© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

CONTENTS

INTRODUCTION Vil
A NOTE ON THE TRANSLATION XVIi

How to Tell a Story 1

NOTES 213
FURTHER READING 243

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

HOW TO TELL A STORY

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

HOW TO TELL A STORY

1. [Tept mom g adTiig Te xal TQV 0@V adTig, NV
Tva SHVapLY ExaaTov Exel, xal Thg el cuviaTacdat
Tog uvBoug el uéMel xadds E&ew 1) Toinotg, €Tt 3¢
éx méawv xal Tolwv €Tl noplwy, duolwg 3¢ xal mepl
TAV &MV doa THg adTHS 0Tt peBddov, Aéywpey dp-
Eduevol xatd pUoy TPATOY GTTd TAV TPWOTWV.

"Emtomotio 3v) xad ¥) T¥ig Tparywdiog moinaig €Tt 3¢
xwpwdia xal 1) SBvpapBomom ey xal THg adANTL-
xNs N TAeloTy) xal x@aploTixdig TATAL TVY XAVOLTLY
odoat PUNoELS TO ahvolov: Stapépouat 8¢ A AwY
TPLaty, 1) Yap T@ €v ETépolg pipeiabatl 1) TG ETepa V)
T ETEPWG XAl 1) TOV ADTOV TPOTTOV.

“Qomep Yop xal XPWHATL Xal TYNATL TOMA Wi
podvral Tveg dmeddovrteg (of uev did Téyvng ol &
31& auvyBetag), Etepot ¢ did TG pwvig, olTw xAv
Talg elpnuévalg TEYVALS ATl PV TTotodvTaL THV

Hipmaw €v pubud xal Adyw xal appovia, TovTolg &

For general queries, contact webmaster@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

Storytelling Is Imitation

Introduction: Storytelling Is Imitation

1. In this book we are going to discuss the craft
of poetry' —that is, of storytelling—of all kinds,
along with the power each kind of poetry can
have. We will also examine how to put together
plots of high quality, the number and nature of
the parts that make up a story, and other topics
of this sort.

Let us begin, as is natural, with basic
principles.

Epic? and tragic poetry,’ as well as comedy,
dithyrambic poetry,* and most music played on
the pipes and lyre—these are all a kind of
imitation.’

But these arts differ from one another in their
imitation in three ways—namely, they use dif-
ferent media, different objects, or different

manners.
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Media—How Do You Tell Your Story?

Some people, either by artistic training or by
natural ability, use colors and shapes to imitate
various things, while others imitate with their
voices.

In the same way the poetic arts I have men-
tioned produce imitations by means of rhythm,
language, and melody, whether using them sep-
arately or in combinations. For example, music
for the pipes or lyre or similar instruments like
panpipes® uses only melody and rhythm.

The art of dancing uses rhythm alone, with-
out melody, but its rhythmic movements also
imitate character, emotion, and action.

The craft thatuses only words for imitation—
either in prose or in verse, whether using a
single meter or a mixture of meters—has no
name even today.” We have no common term

for the mimes of Sophron and Xenarchus and
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the Socratic dialogues, nor for imitation that
one might make using iambic trimeters, elegiac
couplets, or other kinds of meters.®

Of course people attach the term poetry to
different types of meter and so call some writ-
ers elegiac poets or epic poets, but they call them
all a certain type of poet because they use the
same poetic meter, not because they are similar
in the nature of their imitation. Even if some-
one writes about medicine or physics in verse,
they are still called poets. But Homer and Em-
pedocles® have nothing in common except that
they both use the same type of poetic meter.
We should certainly call Homer a poet, but Em-
pedocles is clearly a scientist. And if someone
mixes many different meters, not just a single
form, like Chaeremon!® did in his metric med-
ley Centaur, we should include him among the
poets too. We should pay attention to distinc-
tions like this.
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There are also some types of poetic works,
such as dithyramb, nome," tragedy, and com-
edy, that use all the different media mentioned
above—rhythm, melody, and meter. They dif-
fer in that some use them all together while
others use them at different times.

This then is what I mean by the differences
between the arts and how they use different

media to create imitation.

Objects—What Are Your Characters Like?

2. Everyone who uses imitation in their art rep-
resents people engaged in actions.

The people represented must be either good
or bad in their character. Almost everyone is
marked by either a good or a bad character,
since it is by virtue or vice that the character of
a person is known.

People imitated by artists can be better than

us, worse than us, or much the same as us.
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Painters illustrate this in their subjects.
Polygnotus depicted superior people, Pauson
the inferior sort, while Dionysius painted ordi-
nary people.!?

It is clear that each of the different kinds of
artistic imitation we mentioned earlier follows
this same pattern—better, worse, or the same as
us—and they are distinguished from each other
in how they represent their objects in different
ways.

These differences are also seen in dance,
along with music for the pipe and lyre. This also
holds true for prose and for verse not accompa-
nied by music. Homer, for example, imitates su-
perior people, while Cleophon’s characters are
similar to us.!® On the other hand, Hegemon of
Thasos, who invented parody, and Nicochares,

author of the Deiliad, imitated inferior people.'*

II
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The same is true of dithyrambs and nomes,
for a writer could imitate Cyclopes as did Tim-
otheus and Philoxenus.!

But most importantly, tragedy and comedy
differ from each other in the same way. Trag-
edy imitates a better sort of person than us.

Comedy imitates people worse than we are.

Manner—Who Is Telling Your Story?

3. A third way in which the arts differ from one
another in imitation is manner or mode. In the
same type of media you can imitate the same
objects in different ways. In telling a story, you
can use multiple narrators with different per-

16

sonalities, as Homer does,!® or single-person

narration. You can also have the characters per-

forming actions directly.

