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Ch a pter one

Russian Childhoods, 
1900–05

On a late October morning in 1990 Nathalie Sarraute re-
turned to the house at no. 29/12 Ulitsa Pushkina in the Soviet in-
dustrial town of Ivanovo, where she had been born ninety years 
earlier. Throughout her life she had retained the memory of a long, 
single-storey wooden building with intricately carved window sur-
rounds of the kind found all over Russia, and a few examples of 
which still exist in Ivanovo. This “immutable image” is vividly re-
called in Childhood as a fairy-tale vision that encapsulated the Rus-
sia she had left behind forever at the age of eight.1 But the house 
Nathalie found on that cold October morning was not at all as she 
had for so long remembered it: in reality, it was a solid, stone-built, 
two-storey dwelling, which had fallen into serious disrepair. The 
paint was peeling, the stucco was crumbling, the roof had been 
patched up with corrugated iron, and steel panels were propped 
along the front to keep out rain and melting snow. Nathalie was 
photographed beneath the wooden archway that led to the now ne-
glected grounds, but she didn’t venture inside, as the house had 
long since been turned into kommunalki, the one-room apartments 
introduced under Stalin in the 1930s. It was a homecoming of sorts, 
but not the one she had for so long imagined.

Much else had also changed. The child born as Natalia Ilyinichna 
Tcherniak to Ilya Evseevich Tcherniak and his wife Polina Osipovna 
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on 5 July 1900 in Ivanovo-Voznesensk had long since acquired a 
French name and French nationality. The Julian calendar used in 
tsarist Russia had been replaced by the Gregorian calendar, bring-
ing her birthdate forward to 18 July; under the Soviets Ivanovo  
had dropped the Voznesensk component of its hyphenate; and the 
streets on whose corner the house stood had both been renamed. 
Just over a year later, in December 1991, the Soviet Union itself 
would collapse, almost seven decades after its foundation.

In 1900 the house on what was then Mikhailovskaya Ulitsa had 
been one of two brand-new dwellings, converted from a pair of dis-
used textile-printing workshops by the widow of a local industrial-
ist, and rented out as living accommodation. The Tcherniak family 
occupied the first floor in the larger of the two, and it was here that 
Natacha (as she was always known) spent the first two years of her 
life.2 But impermanence was written into her childhood from the 
start, and in 1902 her parents separated. Polina left Ivanovo with 
Natacha, while Ilya stayed behind. No longer requiring family ac-
commodation, he gave up the lease on the apartment and subse-
quently took lodgings at two other addresses on streets whose 
names have also changed.3 And so, despite its solidity as an edifice, 

Figure 1. 29/12 Ulitsa Pushkina, Ivanovo, October 2017. (Author’s photo) 
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the house where Natacha was born had no lasting place in her life 
except as the false memory of a childhood home that had never 
existed.

Documentary evidence of her birth has proved equally insub-
stantial. The file in the Ivanovo Regional State Archive recording 
births and deaths at the turn of the century contains no trace of 
Natalia Ilyinichna Tcherniak. Nor is there any record of her elder 
sister, Elena, who, according to Nathalie herself, died probably in 
Ivanovo-Voznesensk, almost certainly in 1899, and very likely at 
the age of three. However, the Tcherniaks were Jewish, and under 
the tsarist regime, births, marriages, and deaths were documented 
in church registers. In 1900, at a time when there were fewer than 
two hundred Jews out of a total population of fifty-four thousand, 
Ivanovo-Voznesensk had no synagogue and no rabbi to register 
the death and the birth of the Tcherniaks’ small daughters.4 There 
was thus no administrative structure through which the very ex-
istence of Natalia Tcherniak could be given official acknowledge-
ment. This absence established a pattern that would recur 
throughout her long life, where the world didn’t always seem will-
ing to accommodate her and where recognition would all too often 
appear wanting.

Ivanovo-Voznesensk was an unlikely place for the Tcherniaks to 
have settled. They had had no previous connection with the city 
until Ilya moved there in 1900 to set up a small dye-manufacturing 
business. Known as “the Manchester of Russia” for its textile pro-
duction, Ivanovo had grown from modest flax-weaving origins in 
the early eighteenth century to become the centre of Russia’s largest 
industry, incorporating the neighbouring suburb of Voznesensk as 
production expanded. By the end of the nineteenth century, im-
ported cottons had replaced locally grown flax, while weaving and 
fabric printing had been mechanised and were carried out in large 
factories, which employed ever-increasing numbers of workers. 
Technical experts were required for some of the processes, including 
the production of the mineral dyes used in the printed calicos for 
which Ivanovo was renowned. As a qualified chemical engineer, Ilya 
Tcherniak had been encouraged to move to the city by one Vassiliy 
Lavrentievitch Mokeev, who lent him the money to set up a chemi-
cal dye business of his own.5
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He was born Israël Evseevich Tcherniak on 13 November 1869 in 
Monastyrshchina, a small urban settlement on the bank of the River 
Vikhra in what is now the Smolensk Oblast.6 Home to a sizeable 
population of Jews—including the Hebrew-language novelist Peretz 
Smolenskin—Monastyrshchina was in the Pale of Settlement, the 
vast swathe of western Russia, present-day Poland, and Ukraine to 
which Russian Jewry had been confined since the end of the eigh-
teenth century. Israël was one of several siblings, and his father was 
a guild merchant, which gave him the right to trade. He dealt in 
timber and was almost certainly affluent enough to have his sons 
educated at one of the local schools for Jewish children.7 However, 
strict quotas in higher education drove Jews abroad, and in 1892 
Israël (as he still styled himself ) became a student at the University 
of Geneva. After taking courses in botany and mineralogy, he gradu-
ated in chemistry in 1896 and, inspired by Carl Vogt, the much-
revered professor of geology and zoology, obtained a doctorate in 
physical sciences a few months later.8 The Geneva address on his 
university file is 21 rue de la Roseraie.

