99-100

bird imagery, 28, 92, 202; in Amber Palace
murals, 134; fakhta dove, 27; falcons, 88, 92,
182; hawks, 79; merlins, 21-22, 22, 226n86;
mythological, 159; in paintings, 88-89,
92,93

Bishan Singh, Raja (ruler of Amber), 131,133

blankets, 42

bleaching, bleachers, 24, 48, 69, 148, 155, 162,
172; of cotton cloth, 157, 158

Blochmann, Henry, 91, 227n73

block-printing, 148, 154, 166, 212, 234n10

blouses, 59, 120, 123, 128, 199. See also choli
blouses; kanchuki blouses

Bombyx mori silk and silkworm, 37, 39, 41.
See also mulberry silk production

boots, 17, 90, 91

bouclé, silver, 137

bracelets, 61

Brahmans, 112

Brahmaputra River, 46, 50

Braj Bhasha, 111, 226n11, 227n83

brass rings, 107,107, 145

Brazil, 207

Brett, Katharine, 203, 207

Bridges, Shem, 163

Brisman, Shira, 229n47

Britain (British Isles), 19; Asian exports to,
194-95; chintz trade and, 195-97; cloth
manufacturing in, 196, 213; cloth trade with
South Asia, 4, 24, 25, 160, 185, 212; female
needleworkers in, 195,197, 200, 204, 206,
236156, 236n66; South Asian textiles in,
185-209; traders from, 1, 43, 156; Treaty of
Amritsar with, 214

British Empire, 25,197, 213, 214. See also
colonization and colonialism; imperialism

brocade, brocades, 31, 60, 86, 206, 230n61;
gold, 48, 62

INDEX

Brooklyn Museum: curator of, 113-14; hangings
from the collection of, 1, 2-3, 4, 168, 224n1

Buckler, F. W., 229n28

Buddhism, 29, 183

buffalo milk, 157

Bukainagar, 79

Bukhara, 31,131

Bundi court, 148

Burhanpur, 131, 132, 171, 227173, 234n51; floral
textiles of, 155, 160-61, 161

Bursa, 33,38

Busch, Allison, 112, 226n11

Bush, Olga, 20

Bastan (Sa‘di), 182

C

calcium, 158

calico, calicoes, 177,194, 196

Calico Museum of Textiles (Ahmedabad), 10,
141,145

camels, 44, 171,177

Canby, Sheila, 87

canopy, canopies, 4, 21, 30, 31, 32, 105, 145, 171

capitalist exploitation, 25, 214

caps, 85, 137, 225137, 2321n64. See also hats

caravans, 38, 157

caravanserai, 176

carding, 39, 214, 215

carpets, 12, 14, 32, 62, 103, 107, 112, 113, 120-21,
131, 165, 206, 226n18, 230nn61, 86; in Amber,
106, 112, 142-46, 212, from Iran, 31, 56;
knotted-pile, 113,130, 141, 142, 144, 212,
233n126; monumental, 9, 146, 212; shaped,
146, 146; woolen, 17, 43, 130, 144, 233n126. See
also floor coverings; floor-spreads, cotton

Cartwright, Edmund, 237n10

cashmere, 44. See also “pashmina” entries

Caspian provinces of Safavid Empire, 38

castes, 127

castor oil plant, 39

Cazim, Muhammad, 41, 227n75

ceilings, 134, 145,168,168

Central Asia, 1, 12, 14, 25, 32, 43, 68, 91, 212;
first Mughal rulers from, 11, 12, 48

chain stitching, 148, 202, 206, 207

chakdar jama, 48, 64, 98

chalavaliya cloth, 37

champa tree (Michelia champaca), 39

Chanderi: do dami fabric of, 66, 68; as source of
mahmudi muslin, 116, 232n67

Chandra, Moti, 10, 37, 59, 226137, 2321167, 92

Changpa pastoralists, 44

chapan (long coat), 48

Charkha Shastra (Maganlal Gandhi), 215-16

Charles I, King, 175

Charles II, King, 175

charqab (Timurid-style coat), 78

chaudani pattern, 35

chaulahira cloth, 36. See also lahariya
patterned textiles

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical

INDEX

chay root (Oldenlandia umbellata), 213, 234n38;
as red dye, 19, 160, 160, 185, 209; trade of,
160-61

cheetahs, 80-81

Chehel Soutun, 177

chevron patterns, 35, 36

chikankart embroidery, 115

children and infants, 19, 51, 114; dress of, 1, 7, 18

China, 46; exports from, 31, 36, 176-77;
mulberry silk production in, 37, 41

Chinese porcelain, 194, 196, 237n7

chinoiserie imagery, 25

chint (patterned cotton textile), 36, 39, 64,
115-16, 118, 212, 234110; in poetry, 119-20,
139. See also Machilipatnam hand-painted
chint cloth

chintz, 115, 151, 154, 165, 185; in era of William
and Mary, 194-95; motifs in, 197, 202, 209;
trade of, 1,188,194, 195-97

chiru (Tibetan antelope; Pantholops
hodgsonit), 44

choliblouses, 58, 59,123

Chowdhury, Zirwat, 111

Christianity, 92

Cincinnati Art Museum, 128

cinnamon, 207

Circassians, 112

citrus fruit, 112, 157,162

Cleveland Museum of Art, 230n105

climate and weather, 43, 162, 211, 214

cloth, 9, 59; bodily pleasures and, 60-61;
communication and, 74, 80-82; decorative,
31, 32; landscape of, 23, 27-69; patronage of,
24; place and, 17, 28; sensory histories of,
17-22; temporality and, 16-17; types of, 28,
36-37. See also art of cloth; clothing,
clothes; textiles; and “textile” entries and
names of individual types of cloth

clothing, clothes, 1, 9, 29, 131; of Akbar, 52, 53,
54, 55, 55; plasticity of, 16; scents of, 29-30;
styles of, 14; swapping of, 64. See also names
of individual articles of clothing

coats and cloaks, 74, 89, 89

coffee, 196

Cohen, Steven, 10, 65-66, 2331160

collectors of South Asian textiles, 113, 114,
224n1. See also museums

colonization and colonialism, 156, 213, 214,
222, See also anticolonialism; British
Empire; imperialism

color, colors, 28, 32, 37, 43, 64, 98, 134, 141, 154,
22614, 226n8; black, 21, 37, 60, 64, 66, 85,
94, 137, 157-58, 167, 198, 236156; blue, blues,
19, 21, 27, 35, 90, 91, 127, 139, 141, 142, 144,
149, 158, 165-68, 180, 183, 185, 189, 199, 204,
207; bright, 35, 68, 158; brown, browns, 21,
39, 43,64, 90, 92,126, 139, 143, 159, 172, 181,
183, 204; contrasting, 92, 92; of cottons, 46,
48, 154; of dyes, 16, 19, 36, 43, 68-69, 159; of
embroidery, 149, 207; of garments, 21, 56;

means without prior written permission of the publisher.

gray, grays, 27, 55, 77, 92, 126; green, greens,
27,48, 89, 90, 92,126, 134, 139, 141, 143, 159,
204, 207, 215; orange, oranges, 27, 35, 50, 69,
90, 92, 98,137, 143, 159; perishability of,
19-20, 69; pink, pinks, 19, 36, 69, 90, 92,
123, 126, 149, 158, 165, 166, 180, 203, 207, 215,
237n7s; purples and violet, 55, 82,129, 144,
158, 159, 160, 166, 183, 185; of silk, 39, 41, 51;
yellow, yellows, 19, 21, 22, 35, 39, 48, 134,
139, 143, 157-59, 207, 215, 226n185. See also
dyestuffs, dyes; red, reds; white, whiteness;
and names of individual dyes and dyestuffs

commodities, textiles as, 14-16, 120

communication, 94, 118, 173, 200; aesthetic, 17,
106; cloth and clothing as, 9, 71, 74, 75, 81,
102; letter-writing as, 80, 82; social, 76

concubines, 128

consumption, consumers, 14, 25, 28,195,197,
211; desire and, 154, 165; European, 10, 196;
Persian, 170, 177

