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Introduction (1)

Aims, Methods, Stories

CHRISTOPHER PRENDERGAST

All the main terms of our title call for some clarification (“history,”
“modern,” “French,” “literature”), and the introductory chapter that
follows this one, by David Coward, is in part devoted to providing
that. But, in explaining the basic aims of the book, it is also important
to highlight what might otherwise go unnoticed, the normally ano-
dyne indefinite article; it is in fact meant to do quite a lot of indicative
work. The initial “a” has a dual purpose. It is designed, first, to avoid
the imperiousness of the definite article and thus to mark the fact this
is but # history, modestly taking its place as just one among many
other English-language histories, with no claim whatsoever on being
“definitive”; on the contrary, it is highly selective in its choice of au-
thors and texts, and very specific in its mode of address. This in turn
connects with a second purpose: the indefinite article is also meant to
highlight a history that is primarily intended for a particular reader-
ship. In the sphere of scholarly publication, the general reader (or
“common reader,” in the term made famous by Dr. Johnson in the
eighteenth century and Virginia Woolf in the twentieth) is often in-
voked, but less often actually or effectively addressed. We take the
term seriously, while of course remaining cognizant of the fact that
conditions of readership and reading have changed hugely since Vir-
ginia Woolf’s time, let alone Dr. Johnson’s. While we naturally hope
the book will prove useful in the more specialized worlds of study
inhabited by the student and the teacher, the readers we principally
envision are those with an active but nonspecialist interest in French
literature, whether read in the original or in translation, and on a
spectrum from the sustained to the sporadic (one version of Woolf’s
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common reader is someone “guided” by “whatever odds or ends he
can come by,” a nontrivial category when one bears in mind that a
collection of Samuel Beckett texts goes under the title of Ends and
Odds).

"This has various consequences for the book’s character as # history.
The first concerns what it does not attempt: what is often referred to,
unappetizingly, as “coverage,” the panoramic view that sweeps across
centuries in the attempt to say something about everything. We too
sweep across centuries (five of them), but more in the form of pick-
ing out selected “landmarks,” to resurrect the term used by Virginia
Woolf’s contemporary, Lytton Strachey, in his Landmarks of French
Literature, a book also written for the general reader, if from within
the conditions and assumptions of another time and another world.
One point of departure adopted for the direction of travel has been to
work out from what is most likely to be familiar to our readership.
There are dangers as well as advantages to this trajectory. The famil-
iar will be for the most part what is historically closest, which in turn
can color interests and expectations in ways that distort understand-
ing of what is not close. One name for this is “presentism,” whereby
we read history “backward,” approaching the past through the frame
of the present or the more distant past through the frame of the re-
cent past. In some respects, this is inevitable, a natural feature of the
culture of reading, and in some cases it is even enabling as a check to
imaginative inertia (what in his essay “Tradition and the Individual
Talent,” T. S. Eliot described as the desirable practice of interpreting
a past writer from a point of view that “will not find it preposterous
that the past should be altered by the present as much as the present
is directed by the past”). Eliot’s contemporary, Paul Valéry famously
claimed that a reader in 1912 taking pleasure in a work from 1612 is
very largely a matter of chance, but one obvious source of the plea-
sure we take in the remoter past is viewing it through our own cul-
tural spectacles (Valéry reading 1612 via his own historical location in
1912, for instance). The risk, however, is the loss of the historical
sense as that which demands that we try to understand and appreciate
the past (here the literary past) on its terms rather than our own,
while remaining aware that we can never fully see the past from the
point of view of the past. On the other hand, if the past is another
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country, it is not another planet, nor are its literary and other idioms,
for us, an unintelligible babble. One of the implicit invitations of this
book is for the reader to use the familiar as a steering device for jour-
neys to places unknown or underexplored, while not confusing the
ship’s wheel with the design of the ship itself or the nature of the
places to which it takes us. Indeed the literature itself provides ex-
amples and models for just this approach, most notably the genre of
travel writing, both documentary and fictional, from the Renaissance
onward, a complex literary phenomenon at once freighted with the
preconceptions (and prejudices) of the society in which it is produced,
but also often urging its readers to try to see other cultures through
other, indigenous, eyes (think Montaigne’s essay, “Des Cannibales” or
Diderot’s Supplément au voyage de Bougainville).

The balance of the familiar and the unfamiliar goes some way (but
only some) to account for the content of this volume. All histories
(including those that aim for “coverage”) are necessarily selective, but
the principles governing our own inclusions, and hence, by necessary
implication, the exclusions, need some further explaining. Where are
Maurice Scéve and Louise Labé, both important Renaissance poets,
both also based in Lyons (and thus reflections of the fact that Paris
was not, as became the case later, the only serious center of cultural
life in the sixteenth century)? Where, for the nineteenth, is Nerval
and, above all, the great wordsmith, Hugo (the poet; he is there in
connection with nineteenth-century theater)? Or where indeed, for
the twentieth, is Valéry? The list is indefinitely extendable; even a list
of exclusions itself excludes. But the particular examples mentioned
here are chosen to illustrate a specific and important issue for this
history: the case of poetry. Access to the nature and history of the
sound worlds of French verse, along with the character and evolution
of its prosodic and rhythmic forms, is fundamental to understanding
it as both poetry in general and French poetry in particular. But that
is difficult, verging on impossible, without a degree of familiarity not
only with French but also with French verse forms that we cannot
reasonably assume on the part of most readers of this volume. This
has heavily constrained the amount of space given over to poetry and
determined a restriction of focus for the most part to what, histori-
cally speaking, are the two absolutely key moments or turning points.
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There is the sixteenth-century remodeling of poetry, under the in-
fluence of Petrarch (often posited as the first “modern” European
poet) and the form of the Petrarchan sonnet. Edwin Duval’s con-
tribution gives us some insight into the role of Clément Marot in
the earlier chapter of this Renaissance story, while Hassan Melehy’s
chapter sheds light on the later generation of “Pléiade” poets to which
du Bellay belonged. The key figure, however, is Pierre de Ronsard,
founder and leader of the Pléiade group. Timothy Reiss’s account of
Ronsard’s multidimensional significance as poet and public intellec-
tual includes the invention of a foundational prosody based on the
use of the twelve-syllable alexandrine verse form later codified, natu-
ralized, and perpetuated in a manner that was to dominate most of
the subsequent history of French poetry. In fact, Ronsard’s own stance
was marked by hesitation and fluctuation, given the image of the
decasyllabic line as more fitting for the “heroic” register favored by
the ruling elites. Furthermore, the novel uses to which the alexan-
drine was put by Ronsard in many ways reflects the exact opposite of
the normative and hierarchical status this metrical form was to ac-
quire; for Ronsard it was seen and used more as a binding, inclusive
form, bringing together, in the very act of poetry, the natural, the
human, and the divine in a spirit of “amity” beyond the contemporary
experience of strife and civil war. It is, in short, a rich and complex
story of shifting values and fluctuating practices.

But where more extensive formal analysis of poetic language—and
especially prosody—is concerned, the main focus here is directed to a
moment more familiar by virtue of being closer to us in time, the
nineteenth century, specifically the later nineteenth century and the
constellation Baudelaire, Verlaine, Rimbaud, and Mallarmé. This is
the moment of Mallarmé’s crise de vers, when the historical institution
of French regular verse is, if not demolished (Mallarmé remained a
staunch defender of the alexandrine even while recognizing that the
days of its largely unquestioned hegemony were over), certainly chal-
lenged by the emergence of new forms developed to match new kinds
of sensibility. Its most radical manifestations will be the prose poem
and free verse, both of which will undergo further transformations in
the twentieth century via Apollinaire, surrealism, and its aftermath (a
glimpse of which is provided by Mary Ann Caws’s contribution on
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André Breton and René Char). The most extended engagements with
the technical details of versification, prosody, syntax, typography, and
page layout are in the chapters by Clive Scott and Roger Pearson.
This is sometimes quite demanding, but the rewards are more than
worth the effort of concentration required. There is also here an in-
tentionally invoked line of continuity (Reiss highlights it) linking
the modern period to early modern developments in the history of
French poetry.

More generally, the conversation about what’s in and what’s out can
go on forever, and rightly so (however explained and defended in any
given case, it is simply impossible to avoid a whiff of the arbitrary,
along with the difficulty of transcending mere personal preferences).
The important thing in respect to this history of French literature is
to avoid its conversation becoming another eruption of disputes over
membership in the canon. This is not to suggest avoiding it, period.
To the contrary, the issue remains real and pressing. In fact, it never
goes away, and is indissolubly bound up with histories and relations
of cultural power. On the other hand, discussion can all too readily
congeal into empty sloganizing orchestrated by the dead hand of aca-
demic habit. The question for this particular volume is more what, for
a specific purpose or audience, will best work by way of providing
windows onto a history and historical understanding. That too is in-
definitely debatable. Short of the comprehensive survey, which this is
not and does not aspire to be, what will count as best serving those
aims is something on which reasonable people can disagree. The list
of inclusions will nevertheless to a very large extent look like a roll
call of the usual canonical suspects, and, leaving to one side futile
infighting over promotions and demotions, this does raise some basic
questions of approach and method regarding what this history pur-
ports to be.

A limited but useful distinction is sometimes drawn between “his-
tory of literature” and “literary history.” In its most developed form,
this is a long story, with a number of theoretical complications that
don’t belong here. A compacted version would describe history of
literature as essentially processional, rather like the “kings and
queens” model of history, with the great works paraded in regal suc-
cession—grand, colorful, arresting, but a parade lacking in historical
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“depth.” Literary history, on the other hand, is the child of a develop-
ing historical consciousness in Europe from the Enlightenment
through Romanticism to positivism, one that is increasingly attuned
to cultural relativities, deploys the methods of philological inquiry to
reconstruct the past, and finally emerges as a fully constituted disci-
pline. In France, this kind of scholarly inquiry began with the archival
compilations of the Benedictines of Saint Maur in the eighteenth
century, and then in the nineteenth century, via the critical journalism
of Sainte-Beuve, eventually penetrated the university as a profes-
sional academic pursuit (the key figure in this connection was Gus-
tave Lanson). The overarching category to emerge from these devel-
opments and that came to guide the literary-historical enterprise is
“context,” the social and cultural settings in and from which literary
works are produced, the minor as well as the major. Indeed, in the
emergence, and then later the explicit formulation, of the new disci-
pline, the “minor,” as barometer of a “context” comes to assume for
literary-historical purposes a major role. A hierarchy of value is, if not
abolished outright (that is a move that will be attempted much later,
with only partial success), partly flattened toward the horizontal plane
in order to get a sense of broader swathes of the historical time of
“literature.”

Our venture might, on the face of it, look as if it conforms to the
processional template of history of literature (this is, after all, the ex-
pression used in the book’s title) rather than to that of the context-
reconstructing endeavors of literary history. In reality, however, it is a
hybrid mix of the two, using the first (the great works) as a lever for
entry into a variety of historically framed contextual worlds. The res-
urrection of Lytton Strachey’s term “landmarks” acquires its proper
force in relation to this hybrid blend: the “mark” as mark of impor-
tance or distinction, designating membership of a canon, but also
“mark” as that which marks the spot, the historical spot, landmarks as
signposts for a historical mapping. To this end, we also routinely,
though not exclusively, deploy a particular method: focus on a single
author and even a single work, reading out from text to context and
then back again, in a series of mutually informing feedback loops
within which the known (and often much-loved) texts are allowed to
“breathe” a history. This does not, however, entail a dogmatic com-
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mitment to the position whereby “close reading” is the only road or
the royal road to literary-historical understanding. It merely reflects
the pragmatic view that this method works well for the intended au-
dience. In addition, what here counts as a context is flexible. In some
cases, it is strictly literary, and often generic in focus. Thus, the ac-
count of Racine’s Phedre takes us to some of the more general features
of tragedy in the early modern period. The chapter on Voltaire’s Can-
dide runs the discussion of its hero’s adventures and misadventures
into the legacy of picaresque narrative and the history of eighteenth-
century imaginative travel writing. The detailed analysis of Flaubert’s
Madame Bovary is set in the context of ideas about literary “realism”
and related developments in the history of the nineteenth-century
novel, with a side glance at nineteenth-century painting. Proust’s A la
recherche du temps perdu is similarly contextualized in a surrounding
literary world (including Gide and Colette). “Context,” however, can
also be taken in nonliterary senses: for example, the Wars of Religion
in connection with Rabelais and Montaigne; modern urban history in
connection with Baudelaire; the economic and political crises of the
1930s in relation to Malraux and Céline.

£k ok x
AE AR AR K

I have already used the word “glimpse” in connection with one of the
contributions. The term could be generalized to encompass the
whole book as a collection of glimpses, angled and partial snapshots
(which, with variations of scale, is all history can ever be). On the
other hand, it is not just an assortment of self-framing windows onto
the French literary-historical world. Its unfolding describes, if in
patchwork and fragmentary form, the arc of a story centered on the
nexus of language, nation, and modernity. David Coward outlines
this story in terms of “the idea of a national literary culture” built on
and in turn reinforcing notions of “Frenchness.” The story begins in
the Renaissance, crucially with du Bellay’s “defense” of a new form
of linguistic self-consciousness and his affirmation of the literary
prospects for French as a national language and as a modern literary
language on a par with other languages both modern and ancient.
The seventeenth century was to confer both political legitimacy and
institutional authority on this new self-confidence, with Richelieu’s
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creation of the Académie francaise and then more broadly under
Louis XIV in the context of the developing process of centralized
state formation initiated in the sixteenth century by Francois I and
Henri IV. It was also the moment when—notwithstanding the con-
tinuing power of the Church, the sonorously commanding tones of
Bossuet’s orations, or the more radical defense of faith by the mem-
bers of the Port-Royal group—the practices of literature and the
expectations of the public came to embody a more distinctly “mod-
ern” look by virtue of a turn toward more secular interests: in sci-
ence and philosophy; in moral psychology; in drama, both tragedy
and comedy; and in the novel, with the whole notionally presided
over by the rationally administering monarch and the worldly codes
and manners of court and salon, even when the latter were ruthlessly
dissected and exposed, whether in the comedies of Moliére or the
aphorisms of La Rochefoucauld.

The modernizing impulse generated a turbulent dynamic of tradi-
tion and innovation, characterized by public disputes over governing
values, norms, and models. With du Bellay’s polemic, we enter the age
of the Quarrel, and its later offshoot, the Manifesto. To be sure, liter-
ary quarreling was not unknown in the Middle Ages, the most promi-
nent the “querelle du Romzan de la Rose,” with Christine de Pizan in the
leading role as critic of the terms for the representation of women
(more precisely “ladies”) in the later medieval romance. The para-
digm of the modern quarrel was the seventeenth-century Querelle des
anciens et des modernes, not least because of the institutional setting in
which it was launched (the presentation on January 27, 1687, by the
arch-modern, Charles Perrault of Le siécle de Louis le Grand, in the
hallowed precincts of the Académie francaise). We may now see these
disputes as self-advertising, transient blips on the surface of culture,
the place where “public” discourse becomes mere publicity. But the
quarrel in fact ran for decades, and if we have included a whole chap-
ter on it, this is because the basic thrust of the case made by the Mod-
erns (namely, that the modern equals the new) was to be the hallmark
of all subsequent interventions of this type, the most noteworthy of
which—also getting a chapter to itself—was the famous first night of
Hugo’s play, Hernani, in 1830. Beneath the stridency, the bitterness,
and the misunderstandings (paradoxically none were more “modern”
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than the Ancients, Boileau, and Racine), the importance of the quar-
rel consists in its being an index of an emergent literary self-
consciousness. It was no wonder that there were intense debates and
acute differences over how “literature” was to be defined and who was
to take ownership of the definition. What was fundamentally at stake
was the significance of literature as part of a modern national patri-
mony, what later would be viewed and fought over as the canon of the
“national classics” (“our classic authors,” as Voltaire would put it).
The attempt to build and secure the treasure house of the national
classic would run and run, well into the nineteenth century, largely
under the banner of “classicism,” an ideology in which the “classic”
(as timeless great work) and “classical” as a set of literary and cultural
values associated with the seventeenth century became fused in the
rearguard enterprise of making historical time stand still or even go
backward. There was however another, and altogether more influen-
tial, strain of literary self-consciousness underlying the polemical
clash of opinion, one that pulled literature away from institutional-
ized centers of power, patronage, and control toward an ever greater
sense of its own autonomy. This was partly a consequence of profes-
sionalization. In the seventeenth century, the idea of the professional
literary “career” (as against the earlier image of the “amateur” associ-
ated in particular with Montaigne) was largely anchored in and gov-
erned by institutional settings. It would not, however, be long before
being a professional was about the writer coming to operate more in
the commercial networks of a modern market society, beginning in
the publishers’ offices and coffeehouses of the eighteenth century and
accelerating with the invention of new technologies of paper manu-
facture and printing, new outlets of distribution, and a huge expan-
sion of the reading public. David Coward describes several of these
developments in some detail. Their great nineteenth-century chroni-
cler and diagnostician would be Balzac, above all in his novel Illusions
perdues (one of the works discussed in the chapter on Stendhal and
Balzac). But there was also another type of separation, geared less to
moneymaking than to opposition, the writer as rebel and outsider. In
the eighteenth century, Voltaire, master of the marketplace, was also
the exile on the run from the authorities, as close as possible to the
Swiss border in Ferney. After his death, he was belatedly folded back
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into the embrace of state and nation with the transfer of his remains
to the Panthéon in 1791, his public funeral a statement on a grand
scale, a spectacle repeated almost a century later with the funeral pro-
cession of that other exile from the reach of power, Victor Hugo (also
a skillful player in the literary marketplace, especially the heavily
commercialized theater).

Separation also meant what subsequently came to be understood
as “alienation.” Rousseau is a key figure, his “solitary walker” and
styles of first-personal meditation staging a new relation of non-
belonging between interiority, self, and society; Beaumarchais’s Fi-
garo speaks (out) in a manner virtually unthinkable in earlier periods;
Diderot’s vagabond-beggar lives at the edge in more ways than one;
the ultimate outsider, the incandescent Marquis de Sade, travels a
trajectory from incarceration in the Bastille to confinement in the
Charenton asylum. In the nineteenth century, Stendhal would use his
heroes and their narratives to probe, expose, ironize, and finally reject
accommodation with the social world. Baudelaire, Verlaine, and Rim-
baud would use the medium of verse and prose poetry to introduce
new kinds of edge, at the very margin of society (associated with the
world of the Bohéme, in reality a very different thing from its senti-
mental representations) and a new experience of edginess, captured
in the nervous rhythms of a vagabond consciousness never anywhere
at home. It would all come to a head as the militancy that character-
izes the age of the Manifesto comes into outright conflict with the
state, most dramatically in two famous nineteenth-century literary
trials, of Baudelaire’s Les fleurs du mal and Flaubert’s Madame Bovary,
both in 1857, on charges variously relating to obscenity, blasphemy,
and insult to public decency. There had been trials aplenty in the
eighteenth century—though more commonly imprisonment without
trial—but these reflected more contests of belief, ideology, and opin-
ion. With the nineteenth-century trials it was the very idea of “litera-
ture” and its proper tasks that was at stake. In his correspondence,
Flaubert repeatedly states his loathing of the nineteenth century
(Baudelaire called it the Age of the Undertaker), opposing to it an
insistence on the unconditional autonomy of literature. Whence his
dream of the “book about nothing,” the novel as pure aesthetic arti-
fact held together only by the force of “style” and disaffiliated from
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both the demands of the marketplace and the imperatives of institu-
tional belonging; literary art was in the process of becoming Art, self-
conscious in the sense of being more and more about itself and hence
internally self-supporting (the slogan “art for art’s sake” captured
something of the spirit of this development).

These challenges to both state and market in their exercise of cul-
tural power had another effect, increasingly felt in the twentieth cen-
tury: ever-increasing critical pressure on the idea of literature as the
reflection of a self-sealing national identity and the expression of a
unique and distinctive “Frenchness,” culminating (for now) in the
twenty-first century with yet another manifesto, resurrecting Goethe’s
cosmopolitan idea of Weltliteratur for the age of globalization—“pour
une /Jittérature-monde en frangais” [for a world literature in French],
published in Le Monde in 2007. On the other hand, apart from the
more self-absorbed periods of nation-state building buttressed by no-
tions of France as the cultural center of Europe and of French as a
lingua franca, there has nearly always been an international dimension
to the history of French literature from the Renaissance onward (not
the least irony here is the fact that this history begins with a figure—
Erasmus—who was not French). If du Bellay’s literary nationalism is
a pitch for the singularity of French, his argument for the cultivation
of a national language and the growth of a national literature para-
doxically required an international soil: France was playing catch-up,
borrowing and assimilating from the ancients, but also from modern
Italian (above all the exemplary “modern” European poet, Petrarch).
The thought was that, initially inferior, French would learn from
other languages and literary cultures, but through processes of inges-
tion and osmosis would emerge the other side as the superior lan-
guage of Europe. But this also points to something more general
about the French sixteenth century. It was the most seriously multi-
lingual of the European literary Renaissances, from Marguerite de
Navarre’s creative interaction with Boccaccio to Rabelais’s “polyglos-
sia” and riotous play with idiolects of French along with multiple
other languages, both real and invented.