Figure 2. Ivanovo-Voznesensk, view of the manufacturing district, early 
twentieth century. (http://pavel-subbotin.livejournal.com/14373.html) 
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This is also the address given for Polina Osipovna Chatounov
skaia, who had joined the university in 1893, taking an eclectic mix 
of courses in political economy, history of civilisation, general his-
tory, archaeology, and linguistics. She dropped out in the winter 
semester of 1895–96 without taking a degree.9 Polina had been born 
Khina Perl in 1867 in Ukraine and was later known to her family as 
Paula.10 Nathalie herself claimed that her mother was born in what 
was then Elizavetgrad (subsequently renamed Kirovograd and then 
Kropyvnytskyi) in central Ukraine, that she was orphaned young 
and was brought up by her elder brother who became a famous 
mathematician. This was undoubtedly Samuil Osipovich Shatu-
novsky, whose biographical record indicates that he was born in 
March 1859 in Znamenka on the Dnieper River into a large family 
of poor Jewish artisans, although in later life Polina claimed that 
she descended from Russian aristocracy.11 In any case, Samuil, who 
studied in Saint Petersburg and later taught at the University of 
Odessa, was perhaps not the ideal parent substitute for the un-
abashed narcissist that Nathalie always made her mother out to 
have been.12

Ilya and Polina both exemplify the transition that took place in 
the last decades of the nineteenth century amongst educated Rus-
sian Jews. Whereas their parents were mostly religiously observant 
and Yiddish-speaking, for this younger, cosmopolitan generation, 
Jewishness was essentially a cultural rather than a religious cate-
gory, from which there emerged a new Jewish intelligentsia who 
sought assimilation, education, and new ideas. They Russified their 
Jewish first names—Ilya for Israël, Polina for Khina Perl—and were 
not observant. Their languages were Russian with supplementary 
French, and there is no evidence that, as adults, either of Natacha’s 
parents ever spoke Yiddish. For them, being Jewish was a fact to be 
neither concealed nor advertised, and they considered it bad man-
ners to mention ethnicity at all. However, the world in which they 
lived proved less respectful of this courtesy.

No. 21 rue de la Roseraie in Geneva may have been a boarding 
house for Russian students, which would explain how Ilya and Polina 
met. Geneva attracted a large number of young Jews debarred from 
studying in Russia, who formed their own émigré society. Exposed 
to new ideas, many became politicised and acquired revolutionary 
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aspirations in response to the increasingly harsh anti-Semitic regula-
tions introduced by Alexander III after the assassination of Alexan-
der II in 1881.13 Although neither of them seems ever to have been 
involved in political activism, Ilya and Polina both had Socialist 
Revolutionary sympathies, and Ilya was a party member.14 The So-
cialist Revolutionaries were eventually eclipsed by Lenin’s Social 
Democrats, from whom they differed in their belief that revolution 
would be brought about by the peasants rather than by Russia’s small 
urban proletariat and that the intelligentsia (many of whom were in 
exile) would lead the political awakening of the country’s destitute 
peasantry.15

The abrupt end to Polina’s studies, which coincided with the 
completion of Ilya’s degree course, suggests that the couple got mar-
ried at this time. The hypothesis has a certain plausibility given that 
Natacha’s elder sister supposedly died at the age of three in 1899. 
Elena—known as Liolia—would therefore have been born in 1896, 
and this may well have been the reason why Polina failed to com-
plete her studies.16 According to Nathalie’s later accounts of her 
parents’ early life, Ilya abandoned an academic career in order to be 
able to provide for his wife. The arrival of a child would have made 
this an even more pressing requirement. But exactly what became 
of the Tcherniak couple during the following three years is a mys-
tery. It’s possible that they headed for Ukraine, from where Polina’s 
family originated, and where another brother, Grigory Shatunovsky, 
a lawyer, figures in the 1895 business directory for the town of 
Kamyanets-Podilskyi in western Ukraine.17 Documents in the Iva-
novo archives allude to a diploma that Ilya had gained at the St 
Vladimir Imperial University in Kiev, and these further qualifica-
tions would certainly explain how he had obtained sufficient exper-
tise to go into business manufacturing mineral dyes.