Coromandel Coast, 25,160, 168,176,182,
234n7; artisans of, 154, 212; European
traders along, 156-57, 163; figural and floral
textiles of, 155, 177, 234n7; painted and
printed cloths made along, 24, 39,166, 182

cosmopolitanism, 4, 14, 154, 180, 183;
aesthetics of, 130, 148-50; of Amber
principality, 106, 108; of court life, 31, 144;
regionalism and, 25, 106, 185

cotton, raw, 33, 35, 35, 157, 214; long-staple,
201; short-staple, 28, 46, 215; sound of,
215-16

cotton cloth, cloths, 1, 9, 15, 28, 42, 48, 51, 69,
109, 130; advantages of, 1, 61, 236n31;
export trade of, 10, 14-15, 39; as fabric
of compromise, 50-59; fine, 9, 37, 46-50,
211; letters written on, 81-82, 82; local
traditions of, 32; painted, 2-3, 4, 5, 6, 113,
123, 145, 154-55, 202, 211-12, 236127;
pleasures of, 59-62; tie-dyed, 36, 65

cotton gin, 213, 214, 237110

cotton production, 15, 215; in Britain, 213

courtly culture: fashion and, 14, 32, 33, 34, 35;
of Mughal Empire, 19; politics and, 111;
textiles in, 28-32; women and, 26, 58, 59

courtyards of Amber Palace, 130, 133, 134, 137,
145-46

coverlets and bedspreads, 40, 41,175,199,
206, 230n61

crewelwork, 197, 207, 212, 237n75; bed
hangings of, 202-3, 237n76; of British
women, 201; curtains of, 204, 236156,
237n76

Crill, Rosemary, 10, 148, 206

Culin, Stewart, 113, 22411

culture and cultural history, 10, 14-15, 18, 50,
110, 111, 185, 196; of Mughal court, 19, 99

curators, museum, 10, 113

curtains, 31, 32, 74, 100, 145, 178, 204, 236156,
237176

259

D

Dadlani, Chanchal, 107, 228n181, 231n10

daggers as part of robes of honor, 75

dak-chauki (Mughal postal system), 81

Dale, Stephen, 46

Danish traders, 156, 168

Dara Shukoh, 131, 2251069, 226n18; drawn by
Rembrandt, 189, 189

Das, Asok Kumar, 134

dating systems, 114

Da‘ud Khan Karrani, 102; robe of honor given
to, 61, 62, 62, 63, 74

Debring, Rupshu, Eastern Ladakh, 44

Deccan, the, 20-22, 31, 77, 97, 100, 112-13, 119,
121,126,130, 144, 165-66, 171, 177; art and
architecture in, 123, 139; cloth of| 111, 116,
133,177, 236n66; mangos from, 69, 209;
Mughal Empire and, 11,12, 78, 96, 131; trade
and, 4, 156-57, 171, 23510129

Deccani courts, 14; garments of, 48, 48, 49, 185;
race and, 1277; records of, 152

decoration, meaning of, 25

decorative arts, 25; textiles and, 16, 24

Defoe, Daniel, 194-95, 196, 208

Delhi, 11, 19, 81,113, 116, 148, 151, 156, 209;
imperial court at, 12,110

Denmark, 156,168

Devereux, Robert, second Earl of Essex, 190

Dhaka, Bengal (Bangladesh), 46, 47, 50; muslin
cloth of, 8-9, 9,116, 212, 214

Dhamija, Jasleen, 10, 165, 234173

dhobi, dhobis, 162, 215. See also washers

dhob?’s earth, 162

dhoti (lower garment), 48

dhiip-chah (taffeta), 117

Digambara Jainism, 59

Dipalpur, 68

dissolution of Roman Catholic monasteries,
198-99

Diwan-i ‘Am (Hall of Public Audience) in
Amber Palace, 133, 145, 146. See also Hall of
Public Audience

do dami fabric of Chanderi, 66, 68

dowries, 1

dress, 51; courtly, 17, §8, 59; histories of, 9,17

du Mans, Raphaél, 85

dung, 157,162

dupatta (shawl or scarf), 31

durbar, durbars, 135, 145, 146, 147

Dussehra festival, 146

Dutch, 163,178, 207

Dutch East India Company. See VOC
(Vereenigde Oost-Indische Compagnie)

Dutch traders, 43, 156; in Machilipatnam, 173,
181-82

Dutt, Romesh Chunder, 213

dyeing of cloth, 28, 154, 155; alchemy and, 188,
229nn187; workshops for, 114, 148

dyers, 25, 27-28, 119, 127, 155, 158, 162, 165-66,
172,194, 209, 216, 234115
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dyestuffs, dyes, 10,16, 19, 35, 37, 43-44, 64,
118, 126, 154-55, 158-60, 176, 207, 209, 211,
213, 226n18; cotton cloths and, 1, 24, 196;
materials for, 36, 156; mordants and, 6, 7,
140, 147, 152, 154; recipes for, 28, 69, 234n51;
variety of, 68-69. See also names of
individual dyes

E

earrings, 126

East Africa, 14

East Asia, 17, 25

East India Company, English. See EIC

Eaton, Richard, 235n127

ecology, local, 10, 23, 46-47, 162, 215

Egypt, 22, 46

EIC (East India Company, English), 24,170,
181,183, 185, 195, 197, 209, 212; artisans and,
162,163; in Machilipatnam, 156, 156; Puckle
and, 171-73

elephants, 1, 29, 36, 52, 53, 113, 118, 159, 171, 201;
as gifts, 76,79,138

Elizabeth I, Queen, 24

embroiderers, 206, 216, 234n15; British, 197,
204, 206, 236166; female, 123, 188, 197,
204,206

embroidery, embroidered cloth, 24, 28, 32, 41,
41, 66, 68,144, 212; British, 200, 236156; of
hunting coat, 89, 89-90; Mary Il and, 201,
204, 206, 209; with metal threads, 7, 78,
178; as revision, 137; samplers and, 204; on
slippers, 98; white on white, 115; by women,
123, 185, 188, 197, 201-9; WoOl, 211;
workshops for, 114, 148. See also needlework

emotions: fabrics and, 71; letter-writing and, 8o

enslavement, enslaved people, 25, 128, 213, 214

eri silk and silkworms, 39, 41

Ethiopians, 126

Europe, 10, 11, 19, 25, 29, 123, 142, 209; cloth
imports in, 14-15, 46, 212; clothing in, 16,
17; cloth of, 31, 33, 36, 41, 112, 209; long-
distance trade and, 17, 152; merchant ships
of, 168, 169, 170. See also names of individual
European countries and nationalities

Europeans: depicted in wall hangings, 180-81;
as firangis, 181; Orientalist stereotypes put
forward by, 18, 19; as traders, 1, 14, 38, 41,
156-57,170, 182,195

Evelyn, John, 197

exotic plants in Britain, 207-8

F

Fagel, Gaspar, 207-9

famine, 24, 61, 162, 166, 2341079

farangi saz (painting style), 181

farman (official imperial decree), 81-82, 82

farrashkhana (storehouse for carpets and
tents), 32

fashion and style, 14, 92, 98,101, 121, 123,
139, 188, 196-97, 212; Akbar and, 44, 48,

means without prior written permission of the publisher.

51; history and theory of, 9, 17, 32; women’s,
85,135

Fatehpur Sikri, 32,33

felt, 42-43, 215; from goat hair, 28, 43, 43; mats
of, 28, 43, 43; tents of, 31, 227n86

festivals and feasts, 36, 119, 146, 148;
decorations of, 30, 31-32; Holi, 19, 118, 118;
Nizamuddin Ahmad describes, 178, 180;
wedding, 30,31

fibers, 28, 36, 37, 44, 69; cotton, 47, 61

Fiennes, Celia, 201, 204, 206, 209

figural imagery, 10, 24, 71, 86,168, 174, 174, 177.
See also textiles, figural

fine arts, 25

fires, 32,79

Fischel, Roy, 130

Flatt, Emma, 19, 80, 226112

Flood, Finbarr Barry, 14

floor coverings, 130, 139, 160. See also carpets;
floor-spreads, cotton

floors, marble, 130

floor-spreads, cotton, 140, 141, 144, 161

floral imagery, 28, 33, 98, 134, 142, 151;
embroidered, 41, 201, 204; in floor
coverings, 141, 143; on Indian chintz
textiles, 202, 209; in painted cloths, 155,
174; patterned, 35, 68; in textiles, 24, 36,
133, 196. See also flowers and plants;
gardens; leaves

flowers and plants, 29, 118, 215, 226n12; in
Amber, 134, 138, 139, 141, 144; in Britain, 188,
207-9. See also floral imagery; gardens;
leaves; and names of specific plants

flying shuttle, 237n10

Fort St. George (Madras), 163,183

fountains, 137, 138

France, 11,194, 209, 212, 214

French traders and travelers, 48, 59, 85, 151,
170, 172, 175-78,189, 196

fur, furs, 64, 77,90, 92, 94

furnishings, textile, 9, 62,108, 114, 130, 132,
188, 201, 212

fustian, fustians, 201, 202, 204, 207, 237177

futa (prayer shawl), 78

G

Gaj Singh, Maharaja (ruler of Marwar),
painting of, 104, 105-6, 144, 231n2

gandabherunda, 159

Gandhi, Maganlal, 215-16

Gandhi, Mahatma (Mohandas Karamchand),
214-16

Gandhi, Supriya, 225169

gangdjal, 50

Ganges (Ganga) River, 46, 50

gardens, 17, 145, 149; hothouse, 207-8; in
Kashmir, 139; as metaphor, 20, 21-22;
Mughal and Rajput, 130, 134, 137,139, 141,
144, 208; in paintings, 59, 92, 92; in poetry
and literature, 29, 112, 182; in textiles, 9,