The seventeenth century is often seen, in these terms, as a hiatus,
self-occupied with the projection of French monarchical aura and the
creation of grand national-cultural institutions. But, while true to a
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very great extent, this is to accept the terms of the projection itself,
often just kingly propaganda. In reality, the internationalist dimen-
sion of French literary and intellectual culture remained alive and
well, for example, in the epistolary circuits of the Republic of Letters
and the influence of both Italian and Spanish sources on the theatre
(though not English ones). It is an intriguing exercise in counterfac-
tual literary history (of which more later) to reflect on what might
have been the case if Shakespeare had been read and absorbed in the
seventeenth century. The “discovery” of Shakespeare had to await the
eighteenth century, followed by his consecration as the Master by the
nineteenth-century Romantics. The Enlightenment more generally
was to develop a pronounced obsession with things English (Voltaire’s
Lettres sur les Anglais will imply that England is everything that France
is not but should be). It also expands hugely the genre of travel writ-
ing, often positing the “Other” as both reference and device in a run-
ning campaign of opposition to authority. This in turn fed into Ro-
mantic cosmopolitanism, an imaginative and actual border-crossing
phenomenon on multiple axes from Europe to the Near East, North
Africa, and North America, with, in the European context, a strong
focus on Germany (Mme de Staél’s De I’Allemagne is a key text). This
was a literary and cultural opening to the world with another quarrel
as its background, mobilized to sustain the challenge of the Roman-
tics to an increasingly threadbare conservative nationalism based on a
claim to the eternal validity of a French seventeenth-century “classi-
cism” at once idealized and petrified (Sainte-Beuve memorably de-
scribed the work of one of its nineteenth-century spokesmen as a
form of “transcendental chauvinism”). Resistance thus there was, and
there would be more to come, especially when in the late nineteenth
century nationalism moved further to the right. These were danger-
ously regressive forces, exploding into public life and discourse
around the Dreyfus affair, with a literary politics that glorified a “clas-
sical” past alongside a politics of ethnicity, blood, and soil as an at-
tempted check to the “rootless” cosmopolitanism of modernity (“cos-
mopolitan” had already become a code word in racist discourse).
Boundary crossing was, however, unstoppable, creating internal
fragmentation and placing great strain on any assumption of a stable
relation between nation, state, and literature, and in particular the
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idea of a coherent and transmissible national literary culture (what
Sainte-Beuve called the Tradition). In the late nineteenth century
into the twentieth, this was to touch the very cornerstone of the tra-
dition, the language itself. Mallarmé’s crise de vers is a key turning
point—a “landmark” if ever there were one—and his own poetry, in
both verse and prose, actively estranges language from the known
and the predictable comforts of easy consumption. His was a prac-
tice of language designed to unsettle, as it notably did, many of the
writers and intellectuals who would cluster around Action frangaise
and its ultranationalist offshoots, clinging desperately to fictions of
seventeenth-century political and cultural order to ward off the
threats of both “strangeness” and “foreignness”: for Charles Maur-
ras, Mallarmé was “un-French,” while later Robert Brasillach ac-
cused him of having acted “against the French language.” Proust’s
narrator in A la recherche du temps perdu remarks that “each great
artist is the citizen of an unknown homeland which even he has for-
gotten,” and Proust himself, the prose writer whose work is deeply
soaked in the history of French prose from the seventeenth century,
claimed that “beautiful books are written in a kind of foreign lan-
guage.” (Sydney Schiff, Proust’s friend and the translator of the last
volume of the Recherche, described Proust’s style as “exotic and anti-
classical,” one that it is “difficult to believe that any pure-bred
Frenchman could have evolved.”) Breton and the surrealists took the
modernist project of “making it strange” into an encounter of the
language of poetry with the oneiric worlds of the unconscious, a
place where the fabled French qualities of “clarity and “reason” no
longer had purchase. From an entirely different direction, Céline
(who hated Proust) launched an assault on the institution of “liter-
ary” writing by means of a radical use of demotic, creating in effect a
style as anti-style. Camus, creator of the best-known “outsider” fig-
ure in twentieth-century French literature (along with the existen-
tially dislocated hero of Sartre’s La nausée) also captures the
“stranger” in the term of his title, L’étranger, injecting into the tradi-
tion of first-personal writing the estranging force of a kind of stylis-
tic blankness (the “zero degree” style made famous by the critic-
theoretician, Roland Barthes, which would become associated with
the cool and flat tones of the nouveau roman).
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Camus’s title also carries a third meaning, the érrunger as foreigner,
the Frenchman situated—in terms that have proved endlessly contro-
versial—on the shores of colonial North Africa. The opening of
French literature, that is, of literature in French, to forms of foreign-
ness, a locus beyond France and the nation-bound definitions and
understandings of “Frenchness,” is where the story ends, in a termi-
nus reflected through the work and example of three figures. There is
the Irishman, Samuel Beckett, migrating inward to Paris from Dublin
and into French from English (while also often acting as his own
translator). Beckett interrogates and recasts the basic forms of both
drama and novel around “where now?”—as questions about writing
itself (an interrogation also at work in the experimental moves of the
French novel from Maurice Blanchot to Alain Robbe-Grillet). As an
Irishman writing in French, Beckett’s work also raises issues to do
with the “identity” of (French) literature as well as other kinds of
identity, existential and cultural. These too are issues for “franco-
phone” culture beyond the shores of France itself, here represented
by two key moments and two key writers: in the first instance, the
writings of Aimé Césaire and their engagement with questions of co-
lonialism, native land, and literary heritage; in the second, the novels
of Assia Djebar as a window onto so-called “postcolonial” writing
from the perspective of an Algerian woman whose family had roots in
both Arab and Berber cultures. “Francophone” appears here within
quotation marks for all the reasons stated and explored in the chap-
ters on both Césaire and Djebar. A shorthand for this might be the
curiously awkward terms (highlighted by Harrison) of Pierre-Jean
Rémy’s welcoming address on Djebar’s admission to that august insti-
tution where in many ways much of the story of the relation between
“literature” and “nation” begins—the Académie francaise.

® 0k k%
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The entire history illustrated in this volume by a sequence of “land-
marks” is thus framed in a very precise way: it begins (in the Renais-
sance) with a strong focus on the formation of a “national” literary
consciousness but ends with its dispersal into a much wider arena in
the age when the category of “nation” starts to crack and dissolve. It
is a compelling narrative that, like all linear stories of this type, should
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carry some provisos. It is, quite simply, too neat. A first caveat con-
cerns the temporal framing of the narrative, what’s called “periodiza-
tion” and its basic unit of division and measurement—the century (a
topic also touched on by David Coward). Ours is arranged as a suc-
cession of five centuries in the sense of each as the nicely rounded
number of one hundred years. This notionally helpful, because tidy,
division of historical time has rarely worked to anyone’s satisfaction
other than the purveyors of certain kinds of textbooks. Thus we have
the “long” sixteenth century and the “short” twentieth century to ac-
commodate realities and interpretations that overflow or fall short of
the magical round number. Even more important is the fact that the
“century” as we understand it is itself a historical invention, late in
that other invention, “millennial” time (it was not until the latter part
of the second millennium that “century” came to mean one hundred
years). In Shakespeare’s time “century” didn’t mean a hundred years;
it meant a hundred of anything. When we come across, in English
translation, Nostradamus’s sixteenth-century “Prophecies,” gathered
as a collection of “centuries,” we might well be inclined to read this as
reflecting prophecy on a grand scale, the epic sweep of apocalyptic
vision across the expanse of “centuries” toward the End Time. In fact
“centuries” here (a translation of cents) refers to the grouping of the
prophecies in bundles of one hundred. As for the French term siecle,
this didn’t originally mean a hundred years either. A derivative of the
Latin szeculum, it signified an “age” (the sense of the term in Perrault’s
encomium to Louis XIV). This, however, changed in the late seven-
teenth century. The older meaning of “age” remained, but the new
more mathematical sense in the “age” of mathematics established it-
self. Perrault in fact was also instrumental in bringing about the se-
mantic turn whereby, for a whole complex of reasons, the term even-
tually came to mean what it does today.

But, apart from the large quotient of both the arbitrary and the
contingent in the shaping of the history as a set of numerically identi-
cal periods, there are other major shortcomings to the story. For ex-
ample, just as “century” was a historical invention, so too was the
image of the Renaissance as the origin of a postmedieval “modernity.”
This was in fact an invention of the Renaissance itself, in many ways
a self-promoting historical fiction and one that proved robustly du-
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rable. Even Sainte-Beuve, the greatest of the nineteenth-century
French critics, claimed that French literature only properly “began”
in the sixteenth century. There are of course problems with assigning
the place of medieval literature in the scheme of things “French,”
most notably the glorious flowering of Occitan troubadour poetry; it
is not so much that Occitan became “French” as that Occitania be-
came part of France through military conquest and political annexa-
tion by the French monarchy. But the picture of a “backward” rze-
dium aevum to be left behind in the name of a modernizing project
was tendentious to a degree. It helped to secure a version of the Re-
naissance as providing both momentum for a form of “take-off” and
a bedrock for a purposefully driven history. Secular modernity was
intellectually designed to challenge the providentialist views of his-
tory sanctioned by theology, but that did not prevent it from install-
ing its own teleology, the conception of history as governed by laws
of ineluctability and sustained by a whole fable of “progress” whereby
historical change is also felt to be improvement on the past. In the
literary sphere this was most marked in the great quarrels and the
argument advanced by the Moderns that what they stood for was not
just different from, but superior to, the Ancients. It was a natural fea-
ture of the polemic running from the seventeenth century through
nineteenth-century Romanticism to the self-advertisements of the
twentieth-century avant-garde. But it was, and remains, also symp-
tomatic of a wider cultural paradigm, an entire way of thinking con-
ducted under the hoisted banner of the Modern.

There are, however, other ways of thinking, which capture what
the mono-track linear history preferred by the myth of modernity
leaves out. Raymond Williams sketched a model for cultural history
incorporating literary history that is based on the tripartite schema he
defined as the dominant, the emergent, and the residual. All cultural
formations combine these three features, if in varying degrees. The
myth of modernity always favors the dominant (winners’ history as
“progress” story), while modernism would fall in love with the “emer-
gent.” The “residual,” however, is what is left behind, discarded by the
forward march of the modern, its sole function that of pasture for
nostalgic reaction. A curious echo of some, but crucially only some, of
this is to be found in a passage from Alfred de Musset’s Confession d’un
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enfant du siecle, with which Sarah Rocheville and Etienne Beaulieu
conclude their account of the Romantic movement:

The life offered to the youths of that time was made up of
three elements: behind them was a past that was never de-
stroyed and which still stirred about its ruins, with all the fos-
sils of the centuries of absolutism; in front of them was the
dawn of a vast horizon, the first light of the future; and in be-
tween these two worlds . .. something similar to the Ocean
which divides the old continent from the young America,
something vague and floating, a stormy sea full of shipwrecks,
crossed from time to time by some white sail or by some ship
blowing heavy steam. In other words, the present century,
which separates the past from the future, which is neither one
nor the other and which resembles both at once, where one
does not know, at every step, whether he is walking on a seed
or on remains.

This is an instance of the notorious mal du siecle held to characterize
a key dimension of Romantic sensibility and outlook. The moment
between the forms of the residual and the horizon of the emergent is
“dominant,” but as a moment of uncertainty and confusion, adrift on
an ocean without a compass, a non-place (Musset here is an uninhib-
ited mixer of metaphors) between seeds and remains. But there are
other values that can attach to the residual (if not precisely to the
cultural and literary remnants Musset has in mind), enabling us to
approach the past in terms of what pseudo-providentialist accounts
exclude. One form of the “residual” is as the trace of the might-have-
beens of history and involves the thought that much of the story
could have unfolded otherwise. This returns us to the intriguing pos-
sibilities offered by the counterfactual in history mentioned earlier in
connection with the French seventeenth century and the absence of
Shakespeare from its world of literary reference and influence. I
would like to conclude this “introduction” with two further counter-
factuals, if only to highlight the deep questions that remain when
trying to “introduce” something as vast and complex as a “history” of
French literature.
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The first takes us back to the staple of “periodization,” the division
of time into centuries. Apart from the latter being a relatively late
historical invention, endowed moreover with adaptive flexibility (ex-
pandable to “long” and contractable to “short” as need arises), the
entire temporal arrangement could have been different. The histo-
rian Daniel Milo has shown how the dating of chronology in the
Christian era could have gone in a different direction, when disputes
over how to date the Easter cycle led some Church figures to suggest
dating the year 1 CE from the Passion rather than the Nativity, thus
pushing everything “back” thirty-three years. This thirty-three-year
delay would of course have had many consequences for where we de-
limit centuries, place literary movements, and locate authors. Proust,
for example, situated “between two centuries,” would be wholly a
nineteenth-century writer. The dwindling band still clinging to the
view that French literature “begins” with the Renaissance in the six-
teenth century would have a problem with dating the Renaissance
itself. Then enrich the counterfactual by mapping what would have
been the case if the Republican calendar introduced in 1793 (and
backdated to 1792) to celebrate the foundational character of the
French Revolution had stuck. Between them, the sixth-century monks
and the eighteenth-century revolutionaries would have ensured an
outcome whereby year 1 would have been in 1759, Du coté de chez
Swann would have appeared in 154, and this volume in 258.

The second example concerns the relationship between counter-
factuals and the idea of history as turning points, forks in the road,
those taken and those not but which might or could have been. It is
represented here in the chapter on Rabelais by Raymond Geuss. I
have spoken of literary history as the seeing of literary works in con-
text, by which is meant primarily the (manifold) contexts to which
they belong at the moment of their own production (genres, publics,
mentalities, etc.). But there is another sense of “context” that matters
to historical understanding, that of a writer’s or a work’s “posterity,”
the futures of reading and rereading into which the work is sent out
without any foreknowledge of the postbox to which it will be deliv-
ered. As David Coward notes, literary history is also a history of read-
ings, the transformation of the successive environments in which
works are read. Returning to Valéry’s example of the work written in
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1612 interesting a reader in 1912, there is nothing here that guaran-
tees that outcome. The work is not sent out into the future with a
certificate of survival attached (nor, by the same token, of extinction).
This imparts to literary history an element of haphazard convergen-
ces and disjunctions of taste and interest over time. In the standard
literary histories (the ones that prefer tidiness to disorder), the pos-
terity of the work, its historical afterlife, often comes out as a tale of
“influence,” sometimes, moreover, converted into a strong causal ac-
count of literary-historical change. It is also a way of exercising imag-
inary control of the field, the principle of “influence” grasped as a
kind of fathering process, granting a quasi-paternal authority over
what comes after. The alternative to this lies in the sphere of imagin-
ing alternatives. This is intellectually risky and can easily degenerate
into preference fantasies (the “if only” and “what if” that so often
confuse the might-have-been with what we would like to have been).
But in its more disciplined guises, counterfactual history may hold
lessons for literary history. For Geuss, part of the point of reading
Rabelais is not just to recover a literary past but also a set of possibili-
ties for that past’s future, of which our present was but one. His clos-
ing reflections on Rabelais and his contemporaries as embodying at a
historical crux or crossroads a now-lost or suspended alternative to
the “main road to modernity,” the latter the one actually taken and
the former a real but unrealized possibility, are then perhaps the best
place to close an introduction that, while reproducing a “story,” sig-
nals an openness to other stories—of literary production, reception,
reading—cast in multiple tenses of the imagination.
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and rise of self-made men, 418, 429,
431; and salons, 418, 429, 430; and
self-invention, 431-32; and Splen-
deurs et miseres des courtisanes (A Har-
lot High and Low), 415, 417, 423,
427,429, 430, 431, 433; and upward
social mobility, 427, 431, 432

Barber of Seville, The (Beaumarchais),
361-62

Barthes, Roland: and critique of Ra-
cine, 205-6; and dialogue with Sar-
tre’s dialectics of engagement, 629,
631; and literature, 45, 567, 607,
628-29; and Literature, Language,
and Style, 628-29; and On Racine,
195; and review of The Stranger, 631,
and Voltaire, 302; and Writing De-
gree Zero, 628, 629, 630; and zero
degree style, 13, 631

Bastille, 361, 363, 364, 365, 372, 442

Bataille, Georges, 549, 550, 552, 629,
630

Battle of the Books, The (Swift), 271—72

Baudelaire, Charles: and admiration
for Marceline Desbordes-Valmore,
504; and apostrophe, 473; and
beauty, 507; and the boudoir or bed-
room, 326; and capital letters for al-
legories, 474; and correspondences
in language, 471, 508; and the
crowd, 472, 475, 477; and dandyism,
470-71, 472, 477, 478; and enumer-
ation, 473, 474-76; and the flineur,
508; and Les fleurs du mal trial, 10,
37—-38; and Constantin Guys, 475,
477; hair of, 439; and imagination,
475—76; and impressionism, 477;
and journal Mon ceur mis a nu (My
Heart Laid Bare), 472; and memory,
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Baudelaire, Charles (cont.)

47576, 477, 478; as a modernist,
470-71, 478; and modern urban his-
tory, 7, 470; poems of, 472-76, 479,
508; and poetry, 4, 10, 441, 47078,
507-8, 510; and prose poem, 476—
77, 490; and relationship with
reader, 471; and self-consciousness,
471, 486; and spleen, 474, 491nT;
and Le spleen de Paris, 47677, 508;
and surnaturalisme (supernaturalism),
471, 474, 491n2; and symbolism,
477; and synesthesia, 471, 477; tem-
perament of, 473-74, 476; and use
of the exclamation mark, 473-74;
and vagabond consciousness, 10,
476, 508; and vers impair, 479; and
women, 471, 472

Beaumarchais, Pierre-Augustin Caron
de: and character of Figaro, 10, 361,
362, 368; and dramatic action, 361;
and the eighteenth century, 442; and
invention of mechanism for watches,
361; and The Marriage of Figaro,
362-65, 366, 368-69; plots of, 352,
362; and relationship between ser-
vants and masters, 352, 353, 368; as
a revolutionary, 361; and success of
The Barber of Seville, 361-62; and
time in Saint-Lazare prison, 365;
and traditions of Moliére and the
commedia dell’arte, 352

Beauvoir, Simone de, 31, 518, 519, 596
Beckett, Samuel: as an author in exile,
616, 618; and author Robert Pinget,
627; bilingualism of, 615, 616, 621,
625; and Dream of Fuir to Middling
Women, 618-19, 626; and En atten-
dant Godot (Waiting for Godot), 183,
621-22; and Ends and Odds, 2; and
English literature, 615; and forms of
drama, 14; and friendship with
Georges Duthuit, 629; and

L’innommable (The Unnamable),
607, 608, 625—26, 627, 628; and Jo-
las’s Transition group, 619—20, 630;
and learning French, 619; literary
models of, 626-27; and mentor
James Joyce, 615; and Mercier and
Camier, 624; as a modernist, 615-16,
631-32; as a non-French writer, 637;
and novel’s form, 14, §19; as part of
avant-garde, 619, 629—30; as a poet,
620-24, 630; and rejection of Sar-
tre’s committed literature, 630; and
Sartre’s dialectics, 631; and second
avant-garde group, 629—30; and self-
translation, 624—26; and spoken
French, 626—27; and stay in Roussil-
lon, 618, 619; and surrealism, 619;
and translation of poetry, 620; and
writing in French, 615, 616, 618,
620; and writing without style, 615,
618, 619, 624, 627, 628

Béda, Noél: and attacks on Marguerite

de Navarre, 59; and correspondence
with Erasmus, 50-51; as a defender
of religious orthodoxy, 50, 51, 67;
exile of, 51; and human institutions
of the Church, 51; and persecution
of Erasmus’s translator and others,

54, 66

Benjamin, Walter: and “On Some Mo-

tifs in Baudelaire,” 524-25; and so-
cial situation of the French writer,
549-56, 552

Bible: and Book of Job, 296; and Book

of Revelations, 151; and flood scene
in Heptameron (Navarre), 94; and
garden references in Candide (Vol-
taire), 307; and Geneva Bible, 67;
and the Greek New Testament, 36,
48, 50; interpretations of, 241; and
Latin, 73; and Marie Leprince de
Beaumont as educator, 336—37;
meaning of, 54; and Montaigne,
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158; and the New Testament, 73,
307, 423; and the Old Testament, 49,
73, 307; original languages of, 56,
74; and personal Christian devotion,
54; and philology, 63, 65; and Les
Prisons (Marguerite de Navarre), 64;
of Protestants, 127; reading of, 55,
56, 57, 63, 64; and relationship with
Christ, 60-61, 63; stories of, 171,
172; and text of the Gospel, 57-58;
and translation, 50, 63, 65-66, 67,
73—74, 91; unique authority of, 52;
and Vulgate version, 73—74; and
wife-husband relationship, 60-61; as
work of human authors, 173; and
works of Marguerite de Navarre, 65
bildungsroman: and Candide (Voltaire),
303; description of, 433n1; Euro-
pean examples of, 433—34n1; and
French political and social history,
420; and Hlusions perdues (Lost Illu-
sions) (Balzac), 415, 429; and impor-
tance of appearances, 429; and Le
pere Gorior (Balzac), 415; and Le
rouge et le noir (The Red and the Black)
(Stendhal), 415; and social change,
432; and Splendeurs et miséres des
courtisanes (A Harlot High and Low),
415; and success and social prestige,
418; and youth, 417-18, 432
Blanchot, Maurice, 628, 629, 630
Boccaccio, Giovanni: and Decameron,
93, 94, 95; and Marguerite de Na-
varre, 11; and Tuscan dialect, 148
Boileau, Nicolas: and alexandrine verse
form, 126; as an Ancient, 9, 270, 272,
274, 276, 281-85, 287; Art poétique
of, 274, 282, 284, 285; and classi-
cism, 26, 281-282; and concern for
poetic creativity, 276; and Descartes,
276; and Discours sur ode, 284; and
dislike for Augustan culture, 274;
and dislike for Ronsard, 122; and