The Tcherniaks first surface in the annals of Ivanovo during the 
year 1898–99 in association with the local Temperance Society. They 
may have seen membership of the socially enlightened society as a 
means of being accepted as Jews: one of the most prominent chari-
table figures in Ivanovo-Voznesensk was a Jew by the name of M. M. 
Jakub, who taught at the technical school, ran a library, and had 
considerable influence on the cultural life of the town.18 But being 
Jewish, Ilya nevertheless required authorisation to reside and con-
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duct business outside the Pale of Settlement, and on 28 April 1900 
he was granted official permission to settle in Ivanovo-Voznesensk. 
A certificate dated 10 June 1900 confirmed that he had “acquired 
possession of an establishment for the preparation of mineral co-
lours.”19 The little factory—a wooden building located close to the 
Sokovsky Bridge on the River Uvod in the centre of Ivanovo-
Voznesensk—initially had just three employees. In Childhood Na
thalie later recalled visiting her father’s place of work and having to 
negotiate a muddy courtyard, avoiding puddles of all colours before 
reaching the interior with its beaten-earth floor, its chemical reek, 
and the laboratory benches where Ilya, dressed in a white coat, was 
absorbed in scrutinising test tubes clamped to wooden rods. His 
energetic and scrupulously professional devotion to work comes 
through in all Nathalie’s memories of her father. An active figure in 
the Ivanovo-Voznesensk branch of the Russian Technical Society, he 
evidently succeeded in acquiring some social status as well as mak-
ing a success of his business.20

Polina’s experience of Ivanovo-Voznesensk was very different 
from that of her husband. She was no doubt grieving for Liolia, who 
had died of scarlet fever the previous year, but while Ilya was estab-
lishing his colourant factory, she was pregnant with Natalia. In the 
absence of reliable information about the date of Liolia’s death, it’s 
impossible to know whether Natacha was conceived as a substitute 
for the dead girl or as her younger sister. But either way, her first 
years were lived in the shadow of the baby with the beaded cap and 
the startled gaze who looked like Polina, and whom Natacha knew 
only from a photograph kept by her father. Growing up in the wake 
of a dead sibling, she was always aware of death hovering on the 
periphery of her childhood.

She was cared for by a nursemaid, leaving Polina with time on 
her hands in the cultural backwater of Ivanovo-Voznesensk, where 
she was almost certainly better educated than the wives of the other 
industrialists, who may also have been reluctant to mix with Jews—
even assimilated and cosmopolitan Jews like the Tcherniaks. Cul-
tural life in the town was mostly geared to the working population, 
which had the benefit of two circuses, eight “electric theatres” pro-
viding entertainment in the form of proto-cinematic moving im-
ages, and three conventional theatres, one of which was occasionally 
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visited by theatrical troupes from Moscow. All this offered slim 
pickings for a cultivated woman who, like Flaubert’s fictional Ma-
dame Bovary, found herself bored by provincial life and no doubt 
longed for real drama and perhaps a real lover who would carry her 
off to a more exciting world. Flaubert’s heroine suggests itself as a 
more appropriate analogy than the similarly frustrated three sisters 
in Chekhov’s 1901 play of that name, as records from the municipal 
police files indicate that Natacha had originally been called 
Emma.21 This was an unusual first name for a French woman, let 
alone for the daughter of Russian Jews, and in naming the child 
after Emma Bovary, Polina was acting entirely in the spirit of the 
extravagantly literary gestures Flaubert ascribes to his fictional 
protagonist.

Having literary ambitions of her own, she was evidently not con-
tent with gestures. A little over two years after the Tcherniaks’ ar-
rival in Ivanovo-Voznesensk, she announced that the marriage was 
over and that she would be going abroad. The divorce that later 
followed was a rare occurrence at the time, and Ilya saw to the nec-
essary administrative procedures. The first of these was the belated 
certification of Natacha’s birth as the prerequisite for equipping her 
with a passport. On 5 April 1902 he applied to the municipal police 
department requesting a document to present to the rabbi of 
Nizhny-Novgorod and Vladimir confirming that a daughter, Na
talia, had been born to himself and his wife on 5 July 1900. He in-
cluded witness statements from two doctors and a midwife, who 
had attended the birth. It was only when Ilya collected the docu-
ments on 25 April 1902, almost two years after her birth, that Na
talia Ilyinichna Tcherniak finally acquired official certification of her 
existence. Polina applied to the Police Department on 4 May for 
permission to travel abroad with her young daughter, accompanied 
by a nursemaid from one of the neighbouring villages. She gave ill 
health rather than marital breakdown as her reason for leaving the 
country, but strangely includes her original Jewish first name (Khina 
Perl) in the document, and even more bizarrely describes Ilya as a 
dentist. Ilya added a note to say that he had no objection to his wife 
and daughter going abroad. Authorisation was granted by the end 
of May, and Polina departed taking Natacha with her.
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Polina never returned, and although Natacha came back to Iva-
novo on subsequent occasions to visit her father, she was too young 
to have retained any memories of the first two years of her life. As 
far as memory was concerned, those years were a blank to be con-
jured into existence through hearsay and wishful thinking. She had 
left nothing solid behind and had put down no roots. Her parents 
had separated, and it was several decades before she saw them to-
gether again. At the last minute, further splits had emerged as they 
hesitated between Russian and Jewish versions of their names, and 
a fancifully literary alternative to Natacha’s own name had appeared 
in the police files, along with a strange redefining of her father’s 
profession. Fiction and inconsistency presided over her departure 
for a different country and a different kind of childhood.