INDEX

106, 130, 138, 143, 144, 148; William and
Mary and, 194, 207-9

garments, 9, 14, 16, 19, 37,48, 59, 64, 94, 96, 99,
102,107, 123, 130, 200; cotton, 28, 46, 48, 50,
51, 59, 61, 190; foreign, 32, 135; as gifts, 77,
78, 87, 100; for hot weather, 59, 81; lower,
35,123,168; men’s, 100-101; Mughal, 17, 24,
28-29, 32, 42, 48, 52, 59, 68, 71, 74-75, 82,
88-89, 91,103, 113; outer, 43, 48, 214; in
paintings, 123, 189; in poetry, 86, 120;
purposes of, 51, 108; regional, 32, 108; silk,
41, 62, 64, 74, 97, 226n85; uppetr, 35, 59, 60;
for winter and rain, 77; women’s, 19, 126,
139; woolen, 41, 44-45, 51. See also Bikaner
robe of honor; fashion and style; and names
of specific types of garments

Garuda, 33

gems and jewels, 29, 42, 59, 60, 78-80, 82,
90-91,114, 145

gender, 19, 225168, 236n31; representations of
intimacy on rimals, 128

Genghis (Chinggis) Khan, 11

geography, 23, 50,115,123

geometric patterns, 17, 35, 68,166

Germany, 202, 203, 207

Ghiyath al-Din ‘Ali-yi Nagshband, 83, 83, 155,
230n61

Ghur, 112

gift-giving, 71, 76, 82, 102, 229n9; language of,
74-75; practices of, 79, 229n52; of textiles,
71, 74-79, 115,171,190, 211

Gilgit, 37

globalization and global trade, 4, 19, 46;
textiles and, 10, 22, 25, 209

Glorious Revolution of 1688, 24, 194. See also
William and Mary

Glynn, Catherine, 129, 139, 23104

goats, 43, 230n61; hair of, 28, 41-46; pashmina,
28, 44,214

Godavari River, 185; villages surrounding, 152,
163,170

Gogunda, battle of, 65, 65, 66

Golconda, 48, 123, 152, 157, 160, 174, 176, 180,
18s; fort of, 156, 177; Mughal armies and,
156, 182; Persian weavers in, 165-66, 212;
Qutb Shahi dynasty of, 170, 172; sultanate
of, 106, 121, 151, 155-56, 177-78; textiles and,
140, 155,211

gold, 28, 48, 94; embroidery of, 78, 112; thread
of, 28, 31, 33, 36, 64, 75, 86, 123

Gond (Gondwana), 131

Gondawaram, 163

gopis, Krishna and, 33, 134, 137, 147, 149

gouache, 190

Govinda Deva, 147

gowns, 1,181

Grabar, Oleg, 103, 227181

Granoff, Phyllis, 16, 59-60

Graves, Margaret, 20

Greece, 46
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Greenbury, Richard, 192

guilds, 83

“Guinea cloth,” 25, 226192

Gujarat, 1, 4, 23, 28, 31,3637, 96, 112-13, 144,
162,166, 180, 206, 214, 234179; artisans of,
33, 148; cotton cloth of, 22, 46, 116, 123, 155,
166-67,171, 211, 2261n86; famines in, 166;
varnaka of, 29, 50, 119; weaving and
weavers in, 33, 35, 35

Gulab Singh, Maharaja (ruler of Jammu and
Kashmir), 214

H

Habib, Irfan, 15, 81

Hadiqat al-Salatin (Nizamuddin Ahmad), 151

Haft Anjuman, 138

Hall of Public Audience at Amber Palace, 110,
111, 133, 145, 146. See also Diwan-i ‘Am

Hamida Banu Begum, 59

Hampton Court Palace, 188,194, 195, 206-9

handkerchiefs, 75,120

Hanuman, §8, 59

Hardwick Hall, 198, 198, 206

Hargreaves, James, 237n10

Harsha, 60

Hartkamp-Jonxis, Ebeltje, 168, 202

Hasan, Farhat, 76

hats, 1,17, 59, 126, 176. See also caps; turbans

Hatton, Christopher, 207

Havart, Daniel, 173, 181-82

Hayat Bakshi Begum, 178

hemp, 19

Herat, 12

Hijri dating system, 114

Hills, Paul, 16

Himalayas, 43

Hindi language and literature, 32, 41, 43, 99,
111,117

Hinduism, 16, 19, 56, 99, 109, 177, 181;
ascetics, sadhus, and yoginis of, 52, 52,
126-27; sartorial and bodily markers of,
100, 101, 137

Hindu Kush, 131

Hindustan: climate of, 43; cloth and networks
in, 10, 211; immigration in, 14; landscape of
textiles in, 214; regional rulers in, 25; as
term, 4,9

Hira Kumari, 109

Hiranand, 62

historical sources, 4; advice manuals, 51;
business records, 4; diaries, 197; European
narrative accounts, 163; European records,
152, 155, 158, 159; inventory lists, 20, 23, 206;
letters, 74, 80-82, 81, 96, 99, 101, 102, 132,
151,163; literature, 23, 111; Mughal imperial
records, 28-32, 155, 171; travel narratives
as, 4, 28, 48, 51, 74, 151, 196; workshop and
storehouse (karkhana) records, 114-116.
See also paintings; poetry, poems

historiography, 15, 25; of textiles, 10-11,16-17

means without prior written permission of the publisher.

Holi festival, 19,118,118

homespun, 15, 213, 214

Hormuz, 39

horses, 79, 81,113,118, 149, 171, 230161

Huet, Pierre-Daniel, 196

Hughli, 41

Humayun, Emperor, 42, 43, 48, 87, 87

humidity, 28, 47

Hutton, Deborah, 2311113

Hyderabad, 151, 155, 180, 182, 212, 235n127;
architecture of, 177-78; visual culture of,
176-82

“Hyderabad painter,” 178,178

I

Ibrahim Shah, Sultan, 177

iconography, 10, 105, 175, 201

icons, 121, 14647

Thtimam Khan, 171

ikat, 35, 35,123,183

immigration and migration, 1, 14, 123, 148, 165,
166,170, 211

imperialism, 25, 197. See also British Empire;
colonization and colonialism

Indar Kanwar, Princess, 231n2

India: prime minister of, 215; as term, 4, 9

India, northeastern, 29, 33, 39, 41

India, northern, 11, 28, 48, 100, 212

India, northwestern, 109

India, southern, 36, 39

“Indian flowers” (Indianische Blumen) 202-3

Indian Ocean, 10, 46, 113

Indic dress, 55-56

indigo, 158, 160; American, 209, 213; as dye, 19,
37,159, 185; trade of, 39, 171

Indonesia, 1, 4, 157, 166. See also Batavia;
Jakarta; Java

Industrial Revolution, 196, 213

inscriptions, 74, 83, 86, 103, 105; on back of
textiles, 113, 121, 132

Institutes of Akbar (Abu’l Fazl), 28. See also
An-i Akbart

inventory lists, 20, 23, 206, 233n126; of Akbar’s
wardrobe, 28, 115; of Amber Palace, 108,
114-16, 152; inscriptions and, 121,132

Iran, 43, 85, 88, 144, 171, 177, 235n129; carpets
from, 31, 113; immigrants from, 14, 177, 211;
silks of, 38-39, 83, 135, 137; Yazd, 31, 33, 48,
83,232n66

iron mordants, 158, 158, 159

Irwin, John, 10, 154, 155, 173, 175, 203, 227196

Isar Das, 171

Isfahan, 38, 87,177-78, 181

Islam, 17, 45, 51, 114, 177. See also Shi‘a Islam;
Sufism, Sufis; Sunni Islam, Sunnis

Islamicate dress, 55

Islam Khan, 78, 79, 229n41

Italy, 27,183,198, 203, 206, 207

I'timad-ud-Dawla, 78
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J

jackets, 1,6, 48, 92, 93

jaggery, 158

Jjagirs (land grants), 110

Jahanara, Princess, 78, 225168

Jahangir, Emperor, 11, 39, 66, 71, 77, 83, 88, 101,
103, 109, 134, 225129, 229121, 229141,
230n784; ascension of, 42, 71; court of,
23-24; family of, 76, 78, 96; Kashmir and,
139, 229n27; paintings of, 60, 60, 61, 66,
90-91, 91; Rai Singh and, 97, 192; robes of
honor gifted by, 24, 75-77,135