INDEX & 659

French language, 24, 284; and intu-
ition, 284; and linguistic rules, 23;
and literary criticism, 41, 274; and
Louis XIV, 276; and Clement
Marot, 65; and modernity, 275, 276;
and modern philosophy, 276; and
moral autonomy for literature, 285;
and neoclassicism, 281, 282; and po-
etry, 125, 274, 276, 282; and Quarrel
of the Ancients and the Moderns,
270-71, 274, 283; as a Romantic,
284; and the sublime, 283, 284-85;
and support for values of clarity, rea-
son, and moral propriety, 282; and
taste for Greek art, 274-75; and
tragic pathos, 285; and translation,
284

Bonaparte, Napoleon, 332, 417; and

Battle of Eylau, 441; and Bulletins of
the Grande Armée, 441; Corsican
origins of, 420-21, 429; and cre-
ation of nobility, 419, 420, 428;
death of, 440; education of, 421,
422; exile of, 421, 425, 440; French
interest in, 420, 440; and hereditary
dynasty, 419; military career of,
422,423,424, 425, 427, 441; and
Napoleonic pose, 441; nephew of,
433; and painting of Eugene Dela-
croix, 439; and Le rouge et le noir
(Stendhal), 421-235, 426, 440; and
upsetting established order, 425;
and upward social mobility, 422,

427

Brazil: encounters between French set-

tlers and cultures of, 158; and His-
tory of a Voyage to the Land of Brazil
(Léry), 158, 164, 256; and Tupi cus-
toms, 164

Breton, André: and L'amour fou (Mad

Love), 556, 562, 570; as based in
Paris, 554, 561; and clash with Sar-
tre, 630; and encounters, 554-55,
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Breton, André (cont.)
556, 560, 561; and found objects,
557, 560-61; and “Free Union”
poem, 569—70; and French poetry, s,
554> 559, 561, 569-70, 571, 573; and
hero Marcel Duchamp, 561; as
leader of Surrealist movement, 554,
560, 571; and madness, 555, §56; as
mystical, 567; and Nadja, 55456,
560; and objective chance, 561; and
Pus perdus (Lost Steps), 556; politics
of, 535; and recognition of Césaire’s
work, 591; and relationship with
Nadja, 555—56; and role of chance,
511; and strangeness, 13; and surre-
alism, 511, 554-62, 565, 571, 620;
and Le surréalisme et la peinture, 562,
571; and truth, §11; and voyage to
United States, §60; and writing as
living, 562

Briconnet, Guillaume, 54, 61, 91

Britannicus (Racine), 201—2

Budé, Guillaume, 4950, 53

Buffon, Georges Louis Leclerc de,

395,402,426

Cahier d’un retour au pays natal (Note-
book of a Return to the Native Land)
(Césaire), 575; and anticolonialism,
576, 581-82, 584; and Césaire, 575,
581, 590, 591, 592; as epic and polit-
ical, 584; and perspective of disem-
powered, 582, 584; in prose and
verse, §81; as work of francophone
literature, 647

Calligrammes (Apollinaire), 510, 511

Calvin, Jean, 59, 67

Campanella, Tommaso, 253, 261

Camus, Albert: and absurdity, 545, 6ot;
as an Algerian, 637, 647—48; and
Létranger, 13-14, 545, 596, 597, 605,
631; and foreignness, 13—14; and
“The Future of Tragedy,” 597; and

modernity, 627, 628, 630; and neu-
tral style, 630; as opposed to Sartre,
596; and La Peste (The Plague), 545,
597; and philosophy at the Univer-
sity of Algiers, §36; plays of, 597;
and review of La nausée, 611; and the
story of Sisyphus, 6o1; and writing,
629; and zero degree style, 631
Candide (Voltaire): and Leonard Bern-
stein’s musical Candide, 291; and
Candide, 294, 295, 297, 299—300,
303—9; and censorship, 292; charac-
ters of, 29495, 298—308; comic
world of, 302; and cover of book,
309, 310 fig. 2; and Cunégonde,
204, 302, 307, 308; and Eldorado,
301-2, 307; and embrace of the
concrete, 298; and English culture,
291, 300; and evil, 291, 296-98,
299, 305-6; and existence of God,
308; Aldous Huxley’s opinion of,
29495, 302; and intelligent design
of God, 304-5; and irony, 305; and
learning from experience, 293, 296,
303; and Lisbon earthquake, 297;
and Locke’s tabula rasa, 303; and
metaphor of the garden, 305, 306-
7; and Muslims, 302, 305; and opti-
mism, 292, 293 fig. 1, 297-98, 301,
304, 305, 309; and order found in
fiction, 309; and Pangloss, 291, 297,
301, 303-35, 306; and philosophy of
Leibniz, 297-98, 304, 305, 308,
309; political context of, 300-301,
306; printings of, 291, 292; and
problem of luxury, 301—2; and
Providence, 298, 306; and Mark
Ravenhill’s Candide, 291; readership
of, 292, 297, 302, 303, 307, 308; and
references to contemporary novels
and the Bible, 307-8; and search for
truth, 296; and the Seven Years’
War, 299—-300; and similarity to
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Johnson’s Rasselus, 298; and slavery,
300-301, 302; translations of, 291,
292; and travel writing, 7, 295; and
treatment of Jews, 302, 305; and
treatment of women, 302-3; Turk-
ish philosopher in, 305-6; versions
of, 291, 292, 309; and Voltaire, 294,
300, 303, 305, 308-9; and war with
England in North America, 3005
and world’s randomness, 308
cannibalism: Bellay’s metaphor using,
143—44, 147; and Diderot’s Encyclo-
pédie, 374; and essay “Of Cannibals”
(Montaigne), 158, 164, 257; and
giant Loup Garou (Werewolf), 56;
and Tupi customs, 164; and work of
Cyrano de Bergerac, 263

INDEX + 661

Protestants and Catholics, 160-61;
and values, 379; Verlaine’s conver-
sion to, 484, 485; and wars between
Protestants and Catholics, 156-57,
215. See also Church

Céline, Louis-Ferdinand: and absence

of photo from Gallimard’s Marianne,
539, 540 fig.1; anti-Semitism of,
551; and assault on literary writing,
13; and beginnings as an outsider,
537; black humor of, 542; and
Duthuit’s journal Tiunsition, 630; and
emotions, 541; and failure of book
to win Prix Goncourt, 537; as model
for Beckett, 626—27; and the 1930s,
7, §34; pen name of, §37; rejected
manuscripts of, §38; and spoken

Caractéres (La Bruyere), 230, 248 French vernacular, 631; and use of
Caribbean writers: and Suzanne Cé-
saire, 579; and Raphael Confiant,

579; in English, 592; and Frantz

spoken French in novel, 539, 541,

548, 550, 551
censorship: by the Church, 351; and

Fanon, 577, 581, 591; and Edouard
Glissant, 578, 581, 589; and lan-
guage, 590; and novel as chosen
genre, 589; and Saint-John Perse,
582, 587; and Derek Walcott, 586,
592. See also Césaire, Aimé
Catholicism: and Antoine de Bourbon,
121; and Catholic Church, 74, 421,
423; and Catholic missionaries, 257;
and La Colombiade ou lu foi portée au
Nouvean Monde (Du Bocage), 341;
and Counter-Reformation, 230; and
dispute between Calvinists and
Catholics, 51; and the French
psyche, 22; and Jesuits’ attacks on
Diderot, 374; and Latin, 73; left-
wing and humanist type of, 630; and
Marie Leprince de Beaumont as ed-
ucator, 336-37; and monarchical
order, 419; and Montaigne, 165; and
pious culture, 225; and support of
Spain, 157; and tension between

the Comédie Francaise, 443—44;
and the comte d’Argenson, 372-73;
and condemnation of comedies, au-
thors, and actors, 372-73; and Denis
Diderot, 372—73; and Index librorum
probibitorum, 78; and Louis XVI,
363; The Marriage of Figaro’s attack
on, 363; and Paris Parlement, 372;
and problems with Diderot’s Encyclo-
pédie, 374; by the Revue de Paris, 464;
and royal permission, 373, 443—44;
by the state, 26, 3638, 351, 363,
372, 374; of theater, 351, 363, 364

century: and the counterfactual, 12, 17,

18, 19; division by, 15, 42, 43

Cervantes, Miguel de: and Don Qui-

xote, 8687, 167; as a transitional fig-
ure, 157

Césaire, Aimé: absence of Creole cul-

ture in work of, §92; and anticolo-
nialist concept of négritude, 575-76,
581, 583, 589; and Caribbean island-
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Césaire, Aimé (cont.)

ers’ choice regarding government,
579; and Caribbean landscape and
Antillean history, §83-84; and Su-
zanne Césaire, §79; and charges of
bad faith, 579; and collection Les
armes miraculeuses (Miraculous Weap-
ons), 584, 590; and colonialism and
native land, 14, 575-76, 580-81;
Confiant’s critique of, 579; death of,
575; and decolonization, 576; and
different genres, 588-89, 592; and
direct speech, §89—9o; and “Dis-
cours sur la négritude”(“Discourse
on Negritude”), 575—76, 583; and
Discours sur le colonialisine (Discourse
on Colonialism), 580-81, 590; and di-
versity of language, 59o—91; and
dramatic prose, §75; education of,
577; and effects of racism and colo-
nialism, 591; and Er les chiens se
taisent (And the Dogs Were Silent),
584, 590; and humanism, 583; and
inner life protected by poetry, 580;
interpretation of writings of, 588;
and journal Tropiques, 577, 579, 580,
584; and marine imagery, 584; Mar-
tinique as birthplace of, §75; as
mayor of Fort-de-France, Mar-
tinique, §78; and memory and be-
longing, 580, 583; parents of, 577;
and perspective of disempowered,
582, 583; and pioneering nature of
writings, 591-92; plays of, 576, 584,
585, 586-87, 589—90; poetry of, 575,
576, 579-80, 581, 582-84, 585, 589
90; politics of, 578-80, §83, 591;
and postcolonial writing, 587-88;
and Presénce Africaine, 577, 584; as a
public intellectual, 577, 591; and
racism, 575—76, §81-82; and recon-
struction of value and voice for
community, §80; and return to Mar-

tinique, §76—77, 581; and Une saison
au Congo (A Season in the Congo),
587; and seat in French parliament,
578; and situation after decoloniza-
tion, §80; and Une tempéte, 587-88;
and Toussaint Louverture: La révolu-
tion frangaise et le probleme colonial,
585-86; and writing on Toussaint
Louverture, 580, 581, 585-86. See
also Cabier d’un retour au pays natal
(Notebook of a Return to the Native
Land)

Chansons spirituelles (Marguerite de

Navarre), 61, 66

Char, René: and beloved painters, 572;

and Billets i Francis Curel (Letters to
Francis Curel), 567—68; and Duthuit’s
journal Trunsition, 630; family home
of, 562; and “Fastes” (“Annals”), 570;
and French poetry, 5, 122, 554, 559,
561, 562, 563—73; and French Resis-
tance, 554, 562, 563, 5§64, §71; and
Fureur et mystere, 565; and impor-
tance of place names, 561, 566;
moral stance of, 565, 566, 567, 568;
and Nadja (Breton), 555; and native
Provence, 554, 561, 563, 565, 566,
571, 572; and natural world, 554,
564, 566; and notion of breathing,
569; and other writings, §71—72; and
Paris, 563, 566; “Priére rogue”
(“Unbending Prayer”) of, 568-6o;
and rebellion in poetry, 569; and
style of aphorisms, 563, 567; and
surrealism, 571; and Vauclusian re-
gion, 563—65, 566; wartime journal
of, 563

Charriere, Isabelle de, 327, 331, 338,

34245, 347

Chateaubriand, Francois René de: and

Atala, 504; and First Romanticism,
440; and roman personnel, 595; and
Romantic moment, 446—47
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children: and abandonment of by
Rousseau, 398, 400-402; and Emma
Bovary’s child with Charles, 464;
and education, 336—38, 399, 400,
401-2, 643; and Emzile, 399, 400,
gort; and foundling hospitals, 398,
402; Genlis as governess to, 338;
and infant mortality, 402; and Rous-
seau’s childhood, 399—400; theater
for, 33738

China: and Francois Cheng, 634, 637;
and Chiang Kaishek versus Comin-

tern, 544; and Chinese Communists,

544; and La condition bumaine (Mal-
raux), 544, 546; and failed Commu-

nist Shanghai insurrection, 546, 547,

551; and masses during revolution,
534

Christianity: and abusive priests, 93;
and apologies for belief, 183-84,
244; and body of Christ, 166; and

the cabal of the devout (Company of

the Holy Sacrament), 181, 183; and
Charles IX, 132; and Christian hu-
manists, 49, 54, 65, 68; Christo-
centric vision of, §2; and Christ’s
new law of love, §7, 62; and Eras-
mus, 48-49, 67; and existence of
God, 296; and faith, 57; founda-

tional texts and principles of, 8o; and
grace of God, 6o, 62, 66; and human

institutions of the Church, 51, 80;
and humanism, 79-80; and ideal
Christian prince, 56; and Judeo-
Christian antiquity, 50; and Marie

Leprince de Beaumont’s “Magasins,”

335—37; and liberty, 57; and love,
66—67; and monarchy, 288; and mo-

nastic life, 83; and Pascal’s defense of

Christian faith, 545; and personal
Christian devotion, 54, 60-61; and

the philosophia Christi (philosophy of

Christ), 48—49; and philosophy, 168;

INDEX & 663

and poems of Marguerite de Na-
varre, 60-61; and problem of evil,
296; and Protestantism, 156—57; and
reconciliation of Epicurean natural-
ism with Christian principles, 230;
and savage indignation, 241; and
Tertullian, 176; and theater’s immo-
rality, 175—76; and translation into
vernacular languages, 74; virtues of,
126; and war, 57; and way of life,
100; and writings of Pascal, 243. See
also Bible; Church; religion

Church, 66, 68, 74, 93, 114, 156, 421,

423, 641; and the “Affair of the Plac-
ards” by Swiss radicals, 100; and
canon of Le Mans cathedral, 119;
and cardinal-bishop Louis de Bour-
bon, 119; and cardinal Jacques-
Davy du Perron, 119; and Catholic
missionaries, 257; and censorship,
351; and Church Fathers, 158, 241,
243; and condemnation of come-
dies, authors, and actors, 355; as a
conservative, French power, 21-22;
criticism of, 291; and the divine
right of kings, 21-22; and Don Juan
(Moliere), 182; in Don Quixote (Cer-
vantes), 86; of the first four centu-
ries, 49; foundational texts and prin-
ciples of, 59; and freedom of speech,
37; human institutions of, 50-51, 57,
80o; and Index librorum probibitorum
(Index of Prohibited Books), 36, 78,
160; and intolerance of humanism,
156; and introduction of printing,
45; and Latin, 73; and medieval doc-
trine, 47, 49; Montaigne as faithful
to, 165; and paleo-Christian church,
66; and patronage of writers, 2§; and
Jacques Peletier du Mans, 120;and
the philosophia Christi (philosophy of
Christ), 49; power of, 8, 38, 42, 55,
74; and Protestant Reformation, 21;
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Church (cont.)

and relationship with state, 91; ritu-
als of, 463; and Ronsard’s poetry,
133; and scholastic, medieval fusion
of Aristotelian logic and Church
doctrine, 49; in the seventeenth cen-
tury, 36; and social order, 28; and
spread of Luther’s ideas, 36; and
teachings, 109; and theology, 49, 51,
57; of the twelfth through the fif-
teenth centuries, 49; and writings of
Erasmus, 48; and written culture in
the Middle Ages, 20, 25

Cid, Le (Corneille), 172, 17475, 287
cinema: and L'Atlante (Vigo), 543; and
“Beauty and the Beast” in Beau-
mont’s “Magasins,” 336; as a career,
28-29; and Marcel Carne’s Les en-
fants du paradis (The Children of Par-
adise), 442; and Chaplin’s films, 43,
548; and Cocteau’s film, 336; and
Assia Djebar, 643; and Sergei Eisen-
stein, 546, 548, 551; and film Espoir:
Sierra de Teruel, 548, 551; and
French literature, 45, 296, 54648,
550—51; and hierarchy of genres,
44; and Hotel du Nord, 538; as a
male domain, 31; and moving pic-
tures, 46; in the 1930s, §35; and
postwar film noirs, §43; and Jean
Renoir’s La grande illusion, 622; and
Ousmane Semene, 643; and social
change, 551; and use of Céline’s
Bardamu in Coup de torchon (A Clean
Slate), 548

class: and aristocracy, 156, 157, 191,
203,214-15, 221,222,231, 312, 320,
327,344, 417,419, 420, 527; and ar-
istocracy in Le rouge et le noir
(Stendhal), 417, 42 1—22; and aristo-
cratic blood, 363; and aristocratic
spaces, 312—-13, 316, 317, 322, 381,

414, 428; and aristocratic values,
418, 432; and aristocratic writers,
504; and artisanal class, 361; and
Bonaparte’s creation of nobility, 419,
420, 427—28; and bourgeoisie, 178,
180, 184, 191, 222, 255, 315, 438,
439, 441, 525—26; and bourgeois val-
ues, 206; and Burial at Ornans
(Courbet), 466; and class conscious-
ness, 549, 550; and class identity,
359, 420; and commoners in Swit-
zerland, 246; and Communist Party
agenda, 578; and Corsican nobility,
421; and different sectors of society,
180; and early modern caste system,
102, 363; and Lécole des filles, 222;
and European aristocracy, 374; and
false noble identity, 424; and family
relationships, 367; and feudal sys-
tem, 121, 420; and Franks, 363; and
The Game of Love and Chance, 358—
59; and Gauls, 363; and high society,
177, 185,377, 379, 381, 415, 416,
428, 429, 430, 518; and hoods of
Limousin women, 255; and Julien in
Le rouge et le noir (Stendhal), 425;
and La Fontaine, 231, 255; and
Lettres trouvés dans les portefeuilles
d’émigrés (Charriere), 344; and lower
classes, 353, 358, 359, 366, 367, 368,
442; and The Marriage of Figaro
(Beaumarchais), 365, 366, 368-69;
and middle class, 341, 368, 429, 442,
527; and Le noble (Charriére), 344;
and noble ancestry required for
army career, 364; and nobles, 98,
159, 203, 230, 246, 263, 340, 344,
346, 347, 356, 359, 363, 366, 419,
420; and noble titles, 418, 419, 424,
428, 567, §86; and Parisian upper
class, 542, 549; and Le paysan par-
venu (Marivaux), 314, 315; and

For general queries, contact info@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

Peers, 441; and poverty, 425; and
proletariat, 550, 627; and protection
of the court and aristocracy for phi-
losophes, 376—79; and the Restora-
tion, 420, 427—28; and royal patent,
418, 428; and Lucien de Rubempré
in Husions perdues (Lost llusions),
427; and self-invention, 428, 429;
and servants and masters in theater,
352—60; and seventeeth-century
theater, 199; and sixteenth-century
aristocratic society, 94; and Slave Is-
land (Marivaux), 359-60; and social
status in Candide (Voltaire), 303; and
Staal-Delaunay’s Mémoires, 340; and
La statue de sel (The Pillar of Salt)
(Memmi), 643; and theater, 178,
199, 354, 358; in theater presenta-
tions, 442; and upper classes, 187,
191, 199, 335, 354, 358; and working
class, 34, 539, 543, 549. See also
monarchy; salons

classicism: Nicolas Boileau as voice of,
26, 281-82; and the century, 42; and
Cicero’s ideal of homo humanus, 78—
79; and class, 191; consolidation of,
29; French, 190-99, 209; and Gide’s
modern classicism, 619; and moral-
ists, 231; and national classics, ¢9; and
neoclassicists, 40, 190, 275, 281, 284,
437,439, 444, 445; and the Restora-
tion, 40; and return to ancient
sources, 79; and Romanticism, 438,
448; and Ronsard’s imitation of the
Ancients, 116; and standards of ap-
propriateness for genres, 78; and
theorists’ authority, 40; universal
rules of, 22; and values of the seven-
teenth century, 9, 12, 29, 39; and
Vauclusian region, 564. See also
Greek culture; Phedre (Racine);
Roman culture
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Clélie (Scudéry), 215-216, 221