There’s no record of the journey that took Polina, Natacha, and 
the nursemaid to Europe. But they must have travelled on the over-
night train that still takes passengers from Ivanovo to Moscow. 
From there they would have embarked on one of the long railway 
journeys with which Natacha would later become familiar as she 
shuttled between divorced parents, France and Russia. Polina’s first 
destination was Geneva, which required a change in Berlin, and 
before that, as for all trains leaving Russia for Western Europe, a 
change of gauge at the Prussian border. In later years, Nathalie 
would recall the waiting room at the border station in an image that 
recurs elsewhere in her work as one of bleak desolation. The journey 
to Geneva would have taken at least three days, or more if it involved 
an overnight stay in Berlin.

Polina’s reasons for going to Geneva, the place where she had 
studied at university and met the husband she was now divorcing, 
remain obscure. But she didn’t stay for long, Geneva being in the 
words of Joseph Conrad “the respectable and passionless abode of 
democratic liberty, the serious-minded town of dreary hotels, ten-
dering the same indifferent, hospitality to tourists of all nations and 
to international conspirators of every shade.”22 Although she had 
allegedly been expelled from school for distributing revolutionary 
literature, Polina was not much interested in conspiracy, and soon 
left for Paris, a more exciting destination, where she settled with a 
new husband, Nikolai Petrovich Boretzky-Bergfeld.
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The man whom Natacha always knew as Kolya was a writer and 
historian. Born in May 1880 in Tiflis, he was thirteen years younger 
than Polina and is known as the author of three authoritative histo-
ries, one of Hungary, one of Rumania, and one titled The Colonial 
History of Western European Countries. They were published in 
quick succession in Russia between 1908 and 1910, and the histories 
of Hungary and Western Europe are sufficiently well regarded to 
have been republished in 2013 and 2015. There’s no indication that 
Kolya ever studied in Geneva, but perhaps there were other reasons 
for the couple to meet there. The speed of their relocation to Paris 
certainly suggests that they had known each other previously and 
had perhaps been conducting their relationship by correspondence 
during the three years that Polina spent in Ivanovo-Voznesensk. At 
any rate, unlike Emma Bovary, she had found the lover who would 
provide her with an escape from her marriage and open the way to 
a new life in Europe’s most culturally vibrant capital. Kolya was first 
and foremost a human passport to a cosmopolitan cultural world 
and the opportunity for Polina to establish herself as a writer, both 
of which had been so frustratingly lacking in industrial Ivanovo.

On their arrival in Paris, Polina and Kolya took accommodation 
in the fifth arrondissement on the rue Berthollet, just off the rue 
Claude-Bernard, before moving to a small, sparsely furnished apart-
ment around the corner at no. 3 rue Flatters. In one of the inter-
views she later gave to a Russian journalist, Nathalie mentions that 
her mother placed her in a “pension” for a while, perhaps because 
the Russian nursemaid, about whom nothing further is known, had 
returned home.23 This stay, however brief, must have been a brutal 
immersion into a foreign language and an even more brutal separa-
tion from Polina. The neighbourhood was home to a Russian émigré 
community, many of them driven out of Russia for their political 
views. There was a Russian library close by on the Avenue des Go-
belins run by a poetry-loving Menshevik, who supplied readers with 
Russian-language newspapers. A Socialist Revolutionary canteen 
served Russian food not far away on the rue de la Glacière, and a 
nonpartisan restaurant in the rue Pascal was known for its bitochki 
and indifferent borsch. But it was discussion rather than food that 
drew the émigrés together, until the talk turned to politics, when 
rival allegiances would drive them apart again.24
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The Russians were not the only new arrivals in an increasingly 
cosmopolitan Paris. Picasso had come from Spain in 1900, as had 
the German painter Paula Modersohn-Becker. Her friend the sculp-
tor Clara Westhoff had recently married Rainer Maria Rilke, who 
lived in the same neighbourhood as Natacha’s recombined family. 
Newcomers to Paris were struck by the speed of the traffic, the 
height of the double-decker horse-drawn trams, the endless clang-
ing of the bells on the omnibuses, the bawling newspaper sellers, 
and the sheer size and bustle of the crowds in the streets. Many of 
them also remarked on the hats worn by the Parisians, especially 
the huge feathered concoctions favoured by the most fashionable 
women.25 The city was a world away from Ivanovo-Voznesensk.