13
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Differences and Overlap in Storytelling

So these then are the three differences in types
of artistic imitation, as we said at the beginning:
media (how the story is told), object (charac-
ters), and manner (narration).

In one respect Sophocles is the same type of
imitator as Homer, since both portray superior
characters. On the other hand, Sophocles is like
the comic writer Aristophanes!” since both of
them present their characters performing ac-
tions directly. This is where some say drama
gets its name, since it represents people in

action.!$

A Brief Dorian Digression

Because of this, the Dorians!’ claim to have in-
vented both tragedy and comedy. The Megari-
ans specifically say they invented comedy, both

those from Megara on the mainland (who say
Is
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A Brief Dorian Digression

it was invented during their democracy)* and
those Megarian colonists in Sicily (because it
was the birthplace of Epicharmus, who lived
long before Chionides and Magnes).?! Certain
Peloponnesians claim they themselves invented
tragedy.??

The Dorians say the words they use prove
they were the inventors of both tragedy and
comedy, since they call their country villages
komai while the Athenians call theirs démoi.
From this the Dorians claim that comic per-
formers didn’t get their name kémddoi from
the word kdémazein (to revel, make merry), but
from the villages they wandered through after
they were expelled from the cities. They fur-
thermore say the Dorian word for acting or
doing is dran, not prattein as it is among the
Athenians.

So much then for the discussion of the num-

ber and nature of the distinctions in imitation.
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Where Does Storytelling Come From?

4. In general, it seems that there are two causes
for the beginnings of poetry, both of them aris-
ing from human nature.

Imitation—First, imitation comes naturally
to people from childhood. Indeed this is one
thing that distinguishes us from other animals,
since we have a powerful and natural inclina-
tion to imitating. This is how we learn our ear-
liest lessons in life.

We all take great pleasure in imitation. The
experience of our lives is proof enough of this
since we naturally delight in seeing the most ac-
curate imitations possible even when they cause
us distress, such as representations of vile crea-
tures or corpses. The reason for this is that we all
enjoy understanding things—especially philos-
ophers, but others too even though they aren’t

able to do it as well.Z
19
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This is why people enjoy viewing images,
because when we see them we began to under-
stand and work out what each image
represents—“Oh, this is a picture of so-and-so!”
But if it isn’t something or someone you’ve seen
before, it won’t give you pleasure as an imita-
tion, though you can still appreciate the skill in
creating it or its color or for some similar
reason.

Rhythm—The second cause for the begin-
nings of poetry is that melody and rhythm are
also natural to us—and poetic meter is certainly
a type of rhythm. From the start those who had
a special talent for these things created poetry

gradually through improvisation.

The Early History of Greek Poetry

Poetry developed into two genres according to

the character of those who composed it.
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Serious authors imitated in their works seri-
ous people and their noble actions. Less serious
authors composed stories about common and
less admirable people, creating satires in verse.
The serious authors however composed hymns
and poems of praise.

We don’t know of any satiric works before
Homer, though there were probably many, but
we can begin with his Margites and other sto-
ries of the same kind.?* The iambic verse form
developed because it worked very well in these
types of poems. Such poems are called iambic
now because in those days poets used this meter
to satirize each other.?®

And so some ancient poets wrote heroic epics
while others wrote satires. Homer was certainly
the greatest of the serious poets since he not
only wrote very well but also was able to dra-
matize his imitations. In addition, he was the

first author to define the forms of comedy by
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adding drama to what we laugh about, though
he didn’t engage in personal satire. His Margites
bears the same relation to comedy as the Iliad

and Odyssey do to tragedy.

The History of Tragedy
When tragedy and comedy first appeared, many

poets were led by their own nature to produce
one or the other. Some turned to composing
comic plays instead of long lampoons, while
others produced tragic dramas instead of lengthy
epic poems. These new, shorter forms of story-
telling were seen as more important and es-
teemed than the earlier types.

This isn’t the place to examine whether or
not tragedy is sufficiently developed in its vari-
ous parts or whether we should judge it just in
relation to itself or how it relates to audiences
in theatrical performances. All of that is a sep-

arate matter.
25
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The History of Tragedy

In a sense, tragedy first arose accidentally, as
did comedy. Tragedy came about from the lead-
ers of a dithyrambic chorus, comedy from the
leaders of groups singing phallic songs, as they
still do in some cities.?

Tragedy gradually evolved as writers devel-
oped new aspects and potential in its perfor-
mance. After these changes were introduced, it
eventually became fixed in how it was presented
onstage since it had achieved its true nature.

Aeschylus was the first playwright to in-
crease the number of speaking actors from one
to two, making the actors the focus of the drama
and reducing the importance of the chorus.?”
Sophocles then introduced a third actor and
painted scenery.?® It was only at a later stage
that tragedy developed longer plots and more
dignified diction as it evolved away from its
roots in satyr plays, along with a shift in meter

from trochaic tetrameter to iambic trimeter.?’
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The History of Comedy

They used trochaic tetrameter at first because
it better fit the style of a satyr play and was more
like the rhythm of a dance. But when actors
began to step out from the chorus and speak,
the writers found that it was natural to switch
to iambic trimeters because they are closer to
the way we normally speak. We often use trim-
eters in everyday conversation, but not other
meters such as hexameters,*® except when we’re
departing from our normal style of speech.

As for the number of episodes® in tragedy
and other such features, we will pass over these
as it would take too long to give a full history

of each development.

The History of Comedy

5. Comedy, as we have said, is an imitation of
inferior people.
Comic characters are not cruel or vicious, but

laughable—laughability being one category of
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