Colette, Sidonie-Gabrielle, 7, 30, 521,
522,529,535

Collectanea (Erasmus), 47-48

Colloguia (Conversations) (Erasmus), 48,
54-55,67

colonialism: and Algeria, 637—39,
642—43; and anticolonial writers,
643—44; and Britain and France in
Quebec and India, 299; and Carib-
bean injustice, 583-84; and Carib-
bean islands, 637; and Aimé Cé-
saire, 14, 575—76, 578, 580-81,
583-84, 591; and colonial North
Africa in L'étranger, 14; and colonial
wars, 299—300, §78; and colonies’
choice regarding government, 578—
79; and conquest of Algeria, 637,
638-39; and dehumanization, 587;
effects of, 591; and Et les chiens se
taisent (And the Dogs Were Silent)
(Césaire), 584; and European im-
perialism, 582, 592; and former
French colonies, 641; and France’s
colonies, 302, 575, 578-79, 591,
637—38; and French colonialism,
631, 636—40; and French language,
640—42; and Haiti, 585-86, 587,
637; and illiterate women’s stories,
640; and Maghreb region, 643; and
master/slave duo in Une tempéte
(Césaire), 588; and “overseas de-
partments,” 578, 637-38; and
Saint-John Perse, 583; and situa-
tion after decolonization, 580, §87;
and sub-Saharan Africa, 638; sym-
pathy for victims of, 649; and Tous-
saint Louverture: La révolution fran-
caise et le probleme colonial (Césaire),
585-86; and violence, 641, 644; and
Voyage au bout de la nuit (Céline),
550. See also racism
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Comeédie de Mont-de-Marsan (Margue-
rite de Navarre): and evangelism, 61;
and humanism, 63; and shepherdess
as ravished by God’s love, 64, 65
comedy: and Aristophanes’s Clouds, 81;
Athenian comedy, 8o; and auton-
omy, 356, 357; and The Barber of Se-
ville (Beaumarchais), 361-62; and
class and gender cross-dressing, 365;
and The Colony (Marivaux), 359; and
comedy of character, 184-85, 188—
89; and commedia dell’arte, 352, 356;
and divisio, 8o, 81; and Erasmianism,
68; and family relationships, 353,
361, 366-67; and farce, 191, 351,
353; and fear of being cuckolded, 76;
and The Game of Love and Chance,
357—59; and happiness, 361, 362,
365, 366, 367; and heroine’s sexual
bliss, 175; and identification, 204;
and immorality, 352; and
Limpromptu de Versailles (The Ver-
sailles Imprompru), 173—74; and im-
proving society, 352; and jokes, 81,
383, 387; and love, 354-61, 362,
365; and Marivaux, 352-61, 365; and
marriage, 357-61, 365—68; and The
Marriage of Figaro (Beaumarchais),
362—69; and modern situation com-
edy, 188; and Moliere’s comedies, 8,
76, 173—74, 202, 222, 352—53, 586;
and openly comic theater, 44; and
physical comedy, 351, 353, 365; and
Poetics (Aristotle), 442—43; popularity
of, 353; and power, 361, 389; as a
public mirror, 175, 352; and Rabe-
lais’s comic epics, 52, 80; and rela-
tionship between servants and mas-
ters, 352—61, 368; and relaxation of
standards of decorum, 80-81; and
Pierre de Ronsard, 123; royal per-
mission for, 362; and Scarron’s
Roman comique, 33; and sentiment,

360-61; seriousness of, 81-82; and
the seventeenth century, 8, 174; and
Shakespeare, 305; and the sixteenth
century, 8o; and Slave Island (Mari-
vaux), 359-60; themes of, 353; the-
ory of, 174—75; vs. tragedy, 175; and
utopian comedies, 359

Condillac, Etienne Bonnot de: and

desperate Rousseau, 407; and Tiuité
des sensations, 345; and writers’ role
in society, 505

condition bumaine, La (Malraux): and as-

sassination, §44; and character
Teh’en Ta Erh, 543—45, 547, 550;
and cinematic montage, 546—48,
5571; and context’s relationship with
text, 534; and existential literature,
544—45, 547—48; and failed Commu-
nist Shanghai insurrection, 546, 547,
551; and free indirect speech, 544;
and isolation, 544—45, 547, 550; and
Kyo Gisors, 545, 547, 550; leftist cri-
tiques of, 549—50, 552; and mortality,
545, 547; and the Prix Goncourt,
537; and problematic heros, §47; and
questions raised in relation to China,
546; and revolutionary action, 544,
545, 547, 550; and revolutionary vi-
sion, 546; and suicide, 545; and trag-
edy, 546, 547; and violence, 544

confession d’un enfant du siécle, La (Con-

fession of a Child of the Century)
(Musset), 16-17, 441, 448

Confesssions (Rousseau): and attack on

in d’Epinay’s memoirs, 402-3; and
author before God with his book,
403; and autobiography, 398—405;
and failed first-person justification,
405; and figure of the outsider, 377;
and goodness of author, 403—4; and
human nature, 393, 403; and moral-
ity, 402, 404—5; posthumous publish-
ing of, 402; public reading motif in,
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403—4, 407; and readings of in Paris,

403, 404; and self-knowledge, 408—
9,518

consciousness: different states of, 485,
488; and drugs, 471; and modern-
ism, 491, 517; and poetic language,
472-73, 485; and revolution, 470;
and the self, 518; and self-
consciousness, 471; and shift from

content to perceiving consciousness,

491; and surnaturalisme (supernatu-
ralism), 471, 477; and vagabond
consciousness, 10; in Verlaine’s po-
etry, 483-84
Contes (Tiles) (Perrault), 281, 224
Continuation des amours (Ronsard), 126
Corinne, ou Pltalie (Staél), 33031
Corneille, Pierre: and alexandrine
verse form, 126; career of, 25; char-
acters of, 198, 233, 285; and Le Cid,
172, 17475, 287; cultural role of,
505; and emotional speech, 200;
heroism in plays of, 203, 204; and
“male” passions of ambition and re-
venge, 204; and Rabouillet salon,
221; and tragedy, 202, 204; tragi-
comedy of, 443

coup de Dés jamais n’abolira le Hasard,Un
(A Throw of the Dice Never Shall Abol-

ish Chance) (Mallarmé), 496; and

book form, 495; and calligrams, 497;

and competition between chaos and
order, 499; and cube design, 496,
497-98; and illustrations, 496; and
influence on Apollinaire, §10; and

music, 503; and poetry, §11; random

layout of, 496—97; and shipwreck
story, 497, 499; and thought’s need
for language, 497

Crébillon, Claude-Prosper Joylot de,
314,315-16

Crise de vers (Verse Crisis) (Mallarmé),

13,127, 128, 499—501
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Critique de L'école des femmes (The Cri-

tique of the School for Wives)
(Moliere), 175, 177, 178

Cyrano de Bergerac, Savinien de:

Tommaso Campanella as guide in
novel of, 253; and career as drama-
tist and novelist, 230, 250, 2671;
daimon of Socrates in novel of, 252,
253, 260, 261; and Descartes in
travel novel, 253, 2671; as a detractor
of Descartes, 251; and “esprits ani-
maux,” 237, 238; and Les Erats et
Empires de la Lune (The States and
Empires of the Moon), 252, 256, 259,
260, 261, 262-63, 264; and Les Etats
et Empires du Soleil (The States and
Empires of the Sun), 252—53, 256,
258, 259, 260, 264; and explorer
narratives, 256, 258, 259; and free-
thinking, 230, 231; and hero on the
moon, 231, 252, 253, 261, 264; and
Hobbes’s body politic, 238; and
imagination, 237, 238, 252, 253,
260, 265; and inversion, 257, 263;
as a libertine, 2§1; literary refer-
ences of, 261; and love of all crea-
tures, 265; and Lucian’s Tiue Story,
261; and mythology, 253, 264-65;
and narration, 239, 252, 2§3, 259,
260-61; and narrator as stateless
and foreign, 262—63, 265; and phi-
losophy, 253, 260, 263, 264—65; and
principle of reversal, 253; questions
raised in fiction of, 253, 264-66;
and Rostand’s play Cyrano de
Bergerac, 252; and satire and cri-
tique, 256, 260, 263; and science
fiction, 237; and shifting states of
matter, 265; and the Thirty Years
War, 230; and travel writing, 254,
259, 260-61, 265-66; and violence,
263; and world on the sun, 253,
261, 263, 264
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Decameron (Boccaccio), 93, 94, 95 from bodily experience, 166; and
Deffence et illustration de la langue fran- thinking as defining humans, 43,

coyse, La (The Defense and Illustration
of the French Language) (du Bellay):
and borrowing from other languages
and literatures, 152; criticism of,
140—41, 147; and dreams for France,
121, 143; and French language, 137-
40; and French language as vehicle
for poetry, 23; and French poetry as
a hybrid, 144; and French state, 139,
140, 143; and heroic verse, 127; and
idea of imitation, 149—50; and imita-
tion of other languages, 140; and
imitation of the poets of Greco-
Roman antiquity, 138-39, 140; as a
manifesto of the Pléiade poets, 147;
and the Merchant Taylors’ School,
152; and military might and expan-
sion, 138, 140; poetic language of,
147; and revitalization of French po-
etry, 137; and Pierre de Ronsard,
122; rules of, 139; and second Re-
naissance, 68; and series of rivalries,
139—41; and translation, 139, 145—
47; and use of Roman works, 146
Delille, Jacques, 503—4

Descartes, René: and Académie fran-

caise, 634; and authority of methods
of knowledge, 75; and Cartesian
mechanism, 173; and Cartesian
method, 15556, 163, 250-51, 279;
as contrary to pantagruelism, 86;
and “esprits animaux,” 237-38; and
love for “jardins de Touraine,” 118;
and modern philosophy, 155-56,
272,276, 611; in novel of Cyrano de
Bergerac, 253, 261; Pascal’s feelings
on, 241; and Charles Perrault, 279;
and rational thought, 168, 224-23,
269; and relationship with Mon-
taigne, 168; and self-knowledge,
235; and separation of reflection

250-5T1; travels of, 251

Desnos, Robert, 536, 558

Dialogo delle lengue (Dialogue on lan-
guages) (Speroni), 147, 148

Dialogue en forme de vision nocturne
(Marguerite de Navarre), 59, 61

Diderot, Denis: and Académie fran-
caise, 634; and artisanal class, 361;
and attack on Rousseau’s Confessions,
402-3; and Les bijoux indescrets (The
Indiscreet Jewels), 372; death of, 382;
and “De la poésie dramatique,” 286;
as an editor, 371, 372, 373; and the
eighteenth century, 442; as a French
author, 637; incarceration of, 26,
372, 373; and Malesherbes, 374; and
materialist determinism, 4105 as a
Modern, 286; and Le neveu de Ra-
meau, 373; and patronage of Cathe-
rine the Great, 382; readership of,
381-82; and Le réve de D’Alembert
(D’Alembert’s Dream), 339, 371, 383;
and role in the Enlightenment, 371,
389; and Romanticism, 438; and
royal council’s problems with Ency-
clopédie, 374; and social codes of men
of letters, 384; and the sublime, 286;
and Supplément au voyage de Bougain-
ville, 3, 295; as target in play Les phi-
losophes (Palissot), 380; thought of,
272, 286; unpublished works of, 371,
373, 381, 383; and vagabond-beggar,
10; work of, 294, 337, 371-72, 380,
381-83; and writers’ role in society,
505

Discord estant en I'homime par contrarieté
de Desperit et de la chair (Discord be-
tween the Spirit and the Flesh) (Mar-
guerite de Navarre), 60

Discours de la méthode (Discourse on
Method) (Descartes), 279
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Discours des miseres de ce temps (Ron-
sard): and alexandrine line, 132; and
defense of Catholic France, 132,
134; and defense of monarchy, 132,
134; and Institution for Charles IX,
133

Discours sur le colonialisine (Discourse on
Colonialism) (Césaire), 580-81, 590
Discours sur les sciences et les arts (First
Discourse) (Rousseau), 286-87, 395
Discours sur Porigine et les fondements de
Pinégalité parmi les bommes (Rous-
seau), 393, 395, 397-98

Djebar, Assia: and Algeria, 634335,
641, 647—48; as an Algerian, 634—
35, 647; and Algerian women’s sto-
ries, 648; birth year of, 635, 642,
649—50; and Le blanc de I'Algérie
(Algerian White), 641; death of, 635;
and descriptions of battles, 637;

and La disparition de la langue fran-
caise (The disappearance of the French
language), 641; education of, 642—
43; and Femmes d’Alger dans leur ap-
partement (Women of Algiers in Their
Apartment), 635; and French lan-
guage, 641—42; and life in Paris and
the United States, 645; and
Maghrebian writers, 647; as mem-
ber of Académie francaise, 634,
638, 645; as a Muslim, 634-35;
novels of, 635, 63940, 642; and
postcolonial writing, 14; real name
of, 650

Don Juan (Moliére): and cabal of the
devout (Company of the Holy Sac-
rament), 181, 183; dramatic conflict
of, 182, 187; and human nature, 182,
184; and hypocrisy, 180-81; and im-
morality of Don Juan, 181-82, 184;
and link with Tartuffe, 181; and
Moliére’s vision, 189; and religious
themes, 180-84; and servant charac-

INDEX &% 669

ters, 353; and vruisemmblance (verisi-
militude), 183-84; and world of
Moliére’s time, 188

Don Quixote (Cervantes): and Candide
(Voltaire), 308; and conformity to
status quo, 86; and human will, 86—
87; and undermining heroic ideals,
157

drama: and absence of narration, 171;
and action, 184, 207; and Aristote-
lian tradition, 207, 442—43; and
Beaumarchais’s plays, 361, 442; and
Samuel Beckett, 14, 183; bourgeois,
205, 2006, 442, 443; and catharsis,
207; and Aimé Césaire, 576, 580;
and comedy, 8, 20, 44; and dramatic
action, 597; and Et les chiens se taisent
(And the Dogs Were Silent) (Césaire),
584; and five-act structure of plays,
36; and French classical drama, 197;
and French opera, 280; as a genre,
256; and Hugo’s Romantic dramas,
437—38; and melodrama, 442; and
national literary culture, 274; and
poetic practice, 199—200; Romantic,
443; and Ruy Blas (Hugo), 443; the-
ory of, 207; and tragedy, 8, 20, 39,
44, 171, 192, 207; and unities, 39,
171; and vraisemblance (verisimili-
tude), 39, 171. See also Beckett, Sam-
uel; theater; tragedy

du Bellay, Joachim: and Les antiquitez
de Rome (The Antiquities of Rome),
149-50, 151; and borrowings from
Speroni, 147, 148; and cannibalism
metaphor for literature, 143—44,
147; and creation and destruction in
Petrarch’s work, 1571; and criticism,
39, 14041, 147; and cyclical notion
of history, 147, 151; death of, 139;
and La deffence et illustration de ln
langue francoyse, 68, 121, 122, 127,
137, 13848, 149, 152; education
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du Bellay, Joachim (cont.)

of, 159; and The Faerie Queene
(Spenser), 152; and French lan-
guage, 7, 8, 23, 24, 137—41; and
Greek and Roman antiquity, 137—47,
148, 151; and idea of imitation, 144~
46, 147, 148, 1571; and imitation of
the ancients, 138, 139, 143, 144, 148;
and importance of language, 14243,
145; and international and multilin-
gual literature, 151-52; and literary
nationalism, 11, 137-38; and meta-
phor for literature, 146—47; and
Olive, 117, 121, 131, 148—49; as a
Pléiade poet, 4, 137-38, 139; poetic
language of, 138, 147, 149—50; po-
etry of, 113, 158; and polyglotism,
144; and the Quarrel, 8; and Les re-
grets, 130, 149; and rivalry with
Marot, 138, 1309; and role of transla-
tion, 145—46, 151; and Romans’ cul-
tivation of Latin, 141—42; and series
of rivalries, 151-52; and sonnet se-
quence Songe (Dream), 149, 150-51;
Edmund Spenser’s translation of,
152; and texts in foreign languages
as sources, 146, 148, 150-51; and
translation and poetry in Latin, 130;
and the word “Gaul,” 153n2

Charles IX’s religious education,
133; of children, 336, 337-38, 399,
go1-2; and the College de France,
50; and Conversations d’Emilie
(d’Epinay), 337; and creationism in
American schools, 297; and L'école
des femmes (The School for Wives)
(Moliere), 176; and Erasmus’s works
on pedagogy, 56; and Francois I's
plan for institution of higher learn-
ing, 50; and francophone writers,
643; and the French Church, 271;
and French colonialism, 642—44;
and French language, 648; and
French university syllabus, 44; and
Greek ideals, 79, 158; and human-
ism, 50, §8, 63, 64-65, 158—50; and
Jansenist school at Port-Royal, 203;
and Julien in Le rouge et Je noir (Sten-
dhal), 424; and liberal studies, 64-65;
under Louis XTIV, 273; and Marie
Leprince de Beaumont’s “Magasins,”
335—37; and Marie Leprince de
Beaumont’s novels, 342; and medi-
eval practices, 83; of Michel de
Montaigne, 158-59, 166; and Pun-
tagruel (Rabelais), 71, 159; and Rich-
ard Mulcaster of the Merchant Tay-
lors’ School, 152; and La philosophie

dans le boudoir (Philosophy in the Bed-
room) (Sade), 325; and Les Prisons

Duras, Marguerite, 530, 637
Duthuit, Georges, 629—30
(Marguerite de Navarre), 64-65;

école des fernmes, L’ (The School for Wives) Rousseau’s programs for, 398; Rous-

(Moliere): action of, 185; and Agnes,
176, 185; and fear of being cuck-
olded, 176—77; and love’s lessons,
177; and morality, 177; public con-
troversy over, 175, 176, 181, 287;
and sex, 177

education: and Aristophanes’s Clouds,
81; and authors as members of soci-
ety, 25; and censure of Erasmus by
Faculty of Theology, 50; and

seau’s view of, 402; and La statue de
sel (The Pillar of Salt) (Memmi), 643;
and spread of French, 23, 34; and
universal primary education, 23, 24,
31, 34; and the University of Paris,
36, 49, 50, 51; and upper-middle
class, 341; and women, 327, 335-37,
338, 341; and writings of Erasmus,
48, 50-51, 56. See also Rousseau,
Jean-Jacques; Sorbonne
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égalité des deux sexes, L (The Equality of
Both Sexes) (La Barre), 348

égarements du coeur et de Pesprit, Les
(The Wayward Head and Heart) (Cré-
billon): and the boudoir or bed-
room, 316-17; and interiorization,
316; and libertine novel, 315; and
private spaces, 315—16; and social
settings, 315, 316

Eliot, T. S, 2, 451, 470, 586

Eluard, Paul, 559, 562, 620, 623

En attendant Godot (Waiting for Godor)
(Beckett), 621-22

Encyclopédie, ou Dictionnaire raisonné des
arts, des sciences et des métiers
(Diderot): and accusations of plagia-
rism, 374; Jean le Rond d’Alembert
as an editor of, 371, 377; and arts,
sciences, and technology, 373; and
censorship, 374, 375; composition
of, 371; contributors to, 371; and
definition of the philosophe, 376, 378;
and Diderot as author, 371, 380,
382; Diderot as editor of, 371, 372,
373; and figure of the philosophe, 376,
377; and freethinking, 373; and
Malesherbes, 375; and rational
thought, 373-74; and Voltaire’s
entry “Men of Letters,” 377

England: and Anne Boleyn, 101, 223;
and George Canning, 292; and deci-
sion on banning books, 36; and the
Declaration of Vienna, 425; as a
dominant colonial power, 299, 300,
333; and Anne-Marie Du Bocage,
341; and L'école des filles, 222; and the
eighteenth century, 22, 299—300;
and English philosophy and litera-
ture, 300; and French obsession with
the English, 12; and Henri II’s peace
with England, 123; Henry VII of,
97; and influence of Petrarch, 117,
152; and international trade, 299,

INDEX & 671

301; and Lettres philosophiques (Vol-
taire), 295; and Lettres sur les Anglais
(Voltaire), 12; and Marie Leprince
de Beaumont as educator to upper
classes, 335; and Mary Queen of
Scots, 119, 121; and Richard Mul-
caster of the Merchant Taylors’
School, 152; and publishing of Can-
dide (Voltaire), 291, 292, 309; and
Quarrel of the Ancients and the
Moderns, 271—72; and readers of
Candide (Voltaire), 292; and Marie-
Jeanne Riccoboni’s novels, 342;
Rousseau’s time in, 399; and Scot-
land’s James V, 119; and the Seven
Years’ War, 299—300; and Shake-
speare as master of theater, 12; and
Edmund Spenser, 152; and support
of French Protestant movement,
157; and translation of Le miroir de
Pame pécheresse by Princess Eliza-
beth, 101, 109; Voltaire’s travels in,
292, 294. See also Shakespeare,
William

Enlightenment: and aesthetic experi-
ence, 288; and artistic genius, 288;
and Candide (Voltaire), 292; and cen-
sorship, 37; and the century, 42;
comedy in, 351-69; and conjectural
histories, 394, 397, 411; and con-
sciousness in Europe, 6; and cri-
tique by Adorno and Horkheimer,
405; and empiricism, 295, 395; and
encyclopedists, 395; and the Euro-
pean Enlightenment, 371; French,
371, 389; and French obsession
with the English, 12; and French
thought, 22, 241, 333, 389; and hap-
piness, 351; and knowledge, 378,
395; and the “noble savage,” 275;
and novel writing, 295; and origins,
393; and pedagogy, 335—38; and phi-
losophes, 29, 271, 336, 339, 375-89;
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Enlightenment (cont.)

and primitivism, 288, 397; and prob-
lem of evil, 309; and Quarrel of the
Ancients and the Moderns, 286; and
reason, 43, 336, 341, 505; and reli-
gion, 337; and the republic of let-
ters, 332, 333, 377; and science of
man, 393, 395; and the social self,
43, 394—96; and state of nature as
goal, 411; and the sublime, 288; and
travel writing, 12; and universalism,
394; women’s contributions to, 30;
and writers’ roles, 28, 241. See also
Candide (Voltaire); Diderot, Denis;
Rousseau, Jean-Jacques; salons;
Voltaire

epic narratives: and the Aeneid (Virgil),
73, 204—5; and Aristotle, 443; and
heroic values, 20, 204-5; and hero-
ism’s resistance to erotic temptation,
204-§; and hierarchy of genres, 39,
44; and “high” subject matter, 8o;
and the l/iad (Homer), 271, 308; and
Ferusalem Delivered (Tasso), 204—5;
medieval chivalric epics, 308; and
the Odyssey (Homer), 204~3; orality
of, 286; and passions, 204—5; scene
of war in, 162; and storytellers, 2 1;
and Swift’s satire The Battle of the
Books, 271—72; and tragedy, 171;
warrior epics, 21. See also Rabelais,
Francois

epic poems: and alexandrine verse
form, 126, 127, 130, 132; and
Agrippa d’Aubigne, 132; and Cabier
d’un retour au pays natal (Notebook of
a Return to the Native Land), 575,
576, 581-84; and René Char, 570—
71; and Christian verse epic, 280-871;
and La Colombiade ou la foi portée au
Nouvean Monde (Du Bocage), 341;
and decasyllabic line, 127; and “De
la poésie dramatique” (Diderot),