The Russian émigré community was a largely adult one, and the 
little apartment in the rue Flatters was no exception. Natacha was 
cared for by a French nursemaid with whom she must have spoken 
French, but whose habit of dousing her hair in vinegar to treat mi-
graine did not encourage intimacy. Evenings were spent in adult 
company as Polina, Kolya, and their Russian friends talked into  
the night, until someone carried Natacha off to bed. Except for the 
ghostly presence of her dead sister, Natacha had no experience of 
other children, and her first and only contact with girls and boys  
of her own age was at the École Maternelle in the rue des Feuillan-
tines. Situated at the upper end of the rue Claude-Bernard, it was a 
very different place from the former convent on the same street 
where Victor Hugo and his siblings had played a century earlier, and 
which he recalled in poems that generations of French children 
learned by heart in primary school.

At the age of three Natacha found herself plunged into an unfa-
miliar French-speaking institution, which she later compared to a 
children’s penal colony whose inmates, wearing clogs and black pin-
afores, spent their days marching single-file round a bare court-
yard.26 Since the neighbourhood was largely working class—as the 
mention of clogs indicates—her companions almost certainly be-
longed to a world that was socially, culturally, and linguistically very 
different to her own. Middle-class children of that age would nor-
mally be kept at home to learn their first rudiments from their 
mothers or a nursemaid. Offering noncompulsory education to 
children between the ages of two and six, and attended by only 25 
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percent of the child population, nursery schools existed in practice 
to provide daycare for working parents. For Polina, this was no 
doubt its main purpose. Children were introduced to reading and 
writing at the age of five, and it was here that Natacha first encoun-
tered written French.27 She later dated her real initiation into the 
French language to this experience.

Her life was lived between several alternating worlds—Paris and 
Russia, mother and father, and two versions of childhood. With Po
lina and Kolya, childhood took the form of premature access to 
adult life, which mostly meant that Polina would be absorbed in her 
writing, while Natacha’s demands for attention would be met with 
a “you can see very well that I’m busy.”28 With Ilya, by contrast, she 
was allowed to be a child. Having lost one daughter to scarlet fever, 
he was evidently determined not to lose a second to divorce. He 
travelled to Paris to visit her, or had her join him for holidays in 
Switzerland, and sometimes arranged for her to come either to 
Ivanovo-Voznesensk or to Moscow where he now had an apartment. 
It was Ilya, and not Polina, who taught her to count and to recite the 
days of the week, who invented pet names for her—Tashok, Tashot-
shek, and Pigalitza (little sparrow)—sang lullabies when she couldn’t 
sleep, bought her a coat in which she looked as pretty as a picture, 
and would kneel down to help her put on a new pair of gloves.29 One 
way of describing all this is to say, as she later did, that she was hor-
ribly spoiled by her father, but, in contrast to Polina’s distracted 
indifference, his attentions exhibit devoted paternal concern for his 
young daughter.

The childhood photographs of Natacha are almost all taken at 
her father’s instigation, their cardboard mounts stamped with the 
names of professional photographers in Moscow and Ivanovo. How-
ever, the photograph where Ilya appears in profile and Natacha is 
dressed in frilled white and stands, legs akimbo, on a Turkish rug 
amongst potted plants and occasional tables was taken not, as Na
thalie claimed, in the family home in Ivanovo, but by a Moscow 
photographer, in Ilya’s apartment, or even in the photographer’s 
own studio, where something off camera has evidently startled them 
both. The idea that Ilya had remained in Ivanovo as the guardian of 
her childhood home was another illusion.



Figure 3. Natacha with her father in Moscow, 1904 or 1905. (Sarraute Family Collection) 
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Nathalie’s account of her early years in Childhood balances 
French and Russian versions of this time with idealised images of 
each: the Jardin du Luxembourg for Paris, and for Russia an idyl-
lic summer spent with her Shatunovsky cousins in Kamianets-
Podilskyi. The scenes in the Luxemburg Gardens are decked out 
with the features that appear in so many other literary accounts of 
Parisian childhood, with the model boats in the pond, the hoops, 
the statues of the kings and queens of France, the Punch and Judy 
show, and the merry-go-round, which is the subject of a poem of 
that name by Rilke.30 The holiday with Uncle Grisha’s family in 
Kamianets-Podilskyi, with its images of fond parents, family meals, 
outings in a horse-drawn carriage, games with cousins, loyal family 
retainers, and a kind-hearted coachman, is bathed in an atmosphere 
that recalls Tolstoy’s evocation of his own early years in the first of 
his three autobiographical volumes, also called Childhood.