Jahangirnama, as Jahangir’s autobiography,
75-78

Jai Mandir, 110, 111, 138. See also Shish Mahal

Jain, Rahul, 10, 41, 107, 113, 2330137

Jainism, 59, 97

Jaipur, 109, 231n16; historical textile
collections in, 113, 142; Kachhwaha court
moved to, 115, 134, 148; patronage of
artisans in, 109, 148. See also Amber court

Jai Singh, Maharaja, I (Mirza Raja Jai Singh),
106,110, 111, 131, 146, 156; Amber Palace
and, 137, 138; court poet of, 116-17; farman
sent to, 81-82, 82; mobility of, 145-46;
paintings of, 104, 105-6, 231n2; son of, 108,
129, 132; textile collections of, 121, 132, 141,
144-45

Jai Singh, Maharaja Sawai, II, 109, 114, 129, 133,
147-48; relocates Kachhwaha court to
Jaipur, 115, 148, 231016

Jakarta, 1. See also Batavia

Jaleb Chowk, parade ground in Amber Palace,
146-47

jama, 48,100, 123,126, 144; marks of musk on,
60, 228n159; in paintings, 92, 92, 98,139;
unadorned white fabric of, 51, 60, 64, 98

jamakharch (account of valuations and
expenditures), 114, 133

Jjamdani muslin, 47, 47

Jannat-i Adn (‘Abdi Bey Shirazi), 226n83

Japan, 1, 6, 157, 183, 208, 212

Japanning, 197

jasmine (Jasminum sambac), 207

Jaswant Singh of Jodhpur, Maharaja (ruler of
Marwar), 128; painting of, 144, 144

Jaunpur, 42

Java, 4, §. See also Indonesia

Jesuit missionaries, 92

Jjharokha (public viewing window or balcony),
90, 96,110

Jimanvar Paridhan Vidhi (“Dinner and Dress
Rituals,”) (Vidyasoma Muni), 36-37, 41

Jodhpur, 128, 144, 144. See also Marwar

joint-stock trading companies, 196

Jones, Ann Rosalind, 192,

jute, 19,158, 227n76

Jyotirisvara, Varna Ratnakara, 29
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K

Kabir, 20, 21

Kabul, 43, 81,131, 227n91

kaccha dyes, 19, 69

Kachhwaha, Bharmal (ruler of Amber), 109

Kachhwaha, Ram Das, 139

Kachhwaha dynasty of Amber, 109, 110, 112,
121, 138, 231n16; sacred icons of, 146-47;
textiles of, 24, 107, 114, 139; travels of,
131-32

kalam (qalam) (reed pen), 154,154

kalamkari (kalamkari or qalamkari) cloth,
154, 166, 168, 176, 207, 234110, 236n66; for
Amber court, 152, 175; British crewelwork
based on, 185,186-87,188, 199, 201;
commissioned by Shah Jahan, 151-52;
figural, 168, 212; Golconda ramals, 122, 123,
123, 124, 12§, 126; production of, 155, 157-62,
165; as technique for making pichhwai, 147;
tent hanging of, 159, 159-60; as term, 152,
154; traded within Golconda, 171

Kalastri, as painter, 163, 165, 168. See also
Sri Kalahasti

Kali, 146

Kaliya, 33

Kamada, Yumiko, 236166

kamarbandh (cummerbund), 37

kambals (blankets), 42

kamkhab-i-Yazdi (brocade from Yazd), 31

kanchuki (blouse), 120, 123,128

kandul (ox-horn pick), 47

Kapada Chintani (“Wish-fulfilling Gem of
Clothing”), 117-18, 128,139

Kapada Kutithal (“Clothing Curiosities”),
117-20, 128

kapad-dwara (clothing storage), 114

Karan (ruler of Pahuna), 117

Kariz, 112

karkaraq (wardrobe), 28

karkhanas (royal workshops, storage
facilities), 83, 114, 148, 155, 232n56

Karnataka, 156, 212

Kashan, velvet from, 112, 232n66

Kashghar, 112

Kashifi Sabzawari, Husayn Wa'iz, 51

Kashmir, 28, 44, 112, 115, 144, 151, 209, 214;
gardens of, 106, 139; Mughal Empire and,
65, 229n27; pashmina shawls of, 43, 47, 113,
227n96; textiles from, 36, 37, 111

kasumbha dye, 118. See also safflower

Kay, John, 237n10

Kayasths, at Amber court, 112

Kendrick, A. F., 236156, 237176

Kensington House, 194

Kesar Kiyari (saffron garden), 145, 149

kewrah, kevra flower (Pandanus odoratissimus,
screw-pine tree), scent of, 29, 226n12

khadi (homespun cloth), as protest against
British manufactures, 214-15. See also
swadeshi movement

means without prior written permission of the publisher.

khalkhal (fine thin cotton cloth), 48

Khan-i-Khanan. See ‘Abd al-Rahim Khan-i-
Khanan

kharamu naramu cloth, 37

khas (Chrysopogon zizanioides; vetiver),
60-62

khasa cotton cloth, 48, 50

Khatris, at Amber court, 112

Khera, Dipti, 19, 138, 228n162.

Khidmat Parast Khan, 94, 96. See also Reza
Bahadur

khil ‘at (robe of honor), 75, 77-79, 2281169,
229n28. See also robes of honor; sardpa

Khulasat al-Mujarrabat (“Quintessence of
Prescriptions”), dye recipes in, 69

Khurasan, 31, 43

Khurram, Prince, 75-76, 76, 78. See also Shah
Jahan

Khusrau and Shirin (Nizami), love story of, 86,
87,87,92,94,94

Khusrau II, 101

Khyber Pass, 131

Kia, Mana, 14

King, Anya, 228n160

Kinra, Rajeev, 112

Kirat Singh (son of Maharaja Jai Singh I), 132

Kishan Singh (grandson of Maharaja Jai
SinghI),129,129

Kiyara Sundar township, 50

Koch, Ebba, 94, 141

Kohat, 131

Krishna, 117, 147, 149, 212, 226n83; images of,
33,33,134,137

Krishna River, 160, 163, 185; villages
surrounding, 152,170

kul@hdar turbans, 64

Kuliyat-e-Sultan Quli Qutb Shah, 178,179

kumkum, as colorant, 19

Kurds, 112

kurk (goat hair), 43

Kusa, 56, 56

L

La Boullaye-Le-Gouz, Frangois de, 189-90, 190

Ladakh, 44

lahariya patterned textiles, 36,119, 119

Lahore, 9, 12, 32, 33, 38, 94, 96, 131, 144, 151;
textiles and carpets from, 133, 142, 146

lampas weave, 33, 33, 34, 230175

land policies, of Mughal Empire, 110

landscapes of cloth, 23, 27-69

Latin language, 101

laundering of cotton cloth, 1, 48, 51,196, 215,
236n31

Lava, 56, 56

Layla and Majnun (Nizami), love story of, 87,
101, 134-35

leather, 48, 81, 81

leaves, 30, 36, 37, 39, 98; embroidered, 2034,
204, 207; imagery of, 123,143, 159, 174,

INDEX

203-4, 236156; indigo, 185, 209; saz style,
203-4. See also “mulberry” entries

lehenga skirt, 123

Lemire, Beverly, 208

lemons and limes, 112, 162

leopards, 201, 202

Lepakshi, 168, 168, 181

letters, 99, 102; gift-giving and, 80-82; as
historical sources, 74, 81, 96, 99, 101,
102, 132, 151, 163; written on cotton cloth,
81-82, 82

Lilawat? mathematical text, 64

lime (inorganic mineral), 31, 46,162

liminality of textile-transformed spaces, 108

linen, linens, 51, 194, 206-7; damasks of, 198,
206; diaphanous, 188-89

locality, 10, 28, 32, 155,170, 176

London, 10, 141, 183, 194, 207, 209, 211, 224128;
Machilipatnam trade with, 185,195

long-distance export trade, 4, 10,17, 113,152,
160,162,170, 185

looms, 10; in Britain, 213; draw-, 83-84, 84, 86,
86; hand-, 213; pit, 47; power, 213, 237n10;
technology of, 28, 33, 44