286; and Guillaume du Bartas, 132;
and The Faerie Queene (Spenser),
152; and 1550 odes of Ronsard,
123-24; and La Franciade (Ronsard),
121, 123, 129; and Greco-Latin epic
hexameter, 127; and Les hauteurs de
Macchu Picchu (Heights of Macchu
Picchu), 564; and Homer, 125, 128;
and Saint-John Perse, 587; and La
Pucelle (Chapelain), 280, 281; Les re-
grets as a counter to, 130; and Pierre
de Ronsard, 127-28, 129, 132; and
the sixteenth century, 132; and Vir-
gil, 128; and Voltaire, 294

Erasmus: and Adagia, 48, 68; as an Au-

gustinian monk, 47; as an author, 35,
52, 54-55, 68; and brotherly love,
48, 55; and censure of work by Fac-
ulty of Theology, 50; and classical
literature, 47—49; and Colloguia (Con-
versations), 48, 54—55, 67; correspon-
dence of, 49-51, 53-54, 59, 65, 99,
1671; death of, 51, 68; and dialogue
form, 54, 68; enemies of, 59, 67; and
experience in Paris, 47, 49, 50; and
the Faculty of Theology, 47, 505
faith of, 47; as a famous Christian
humanist, 49, §3; and French trans-
lator Louis de Berquin, §3-54; and
fusion of classical learning with
Christian texts, 48, 49, 68; and the
Greek New Testament, 48, 50, 67;
and history of French literature, 11;
and human institutions of the
Church, 50-51, 57; and humanism,
59, 63, 64—65, 68, 78, 156, 166; in-
fluence of, 51, 54, 56-57, 58; and
irony, 54, 55; and Latin, 47, 52, 54,
84; literary devices and modes of,
54; and Lucianic style, 54; and Mo-
rine encomium (Praise of Folly), 48, 55;
and the philosophia Christi (philoso-
phy of Christ), 48-49, 55, 63; and
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praise of folly, 189; and publishing
of Collectanea, 47-48; and return to
ancient sources, 49; and satire, 48,
54, 66; and shaping of the Renais-
sance, 49; and study of ancient
Greek, 48; and toleration of ambi-
guity, 85; and use of Latin, Greek,
and Hebrew, 52; women and mar-
riage in works of, 67; and works of
Marguerite de Navarre, 65; and
works on pedagogy, 56; writings of,
47-48, 52, 54-55, 56, 68

Essay Concerning Human Understanding
(Locke), 295

Essays (Montaigne): and body linked to
text, 163, 166; and customs and cul-
tures, 155, 157—58, 164, 257; differ-
ent editions of, 160, 162; on educa-
tion, 166; and Erasmus, 68; and
essay “Apology for Raymond Se-
bond,” 165; and essay “Of a Mon-
strous Child,” 164-65; and essay “Of
Books,” 166; and essay “Of Canni-
bals,” 158, 164, 257; and essay “Of
Cripples,” 164; and essay “Of Cru-
elty,” 164; and essay “Of Experi-
ence,” 167; and essay “Of Friend-
ship,” 160; and essay “Of Idleness,”
162, 163; and essay “Of Modera-
tion,” 158; and essay “Of Physiog-
nomy,” 166; and essay “Of Practice,”
163; and essay “Of Presumption,”
165; and essay “Of the Useful and
the Honorable,” 165; and ethics,
155, 164, 165; and form of the essay,
161; and humanism, 156, 165; and
knowledge, 155, 164-65; and moral
themes, 158, 164-65; and nature,
164-65; as personal and public, 167;
and philosophy, 155, 158, 159, 161—
68; and process of self-revision, 165;
and Renaissance, 156; and the self,

155,393
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étranger, L’ (The Stranger) (Camus): and
absurdity, 545, 631; and colonial
North Africa, 14; and Meursault,
631; and narrative, 596, 597; and
outsider figure, 13

Euripides, 193, 197

existentialism: and Duthuit’s journal
Transition, 630; and engagement, 41;
and Létranger (Camus), 13; and exis-
tential literature, §44—45, 54748,
600; and French thought, 22, 629;
and La nausée (Sartre), 13, 600, 610

fables: adaptation of, 229; and author-
ity of scholars, 234; and fable “The
Power of Fables” (La Fontaine),
240; and fictional fabliaux, 102; and
the Heptameron (Marguerite de Na-
varre), 102, 104; and La Fontaine,
230-32, 236, 238-39, 240, 250, 264;
moral lessons from, 20, 236, 239;
and origin of politics, 247

fairy tales: adaptation of, 229, 336; and
authority of scholars, 234; and
“Beauty and the Beast” in Beau-
mont’s “Magasins,” 336; and Contes
de ma mere Poye (Mother Goose’s Tiles)
(Perrault), 336; and Marie-Jeanne
L’Heritier de Villandon, 225; and
love and happiness, 336; and oral
traditions, 224, 336; and Perrault’s
contes des fées, 281; printed editions
of, 224; and telling of at court and
salons, 224, 225; and women’s con-
versation, 223-24; and women’s role
as mothers, 22 5; and women writers,
224, 336. See also Aulnoy, Marie-
Catherine d’; Perrault, Charles

fausse suivante, La (Marivaux): and ab-
sence of family, 357; and gender and
cross-dressing, 357, 358; and names
of servants, 353-54; and Trivelin’s

identity, 354
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Sfaux-monnayeurs, Les (The Counterfeit-
ers) (Gide), 521, 522, §35, 5§36, 596

feminism, 31, 103, 223, 295, 367, 468.
See also women’s writing

Fénelon, Francois, 271, 285-86

Flaubert, Gustave: and Académie fran-
caise, 634; and ancient Carthage in
Salammbo, 466; and autonomy of lit-
erature, 10; and the bildungsroman,
433n1; and Bowvard and Pecuchet,
460, 467; and clichés of language,
459-62, 467; and Un coeur simple (A
Simple Heart), 462; devotion to writ-
ing of, 460; and free indirect dis-
course, 452; and history of moder-
nity, 630; and impersonality of
narration, 451-52, 466-67; and im-
portance of language, 466-67; and
Madame Bovary trial, 1o, 37—38, 462,
463, 464—66, 468; and Montaigne as
a prose writer, 168; and morality,
452, 464—66; and novel’s form, 519;
philosophy of creation of, 452; and
problematic nature of realism, 465—
66; and Proust, 518, 519; and reli-
gious themes, 466; and Sentimental
Education, 466, 536; style of, 452,
461, 466-67; and use of pronoun on
(one), 466—67. See also Madame
Bovary

fleurs du mal, Les (Baudelaire): architec-
ture of, 472; and dedication to
Gautier, 507; and the flineur, 508;
and literary debates, 536

Foucault, Michel: and Le neveu de Ra-
mean (Rameau’s Nephew) (Diderot),
389; and sex as part of identity, 2071;
work of, 156, 168

Fouquet, Nicolas, 254, 262, 263

France: and abstraction and reason, 25,
40; and abuses of Church and Par-
liament, 66; and the “Affair of the
Placards” by Swiss radicals, 100; as

an agrarian society, 353; and autho-
rization of public speaking, 243; and
Anne Boleyn, 101, 223; and capital-
ism, §550; and Caribbean islands
Martinique and Guadeloupe, 575,
637; and Catholicism, 22, 66, 67,
132, 223; and the centralizing prin-
ciple, 22, 23, 25, 36; and Christian-
ity, 132; and civil war, 4, 113, 114,
123, 128, 263, 264; and the College
de France, 50; and colonialism, 299,
300, 550, 63644, 647; and coloni-
zation, 256—57; and the Comédie
Francaise, 436, 441—42; and con-
quest of Algeria, 636, 637, 642, 648;
and conquest of Occitania, 16; and
crises of the 1930s, 534-35; as cul-
tural center of Europe, 11; and cul-
tural identity, 535; and cultures of
Brazil, 158; and the Declaration of
the Rights of Man and of the Citi-
zen, 419; and the Declaration of Vi-
enna, 425; and dispute between
Erasmus and Béda, 51; and divine
reason, 126—27; and the Dreyfus af-
fair, 12; and early capitalism, 418; as
egalitarian, 419; and the eighteenth
century, 234, 257, 286, 295, 209—
302,330, 335, 338-39, 345; and Em-
pire, 143, 299, 419, 433, 438, 444,
466, 637; and expansion of reading
public, 33-35; and former North Af-
rican colonies, 634; and French In-
dochina, 637, 638; and French liter-
acy, 23-24, 32, 33, 34, 339; and
Frenchness, 21, 22; and French Re-
sistance, 554; and Fronde era, 178,
203, 263, 264; and Henri II’s peace
with England, 123; and Huguenots,
121; and humanism, 49, 50, 143,
156, 157; and imperial expansion,
140, 146, §75; and importance of
sentiment, 40; in the “Indies,” 124;
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and infant mortality, 402; and influ-
ence of Petrarch, 117; and interna-
tional trade, 299, 300, 301; and Ital-
ian wars, 118; and Jesuit accounts of
Americas and Near East, 257; and
John Locke, 295; languages spoken
in, 23, 24; and leftist coalition Popu-
lar Front, 552; and liberty, 334-35;
and literary history, 6-12; and
Lyons, 3, 36, 71, 140; and Madagas-
car, 638; and the Maghreb, 638; and
Marie Antoinette, 333—34; and
media in the 1930s, 535; and meri-
tocracy, 419; and military might and
expansion, 138, 140, 143; and mod-
ern language, 24; and monarchies,
419, 436—37; and Montaigne’s poli-
tics, 165—66; and Napoleon
Bonaparte, 332, 417, 420; and
national-cultural institutions, 11, 21—
22; national identity of, 21, 379; and
national literary culture, 7, 20, §36;
and native French speakers, 640; and
Newtonian ideas, 338; and the nine-
teenth century, 330, 333, 433; and
noble ancestry required for army
career, 364; and “overseas departe-
ments,” 578, 637, 638; and poetry

in Provencal, 149; and politics of
novels in 1930s, §34-36; and post-
Napoleonic society, 432; and power
of self-interest, 234-35; and prepub-
lication censorship, 36-37; and Pres-
ident Sarkozy, 213; and the public
figure of the intellectual, 244, 375—
76; and the querelle des bouffons, 379;
and Racine as foremost tragedian,
191; and the Reign of Terror, 504-5;
and religious zealots’ cruelty, 164;
and Renaissance, 147, 150; and Re-
publics, 419, 433; and respect for lit-
erary heritage, 44; and the Restora-

tion, 420, 423, 426, 432-33, 438, 441,
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444; and Ronsard’s poetry, 132-33;
and second wave of colonization,
637—38; and “seigneurial rights,”
366; and the seventeenth century,
168, 203, 220, 224, 225, 233, 234,
257, 269; and the Seven Years’ War,
299—300, 374; sexual mores of, 295,
327; and shaping of French culture,
21-22, 140, 375; and the sixteenth
century, 20, 21, 32, 73, 94, 137, 141,
144, 151, 156-57, 160, 199, 233, 234;
and social conduct of politeness, 234;
as source for Djebar, 649; and status
as a world power, 302; and theater,
199—200, 351-69; and the Thirty
Years War, 230; and travel writing,
256; and treaty with Spain, g1; and
the twentieth century, 257; and
Vichy regime, 552; and Voyage au
bout de ln nuit (Céline), 541, 542; and
Wars of Religion, 7, 51, 85, 156-57,
160, 215; and war with England,
299—300, 302; and widows, 356—57;
and women’s conversation, 220-23;
and women’s rights, 334-35; and the
word “Gaul,” 152-53n2. See also co-
lonialism; French Revolution; Lyons,
France; Paris, France

Franciade, La (Ronsard): and alexan-

drine line, 128-29, 134; and decasyl-
labic line, 123, 127, 132; as epic, 121,
129; and poetry, 125, 126; royal or-
ders for composition of, 127

Francois I: and Cartier’s expeditions to

North America, 256; and centralized
state formation, 8; and Claude de
Bretagne, 67; death of, 120; and dis-
pute between Erasmus and Béda, 51;
and letter to Erasmus, 50; and Mar-
guerite de Navarre, 25, 51, 91; and
Clement Marot, 123; and marriage
of Marguerite de Navarre’s daugh-
ter, 99; and printing, 36
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francophone literature: and Algerian
francophone literature, 638; and the

Anthologie de ln nouvelle poésie négre et

malgache de langue francaise, 646; and
Cahier d’un retour au pays natal
(Notebook of a Return to the Native
Land), 647; and Aimé Césaire, 14,
591, 647; and decolonization, 646;
and Assia Djebar, 14, 635—50; and
fiction, 44; and foreignness, 644—45;

and France’s colonies, 591, 638, 639;

and francophone culture, 14, 644,
646, 647; and francophone writers’
homelands and culture, 647; and
French colonialism, 636-44, 646;
and French language, 64044, 646,

647; and Frenchness of authors, 645;

and history, 643—44, 648, 649; and

history of modern French literature,

636; and Marie NDiaye, 637; read-
ership of, 45, 643, 644; and Leopold
Senghor, 646—47; and term “franco-
phone,” 645—46; and true lives, 44;

and women writers, 650; and writer’s

biography, 636, 643, 644, 649. See
also Césaire, Aimé; amour; la fantasia,
L’ (Djebar)

French literature: and aesthetics, 521,

530, 538, 548, 550; and ancient liter-

ature as battleground, 447; and an-
tiquity, 151, 330, 447; and authors
not born in France, 636-37; and

Samuel Beckett, 14, 615—32; Beckett
as teacher of, 619; and beginnings of

in sixteenth century, 16, 18; and
bienséance, 39; and bourgeois values,
205, 206; and Emma Bovary’s read-
ings, 455; and Caribbean plantation
culture, §83; and censorship, 36-38,
288, 291, 443—44; and centralizing
tendency, 42; and Césaire’s poetry,
575, 5§80-84; and characters in the-
ater and novels, 202—-3; and Cioran,

166; and clarity and reason, 13, 22,
28, 40; and classicism, 22, 26, 29, 40,
42; and colonialism and native land,
14, 575—76, §80-81; and commer-
cialization, 44—45; and Correspon-
dance littéraire (Grimm as editor),
374, 3825 and Un coup de Dés jamais
n’abolira le Hasard (Mallarmé), 495—
99; and courtly writing, 21, 166; and
créolité (Creoleness), 575, §89; and
criticism, 39—42; and culturalism,
592; and deaths of writers, printers,
and translators, 100; and De /a litté-
rature (On Literature) (Staél), 332;
and Joachim du Bellay, 68; and
eavesdropping, 222-23; and the
eighteenth-century novel, 312—28;
and Enlightenment, 22, 28, 29, 42,
43, 241, 298, 333; and existentialism,
22, 41, 544—45; and first-person fic-
tion, 595-96; and Flaubert’s devo-
tion to writing, 460; and Flaubert’s
realism, 451-68; and foreignness,
13-14; and francophone culture, 14,
635, 640; and francophone litera-
ture, 44, 45, 591, 635-50; and free
indirect discourse, 206, 452; and
French language, 648; and fusion of
classical and biblical antiquity, 48,
49, 68; and André Gide, 155, 521,
522; and “good taste,” 39; and Greek
and Roman antiquity, 137; and Hor-
ace’s idea of usefulness, 40; and hu-
manism, 1571; identity of, 14, 21; and
immigration, 45; and immorality,
352, 464; and importance of moral-
ists, 238; and importance of senti-
ment, 40; and improving society,
352, 398, 465; and influences of
other countries and ideas, 22-23;
and internationalism, 11-12; and in-
troduction of printing, 21; and jour-
nalism, 27-28, 33, 39; La Fontaine
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as emblematic figure of, 252; and
Landmarks of French Literature
(Strachey), 2; and La Rochefou-
cauld, 166; and Lettres provinciales
(Pascal), 241—42; and literacy, 229;
and literary nationalism, 11; and lit-
erary trials, 10, 37—38, 452, 462—68;
and literature in European lan-
guages, 137; and littérature engagee,
110; and medieval literary forms, 52,
59, 61, 62, 102; and membership in
canon, 5, 9, 332; and metafiction,
5271; and metaphor, 17, 393, 508;
and modern literature, 157, 4571,
470, §10; and modern novel, 595—
613; and modern subject, 266; and
the modern writer, 615-16; and
modes of philosophical narrative,
96; and mondain writers, 22§; and
moral and religious beliefs as rela-
tive, 257; and moral indignation,
241, 470; and moralist writers, 248;
and morality, 280, 464, 471, 477; and
movements after 1820, 41; and
music, §37—38, 612; and Napoleon
Bonaparte, 419-23; and national
classics, 9; and national identity, 11;
and national literary culture, 12-13,
14, 270; as a national literature in
competition with others, 144; and
new careers with the rise of the mid-
dle class, 26; and Le neveu de Rameau
(Rameau’s Nephew) (Diderot), 384;
and New Criticism, 22, 29, 38; and
new forms of writing, 45—46; and
opposition to power, 28, 33; and oral
traditions, 224, 227; and Paris Par-
lement, 372; and Pascal as an en-
gaged intellectual, 243-44; and phi-
losophy, 286-87; and Pipelet’s public
reading at the Lycée des Arts, 335;
and poem Chatelaine de Vergy, 105-6;
and poem “Le siécle de Louis Le
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Grand” (Perrault), 2770; and poetry,
3-5, 27, 28, 59-61, 64-65, 91-92, 97,
101, 113-35; and polyphony, 342,
586; and postcolonial writing, 14,
576, 587-88; and postmodernism,
42; and prepublication censorship,
36—37, 38; and principle of imma-
nence, 171; and printing revolution
of 1830s, 35; prizes for, 53637, 539;
and progressive ideas, 28, 38—30;
and prose, 13, 39, 127, 128, 130, 147,
152, 168, 242; and prosecution for
obscenity, 38; and public figure of
the intellectual, 332, 376; and Quar-
rels, 8-9, 3040, 172, 213, 270-86,
375, 379; and race problems, 45; and
Racine, 619; and readership, 1-3,
2628, 31-35, 38-39, 21213, 220;
and realism, 102, 415, 416-18, 420,
426, 429, 451-68; and relation with
nation, 14, 38; and the Renaissance,
42, 43, 68-69, 13738, 1571; and the
republic of letters, 332; and the Res-
toration, 439; and revolutionary
change, 551-52; and rise of the In-
ternet, 45; role and power of, 113,
139; and Roman de ln Rose (Romance
of the Rose), 138; and Romanticism,
42, 394, 436—48; and Ronsard’s pros-
ody, 4; and Jean-Jacques Rousseau,
393-94; and Rousseau’s modern, di-
vided self, 394-95, 411; and scholar-
printer-publishers, 36; and the sev-
enteenth century, 212-27, 229, 243,
253; and shaping of French culture,
143—44; and shaping of individual
and collective life stories, 241; and
the sixteenth century, 71, 72, 73, 85,
92, 139; and social lives of authors,
522; and social situation of the
French writer, 549-50; and stream-
of-consciousness, 206; and structur-
alism and deconstruction, 42; and
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French literature (cont.)
theological tradition, 61; and travel
narratives, 2 50—66; and Troyat’s
L'araigne, 551-52; and the true, the
good, and the beautiful, 40, 465; and
use of je (I), 529—30; and values of
bonnéteté, 33; and vanity of existence,
264; and vernacular literature, 52,
54; and vraisemblance (verisimili-
tude), 39; and vulgar style, 52; and
widows, 356—57; and women, 45,
33048, 356-57; and women in ped-
agogy, 335-38; and women’s conver-
sation, 220-23; and work of Pierre
Boiastuau, 92; and world literature
in French, 11; and writing without
style, 615. See also classicism; drama;
French poetry; genre; New Criti-
cism; printing; theater; women’s
writing

Frenchness: and centralizing principle,
22; and clarity and reason of art and
thought, 22; and diversity, 45; of
France, 21; and French formalism,
22; and importance of Catholicism,
22; and Mallarmé, 13; and national
literary culture, 7, 11, 13, 14; and
Occitan troubadour poetry, 16; and
readership, 31

French poetry: and alexandrine verse
form, 4, 116, 119, 122, 123, 126-34,
151, 479, 491n3; and amity/love,
132, 134, 569—70; and Les antiquitez
de Rome (The Antiquities of Rome) (du
Bellay), 150; and Guillaume Apol-
linaire, 4, 510; and Apollinaire’s
“Lundi rue Christine,” 548, 551; and
the apostrophe, 473, 489; and “art
for art’s sake,” 507; and A7t poétique
frangois (The French Art of Poetry)
(Sébillet), 139; and Charles Baude-
laire, 4, 47078, 507-8; and Samuel
Beckett, 620-21, 623; and André