As remembered in Nathalie’s Childhood, both scenes—the Lux-
emburg Gardens and the Russian country house—are portrayed 
with an awareness of their stereotypical character, derived from lit-
erary models that were almost too good to have been true. They are 
glimpses of a life that Natacha never quite had, but which she had 
been granted “on loan,” as if to offset more complex and unstable 
realities, holding out the promise of a childhood to which she re-
mained—as she later said a certain kind of writer always was—
“morbidly attached.”31



[ 417 ]

Index

Abetz, Otto, 167
Agafonoff, Valerian N., 27
Agapov, Boris, 285, 286, 287, 292,
Albérès, Pierre, 247
Alexander II, 8
Alexander III, 8
Algren, Nelson, 237, 255–56, 257
Aliger, Margarita, 294–95, 363
Aliger, Masha, 295
Allen, Woody, 366
Angremy, Annie, 375–76, 379
Antelme, Robert, 187
Apollinaire, Guillaume, 97
Aragon, Louis, 134, 136, 243, 288
Arban, Dominique, 220
Arendt, Hannah, 257–58, 273, 274–75, 

321, 324, 340, 365
Arland, Marcel, 204, 21, 213–14, 215, 267, 

301
Aron, Jean-Paul, 349
Arrabal, Fernando, 299
Artaud, Antonin, 133, 299
Asso, Françoise, 273, 336, 356, 366
Audiberti, Jacques, 297
Audry, Colette, 177, 178–79, 181, 183, 185, 

191, 194, 207, 212, 227, 
Aury, Dominique, 214–16, 226, 260
Austen, Jane, 47
Avedon, Richard, 238, 239, 400
Aksyonov, Vasily, 288, 291, 294–95

Bajan, Mikola, 287
Bazhan, Nina, 287
Baker, Josephine, 101
Baker, Ida, 198
Balzac, Honoré de, 57, 176, 366
Balmer, Jean-François, 350, 359
Banier, François-Marie, 355, 365–66
Barbizan, Gala, 226, 227
Barbisan, Lucciano, 226, 227

Barrault, Jean-Louis, 301–02, 345, 347, 
349, 350

Barthes, Roland, xi, 223, 226, 238
Bataille, Georges, 69, 101, 226
Baudelaire, Charles, 97, 117, 263
Beach, Sylvia, 98–99, 191
Beaumarchais, Pierre-Augustin Caron de, 

360–61
Beauvoir, Hélène de, 208
Beauvoir, Simone de, 33, 130, 151–52, 173–

74, 177–83, 185, 186, 188–89, 190–95, 
204, 208, 213, 222, 237–38, 242, 243, 
244, 255–56, 260, 263, 266, 269, 272, 
274, 279, 289, 293, 312, 314, 357

Beck, Béatrix, 266, 273, 276, 341
Beckett, Samuel, 127, 128, 159–60, 211, 

225, 259, 276, 299, 308, 371
Beecher Stowe, Harriet, 30
Belaval, Yvon, 206, 266–67, 268, 270, 287, 

310, 339
Bell, Angelica, 103
Bell, Sheila, 354, 356
Belmont, Georges (see also Pelorson), 129
Benmussa, Simone, 301–03, 307, 237, 

349–51, 355–56, 357, 359, 360, 369, 378
Bense, Max, 296
Berberova, Nina, 61, 62, 134
Bergson, Henri, 36
Berne-Joffroy, André, 252
Béthou, Monsieur (French teacher), 

35–36
Bettencourt, Liliane, 365
Bianciotti, Hector, 131, 366
Bely, Andrei, 61, 62
Billard, Claire, 34
Bishop, Tom, 341–42, 350, 359
Blanchot, Maurice, 226, 262, 312, 315, 330
Blanzat, Jean, 189
Blot, Jean (Aleksandr Blokh), 102, 247, 

280, 286, 356, 365



[ 418 ] Index

Blot, Nadia, 280, 356, 365
Blum, Léon, 16
Bœuf, Monsieur (student), 46
Bollème, Geneviève, 272–73
Bondy, François, 260, 296, 298, 331
Borel, Adrien, 69
Boretzky-Bergfeld, Nikolai Petrovich 

(Kolya) step-father, 11–12, 13, 14, 17, 18, 
20–21, 22, 27, 31, 38, 51, 59, 60, 63, 80, 
90, 98, 107

Borges, Jorge Luis, 259, 336–37
Bosquet, Alain, 265–66, 277–78
Boucher, François, 367
Bouchet, André du, 109, 128, 189, 270
Bouchet, Hélène du (Comay), 109
Bouchet, Nadia (Wilter), 101, 108, 109, 