Losty, J. P., 174

lotus flower (Nelumbo nucifera; kamal), 34, 36,
141,160, 175, 203

love poems, textiles in, 117-18

love stories: of Khusrau and Shirin, 87; of Layla
and Majnun, 87

Lucknow, 28,116, 162

lungt (lower garment) 48, 54, 55, 55

Lurs, 112

luxury textiles, 14-15, 25, 41, 45-46, 68, 106,
112,194

M

Macassar, 171

Machilipatnam, 147, 163, 166, 168, 170, 177,
211; Europeans in, 156, 157, 171-73, 182;
governor of, 160, 171; kalamkari cloths and,
176,185; Mughal imperial officials sent to,
151-52; as port, 151, 152; water conditions in
the vicinity of, 161-62

Machilipatnam hand-painted chint cloth, 24,
113, 116, 120, 121, 128, 212; fame of, 151-83

Madder (Rubia tinctorum), 43; as dye, 19,
160, 209

Madhodas, Kapada Chintani, 117,118

Madhya Pradesh, 38,116

Madras, 165, 168; British in, 157, 163, 183. See
also Fort St. George

Madurai, 160

Maharaja Sawai Man Singh IT Museum
(Jaipur), 113, 148, 232n77

mahmudi fine muslin cloth, 115, 116, 232n67

Mahmud Khalji, 232n67

Maithili language, 29

Majnun in Persian poetry, 52, 230n84. See also
Layla and Majnun; love stories
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Malabar Coast textiles, 36

Malaysia, 1,157

Maldives, the, 171

malmal (muslin cotton cloth), 46, 48, 50

malmalsahi cotton cloth, 37

Malpur, 116

Malwa, 66, 66, 67, 68

manasasa (manasusa), 232092

mandil, mindil (handkerchief), 75

Mangalore, 36

Mani, Lavanya, 158, 158

mansabddrs (noblemen), 99, 110

manshur (official letter), 151-52

Man Singh, Raja, 110, 111, 134, 138, 146; poetry
in praise of, 130, 143

Maotha Lake, 133, 145, 149

Marathas, 11, 131, 156, 182, 212. See also Shivaji

marble floors and walls, 16, 107, 130, 139,
141,142

Marwar, 96, 104, 105, 105, 224-25129, 23114
See also Jodhpur

Marxist theory, 15

Mary II, Queen, 24, 188, 194, 195, 204;
embroidery and, 201, 206, 209; gardens of,
207-9

Mashhad, 232n66

mashrii (mashri*) cloth, 35, 35, 36, 50, 115,123

mats, 43,130

McWilliams, Mary, 137

mechanization of cotton production, 214.
See also technology

Mediation of Ornament (Grabar), 103

medium, cloth as, 16, 23, 74

Meghna River, 46

mehfils (gatherings), 99,138,144

mehimudishahi cloth, 37

mercantilism, 194

metallic oxides, as mordants, 154

Metropolitan Museum of Art: large-scale
hanging in, 176, 180, 180-81, 226187,
230n77,232n97

Mewar, 66, 110, 117

Middle East, 11, 157, 170, 213

Ming dynasty, 37, 38

Mir Jumla. See Mir Muhammad Sa‘id
Ardastani

Mir Muhammad Sa‘id Ardastani (Mir Jumla),
170-71

Mirza Ma‘sum Khafi, 79

Mirza Nathan, 78-79, 99, 229n41

Mirza Sadeq Qazvini (“Chishro”), 151-52,170

mishru. See mashri (mashri) cloth

Mithila, 29

Mittal, Jagdish, 147

mobility and movement: of artisans, 154,
162-68, 183, 212; of Kachhwaha rulers,
145-46; of Mughal court, 23-24; in Mughal
Empire, 12, 24-25, 111; of Rajput elite, 106,
128, 130; textiles and, 11, 147, 211; of Timurid
rulers, 12,14

means without prior written permission of the publisher.

Mocha, 171

mohur, 227n101

Moin, A. Azfar, 2281165

Mongol courtly traditions, 28

monumental carpets and hangings, 9, 12, 16,
146,168,178, 212

Moosvi, Shireen, 15, 22616

mordant, mordants, 154, 158, 158, 159, 204

Mordaunt, Lady, 197

miga silk and silkworms, 39, 41

Mughal, as term, 107

Mughal court, 12, 14, 22, 99, 105, 108-12, 144,
156; nobility and, 11, 98-99, 112; style of, 19,
56, 141-42; Sufi and akhldq texts’ influence
at, 50-51

Mughal court textiles, 9, 22, 23, 46, 71, 151;
cotton, 28, 46-50; goat hair, 41-46; silk,
37-41

Mughal emperors, 9, 12,109-10, 151-52, 211.
See also names of individual emperors

Mughal Empire, 4, 24, 46, 65, 99, 113,131,
231n10; alliance building in, 76, 102; art of
cloth and, 25; the Deccan and, 156, 212;
diversity of, 23, 50; historiography of, 15, 23;
landscapes of cloth in, 27-69; map of, 13;
ministers and generals of, 108, 130; postal
system of, 80-82; records of, 28-32; style
of, 17, 83, 105, 149; textiles and politics in,
11-14, 197, 211

Muhammad the Prophet, 51,178

Muhammad Qutb Shah, Sultan, 48, 48, 49, 14,
178,178,179

Muhammad Sali Kanbu, 66

Muhammad Shah of Bengal, Sultan (Jalaluddin
Muhammad Shah), 232n67

Mu‘in al-Din Chishti, 45

Mukerji, Chandra, 196

mulberry silk production, 28, 37-39

mulberry tree (Morus alba), 37,39, 41

Multan, 115, 116, 120

Mun'im Khan, robes of honor gifted by, 61, 62,
62,63

muraqqa‘ albums, 103

museums, 10, 113. See also names of individual
institutions

music, Khurasani, 31

musk, 60, 228n160; marks of, 228n159

muslin cloth, fine, 31, 39, 46, 55, 60, 64, 116;
from Bengal, 61,113; in European art,
188-90; exported to Britain, 188-89;
valuation of, 14, 28

muslin cloth, plain, 14, 32, 210, 212, 214; from
Bengal, 8-9,144, 212

musters, as physical patterns, 173, 175

myrobalan (Terminalia chebula), 157

myrrh, 61

Mysore, 212,

mysticism, 20, 27, 45, 74, 88, 94. See also
Sufism, Sufis
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N

nadiri (sleeveless robe), 78

nagaravarnana (description of a city), 112,
226n11

Nagelwancha, 160

nalwas (hollow bamboo tubes), 81

namad (felted floor covering), 43, 44

Nangarhar, 43

Naoroji, Dadabhai, 213

Naqd ‘Ali Beg, 192,192,193

nagshband, as designer of patterns and
weaving plans, 83

nagsheh, naqsh, as weaving plan, 83

Narottamdas, 111, 134

Natif, Mika, 230n79, 233n112

National Museum (New Delhi), 126

natural history illustrations, 142, 175

naturalism, 105, 143, 151, 200, 230186

natural world, in poetic language of textiles,
20-21,22,69

Navratri festival, 146

Nayaka courts, 56,182

Necipoglu, Giilru, 82

needles, 206

needlework, 66, 68, 115, 185, 195. See also
embroidery, embroidered cloth

needleworkers, 198, 236n66. See also
embroiderers

Nehru, Jawaharlal, 215

Netherlands, 7,168, 176, 189, 195; William and
Mary arrive from, 194, 207

Nevinson, John, 202

New World flora and fauna, 22

nil netra cloth, 37

Nizami: Khusrau and Shirin, 87, 92, 94, 94;
Layla and Majnun, 101

Nizamuddin Ahmad, Hadiqat al-Saldtin, 151,
152, 154,178,180

nobility, 1,9, 11,20

noblemen, 60, 76, 123; Rajput, 138,148

noblewomen, 19, 26, 31, §8, 59, 71

nomadism, of Timurid dynasty, 12

Nur Jahan, 78

Nur Muhammad, 97, 99

Nusrati: Gulshan-i Ishq, 21-22; textile
metaphors of, 20-21

0

O’Hanlon, Rosalind, 64

opium, 76

Orientalism, 18,192

Orissa (Odisha), 36, 39, 160

Ottoman Empire, 11, 14, 75, 91, 190, 23717;
cloth from, 31, 203, 207; trade with, 38, 46,
152, 212

overland trade, 46, 112, 177

Overton, Keelan, 235n129
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P

Padshahnama (‘Abd al-Hamid Lahori), 87, 94,
95,131

pagriya (turban), 98

painted cotton cloth, 1-6, 112, 113, 120, 123, 145,
154, 170, 202, 211-12, 236n27; along
Coromandel Coast, 24, §6; painters of, 25,
155, 163, 165, 172-74, 183, 234Nn15; patronage
of, 168-71; processing of, 157-58