Breton, 5, §54-62, 569—70; and cae-
sura, 491-92n4, 491n3; and Aimé
Césaire, 575, 576; and civil war po-
lemics, 128; and René Char, g, 122,
554, 559, 562, 563—73; and classical
poetry, 68, 113-17, 122, 123; and
Vittoria Colonna, 91; and concrete
poetry, 510; and Un coup de Dés ja-
mais n’abolira le Hasard (Mallarmé),
503; and courtly poet Théophile de
Viau, 230; and decadence, 491; and
decasyllabic line, 4, 115-16, 118,
126, 127, 128, 129, 132, 134, 151,
479; and decolonization, 576; and La
deffence et illustration de la langue
francoyse (du Bellay) as Pléiade mani-
festo, 137, 147; and Jacques Delille,
503—4; and Discours sur lode (Boi-
leau), 284; and Joachim du Bellay,
113,117,130, 137-52, 158, 150;1in
the eighteenth century, 504; and
Emaux et camées (Enamels and Cam-
eos) (Gautier), 507; and L'enfer
(Marot), 66; and feminine and mas-
culine rhymes, 116, 127, 133, 480;
and 1550 odes of Ronsard, 121-24;
and Les fleurs du mal (Baudelaire),
472; and foreignness, 13, 133; and
free verse, 4, 484, 510; French lan-
guage as vehicle for, 23, 68, 140; and
Fureur et mystére (Char), 565; and
genres, 116, 122—23; and geometric
principles of the Moderns, 279-80;
and Guillaume de Lorris, 138; and
heroic register, 123; and heroic
verse, 4, 126, 127, 134; and Homeric
and Virgilian epic, 123; and imita-
tion of the poets of Greco-Roman
antiquity, 138, 140; and imperial ex-
pansion, 140, 146; and impression-
ism, 4971; and Institution for Charles
IX, 133; and Fadis et nagueére (Long
Ago and Not So Long Ago) (Verlaine),
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478-79; and Les jardins, ou art
d’embellir les paysages (Gardens, or the
Art of Embellishing the Landscape),
503—4; and Jean de Meun, 138; and
Louise Labé, 3, 29, 117; and Etienne
de La Boétie, 160; and La Fontaine,
252; and love poetry, 124, 126, 128,
559, §69—70; and lyric poetry, 113,
116, 125; and Malherbe, 122, 125;
and Stephane Mallarmé, 4, 13, 122,
128, 495—503; and Marguerite de
Navarre, 59-61, 91—92; and Clem-
ent Marot, 4, 65—67, 113-14, 117,
150-51; and Méditations poétiques
(Lamartine), 503, 504; and meta-
phor, 508; and military might and
expansion, 140, 143; modern devel-
opments in, §, 471; and modernism,
491, 554-73; and morality, 472, 477;
and music, 127, 128, 479, 505; and
national cadence, 127; and the nine-
teenth century, 27; and notion of
breathing, 569; and Occitan trouba-
dour poetry, 16; and odes, 113-17,
121,123, 12425, 126; and “On
Some Motifs in Baudelaire” (Benja-
min), §24-25; and Parnassians, 507,
583; and pastoral poems, 118-19;
and Peletier’s Ocuvres poétiques, 120
and Petrarch, 4, 69, 117, 122, 123,
148—49; and Petrarchan sonnet,
14849, 500; and Constance Pipe-
let’s poems on men and marriage,
335; and Pléiade poets, 4, 29, 43, 68,
69, 137-38, 139; and “Poéme sur le
désastre de Lisbonne” (“Poem on
the Lisbon Disaster”) (Voltaire),
297; and poem “Le siécle de Louis
Le Grand” (Perrault), 270; and
poems of Marguerite de Navarre,
50-61, 64-65, 92, 97, 101; and poem
“The Man of the World” (Voltaire),
301; and poetic forms, 68-69, 116,
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123, 139, 149; and poetic meters, 36,
116, 126, 127, 128, 129, 130, 131,
134, 151; and poetics as cultivation,
142—43; and poetic sense, 44, 12T;
and poetry of praise, 138; and poet’s
role, 28, 29, 113-14, 116-17, 264,
506-8; political, 132; and prose
poem, 4, 10, 13, 476-77, 489, 490,
508, 509, 570; and prose writers,
504; prosodic forms of, 3, 4, 5, 116,
123; in Provencal, 149; and Quarrel
of the Ancients and the Moderns,
277; and rejets, 481-82; and the Re-
naissance, 151, 152; rhythmic forms
of, 3, 121, 130, 554; and Arthur Rim-
baud, 4, 155, 485—92; and rising sta-
tus of France, 138; and role of the
poet, 503; and Pierre de Ronsard,
113, 114, 115-35, 137, 138; and
Ronsard’s golden-age renewal, 113,
117, 121, 129; and Ronsard’s poetry,
158, 159; and Maurice Sceve, 3; and
series of rivalries, 139—44; and the
sixteenth century, 138; and sonnets,
4, 68-69, 121-24, 126, 127, 128, 130,
131, 132, 134, 139, 148-51, 206; and
Le spleen de Paris (Baudelaire), 441,
476—77; and the sublime, 283-86,
s01; and surrealism, 509, 554-62;
and symbolism, 491; and syntax,
typography, and page layout, §; and
Le temple de Cupido (Marot), 66-67;
and translation, 127, 133; and trou-
badour poetry, 16, 117; and truth,
511; and the unconscious, 13; and
the vagabond consciousness, 1o; and
Paul Valery, 2, 3, 18-19, 123, 500;
and Vauclusian region, §64-65; and
Paul Verlaine, 4, 123, 478-84; and
vernacular, 113-14, 141; and versifi-
cation, §, 116, 122, 123, 126, 127,
133—34; and vers impair, 478-80,
4921n4; and voice, 482-83; and
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French poetry (cont.)
women writers, 29, 91. See also epic
poems; La Fontaine, Jean de; Mar-
guerite de Navarre; national litera-
ture; Quarrel of the Ancients and
the Moderns; Ronsard, Pierre de;
Valéry, Paul

French Revolution (1789), 22, 402,

419, 503, 504—5; and authors’ rights,

27; and the citizen, 312, 334, 419;
and Considerations sur les principaux
evénements de ln Révolution frangaise
(Staél), 333; and the Declaration of

monk Frére Jean, 62; and education,
79, 159; and Erasmus, 52, 58; and
fabulous events, 84; and human in-
stitutions of the Church, 59; and in-
terpretation, 81-82; and language of
colors, 75; and Pantagruel, 71; and
religion, 58, 59, 83; style of, 53, 58—
59; and theology, 59; in vernacular
language, 53; and violence, 59
Gassendi, Pierre: as a libertine, 182;
and maxim ambulo ergo sum, 250-51;
and modern philosophy, 276; and
opposition to Descartes, 250-51;

Vienna, 42 5; and democratic partici-
pation, 42—43; and female education,
338; and figure of the philosopbe, 375,

and reconciliation of Epicurean nat-
uralism with Christian principles,
230; and role of sensory experience,

377; and freedom of speech, 37; and
French people, 23, 34, 156; and the
guillotine, 444; and historical con-
sciousness, 394; and literary history,
43; and literary language, 628; and
meritocracy, 364; and natural laws,

43; and Nouvelle Clarice (Leprince de

Beaumont), 342; and religion, 43;
and Republican calendar, 18; and
rights of blacks or slaves, 334; and
the Terror, 344; and theatrical and
media monopolies, 335; and vio-
lence, 419; and women’s rights, 30,
334-35

Freud, Sigmund, 41, 525, 558

Fronde, the, 178, 203, 263, 264

Gallimard, 514, 536, 537-38, 539

Game of Love and Chance, The
(Marivaux): and autonomy, 357; and
class, 358-509; and love, 357-59; and
marriage, 357-59; and masters and
slaves, 360; popularity of, 357; and
Silvia’s exchange of roles with maid,
358—59; and social hierarchy, 359

Gargantua (Rabelais): and anti-
monastic community, 83; and anti-

2571; travels of, 251

Gautier, Théophile: and Emaux et
cameées (Enamels and Cameos), 507;
and first book of Poesies, 506—7; and
Hugo’s Hernani, 436, 438; and Ro-
mantic legend, 442

Genius of Architecture; or the Analogy
of That Art with Our Sensations (Le
Camus de Mezieres), 313

Genlis, Félicité de, 33738, 341

genre: and ancient genres, 122—23; and
aphorism, 229, 245; and autobiogra-
phy, 31-32, 44; and the bildungs-
roman, 433n1; and Césaire’s differ-
ent genres, 588-8¢; and characters,
229, 238; and cinema, 44; and com-
edy, 44, 80, 123, 174, 184-85; and
comedy of character, 184-85; and
context, 18; and dialogue form, 229,
261, 271, 287; and divisio, 8o, 81; and
drama, 81, 256, 442, 597; and epic,
39, 44, 56, 80, 204—205; and epic po-
etry, 294, 341; epistemic novels, 253;
essays, 161—62, 536; and Les Erats et
Empires de la Lune (The States and
Empires of the Moon), 254; and Les
Etats et Empires du Soleil (The States
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and Empires of the Sun), 2 54; explorer
narratives, 2 56-60; and fables, 229,
230, 234, 238, 239, 240, 247, 250;
and fairy tales, 223-25, 229, 234,
270, 281, 336; and fiction, 44, 168,
213,215,216, 223, 227, 229, 250,
260, 280, 294, 308, 309, 312, 314,
342, 347, 535-36; and the fifteenth
century, 21; and form of the essay,
161-62, 165, 234; and freedom of
speech, 37; and French opera, 191
92; and hierarchy of genres, 39, 44;
and historical novel, 2 14; historical
prose, 443; and horror genre, 208;
and investigative journalism, 242;
and the letter, 161, 229, 234, 24142,
243, 254-56, 312; love sonnet se-
quences as, 132; and lyric poetry, 39,
113, 116; and Marguerite de Na-
varre, 59; and maxims, 229, 234,
238; and melodrama, 442; and the
memoir-novel, 314-17; and modern
fiction, 308; and Montaigne’s essays,
68, 161-62; and narrative fiction,
597; newspapers, 213; and nouvelle
bistorique (historical short stories),
216-17; novel, 44, 212-17, 224, 254,
309, 312-28, 442, 521, §89; and one
genre in French sequences, 131;
opera, 270; and Pantagruel (Rabe-
lais), 71; and poetic genres, 116, 122,
123, 256, 442; and political satire,
123; and popular fiction, 29; and
pornography, 208; and portrait, 229,
234, 238; and proimetrum, 254; and
prose, 147, 152, 168, 215, 216, 220,
223,227, 242, 254, 287, 308, 535—
36; and romance, 21, 29-31, 202,
215, 216, 21920, 223; and Pierre de
Ronsard, 125; and satire, 241, 2671,
298; and science fiction, 254; and
short stories, 216-17, 229, 230, 337;
standards of appropriateness for, 78;
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and term nowuvelles, 30, 104; and trag-
edy, 39, 44, 80, 123, 171, 19394,
204, 294, 341; and travel writing, 3,
12,229, 250-62, 264; and utopias,
229, 253, 254, 261, 264; and verse,
254; and vraisemblance (verisimili-
tude), 216; and work of Cyrano de
Bergerac, 261, 265. See also novel

Germany: autocratic regime in, §34—
35; and control of Vichy regime,
5525 and De I’Allemagne (On Ger-
many), 332; and Hitler’s annexation
of Czechoslovakian Sudetenland,
548; and Hitler’s appointment as
chancellor, 535; and influence on
France, 22; and Nazis in World War
I, 563; and occupation of France,
38; and the Seven Years’ War, 299;
Voltaire’s travels in, 294

Gide, Andre, 7, 155, 515, 517, 521; and
diary form, 596; and Les faux-
monnayeurs, 535, §36, 596; and
Limmoraliste (The Immoralist), 522,
536, 595; and importance of in 1930,
535; and male homosexuality, 522;
as a member of the Gallimard staff,
538; and modern classicism, 619;
and narrative as forgery, 6o05; and
narrative experiments, 6oo; and
Nobel Prize in Literature, 536-37;
and La Nouvelle Revue Frangaise
(NRF), 537; politics of, 535

Godwin, Francis, 261, 262

Gouges, Olympe de, 334-35

Graffigny, Francoise de, 327-28,
346-47

Greek culture: and the Aeneid (Virgil),
66, 73, 163; and ancient Greece,
466, 505, 507; and antiquity, 50, 68,
137, 195, 270, 272—73, 274, 388; and
Aristotle, 39, 132, 158, 171, 192,
195, 224, 280, 282, 442—43; and Art
poétique (Horace), 120, 140; and
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Greek culture (cont.)

Athenian comedy, 8o; and Athenian
democracy, 505; and Athenian polis,
240, 270, 272; and beauty, 20; and
Cicero, 78-79, 132, 158, 161; and
comedy, 20; and depictions of emo-
tion, 206; and Diogenes, 378, 381,
388, 409; and Euripides’s plot in
Phedre (Racine), 193, 195, 197; and
Galen, 53; and gods, 80, 81, 87, 124,
129, 167, 341, 396; and gods in Ra-
cine’s plays, 192-95, 196, 197; and
Greco-Latin epic hexameter, 127;
and Greek language, 23, 71, 73, 74,
140, 14142, 253; and Greek sources
of Erasmus, 49; and group of Alex-
andrian poets, 138; and Hellenist
Anne Dacier, 30, 271, 285; and Hip-
pocrates, 53; and Hippolytus (Eurip-

124, 125, 144; and Plato, 81, 82, 158,
171, 277, 396; poets of, 68, 78, 81,
113,123, 124, 125, 138-30, 144; and
Rabelais, 78; and seeking of wisdom,
65, 78-79, 167, 396; and Socrates,
81, 82, 158-59, 166, 167, 252, 260,
261, 396, 456, 601-2, 608; and title
of Marguerite de Navarre’s Hepta-
meron, 92; and tragedy, 20, 8o, 81,
19495, 282, 597; and translation of
poems, 145; and truth, 20; and use-
fulness, 20; and Venus, 313; and Vir-
gil, 66, 73, 113, 123, 124, 125, 128,
138, 144, 158, 273, 285, 503. See also
Aristotle; language; Petrarch;
Seneca

Grimm, Friedrich Melchior, 374, 382,

402

ides), 195; and Homer, 82, 113, 117, Hegel, Georg Wilhelm F, 193, 208,
383,389
Henri IV, 8, 21, 161

Heptameron (Marguerite de Navarre):

122,123, 124, 125, 126, 128, 138,
144, 261, 271, 273, 280; and Ho-
meric world, 272, 273, 274, 275,

285-86; and Homer’s Iliad, 271, 285;
and Homer’s Odysseus, 261, 308;
and Horace, 113, 120, 122, 124, 140,
144, 158, 162, 167, 192, 282; and
humanism, 151; and idea of imita-
tion, 144—45; and legal reforms, 505;
and literature, 143, 144, 271, 282—
83; and Longinus’s On the Sublime,
282-83; and Lucian of Samosata, 48,
54; and Lucretius, 124; and lyric po-
etry, 113; and military leaders, 138;
and moderation, 78—79; Montaigne’s
love of, 158; and Muses, 124, 507;
and mythology, 253, 264-65, 281;
and the Odyssey (Homer), 204—5; and
Ovid, 124, 138, 158, 261, 262; and
paganism in poetry and the arts,
286-87; and Perrault view of ancient
poetry as flawed, 280; and Pindar,
78,80, 113, 115, 116, 117, 122, 123,

and author’s life, 99, 103, 108; and
Boccaccio’s Decameron, 59, 93, 94,
96; as a collection of stories, 92, 93,
94, 101, 102, 103; and dialogue
form, 93, 105; and discussions be-
tween storytellers, 93, 94, 95, 96,
102, 103, 104, 105, 107-8; and early
modern caste, 102; and education of
author, 97; and equality, ro5; and
exemplarity of tales, 104; and faith,
94; and flood scene, 94; and group
of travelers, 93, 94, 95, 104—5; and
Pierre Gruget’s Heptameron, 93, 104;
and human nature, 94, 110; inter-
pretations of, 104; and irony, 107;
Ttalian sources of, 93, 94, 95, 96, 105;
and /itterature engagée, 110; and love,
93, 106, 107; and love and friend-
ship, 93; and Luther’s sermons, 107;
and marital fidelity, 93, 94; and mar-
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riage, 93, 98—99, 103; and meaning
of title, 92; and monastic life, 100;
and monks listening to stories, 108—
9; narrative contract in, 105-6; and
narrator Hircan, 107, 108-9; and
Oisille as leader, 95, 106, 107; and
Parlamente’s identification with
Marguerite, 96; and La passion secrete
d’une reine (Chardak), 109; and La
Princesse de Cleves (Lafayette), 101;
and poem Chatelaine de Vergy, 105—
6; publication of, Too-101; and real-
ist French narrative, 102; and recep-
tion history, 103, 104; reception of,
1o1-2, 106; and religious themes,
03-94, 102, 108, 109, 110; and sat-
ire, 109; and sexuality, 93, 94, 95-6,
102, 103, 106—7; and sixteenth-
century aristocratic society, 94; and
stories of Histoires des amans fortunez
(Boiastuau), 92—93; structure of,
102, 103, 104; and theology, 110;
and transition from oral to written
narrative, 106; and truth of ac-
counts, 96, 102—4, 105, 106, 107,
108; and women as advocates of
parental control, 98; and world-
historical change, 97

Hernani (Hugo): battle of, 436—38,
449, 443—44; and censorship, 443—
44; as a love story, 444; and play’s
first night, 8; shock of, 446

Histoire d’un voyage fait en terre de Bresil
(History of a Voyage to the Land of Bra-
zil) (Léry), 158, 256

Histoire naturelle (Natural History) (Buf-
fon), 395, 402

Histoires des amans fortunez (Boiastuau),
9293

history: and addition of Navarre to
France, 21; and the “Affair of the
Placards” by Swiss radicals, 1oo; and
Africa, India, and South America,
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257; and Algerian history, 641, 642,
650; and Algerian War, 38, 596, 631,
635, 636, 638; and ancient history,
161, 446, 447; and anticolonial
movements, 578; and Antillean his-
tory, 584; and Battle of Eylau disas-
ter, 441; and breakup of Roman Em-
pire, 20; and Bulletins of the Grande
Armeée, 441; and capitalism, 85, §87;
and Cartier’s expeditions to North
America, 256; and censorship during
a national crisis, 38; as a chain of
causes and effects, 43; and civil war,
113, 114, 123, 128; classical history,
158; and the cold war, 630; and col-
onization, 256-57, 578; and Com-
munist Party, 578; and conscious-
ness in Europe, 6, 272; and Cortez’s
violence against Aztec Empire, 87;
and the Council of Trent, 156; and
coverage, 2, 3; and the Crusades,
257; cyclical notion of, 147, 151; and
Cyrano de Bergerac, 265; and deaths
of writers, printers, and translators,
100; and the Declaration of the
Rights of Man and of the Citizen,
419; and the Declaration of Vienna,
425; and decolonization in the 1950s
and 6os, 576; and Diet at Haguenau,
120; and different governmental sys-
tems, 433; and English-language
histories, 1; and Essays (Montaigne),
158; and European histories, 158;
and Europe’s civil and religious
wars, 233; and failed Communist
Shanghai insurrection, 546, 547,
551; of France in Middle Ages, 21;
and France’s Italian wars, 118; and
French army’s murders, 639, 643;
and French colonialism, 636-44;
and French crises of the 1930s, §34—
35; of French literature, 11, 17, 42—
43, 45, 155, 238, 242; and French
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history (cont.)

poetry, 3—5, 554; and French Resis-
tance, 621; and French Revolution,
630; and the Fronde era, 178, 203,
263, 264; and Girondin government,
340; of Haiti, §85-86, 587; and
Haussmann’s changes to Paris, 470;
and Henri ITs peace with England,
123; and historiography, 172, 191;
and Hitler’s appointment as German
chancellor, 535; and humanism, 156;
and introduction of printing, 21; and
July Monarchy, 436-37; and the July
Revolution in 1830, 507; and leftist
coalition Popular Front, §52; and
Lisbon earthquake, 297; of litera-
ture, 2—7, 11, 238; and membership
in canon of French literature, §; and
modern history, 7, 161; and moder-
nity, 15-16, 84-85; and Montaigne’s
Essays, 155, 168; and Munich agree-
ments, 548, 552; and Napoleon
Bonaparte, 419-23, 425, 427; and
Napoleon IIT’s Second Empire, 466,
470; and natural history, 239; and
the New World, 97, 256—57; and
perspective of colonized Algerians,
639; and power of the Terror of
1974, 38; and presentism, 2, 446;
and readership, 1-3, 45; and realist
bildungsroman, 420; and the Reign
of Terror, 504—3; relation of litera-
ture with, 272; and repressive Sec-
ond Empire, 37-38; and the Resto-
ration, 420, 423, 426, 427, 432-33,
441, 444, 505; and revolution of
1848, 466, 470, 505-6, 507; and
royal historiographers, 26, 191; and
Saint-Simon, 518; and the Seven
Years’ War, 299—300, 374; and the
sixteenth century, 119, 132, 156-57,
233, 256; and St. Bartholomew’s
Day massacre, 132, 157; and territo-

rial expansion, 256, 257; and treat-
ment of women, 85; and War of
Austrian Succession, 372; and wars
of King Francois I, 91; and Wars of
Religion, 7, 51, 85, 156—57; and
women writers, 30—-31; and World
War [, 516, 525, 528, 530, 622; and
World War 11, 548, 554, 563, 621,
627, 631, 640. See also colonialism;
French Revolution; literary history