128, 143, 149, 201, 229, 269, 271, 280, 
364

Bouchet, Paule du, 282
Bouchet, Victor du, 109
Bouissounouse, Janine, 177
Bourdet, Denise, 226, 227, 235–36
Burtsev, Vladimir Lvovich, 27
Bousquet, Joë, 136, 306
Boylesve, René, 31, 34
Branting, Karl, 24, 25
Brasillach, Robert, 147
Brauner, Victor, 228
Braziller, George, 245–46
Brébant, demoiselles, 30
Brée, Germaine, 253–54, 261
Brezhnev, Léonid, 291, 333
Breton, André, 69, 99, 100, 187
Brik, Lily, 62
Brik, Osip, 62
Brontë, Charlotte, 191
Brontë, Emily, xiv, 47, 191, 198, 338
Brooke-Rose, Christine, 273, 276–77, 280
Browning, Robert, xii, 47
Bubu-les-yeux-tatoués, 84
Burroughs, William, 308
Butor, Marie-Jo, 208
Butor, Michel, 175, 205, 208, 211, 213, 214, 

216, 222, 225, 252, 260, 263, 288, 297, 
313, 329, 330, 353, 356

Calder, John, 245, 248, 249–50, 276, 287, 
308

Camus, Albert, 85, 181, 183, 185, 213
Capone, Al, 256
Casarès, Maria, 351
Castro, Fidel, 243–44
Causse, Rolande, 365, 367, 379
Cavaillès, Jean, 171
Cazamian, Louis, 46–47, 48
Céline, (Louis-Ferdinand Destouches), 

133, 134, 147, 175
Césaire, Aimé, 129
Chaliapin, Feodor, 157
Chaplin, Charlie, 101, 104
Chapsal, Madeleine, 241
Charcot, Jean-Martin, 107
Chardin, Jean-Baptiste-Siméon, 367
Charlemagne, 55
Chatounovskaïa, Khina Perl, also known 

as Polina Ossipovna (mother), 3–4, 
7–8, 9–14, 17–22, 27–31, 38–39, 42, 51–
52, 60, 62, 65, 67, 80, 90, 98, 107, 113, 
114, 144, 146, 157, 159, 160, 177, 196–97, 
229, 247, 274, 283, 287, 353

Chekhov, Anton, 10, 20, 100, 103, 198, 
298, 340, 343, 378

Chernack, Edgar Abel, 150
Chertok, Léon, 70, 207
Chevalier, Ania, 363–64
Shklovsky, Viktor, 62
Choiseul, Étienne-François, duc de, 34
Church, Henry, 138
Churchill, Winston, 142
Cixous, Hélène, 277, 323
Close, Glenn, 350
Cocteau, Jean, 100
Colette, Sidonie-Gabrielle, 114–15, 136, 

373
Collin, Françoise, 365
Compton-Burnett, Ivy, 249, 250–52, 277
Conrad, Joseph, 11, 99
Corneille, Pierre, 34
Cramaussel, Edmond, 40
Cranaki, Mimica, 205–06, 266–67, 268, 

270–71, 280, 287
Crook, Arthur, 253

Dali, Salvador, 255
Daniel, Yuli, 291
Dante Alighieri, 378



Index [ 419 ]

Darrieussecq, Marie, 364
Darsonval, Lycette, 193
Degas, Edgar, 108
Delbo, Charlotte, 179
Demarteau, Edgar, 150, 169, 196, 212
Démeron, Pierre, 239, 410 (note 3)
Denoël, Robert, 132–34, 136, 142, 186–87, 

222
Depardieu, Gérard, 344–45, 347
Deschevaux-Dumesnil, Suzanne, 159
Desjardins, Paul, 329
Detaille, Édouard, 39
Díaz Parado, Flora, 244
Dickens, Charles, 50, 191
Diderot, Denis, 360
Dieudonné, Madeleine (Tatoune), 161, 

162–63, 165
Dieudonné, Robert, 161, 165
Dobkovitch, Sonia, 81, 160, 229
Doillon, Jacques, 351, 365, 375
Doisneau, Robert, 164
Dondero, Mario, 224–25
Dostoevsky, Fyodor, xiv, xv, 17, 39, 66, 68, 

74, 95, 96, 99, 103, 117, 134, 193, 198, 
204, 234, 253, 285, 367

Dreyfus, Alfred, 91, 241–42
Drieu la Rochelle, Pierre, 81, 212
Dulud, Maître (lawyer), 84
Dumayet, Pierre, 189
Dumoulin, Michel, 351, 359, 372
Duras, Marguerite (Donnadieu), 222, 

226, 248–50, 278, 297, 312, 314, 347–
48, 366

Dussollier, André, 351
Duthuit, Georges, 128

Eaubonne, Françoise d’, 272, 280, 373, 
378, 403 (note 10)

Ebert, Friedrich, 60, 61
Ehrenburg, Ilya, 61–62, 255, 285, 287, 

289, 290, 291, 292, 293
Eichmann, Adolf, 257
Einaudi, Guido, 259
Eisenstein, Sergei, 284
Eliot, George, 47, 191
Elosu, Fernande, 81, 142, 161
Elosu, Suzanne, 142
Elsner, Gisela, 260

Enzensberger, Hans Magnus, 295
Errera, Roger, 323
Erval, François (Emmanuel), 186–88, 189, 