painters, 14, 60, 87,189

painting, 16; art of cloth and, 9; of cotton
fabric, 1, 2-3, 4, 5; Mughal style of, 110;
Rajput, 178

paintings, 10,103, 123, 134, 147-48, 174, 180; of
Akbar, 52, §3-55, 65, 65, 66, 66, 67, 68, 68; of
atlas moth, 39, 39; cloth and clothes in, 36,
64,71, 74, 87; of Jahangir, 90-91, 91; of
Jaswant Singh, 144, 144; of poet-saint Kabir,
20, 21; of Rajput rulers, 104, 105, 105-6; of
Ram Singh, 145; of Timur, 12; of wedding
festivities, 30, 31; of women, 58, 59, 84

pajama (payjama), as term, 35

pajama trousers, 59, 126, 129

Pakistan, 9, 113

Palakollu (Palicol), 147,152,173

panchtoliya fabric, 137

Pandit Ratnasomagani, 36

pantaloons, 123,168, 180

parda (curtain or veil), 100-1, 145,178

pardadar (“curtain holder” or king’s
chamberlain), 101

Parimoo, Ratan, 118

Paris, 178

Parker, Rozsika, 197

parmnarm (soft pashmina shawl), 45

Parthasarathi, Prasannan, 162, 196

Parvez, Prince Sultan, 52, 52,78

pashm, 45; as term, 44

pashmina, 115; shawls of, 9, 46, 47, 77,113;
as term, 44

pashmina goats, 28, 37, 43, 44, 44, 142, 214

Patan, 36

patchwork design, 4, 5

patka (sash), 33,34, 35, 36, 59, 211; Akbar wears,
54,55, 55, 65, 65; bandhant, 65, 65, 66, 211;
silk, 144

Patna, 227n73

patronage, 111,178, 182; of cloth, 24, 64,
152; textile production and, 1, 156-57,
168-71, 212

patrons, 170, 182

patterns, 22, 33, 47, 71, 99, 102, 168, 230n71;
bandhant, 22-23, 65-66, 68, 123, 211, 226n86;
chevrons, 35, 36; chint, 36, 39, 64, 115-16,
118-20, 139, 212, 234n10; figural, 24, 86, 90,
199; geometric, 17, 35, 68, 166; ikat, 123;
repetition of, 84, 85,174

patterns, physical (musters), 173-76

pavilions, 92,110, 139, 144, 146; Bairat, 134, 134.
See also tents, pleasure pavilions

means without prior written permission of the publisher.

pay andaz (textile entry path), for emperor’s
steps, 30, 31

pearls, 78,79, 105, 113, 232164

pens: bamboo, 154, 154, 185; metal, 159; reed
(kalam, qalam), 123,154,166

perfumes, 29, 30, 69, 138, 228n160. See also
musk

perishability, perishable goods, 69, 145;
textiles and, 17, 19, 225n72

Persian art and culture, 111, 177

Persianate style, 1, 32, 135

Persian courtiers, 92, 92, 93,192

Persian Gulf, 157, 170-71, 190

Persian language, 14, 36, 56, 64, 75, 86;
Europeans and, 173, 181-82; inscriptions
in, 74, 113; love poetry and stories in, 87,
128, 134; poetry in, 20, 52, 182; textile
names in, 32, 44, 61, 117, 120, 152; words in,
35, 45,48, 50,100, 115

Peruk, 171

Petaboli (Peddapalli), 152,160, 163, 177, 182

Phillips, Amanda, 75

phulkari textiles, 68

pichhwai (cloth hung behind Krishna icon),
147,147

pillows and cushions, 99, 144; covers for, 148,
148-49

pineapples, 22, 159, 208

pirahan (shirt or tunic), 48, 59

pitambar, 21; as term, 226185

Platts, John T, 50

pleasure pavilions, 134, 134, 139, 144

poetry, poems, 9, 56, 59, 86,109, 128, 188,
216; Amber court textiles and, 116-20, 137;
clothin, 20, 60; courtly, 108, 111,128,
137-38, 144; as historical source, 4, 15,
20; Persian, 20, 52, 182; poets and, 14, 83,
134, 155; in praise of Raja Man Singh, 111,
112,143

poison, 132,194

politics, 110; in Mughal Empire, 11-14; textiles
and, 15-16, 23-24, 62, 64, 82

Pollock, Sheldon, 18

pomegranate rinds, as dye, 159

Popp, Stephan, 76

population of Mughal Empire, 11

porcelain, Chinese, 176, 194, 202, 207

portability of cotton cloth, 46

portraits: 129-130; European, 190, 191, 192, 193;
as expression of inner self, 230n79;
Mughal, 60, 86-91, 91, 94; of Rai Singh, 97,
97, 98; Rajput, 105, 105, 130, 148. See also
paintings

Portuguese language, 111

Portuguese traders, 41,157

postin (leather coat), 48

Potter, Ami, 226n37

Prakash, Om, 234179

Prasad, C. Shambu, 215

Prayagdas, Kapada Kutihal, 117

INDEX

prices, 28,109, 121, 226n6; of cotton cloth, 15,
47; of pashmina, 44-45; of silk, 38, 41, 83; of
velvet, 48, 232166, 233n137

Pritchett, Frances, 121

Puckle, William, 181; diary of, 171-73

Pulicat, 163

Punjab, 68, 110,113,116

Q

qaba jackets, 48

qalamkari parcha. See kalamkari cloth

galam pens, 166

qanats (tent wall textiles), 145, 151, 152-53, 159,
159-60, 171

Qandahar, 131, 224n28

Qandhari, Muhammad ‘Arif, 31, 32

Qazimbazar, 37

quilts, 41, 200, 206

Qutb Shahi dynasty, 121, 151, 155, 156. See also
Golconda

R

Rabi‘ al-Awwal, 178, 2351145

race, 126-27; European constructions of
hierarchies of, 18; Mughal and Deccani
courts and, 127

Radha, 117

ragamalas, 99, 134, 139, 139; Dipak Raga, 139;
Varadi Ragini, 139

raised work (embroidery), 200

Rai Singh, Raja, 135, 138, 230n98; Bikaner
robe and, 71, 74, 85, 86, 87, 96, 127, 192;
distances himself from court, 74, 96, 108;
Jahangir and, 80, 102; portraits of, 97,
97-98

Rajasthan, 65,109-10, 119-20, 144, 147, 149, 212;
art of cloth in, 106; bandhani cloth of, 211,
226n86; Bikaner robe and, 71; climate of,
112, 134; principalities of, 4, 148. See also
Rajput domains

Rajasthan State Archives (Bikaner), 114, 114

Rajput domains, 20, 64, 66, 99, 105,131, 152,
211, 224-25n29; Amber, 66, 133, 170; rulers
of, 15-16, 71, 74, 96, 108, 148. See also Amber;
Jodhpur; Marwar; Mewar; Rajasthan

Rama, 56, 56, 146

Ramaswamy, Vijaya, 163

Ramayana (Valmiki), 56, 59

Ramdas Rangrez, Ustad, 28, 69, 155

Ram Singh, Raja, 108, 129, 129-33; paintings of,
139,145

rang Akbari (brilliant red color), 69

Ravana, §8, 59,146

Rawa’ih Gulshan-i Qutbshahi (Ulfati Sawaji), 155

Ray, Sugata, 226n87

recipes for dyes, 69,158

red, reds, 21, 22, 35, 37, 55, 66, 92, 129, 134, 141,
149, 165-67, 175, 177, 183, 199, 207, 237n75; in
carpets, 142-43, 144; dyes of, 19, 27, 36, 48,
69, 139, 155, 158-61, 185, 209, 213, 234151;
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garments of, 123, 126, 190, 199; “Turkey,”
209. See also al dye; chay root; madder

red dye baths, 158,159, 234n30

regionalism, 11, 64, 106

regional level of analysis, 19, 25; courts and, 24,
32; textiles and, 1, 20, 64-68, 107, 211

religion, 50, 59, 99, 111; in Amber Palace,
146-47; textiles and, 16, 212.. See also names
of individual faiths and branches

Rembrandt, drawings after Mughal paintings
by, 189,189

resist-dyeing, resist-work, 147, 159, 167-68, 212;
mordant and, 6, 7,113, 154

Reza Bahadur, 94, 95, 96, 231n4. See also
Khidmat Parast Khan

rice starch, 162

Riello, Giorgio, 14-15,196

risman (cotton), 50

riti literature, 111

rituals and ceremonies, 62,79

Riza-i ‘Abbasi, 87-88, 88,181

Roberts, Jennifer, 30

robes, 1; silk, 64, 94, 99. See also Bikaner robe;
robes of honor

robes of honor, 24,79, 99, 103, 229n25; in
Jahangirnama, 75, 77; Mun‘im Khan gives,
61,62, 62, 63, 74. See also khil ‘at; sardpd