Hobbes, Thomas, 173, 182, 187, 238,

245,396

Holland: and Isabelle de Charriére,

343—44; and Anne-Marie Du Bo-
cage, 341; and Erasmus of Rotter-
dam, 47; and publishing, 37

honnétete, 187-88, 189, 376, 377
Horace: Art poétique of, 120, 140; cul-

tural role of, 144; and literary criti-
cism, 192; and moderation, 78; and
Montaigne, 158, 162, 167; odes of,
114-15; and poetry, 282; and Pierre
de Ronsard, 113, 114-15, 122, 124

Hugo, Victor: and censor Briffaut,

443—44; and Les contemplations, 442;
and Cromuwell, 443; cultural role of,
123, 436, 505, 507; death of, 128;
and dictionary, 24; exile of, 506; and
first night of Hernani, 8; and God’s
creation, 507; and love and social re-
form, 506; and philosophy, 130;

as a poet, 3, 28; and protests at the
Comédie Francaise, 436, 437-38;
public funeral of, 10; and republi-
canism, 505, 506; and rise of Louis-
Napoleon, 506; and Romanticism,
436,437, 438, 440, 441; Romantic
dramas of, 437-38; and Ruy Blas,
443; and support for royalist cause,
504; and truth, 506. See also Hernani
(Hugo)

humanism: and Christian humanists,

49, 54, 63, 64—65, 68; and classical

For general queries, contact info@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

antiquity, 156; and disapproval of the
Gothic, 79; and divisio, 8o, 81; and
Dutch humanist Justus Lipsius, 165;
and education, 58, 63, 64-65, 79, 97,
158, 159; and Erasmus, 35, 51, 52,
53, 58, 59, 63-65, 156; and free will,
83; and French humanists, 48, 51,
53, 147; and the Gothic world, 83;
and Greek and Roman literature,
143; and human relations, 59; and
ideals of heroism, 156, 157, 159; and
Ttalian humanists, 48, 49, 183; Italian
roots of, 156; and Etienne de La
Boétie, 159-60; and Latin, Greek,
and Hebrew, 52, 56; and legacy of
Greece and Rome, 151; and master-
ing many fields of knowledge, 157;
and military virtue, 159; and Mon-
taigne, 157, 162, 166, 167—68; and
northern Europe, 156; and Oration
on the Dignity of Man (Pico della
Mirandola), 183; and Paris, 49, 50;
and philology, §8; and political crisis,
157; and political rhetoric, 159; and
Rabelais, 78, 156; and Renaissance
humanism, 78-80, 275; and return to
ancient sources, 49, 156, 272; and
scholasticism, 83; and the sixteenth
century, 156; and tension with
Christianity, 79—80; and the twenti-
eth century, 84; and use of vernacu-
lar language, 35; and virtue, 156. See
also Erasmus; Renaissance

Hume, David, 272, 399

lliad (Homer), 271, 285

Lllusions perdues (Balzac): and characters’
lack of principles, 423, 430; and
chronicles of the nineteenth century,
9; and crime, 417, 430; and financial
speculation, 417; and high society,
428, 429, 430, 431; and marriage to
aristocratic heiress, 430-31; and Na-
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poleon Bonaparte, 418, 427, 428,
430; and Paris, 415, 420, 428, 429—
30, 437; and Parisian theater, 437;
and the Restoration, 427, 428; and
Lucien de Rubempré, 416, 417, 420,
427-33, 437; and self-made noble-
men, 429, 430; and sexual exploits,
417, 430; and social capital of noble
name, 428; and Julien Sorel, 427, 431

immanence, principle of, 171, 172—73

impromtu de Versailles, L’ (The Versailles
Imprompru) (Moliere), 173—74,
177-78

Index librorum probibitorum (Index of
Prohibited Books) (Vatican), 36, 78,
81, 160

Ttaly: and Giorgio Agamben, 446; and
ancient Rome, 149—50, 151; and be-
ginnings of the Renaissance, 20; and
Boccaccio’s Decameron, 93, 94, 95;
and commedia dell’arte, 174, 352, 356;
and Tommaso Campanella, 253; and
competition with France, 132, 144;
and Histoire de la peinture en Italie
(The History of Painting in Italy), 445;
history of, 158; and humanism, 156;
and influence of Petrarch, 117, 144,
151; and Italian humanists, 48, 49;
and Italian Renaissance, 152; litera-
ture and civilization in, 151, 160;
medieval culture of, 445; monaster-
ies in, 423; and Montaigne’s travels
to Rome, 160; and Pico della Miran-
dola, 183; poetry of, 140, 144, 150,
151, 152; and the querelle des bouffons,
379; and Ronsard’s ode, 124; and the
seventeenth century, 269; and the
sixteenth century, 22, 149, 152; and
sociability of Italian courts, 269; and
Stendhal’s appointment as consul,
433; and wars with France, 118. See
also Petrarch; Roman culture; Spe-
roni, Sperone
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Facques le fataliste (Facques the Fatalist)
(Diderot): and figure of the philo-
sophe, 375, 376; posthumous publish-
ing of, 371

Joyce, James: as an author in exile, 616;
Beckett’s essay on, 621; as Beckett’s
mentor, 615; bilingualism of, 616;
and creation of a synthetic language,
619; and Joycean language, 620, 630;
as model for Beckett, 626

Fulie ou ln nowvelle Heloise (Fulie, or the
New Heloise) (Rousseau): and archi-
tecture of bourgeois house, 322-23;
copies of, 32; and the epistolary
novel, 320-24, 327; and intimacy of
the salon of Apollo, 322-23; and
marriage and family, 320, 32122,
324; and nature, 322, 323-24; and
La philosophie dans le boudoir (Philoso-
phy in the Bedroom) (Sade), 326; and
private spaces, 320-22; and Saint-
Preux in Julie’s dressing room, 320—
22, 323; and Saint-Preux in the Ely-
sée garden, 323—24; and sentiment,
40, 320; and transparency, 320, 322

Labé, Louise, 3, 29, 117, 149

La Boétie, Etienne de, 159-60

La Bruyere, Jean de: as an Ancient, 271;
Caracteres of, 230, 235—36; as a mor-
alist, 230, 235—36; professions of, 230

Laclos, Pierre: and academic competi-
tion, 338; and the eighteenth-
century novel, 314; and Les liaisons
dangereuses (Dangerous Liaisons), 32—
33, 317, 337, 343; and women’s free-
dom, 30

Lafayette, Madame de: and anony-
mous publishing of novel, 217-18;
and characters’ passions, 202, 203,
206, 212, 213-14, 216, 217, 220; and
eavesdropping culture, 222—23; and
the nouvelle historique, Princesse de

Montpensier, 216; and psychological
novel La Princesse de Cléves, 202, 203,
212,213, 215-20, 223; and Rabouil-
let salon’s conversation, 221; and
Versailles, 218-19; and women’s
conversation, 212, 220, 222—23; and
Zayde, 202

La Fontaine, Jean de: and the Acadé-
mie frangaise, 230-31, 252; as an
Ancient, 271; and animal nature of
humans, 235; and description of
Richelieu’s chateau, 255, 258, 264; as
a detractor of Descartes, 251; and
ethics of writing, 238; and explorer
narratives, 256, 258-60; and fable
“An Animal in the Moon,” 231-32;
and fables, 230, 231-32, 236, 238—
39, 250, 252; and Fubles, 252, 264;
and fable “The Power of Fables,”
240; and imagination, 240, 260; and
Lettres i sa femme (Letters to Madame
de La Fontaine), 25456, 259—60,
262; as a libertine, 230; as a moralist,
230; on politics and war, 263—64;
and power of language, 238-39; as
protégé of Nicolas Fouquet, 254;
questions raised in fiction of, 265—
66; and satire and critique, 256,
260, 263; and sense perception with
reason, 231—32; and seventeenth-
century poetry, 252; and short sto-
ries, 230; and travel writing, 261-62,
265—66; and Voyage d’Encausse (Cha-
pelle and Bachaumont), 262; and
wife Marie Hericart, 254

Lamartine, Alphonse de, 503, 504; and
God’s creation, 507; as minister of
foreign affairs, 505-6; and poet’s
role, 507; religion of, 506; and re-
publicanism, §05-506

language: and aboriginal languages in
Canada, 641; and ancient Greek,
282; of antiquity, 122, 140, 141, 148,
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161; and Arabic, 641, 643, 644, 648;
and Aramaic, 56; and authors as
members of society, 25, 643; and au-
thors’ choices, 24-25, 146, 616-17;
and Beckett’s self-translation, 624~
25, 626; and borrowing from other
languages and literatures, 152; and
Breton, 23; and the century, 15; and
classical languages, 156; and clichés
in Flaubert, 459, 460, 461, 462, 467;
and communication between fran-
cophone nations, 24, 646; and corre-
spondences, 471; and Un coup de Dés
Jjamais n’abolira le Hasard (Mallarmé),
497; and Creole, 583, 592, 641, 645;
and La deffence et illustration de la
langue francoyse (du Bellay), 13743,
145—47; and dialects, 72, 73, 617;
and dictionaries, 23, 24; and direct
speech, §89—9o; and Dutch, 52, 72,
336; and English, 336, 641; and
“Essai sur I'origine des langues”
(“Essay on the Origin of Lan-
guages”) (Rousseau), 286; and fran-
cophone culture, 24, 635, 640; and
French as a national language, 7, 11,
23; and French as suitable for po-
etry, 140; and French in the
Maghreb region, 635; and French
language, 3, 7, 11, 13, 22-24, 35, 56,
68,71, 72,113, 114, 128, 13738,
14041, 145, 158, 221, 287, 526, 640,
641, 647; and French literacy, 23-24,
33, 34, 339; and Gaelic, 616-17; and
Gascon, 640; and German, 71, 336;
and God, 403; and the Gothic
world, 79, 84; and Greek, 23, 35, 48,
50, 52, 53, 56, 71, 74, 78, 138, 140,
142, 143, 148, 336, 501; and He-
brew, 50, 52, 56, 97; and imitation of
other languages, 140, 146; and inter-
pretation, 73, 74; and issues of trans-
lation and interpretation, 7375,
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145—46, 1571; and Italian, 11, 71, 73,
97, 148, 149, 151, 158, 347; and
Joyce’s creation of a synthetic lan-
guage, 619; and Latin, 23, 35, 4748,
59,52,54, 567 71,725,73,79; 83_847
97,138, 139, 140, 143, 148, 158,
648; and Latin in Le rouge et le noir
(Stendhal), 421, 423; and limits of
for expression, 459—60; and Limou-
sin, 71, 72; and literary language,
628; and literature in European lan-
guages, 45, 71, 72, 148, 149; in Ma-
dame Bovary (Flaubert), 456-61; and
making sense of self and surround-
ings, 502; as medium of relation and
engagement, 590—91; and modern
francophones, 71; and modern
French argot, 24; and modern Italy,
23; and modern languages, 148; and
moving pictures, 46; and “My
Mother Tongue, My Paternal Lan-
guages” (Serres), 640; and naming of
things, 607, 608; and national heri-
tage, 536, 640; and nationalism,
640—41; and national language, 132,
640, 641; and national literary cul-
ture, 7, 11, 23, 536, 640; and native
French speakers, 640; nature of, 134;
and Occitan, 23; and Pantagruel (Ra-
belais), 71-73, 87; and poetic lan-
guage, 472, 483, 486, 490, 502; and
polyglossia, 11, 84; and polyphony,
266; and process of cultivation, 141—
43; and Proust’s writing, 526, 530;
and reality, 6oz; and relationship
with author, 628; and Remarques sur
I langue francaise (Vaugelas), 221;
and rhythm and meter, 128, 134;
and Romans’ cultivation of Latin,
141—42; and Ronsard’s odes, 115,
134; as a rule-bound activity, 502;
and sacred language, 498; of seduc-
tion, 461; and sonnets, 131; and
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language (cont.)

Spanish, 72, 97, 336; and spoken
French vernacular, 631; standardiza-
tion of, 35-36, 72; and the sublime,
283; and translation, 72, 73-74, 145,

Lettres provinciales (Pascal), 241—43

Lettre sur les aveugles (Letter to the
Blind) (Diderot), 372

Leviathan, The (Hobbes), 182, 238

liaisons dangereuses, Les (Dangerous Liai-

279, 282, 284, 287, 291, 294, 343,
347; and translations of Marie Le-
prince de Beaumont’s “Magasins,”
336; and Tuscan dialect of Italian,
148; and universal language, 630;
and use of pronoun oz (one), 460—
61, 466-67, 626; and use of spoken
French in novel, 539, 541, 550; and
use of vernacular language, 24, 33,

51, 52, 54, 73—74, §50; and women’s

conversation, 221; and writing, 619,
6209; and writing without style, 615.
See also deffence et illustration de la
langue francoyse, La (du Bellay);
French poetry

La Rochefoucauld, Francois de: apho-
risms of, 8; as a celebrated moralist,
230; Maximes of, 235, 248; and self-

interest, 234; and self-love, 232, 235;

on virtue and vice, 233
Leibniz, Gottfried: and divine order,
308; and Leibnizian optimism, 296,

297, 298, 304, 305, 309; and philoso-

phy, 306; and problem of evil, 298

Lettres i sa femme (Letters to Madame de

la Fontaine) (La Fontaine): as an
epistolary narrative, 254, 256; and

imprisonment of Fouquet, 254, 262;

and narrator as an exile, 262; and
places visited, 2 55—56; and religious
subjects, 255; and travel writing,
259—60; and Voyage de Paris en Li-
MOUSIN, 254, 256, 262

Lettres d’une peruvienne (Letters from a
Peruvian Woman) (Graffigny), 295,
327-28,346—47

Lettres persanes (Montesquieu), 295,

345

sons) (Laclos): and the boudoir or
bedroom, 317-18, 319, 320, 324,
copies of, 32—33; and the epistolary
novel, 317, 318-20; and immorality
of Marquise de Merteuil, 343; and
libertines’ use of space, 317—20; and
observation of Mme de Tourvel,
318-19; publishing of, 337; and ren-
dezvous between Mme de Merteuil
and Prévan, 319; and smallpox, 326;
and Valmont’s seduction of Mme de
Tourvel, 318-19

libertines: and adventures of the self,

232; and belief in God, 244—45; and
cultural authority, 234; and Cyrano
de Bergerac, 251-52; and freethink-
ing, 182, 229, 230, 231; and Gas-
sendi, 182; and human excesses, 231;
and illusions about oneself, 235; and
La Fontaine, 230-31; and liberti-
nage, 229, 230; and libertine writers,
230-32, 235, 238; and libertine writ-
ing, 229, 230, 313, 315—20, 324-27;
and matter, 238; Pascal’s feelings on,
241; and people’s motivations, 232;
and politics, 247; and power of
imagination, 235, 238; and search
for secrets, 327; and self-love, 231;
and site of the bed, 324, 326; and
spatial strategies in novels, 317-10;
and violence, 326

literary career: and alienation, 10; and

authors as members of society, 25,
28, 29; and authors’ copyrights, 28;
and authors’ wages, 25, 26, 27—28;
and dictionary, 26; and encyclope-
dists, 26; and journalists, 26, 27-28,;
and literary self-consciousness, 9;
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and patronage of court and Church,
25—27; and personas or pseudonyms,
25, 37; and professional writers, 27—
31, 42; and rise of the middle class,
26, 30; and royalty payments, 27;
and value of independence, 25; and
writer as intellectual, 28, 29; and
writer as rebel and outsider, 9, 28
literary history: and aesthetics, 234,
288; and attack on Rousseau’s Con-
fessions, 402—3; and Charles Baude-
laire, 470; and beginnings of mod-
ernization, 8; and Benedictines of
Saint Maur, 6; and border-crossing,
12-13; and censor Briffaut, 443—44;
and the century, 15, 42, 43; and con-
text, 6, 7, 18, 92; and cosmopolitan-
ism, 12; and criticism, 39—42, 213;
and dating of chronology, 18; and
discussion about La Princesse de
Cleves (Lafayette), 213; and domi-
nant, emergent, and residual stages,
16-17; and the eighteenth century,
6, 9; and the fifteenth century, 21;
and First and Second Romanticism,
440; and the “first Renaissance,” 51,
54; and Francois I’s plan for institu-
tion of higher learning, 50; and fran-
cophone literature, 591, 636, 644,
645, 650; and French arts, 287-88;
and French literary prose, 241—42;
and French literature, 45, 242, 287—
88; and French poetry, 3—5; and
French world, 7; and the Heptameron
(Marguerite de Navarre), 92; as a
history of readings, 18-19; and in-
fluence of a work, 19; and Jean-
Jacques Rousseau, 394-95; and
Lettres provinciales (Pascal), 241—42;
and literary criticism, 39—42, 591;
and the literary marketplace, 9-1o0,
11; and literary movements, 4971;
and literary self-consciousness, 9,
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10-1T1; and literary trials, 10, 37-38,
452, 462, 463, 464-66, 468; and The
Marriage of Figaro (Beaumarchais),
362; and Méditations poétiques (La-
martine), §03; and membership in
canon, 6, 9; and modern Western lit-
erary history, 206; and Montaigne’s
Essays, 155, 168; and Montesquieu,
43, 288; and national literary cul-
ture, 12-13, 14, 20; and new forms
of writing, 45—46; and the nine-
teenth century, 3, 4, 6, 7, 9, 10, 12—
13, 16; as opposed to history of liter-
ature, 5—7; and patronage of writers,
25—27; and pioneering nature of Cé-
saire’s writings, 591-92; and political
change, 43; and prepublication cen-
sorship, 36-37; and presenting inte-
riority, 206—7; and Quarrel of the
Ancients and the Moderns, 272, 275,
277, 287-88, 440; and the Renais-
sance, 1516, 43, 269, 438; and revo-
lution of printing, 35; and rise of
books on moral doctrine, 234; and
the seventeenth century, 7-9, 11-12,
13, 16, 17, 43, 234, 266; and the six-
teenth century, 3, 4, 11, 16, 51; and
story’s reproduction, 19; and term
Renaissance, 137; and travel writing,
266; and the twentieth century, 3,
11,13, 22,43, 596—97, 600; and the
twenty-first century, 11, 44, 46; and
vocation of literature, 2 1; writer or
work’s place in, 18, 19. See also classi-
cism; history; Quarrels

literary trials: and Baudelaire’s Les

fleurs du mal, 10; and Flaubert’s Ma-
dame Bovary, 10, 452, 462—66, 468;
and trial of Théophile de Viau, 230

Locke, John: and empiricism, 295; and

Essay concerning Human Understand-
ing, 295; and human mind as a blank
tablet, 295, 303; and natural laws, 396
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Louis XIV: absolute rule of, 180, 203,
263, 269; and Anne of Austria, 180,
203; and centralized state formation,
8; and Jean Chapelain, 122; and clas-
sical culture, 273, 275, 276; court of,
81, 178,214, 222,225, 263, 518; and
fashion, 444—45; and imprisonment
of Fouquet, 2 54; and incorporation
in Tartuffe (Moliere), 178-80; and
marquise de Montespan, 225; and
patronage of writers, 26, 174; and
Charles Perrault, 15, 275; and poem
“Le siecle de Louis Le Grand” (Per-
rault), 270; Racine as historiogra-
pher for, 191; and Versailles, 22, 214,
225, 270; and wife Mme de Main-
tenon, 22§

Louverture, Toussaint, 580, 581,
585-86

Lucian of Samosata, 48, 54, 55, 58, 261

Luther, Martin, 36, 60, 61, 91; sermons
of, 107; and treatise on monastic
vows of celibacy, 10o. See also
religion

Lyons, France, 3, 36, 71, 117, 140, 330

Madame Bovary (Flaubert): and Emma
Bovary, 452—59, 461-65, 467, 468;
and censorship by editors, 464; and
clichés of language, 450—62; and de-
tail of description, 451, 452—55, 460,
463; and Emma’s child with Charles,
464; and Emma’s debt, 462—63; and
Emma’s lovers, 454, 458-64; and
Flaubert’s impersonality of narra-
tion, 451-52; and influence of ro-
mance novels, 456; and language,
45661, 467; as modern, 455, 467—
68; and realism, 7, 451-56, 465—68,;
and reality of marriage, 462, 465,
467; and scandal, 452, 464—66; serial
publishing of, 464; and suicide, 463;
and sympathy for main character,

456-57, 468; themes of, 451, 456
57, 464-66, 467, 468; and trial con-
cerning public and religious moral-
ity, 10, 452, 462, 463, 46466, 468;
and use of pronoun oz (one), 460—
61. See also language

Mallarmé, Stephane: and alexandrine

verse form, 4; as an atheist, 502; and
authority, 503; careers of, §02-3;
and Crise de vers (Verse Crisis), 13,
127, 128, 499—5071; death of, 495,
496; and difficult modes of expres-
sion, 28; family of, 503; and history
of modernity, 630; and language,
509; and music, 128, 5012, 503; and
Poésies, 495; and poet as seer, 5071;
and poetic meters, 134; and poetry,
4,122,128, 495-503, 511; and pros-
ody, 126; and sonnets, 500—501; and
versification, 122