203, 260, 264

Fadeyev, Alexander, 294
Faguet, Émile, 96
Faulkner, William, 178, 181, 191
Faye, Jean-Pierre, 250, 287, 312, 313, 316
Fellini, Federico, 366
Feue de La Martinière, Charles, 27
Finas, Lucette, 273, 277, 377
Flaubert, Gustave, 10, 254, 273, 331, 338, 

340, 359, 375
Forêts, Louis-René des, 226
Forrester, Viviane, 349, 364, 369, 377
Foucault, Michel, 341
Fragonard, Jean-Honoré, 367
Francillon, Clarisse, 207, 214, 235–36
Frénaud, André, 288
Freud, Sigmund, 38, 69–70
Frey, Samy, 350, 359
Friedan, Betty, 179

Gasha (maid), 17
Gadda, Carlo Emilio, 259
Gadoffre, Alice, 208, 365
Gadoffre, Gilbert, 203–04, 208, 219, 220, 

240, 248, 275, 299, 334–35, 338, 346, 
365

Galey, Matthieu, 264, 308, 344, 346, 347, 
357

Gallimard, Antoine, 217, 374, 379
Gallimard, Claude, 216–17
Gallimard, Gaston, 133, 134, 187, 211, 213, 

216, 224
Garnett, Constance, 103
Garnett, David, 103
Gary, Romain, 191
Gascar, Pierre, 227
Gaskell, Elizabeth, 47, 55
Gatti, Armand, 299–300
Gaulle, Charles de, 150–51, 318, 
Gauthier-Villars, Gilles, 365
Gauthier-Villars, Henry, 115
Gauthier-Villars, Hervé, 115
Gautier, Théophile, 38
Gavronsky, Assia (and see Minor), 359,



[ 420 ] Index

Genet, Jean, 175, 195
Genette, Gérard, 371
Georgin, Monsieur (Latin teacher), 35
Giacometti, Alberto, 195
Gibbon, Edward, 55
Gide, André, 69, 95–96, 97, 112, 117, 122–

23, 128, 131, 133, 135, 138, 152, 175, 181, 
373

Gilot, Françoise, 208
Giono, Jean, 297
Giraudoux, Jean, 100, 133, 147, 226
Giraudoux, Jean-Pierre, 226, 227
Glanville, Maxwell, 257
Gogol, Nicolas, 17
Goitein, Denise, 321
Golding, William, 249
Goldsmith, Oliver, 191
Golovanov, Leonid, 157
Golovanov, Madame, 157, 160
Goncharova, Natalia, 173, 207, 368
Gorbachev, Mikhail, 363
Gornfeld, Arkady, 19
Gosselin, Monique, 365
Gourfinkel, Nina, 207, 257
Grande Mademoiselle, Anne-Marie-

Louise d’Orléans, la, 220
Grebelsky, Joseph, 160–61
Green, Henry, 250
Gregory, Brian O’Terrall, 49
Gregory, Constance, 48, 52
Gregory, Joseph, 48, 49
Gregory, Sheelah, 48, 50
Grindea, Miron, 203
Gros, Antoine-Jean, 39, 88
Guillaumin, Armand, 34
Guillaumin, Marguerite, 34–35, 39
Guyotat, Pierre, 313

Hadjilazaros, Matsie, 205, 280, 359
Hallier, Jean-Edern, 330–31
Hartemann, André, 188–89
Heidegger, Martin, 189
Henriot, Émile, 223
Heppenstall, Rayner, 248–49, 253, 276
Hertès, Denise, 181
Hertz, Henri, 136
Heurgon, Édith, 334
Heurgon-Desjardins, Anne, 334

Hitler, Adolf, 63, 142, 143, 167, 257, 315
Hoffmann, Dr Heinrich, 60
Hugo, Victor, 13, 36
Huppert, Isabelle, 90, 263, 375, 379
Husson, Roland, 291, 294, 379

Ionesco, Eugène, 204, 299, 300, 308, 349
Ivanova, Tamara, 292

Jacob, Max, 100, 136, 137
Jakub, M. M., 8
James, Henry, 134
Janet, Paul, 36, 68, 74
Janet, Pierre, 36, 68–75, 96, 98, 116, 117, 

334
Jarry, Alfred, 96
Jaspers, Karl, 257
Jaujard, Jacques, 163
Jaurès, Jean, 24, 25, 91, 119
Jean, Raymond, 335
Johnson, Lyndon, 255, 256
Johnson, Mrs Bertha, 53, 54
Johnson, Uwe, 259
Jolas, Betsy, 128, 201, 362, 379
Jolas, Eugene, 127–28, 201, 360
Jolas, Maria, 127, 128, 129, 149, 201, 202, 

203, 206, 228, 243, 245, 246, 252–53, 
271, 280, 293, 311, 360, 362, 365

Jolas, Tina, 128, 270, 281–82, 365
Jordis, Christine, 265
Jouhandeau, Marcel, 180, 297
Joyce, James, 95, 99, 127, 203
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