Robinson Crusoe (Defoe), 194

roller printing, 213

Roman Catholic vestments, 199

Rome, 190

roosters, 181

rosewater, 79, 138; sprinklers of, 121,139, 182

Roth, Nicolas, 112

Roy, Tirthankar, 196

Royal Ontario Museum (Toronto), 137

roznamcha bahi (daily work registers), 114

rubies, 1, 27, 80, 91, 151

Rublack, Ulinka, 16, 22614

rudraksha beads, 56

ramals (small multi-purpose cloths), 130, 141,
149, 174, 232194; Amber collection of, 155;
as visual record of types of cloth, 120-30,
174; in Cincinnati Art Museum, 128; reused
and appliquéd, 199, 199-200, 200

S

sadhu (Hindu ascetic), 126-27

Sa‘di, Biistdn, 182

Safavid court and culture, 48, 82, 85, 91-92,
121,190

Safavid Empire, 11, 14, 17, 36, 39, 43, 152, 177;
mulberry silk production in, 37, 38; silk
from, 16, 83, 106, 192; textiles of, 43, 82, 86,
135, 144; trade with, 46,106, 192, 212,

safflower (Carthamus tinctorius), as dye, 19, 69,
118, 165. See also kasumbha

saffron, 145, 149; as dye, 19, 118

sago palm, 208

Salim, Prince. See Jahangir, Emperor

means without prior written permission of the publisher.

saltmshahi slippers, 98

Samarqand, 43,112,209

samite weave, 86

samplers, embroidery and, 204

Sandesara, Bhogilal Jayachandbhai, 226n37

Sanganer, 115, 116, 148

Sanskrit language, 29, 36, 64; poetry in, 60, 111;
words in, 37, 45, 66

sappan wood dye, 158

sarapa (“head-to-foot” honored clothing), 75,
86. See also khil ‘at; robes of honor

sarasa (South Asian cotton cloth), 1,6

Sardar, Marika, 176, 2350144

saris, 1, 21, 48,119, 181

Sarkar, Jadunath, 66, 68,146

sashes, 75, 98, 144; worn at court, 33, 34, 35.
See also patka

Satgaon, Bengal, 41, 41

sati (ritual self-immolation), 177

satin, satins, 31, 32, 112, 119, 178. See also atlas

Satsai (Biharilal), 111,116-17, 128

Sayyid Iliyas, 171

Sayyids at Amber court, 112

scarves, 56. See also dupatta; shawls

scents, 19, 31; air cooling and, 61-62; of
clothing, 29-30, 32. See also musk;
perfumes

Schama, Simon, 178

Schimmel, Annemarie, 60

Schofield, Katherine Butler, 19, 99

Schwaiger, Imre, 113

scientific management, 213

seashells, 161,162

Sengupta, Rajarshi, 161, 234n10

senses and sensory experience, 18, 29, 31, 103,
126, 211; of cloth, 120, 216; Orientalism and
racialized hierarchies of, 18

sensory culture: of Mughal court, 103; textiles
and, 1,9,17-22

sensory histories, of cloth, 17-22

sericulture, 37-38, 212, 237n7. See also “silk”
entries

Seringapatam, 237n7

servants, 76, 82, 114, 123,128

Seyller, John, 56, 230-31n105

Shahanshah-i Hindustan (kings of kings of
Hindustan), 9

Shah Jahan, Emperor, 11, 18, 19, 66, 76, 78,
81-83, 105, 109-12, 142, 209, 226118,
230n784; accession ceremony of, 94, 95, 96;
Padshahnama of, 87, 94, 95, 131; paintings
of, 105-6, 106; patronage of, 112, 152, 178;
qalamkari cloth and, 151, 152; Rembrandt
draws, 189,189

Shah Ji, 100

Shah Qasim, 182

Shah Shuja, Prince (son of Shah Jahan), 18,19

Shah Tahmasp, 43

Shalem, Avinoam, 79

Sharma, Sunil, 180

265

shawls, 21, 28, 42, 43, 66; cotton, 48, 55, 55;
lightweight, 30, 56, 59; pashmina, 9, 44, 45,
46, 47; prayer, 78

Shaykh Hansiwal, 79

sheep, 43,77

Shi‘a Islam: rulers of Qutb Shahi dynasty and,
121,178; rulers of Safavid dynasty and, 177

shifts, 48, 59; cotton, 56, 59

Shila Devi Temple, in Amber Palace, 146-47

Shila Mata, 146, 147

Shirin, 92, 94

Shirley, Sir Anthony, 190

Shirley, Sir Robert, 190, 190, 191

Shirley, Teresia, 190

shirts, 1, 48

Shish Mahal, in Amber Palace, 138, 138. See also
Jai Mandir

Shiva, 59

Shivaji (Maratha ruler), 131,132,156

shoes, 98

Shravan Teej, as festival of rains, 119

shrouds, 74

Siam, 170. See also Thailand

sidha parda, 101

silk, raw, 190, 212

silk, silks, 9, 17, 21-22, 28-32, 34, 37, 48, 51, 84,
103, 119, 145, 194, 203, 227173, 227176;
brocaded, 60, 62; colors of, 51, 69; cotton
woven with, 33, 35, 35, 50; figural, 87, 92, 94,
106, 188,190-93, 212; from Gujarat, 33,
112-13; patkds of, 65, 65; Persian, 16, 71, 83,
165; velvet, 45, 69, 130, 135; wild, 36, 37, 39,
214; woven, 33, 211

silk industry, 82, 212. See also sericulture

silk trade, 38-39, 112,192

silkworms, 38, 39, 69; eggs of, 212, 237n7

silver thread and wire, 28, 33, 86

Sims, Eleanor, 177

Sindh, 113

Singh, Chandramani, 10, 113-14, 116-18, 120,
137, 232177

Singh, Kavita, 230n86

Sinopoli, Carla, 12, 14

Sita, 58,59

sits (Dutch) (South Asian painted cotton
cloth),1

Skelton, Robert, 141

skin color, 126-27; dyes and, 127

skirts, 1, 48, 89, 99-100, 123, 139, 168

slave trade, slavery, 25, 213. See also
enslavement

Smart, Ellen, 113, 231n4, 232n63, 232197

Snell, Rupert, 232n73

sofreh (table linen), 120

South Asia, 11; overland circulation of textiles
within, 4, 36; as term, 9. See also Hindustan

Southeast Asia, 157, 212; spice markets in, 1,170

sozani (embroidered textiles), 68

space and space making, 138; textiles and, 16,
24,106, 133,139, 14647
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Spice Islands, 152

spinning, spinners, 14, 39, 47, 69, 157, 194,
213,215

Spinning Jenny, 237n10

Sreenivasan, Ramya, 111, 128

Sri Kalahasti (Kalastri), as place, 165, 183.
See also Kalastri

Sri Lanka, 160, 207, 208

Stallybrass, Peter, 74, 192

starch, starching, 158,162

Steingass, Francis Joseph, 228n128

stereotypes, Orientalist, 18

Stewart, Tony, 128

stitching, local traditions of, 32

storage of clothing, 20, 114

Styles, John, 236n31

submission, ceremonial garments of,
62-64,71

Subrahmanyam, Sanjay, 23,196,197

siif (wool), 36, 44, 45

Sufism, Sufis, 14, 51, 60, 88; love poetry and
stories of, 21, 87, 100; saints of, 60, 61, 77,
177; wool and, 45, 51

sugar, 39, 171

Sukh Mahal, in Amber Palace, 137, 138, 142

Sulaiman Khan Karrani, 62

Sultanpur, 116

sumptuary laws, 14

Sunargaon, 31, 32, 50

Sunni Islam, Sunnis, 11

Surat, 180

Suri Rao, 171

swadeshi movement, 214-15

Swahili Coast, 1

Sykas, Philip, 237n77

symbolism: of Akbar’s wardrobe, 64, 65, 66, 68;
of Bikaner robe, 100; of cloth in swadeshi
movement, 214-15; of courtly robes, 77; of
tents to Timurid dynasty, 12; of textiles in
Mughal Empire, 12, 28

Synge, Lanto, 203, 236n56

T

taffeta cloth, 41,112, 117, 232n73

taftd cloth, 117. See taffeta cloth

Taglang La Pass, 44

taj (baton), 92, 93

Tajiks, 112

Taj Mahal, 142

takya-namad (felted floor covering), 43

talar (pillared portico), in Safavid
architecture, 178

Tamil language, 182

Tamil Nadu, 168

tannins, 157

tansukh (tanusakh) cotton cloth, 37, 50, 119,
228n128

tapestries, 198, 203

tapestry weave, 44

taqueté weave, 230n75

means without prior written permission of the publisher.

tasar silk, 41, 41, 227n73; silkworms that
produce, 39

taste, sense of, 103, 126; rasa and, 18

Tatars, 112

Tavernier, Jean-Baptiste, 48, 59, 177,178,
227075

tea, 196

technology: embroidery and, 204, 206;
improved manufacturing and, 65; of looms,
28; mechanization of Anglo-American
cotton production and, 213

telid rivmdl cloth, 123

Telugu language, 172,173,182

templates for rimals, 174. See also patterns,
physical

temple wall paintings, 181; figural kalamkari
textiles compared to, 168, 168

temporality, cloth and, 16-17, 20, 121, 211

tents, 12, 32, 43, 56, 107, 120, 131, 138, 145-46,
151; hangings for, 159, 159-60; mobility of
Kachhwaha rulers and, 145-46; Mughal
architecture and, 16, 111, 146; in paintings,
30, 31; wild silk panels of, 28, 41

textiles: aesthetics and, 15, 17; as
communication medium, 16, 17, 102;
economics and, 1, 14-16, 211; as furnishings,
108, 121, 130; gift-giving and, 74-75; history
and historiography of, 10-11, 14-16, 24;
luxury, 45-46; manufacturing and
production of, 114, 148, 155, 211;
perishability of, 17, 19; poetry and, 20-21,
116-20, 216; politics and, 62, 71; spatial
roles of, 24,107,108

textiles, figural, 10, 12, 87-88, 154, 155, 176, 177,
185,196, 202; in Amber Palace, 133, 135, 135,
136,137; in paintings, 87, 106; politics of,
82-83; weaving of, 82-86

textile trade, 109, 112, 152, 168, 182, 196,
236n27; Akbar and, 64-68

Thailand, 1, 157. See also Siam

Thar desert, 113

Thévenot, Jean de, 51,177-78

Thompson, Jon, 146

thread, threads: cotton, 28, 47, 69; gold, 31, 48,
64, 86, 123; metal-wrapped, 28, 42,130, 135,
137, 137; silk, 83, 142, 148; silver, 86; wool,
206; worsted wool, 197

Tibet, 33, 44

tie-dyed textiles: bandhani, 22-23, 36, 65-66,
68; lahariyd, 36,119,119

Tillotson, Giles, 133

Timur, Emperor, 11, 12, 12, 91, 225131

tin mordants, 158

Tipu Sultan, 212, 237n7

tirdz (woven or embroidered inscriptional
bands on robes of honor; inscribed
textiles), 75

toshakhana (toshkhana) (wardrobe or luxury
storage), Amber inventory of, 114-16,118,
120; records of, 114, 114, 115, 133

INDEX

touch, sense of, 9, 42,103, 126

Tour Thro’ the Whole Island of Great Britain
(Defoe), 194

trade, 155, 176; networks of, 1, 4

Tranquebar, 168

travel narratives, 48, 74, 196; European, 51, 151;
as historical source, 4, 28

Treaty of Amritsar, 214

tree barks as dyes, 159

trousers, 92, 94, 99; pajama, 35, 98

tulips, 208

turbans, 31, 45, 48, 56, 64, 75, 92, 93, 98, 123, 129,
130, 191, 225n37; as gifts, 71,78, 102; of
lahariya textiles, 119, 119

Turki language, 111

Turks, 112

turmeric, as dye, 19, 69, 118, 159

tusar. See tasar silk

Tusi, Nasir al-Din, Akhlag-i Nasiri, 51

tis shawls, 44, 45, 64

twill weave, 34, 47, 201, 204, 2370176

U

Udaipur, 117. See also Mewar

Ulfati Sawaji, 177; Rawa’ih Gulshan-i Qutbshahi,
155

ultd parda, 101

undergarments, 48, 55. See also shifts

United States, 113, 212, 213, 214

urbanism, visual culture and, 176-82

ustdd rangrez (master dyer), 28. See also
Ramdas Rangrez, Ustad

Uzbek khanates, 11, 39

\'%

Vali, 180

valuation of cotton cloth, 14-15

Van Dyck, Anthony, portraits by, 190, 190, 191

Varadarajan, Lotika, 227n73

varnak, varnaka, 60,112, 226n8; Gujarati,
35-36, 50, 65, 69, 119, 232n92; as literary
mode, 29, 36,117-18

Varna Ratnakara (Jyotirisvara), 29, 30

veils, 64, 74, 85,100, 123, 2281165

velvet, 9, 22, 32-33, 44, 48, 83-84, 112, 123,178,
190, 199; of Europe, 31, 232n66; of Iran, 83,
137; of Yazd, 48; silk, 45, 69, 135, 137

Venice, 176

Vereenigde Oost-Indische Compagnie. See
VOC

Victoria and Albert Museum, 10, 141; appliquéd
kalamkari bed hanging in, 185, 186-87, 188,
197; crewelwork bed hanging in, 202;
large-scale painted cotton cloth in, 176,
180-81,182; wall hangings in, 164, 165

Vidyasoma Muni, Jimanvar Paridhan Vidhi,
36-37

Vijayanagara kings, 55-56

Vikram Samvat dating system, 114

Virabhadra Temple (Lepakshi), 168,181
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Virginia Museum of Fine Arts, appliquéd
kalamkari panelin, 199, 199-200, 200

visual culture, 1, 10, 177

VOC (Vereenigde Oost-Indische Compagnie)
(Dutch East India Company), 156, 157, 173,
177,182, 196; artisans and, 162, 163

Vrindavan, 147

“Vrindavani Vastra,” 33

A\

‘Wagoner, Phillip, 51, 55, 2350127

Walker, Daniel, 232n94

wall hangings and canopies, 4, 9-12, 33, 106-7,
142,146,168, 169, 180, 195, 202; in Amber’s
collections, 113, 144-145; artisans’
movements represented in, 164, 165; in
Brooklyn Museum, 1, 2-3, 4, §, 22411

Warangal, 177, 2350127

warp, 83, 84, 86,142,207

washers, 162, 166. See also dhobt

watan-jagirs (hereditary territories), 110

water quality, 155, 161, 163, 211; Machilipatnam
clothand, 151,154

‘Watson, John Forbes, 213

Watt, George, 209

wax, in kalamkari production process, 158,159

wax-resist patterning, of Gujarati painted
cotton textiles, 166, 166-67, 167

wazir (vizier), 31

weavers, 14, 20, 35, 44, 69, 123,162,166, 172,
194, 230N61; master, 65, 83, 158; migratory,
163, 212; Safavid, 82, 155

weaving, weaves, 28, 33, 47, 66, 137, 143, 148, 157,

230n75; compound, 34; double interlock
twill tapestry, 47; of figural textiles, 82-86;

Kabir and, 20, 21; lampas, 33, 33, 34, 230n75;

plain, 4, 113, 140, 230n75; process of, 83-84;

of satin, 35, 89; taqueté, 230n75; techniques

of, 10, 47. See also names of specific weave
structures

Weddigen, Tristan, 16

weft, 83, 86, 142, 207

Wendt, Ian, 158

West Asia, 25

European, 185, 196; garments of, 1,19, 48,
56, 59, 123; hierarchy of, 127-28

wool and woolens, 36, 42, 48, 115, 194; carpets
of, 17,142, 212; crewelwork embroidery
threads of, 197, 201; pashmina, 37, 214;
religious dimensions of, 45, 51

‘Woudstra, Jan, 207, 208

Y

Yamuna River, 28

yarn, 207

Yazd: brocaded silks from, 31; velvet from, 33,
48, 83,232n66

yellow dyes, 158

yoginis and yogis, 16, 96, 126

Yusuf Khan, 77

Z

zabad, scent of, 29

Zain Khan Koka, 48, 48, 49

anana, 133,134, 144

zarbaft (cloth woven with gold thread or
strips), 31; as term, 32

zardozi embroidery (embellishment with gold
and silver thread or strips), 64,178

zari (gold or silver thread or strips), 123

Zayn al-‘Abidin, Sultan (ruler of Kashmir), 44

Zoroastrianism, 85,181

white, whiteness, 129, 135, 139, 144, 158-59, 176,
190, 199, 209; of cotton cloth, 50-51, 60, 90,
115, 126-27, 141, 159-60, 166-68, 175, 207,
212, 215, 236n27; of cotton garments, 19, 35,
48, 51-52, 55-56, 59-61, 64, 66, 85, 92, 98,
123,137, 139, 185, 189; of silk, 39, 41

Whitney, Eli, 237n10
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