Malraux, André: and challenge to tra-

ditional treatment of protagonists,
546; cinematic montage in novel of,
546—48, 550-51; and Les conquerants,
534, 549; and Duthuit’s journal
Transition, 630; and film Espoir: Si-
erva de Teruel, 548; and literature of
extreme situations, §47; as a mem-
ber of the Gallimard staff, 538; and
the 1930s, 7, 534, 535; politics of,
535, 551; and Prix Goncourt for La
condition bumaine, 537; and “the
human condition,” §39; tragic vision
of, 550

manifestos: and conflict with the state,

10; and La deffence et illustration de ln
langue francoyse as Pléiade manifesto,
137, 147; and French authors, 25,
190, 466, 590; and Goethe’s Weltlit-
eratur and globalization, 11; and
modernizing impulse, 8; and Per-
rault’s modern-party manifesto, 271,
273; and In Praise of Creoleness, 579;
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for realism, 466; and Romantic
manifesto Racine and Shakespeare
(Stendhal), 190, 444, 445; and surre-
alist manifestos, 511, 558, 561, 562,
571

Marguerite de Navarre: as Marguerite
d’Angouléme, 52, 59, 96; as anti-
Erasmian, 52, 62—65, 99; attacks by
Béda on, 59, 67; and belief in Bible,
52,63, 97, 109-10; and Guillaume
Briconnet, 54, 61, 91; and Jean Cal-
vin, 59, 67; and correspondence with
social network, 54, 61, 91; and court
in Nérac, 100; courtly and medieval
works of, 59, 94; and daughter
Jeanne, 1271; death of, 68, 92; diplo-
matic skill of, 91; and education, 63,
97; and Erasmus’s letters, §3-54, 59,
65; as evangelical, 61, 62, 63, 110;
farces and songs of, 52, 61-64, 66;
and Henri d’Albret, king of Navarre,
107; and the Heptameron, 92, 93,
100-101, 103, 110; husbands of, 97—
98, 107; and imitation in English,
102-3; influence of, 101-2, 109; and
innovations to narrative traditions,
104-6; and interaction with Boccac-
cio, 11; and marriage, 98-99, 103;
and Clément Marot, 66, 123; and
mother Louise de Savoie, 97; and
mystico-Lutheran ideology, 61, 62;
and La passion secrete d’une reine
(Chardak), 109; and patronage of
writers, 91-92, 99, 100; piety and
faith of, 52, 60-62, 97, 99; plays of,
92; poetry of, 50-61, 64-65, 92, 97,
1o1; and political change, 91, 97; as
queen of Navarre, 53, 96-97; read-
ership of, 59; and relationship with
brother, 108; and relationship with
Rabelais, 100, 109; and religious
themes, 60-65, 108, 109; and Mellin
de Saint-Gelais, 123; and salvation,
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62, 64; as sister of Frangois I, 25, 51,

52,59, 91, 97, 99; and translations of
seditious writings, 100; writing style

of, 59, 60, 61, 62

Marivaux, Pierre Carlet de: and ab-

sence of gender hierarchy, 357; and
authority, 352; and autonomy, 352,
357, 361; and characters’ names,
353-54, 356; and cross-dressing,
357, 358; and discovery of the self,
361; and family, 352, 356-57; and La
fausse suivante (The False Lady’s
Maid), 353-54, 357, 358; and The
Game of Love and Chance, 357-59;
and gender equality, 359; and happi-
ness, 361; and love, 352, 354-61; and
marriage, 352, 359, 356—57, 360-61;
and novel Le paysan parvenu (Up
from the Country), 314—15; and rela-
tionship between servants and mas-
ters, 352—60, 365; and second Sur-
prise of Love, 354, 356—57; and
self-determining female characters,
356—57; and sentiment, 360-61; and
servants as twins of upper-class
characters, 354—55; and social hier-
archy, 359, 360, 368; social views of,
357; and Surprise of Love (1722),
354—57; and traditions of Moliere
and the commedia dellarte, 352, 356;
and widows, 356—57; and women’s
marital status, 356, 357. See also class

Marot, Clément: allegories of, 52, 66;

death of, 67, 68; enemies of, 67; and
L'enfer, 66; as Erasmian, 66, 67; and
evangelism, 66, 67; and human insti-
tutions of the Church, 66; and lyric
stanzas, 66; and patronage of Mar-
guerite de Navarre, 99, 123; as a
poet, 4, 52, 65-67, 113—-14, 117, 138,
139; and poetic forms, 68-69; and
refuge at Marguerite’s court, 100;
and sonnets, 139, 151; and Le remple
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Marot, Clément (cont.)
de Cupido, 66-67; and translation of
Petrarch, 139, 150-51; and transla-
tions of biblical psalms into French,
65-66, 67; as a vernacular poet,
113-14

Marriage of Figaro, The (Beaumarchais):
and attack on censorship, 363; and
attack on judicial system, 364; and
character of Count Almaviva, 362,
363, 365—68; and character of
Fanchette, 367; and character of
Figaro, 363, 364, 365—68; and class
and gender cross-dressing, 365; as a
critique of the ancien régime’s val-
ues, 363, 365; and family, 366-67;
and happiness, 365, 366, 367; and
lack of economic opportunity for
women, 364; and love, 368-6¢9; and
marriage, 365-68; and meritocracy,
364; popularity of, 364; and public
opinion, 36465, 368; and relation-
ship between Figaro and Suzanne,
366, 367, 368; and relationship be-
tween servants and masters, 365,
368; and “seigneurial rights,” 366;
and struggle to stage, 362-64

Martinique: and antillanité (Caribbean-
ness), 575; and Aimé Cesairé, 575,
576-77, 578, 581, 647; and Raphael
Confiant, 579; and Creole language,
641; and créolité (Creoleness), 575,
579, 592; and French “overseas de-
partements,” 5§78, 637, 641; and négri-
tude, §575; politics in, 577, §78; and
rule of Admiral Robert, 577; and
works of Glissant and Fanon, 581

Marx, Karl, 32, 41, 383, 389

Maximes (La Rochefoucauld), 203, 230,
233

Méditations poétiques (Lamartine), 503,
504

Mercier, Louis-Sebastian, 504, 505

Mericourt, Theroigne de, 334-35
Middle Ages: and authority of the Ile

de France, 21; authorship in, 25, 29;
and courtly love, 29; and Italian re-
publics, 445; and medieval history,
449, 445, 447; and medieval ro-
mance, 8, 29; and monastic life, 83;
and Occitan troubadour poetry, 16;
or “dark ages,” 56; poetry of, 137;
and querelles des fermes, 29; as a re-
gression to moderns and ancients,
272; and the Roman de la Rose, 8, 29,
32; and Romanticism, 439—40; and
Tristan et Iseut, 440; and Francois
Villon, 2 §; and written culture in the
Church, 20, 25

Miroir de I'ame pécheresse, Le (The Mir-

ror of the Sinful Soul) (Marguerite de
Navarre): and Bale’s version The
Glasse of the Synnefull Soule , 101; and
feminine first-person speaker, 60;
and love of Christ, 61; and Marot’s
psalm translation, 66; and path to
salvation, 6o; publishing of, 60, 101;
and relationship with Christ, 60-61;
and translation of by Princess Eliza-
beth of England, 109

misanthrope, Le (Moliére): action of,

188; and Alceste, 185-86, 188, 18¢;
and Alceste’s friend Philinte, 185-87,
188; and Célimene, 185, 186, 188;
and comedy of character, 184-83,
188-89; and Hobbes’s idea of man as
a wolf to others, 187; and honnézete,
187-88; and human nature, 186-87,
188; and hypocrisy, 186, 187; and
public controversy, 175

modernism: and A la recherche du temps

perdu (In Search of Lost Time)
(Proust), 517; and Guillaume Apol-
linaire’s importance, 510; and Apol-
linaire’s series of conversations, 548,
551; and Charles Baudelaire, 470,
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471, 478, 491; and Candide (Vol-
taire), 294—95, 308; and comedy of
character, 188; and cosmopolitan-
ism, 12; and dilemma of the human
condition, 208; and Du coté de chez
Swann (Swann’s Way) (Proust), 517;
and early modern period, 201, 2 50,
361; as emerging, 470; in England,
615; and Europe, 272; and existen-
tialism, 13-14, 41; and Eysteinsson
and Liska’s Modernism, 616; and fic-
tion, 361; and foreignness, 13-14;
French modernism, 615, 616; and
French poetry, 5, 13, 270, 4971; and
imitation in English, 102—3; and im-
personality of narration, 451; as in-
ternational, 615; Irish modernism,
615, 616-18; and levels of historic-
ity, 446—47; and Madame Bovary
(Flaubert), 455; and mimesis, 60z;
and the modern as the new, 8; and
modern novel, 595-613; and mod-
ern period, §, 7; and modern public,
39; and modern situation comedy,
188; and modern stage, 171, 194,
443; and the modern writer, 302;
and narrative, 605; and national lit-
erary culture, 7; and Perrault’s mod-
ern “method,” 279; and Pheédre, 208;
and Pointed Roofs (Richardson), 517;
and A Portrait of the Artist as a Young
Man (Joyce), 517; and Quarrel of
the Ancients and the Moderns, 16,
272; and Arthur Rimbaud, 491; and
the self, 201; and the seventeenth
century, 269—70; and shift from con-
tent to perceiving consciousness,
491; and surrealism, 13; and theater,
361; and Paul Verlaine, 491. See also
modernity; surrealism

modernity: and acceptance of uncer-
tainty, 88; and ancients versus mod-
erns, 16, 209n2; and Baudelaire, 478,
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616; and beginnings of in 196os, 85;
and Maurice Blanchot, 630; and Al-
bert Camus, 627, 628, 630; and chal-
lenge to theology, 16; and civiliza-
tion, 20-21, 42, 84-85, 273; and
comparison between Rome and
Greece, 273; and the degree zero of
writing, 630; and divisio, 88; and Don
Quixote (Cervantes), 87; and ethics
of writing, 630; of European hu-
manist learning, 143; and French
classical tragedy, 173; and French
Revolution, 630; and Jean Genet,
627, 630; and importance of the fu-
ture, 447; and information, 524; and
introduction of printing, 21; and
Lautréamont, 616; and Mallarmé,
616; and Marivaux’s plays, 361; and
mass culture, 524; and modern sub-
ject, 266; and Moliere’s comedies,
174, 179-80; and northern melan-
choly, 332; and the nouvean roman,
630; and the Ossianic model, 332;
and pantagruelism, 88; and the
“progress” story, 16; and Quarrel of
the Ancients and the Moderns, 273,
275; and question of starting point,
84-85, 273; and Racine, 209n2; and
the Renaissance, 15-16, 84; and sec-
ularism, 16, 173; and shocks to the
senses, §25; and social sciences, 4171;
and style of writing, 630; and the-
ater, 172—73; and theory of human
progress, 273; and Virgil as modern
before his time, 273; and work of
Moliere, 173; and work of Rabelais
and contemporaries of, 19, 85; and
work of Racine, 206; and work of
Rousseau, 411. See also modernism
Moliere (Jean-Baptiste Poquelin): and
Académie francaise, 634; as actor,
173, 174, 180-81, 188, 18¢; and ac-
tors of troupe, 173—74; and Amphi-
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Moliere (Jean-Baptiste Poquelin) (conz.)
tryon, 184; and Armand de Bourbon,
prince of Conti, 181; and Le bourgeois
gentilbomme (The Would-be Gentle-
man), 188-89; burial of, 176; career
of, 25, 173; characters of, 202, 352—
53; and comedy of character, 184-85,
188-89; and Critique de Iécole des
femmes (The Critique of the School for
Wives), 175, 177; as director, 173,
174, 189; and Don fuan, 175, 180-84,
189, 353; and dramatic action, 3671;
and L'école des fermes (The School for
Wives), 175, 176—77, 181; enemies of,
184; and family relationships, 355;
and farce, 184, 353; and George Dan-
din, 184; and honnéteté, 189; and
Limpromptu de Versailles (The Ver-
sailles Impromptu), 173—74, 177—78;
and improvisational style of commedia
dell’arte, 174; and justice, 182, 184;
and Louis XIV, 174, 178, 179-80;
and Le malade imaginaire (The Imagi-
nary Invalid), 188-89; as a materialist,
182, 184; and Le misanthrope, 175,
184, 202; and modernity, 173, 174,
179-80; and morality, 182-83, 184;
and obsession with medicine, 175;
plays of, 40, 43, 76, 17374, 17980,
184-85, 353, 379; as playwright, 173,
174, 189, 351; and Les precieuses ridi-
cules (The Pretentious Young Ladies),
222; and religious themes, 182—84;
and rival theater company, 178; royal
patronage of, 176, 180; sex in plays
of, 177, 185; and Tartuffe, 175, 178,
180, 189, 353, 380, 423; and theatri-
cal professionalism, 173—74; tradi-
tion of, 352; and vraisernblance (verisi-
militude), 173, 174-75
monarchy: between 1790 and 1870,
419; and annexation of Occitania,
16; and anti-royalist Fronde era,

178, 203, 263, 264; and Armand de
Bourbon, prince of Conti, 181; and
Bourbon dynasty, 181, 419, 437, 504;
and caste system, 363; and Cathe-
rine de Médicis, 121, 123, 132, 133,
134; and Catholicism, 157; and cen-
sorship, 351, 363; and Charles IX,
132, 133, 134; and Charles X, 432,
436; and coalition of European
monarchies, 42§; and concentration
of power with king, 263, 269; and
the court, 8, 113, 121, 123, 214-135,
218-19, 224, 353, 361, 363, 428; and
death of Francois I, 120; and death
of Louis XII, 99; and death of Maza-
rin, 203; and defense of by Ronsard,
132; devotion to, 126, 165; and the
divine right of kings, 21-22, 45, 1271;
and duties to king and feudal hierar-
chy, 21, 120; and essay “Of the Use-
ful and the Honorable” (Mon-
taigne), 165; and feudal system, 21,
45, 121, 269; and Francois I, 118,
123, 138, 256; and Francois II, 114;
and Francois’s death, 119; and
French royal dynasty, 124; and Hai-
tian government, 585; and Henri II,
113,114, 121,123,126, 129,214,
223; and Henri IV, 121, 161; and
Hobbes’s body politic, 238; imperial
ambitions of, 159; and July Monar-
chy, 436-37, 441; and justification
for regicide, 160; and king in Dide-
rot’s novel, 388, 389; and liberal
monarchies, 432, 433; and Louis XI,
418; and Louis XII, 118; and Louis
X1V, 174, 178, 203, 214, 254, 255,
263, 269, 444—45, 518; and Louis
XV, 361, 374; and Louis XVI, 362,
363, 364, 365, 503; and Louis
Philippe, 432-33, 436—37; and Mar-
guerite de Navarre’s mother Louise
de Savoie, 97; and Marie Antoinette
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as Queen, 333-34, 343, 363; and
marriage of Marguerite de Navarre,
99; and monarch’s administration, 8;
and Napoleon Bonaparte, 419; and
Orleans branch of royal family, 436;
and painting of Eugéne Delacroix,
439; and patronage of writers, 25—
26,91-92, 99, 121, 123, 176, 377;
and Philippe d’Orleans, 340; power
of, 203; and problems with issues
raised by ancient works, 288; and
proposals for Reform, 100; and pro-
tection of the court and aristocracy
for philosophes, 376—77; and the Res-
toration, 428, 432; and royal coun-
cil’s problems with Diderot’s Encyclo-
pédie, 374; and royal permission for
theater, 362, 364; and the seven-
teenth century, 11-12, 178-80, 203;
and the sixteenth century, 119, 120—
21, 132; and social order, 4, 28, 100,
179-80; and Tartuffe (Moliere), 178-
80; and theater, 178-180; and Turk-
ish royal court, 338; and Of Volun-
tary Servitude (La Boétie), 160. See
also absolutism; class; England,;
Francois I; Louis XIV

Montaigne, Michel de: as adviser to
Henri of Navarre, 161; ancestral
home of, 160; and anthropology,
164, 168; and the body, 166, 167; ca-
reer of, 9, 25, 159, 160; and classical
culture, 156, 158-59, 161, 162-67;
and criticism, 39; and customs and
cultures, 155, 157-58, 164, 257;
death of, 162; and death of friend
Etienne de La Boétie, 159-160, 167;
education of, 158-59, 166; ego of,
230; and Epicureanism, 230; and
essay “Apology for Raymond Se-
bond,” 165; and essay “Des Canni-
bales,” 3, 96, 257; and essay “Of
Books,” 166; and essay “Of Friend-
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ship,” 160; and essay “Of Physiog-
nomy,” 166; Essays of, 68, 155-62,
408; and essay “The Apology for
Raymond Sebondus,” 159; and eth-
ics, 155, 164, 165—66; and the every-
day world, 167-68; and the familiar
letter, 161; father of, 158, 159; and
form of the essay, 161-62, 165; and
French language, 23, 158; and hu-
manism, 157, 158-59, 162, 166,
167-68; and importance of conver-
sation, 166, 167; and inversion, 257;
and judgment, 162, 164, 165, 165—
66, 167; and knowledge of Latin,
158, 1671; and limits of knowledge,
164-65; literary personality of, 1575,
157, 158, 159, 165; as mayor, 160,
166; as a modern, 157, 164; and
moral philosophy, 158, 164-65; and
myth of “noble savage,” 257; and
philosophy, 130, 155-58, 159, 161—
68, 257; as a political mediator, 160—
61, 166; and prose style, 102, 152,
161-63, 168; and Pyrrhonism of
Sextus Empiricus, 159; religion of,
165; and role of the face (counte-
nance), 166, 167; and the self, 161,
165, 167-68, 241, 518; and skepti-
cism, 157, 159, 168, 230; and sung
poetry, 125; and toleration of ambi-
guity, 85, 164, 168; as a transitional
figure, 157; and Tiavel Journal from
Roman trip, 160; and Wars of Reli-
gion, 7, 156—57, 160-61; writers in-
fluenced by, 168

Moore, George, 617-18
moralists: and adventures of the self,

232; and brevity of writing forms,
238; and Caractéres (La Bruyere),
248; and cultural authority, 234; and
the eighteenth century, 229—30; and
human excesses, 231; and illusions
about oneself, 235; and La Fontaine,
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moralists (cont.)
230, 231-32; and life after death,
248; and moralist writers, 230, 232,
236, 248; and moralist writing, 229,
230, 248; and people’s motivations,
232, 236; and power of imagination,
235, 237, 239; and Saint-Evremond,
233; and self in society, 236; and
self-love, 231, 236; and truths of liv-
ing, 234

More, Thomas, 54, 84, 85

Moriae encomium (Praise of Folly) (Eras-
mus), 48, 55

Musset, Alfred de, 16, 17, 28; and La
confession d’un enfant du siecle (Confes-
sions of a Child of the Century), 441,
448; and play Lorenzaccio, 440; and
roman personnel, 595; and Romantic
movement, 448

Nadja (Breton), 554-56

Napoleon: and censorship, 37, 38; and
court patronage, 27; and women’s
rights, 30

nation: and canon of the national clas-
sics, 9; and censorship during a na-

tional crisis, 38; and centralized state

formation, 22; and communication
between francophone nations, 24,
646; and conservative nationalism,
12; cultural life of, 29, 36; and
French nationality, 637; and impe-
rial competition, 147; and leaders,
156; literary excellence as related to
power of, 274; moral norms of, 284;
and national identity, 21; and na-
tional language, 640, 641; and na-
tional literary culture, 7, 9, 11, 12—
13, 14, 274; and national literature,
46, 147; and national security, 100;
and nation-state, 11, 113; and pa-
tronage of writers, 25—27; and Plé-
iade poets, 68; power of, 270; and

Proust’s writing, 527; and relation
with literature, 14, 26, 38, 270; and
Ronsard’s defense of religion and
nation, 134; and Ronsard’s golden-
age renewal, 113, 117, 121; and Jean
Vilar’s Théitre national populaire, 34;
and Voltaire’s funeral, 9—10

national literature: and alexandrine

verse form, 127; and antiquity, 141;
and competition between traditions,
140, 141, 143, 144; and cyclical pro-
cess of competition, 143, 147; and
French poetry, 137, 140, 144; and
French Renaissance, 141; as a hybrid
of forerunners, 144; international
nature of, 144; and national lan-

guage, 23, 132

naturalism: and Gassendi, 230; and il-

lusion of reality, 171-72, 174-75;
and literary criticism, 41; and
Moliere, 173-74, 182; and natural
limits, 171; and period of “nature”
for theater, 172; and Racine, 191,
198-99, 2056, 208; and reconcilia-
tion of Epicurean naturalism with
Christian principles, 230

nature: and Atala (Chateaubriand),

504; and botany, 409—10; and Les
Jardins, ou lart d’embellir les paysages
(Gardens, or the Art of Embellishing
the Landscape), 503—4; and metaphor
of self-portraiture, 393; in relation
to man, 395, 397; Rousseau’s de-
scriptions of, 394, 410; Rousseau’s
philosophy of, 405; and state of na-
ture, 393-98; and surnaturalisme (su-
pernaturalism), 471. See also Char,
René

nausée, La (Nausea) (Sartre): and adven-

tures, 6045, 606, 612; and author

Sartre, 630; and bad faith, 608, 612;
and contrasting attitudes to the sky,
508; and Cretan Liar paradox, 612;
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and diary form, 595, 596, 597, 599,
606—7; and existential reality, 607,

609; and feeling of nausea, 6o1, 6o2—
3, 609-10; and first-person narrator,
595, 596; hero of, 13, 595, 596, 602—
8, 610, 611-12; and importance of
stories, 603—6; and language, 607,
608, 609, 610; and metaphor, 598—
99, 601, 608-9; and music, 612; and
narrative as part of bourgeois cul-
ture, 613; original title of, §36; pub-
lication year of, 595, 599, 6oo; read-
ership of, 599; and Russian
Formalists, 608; and tension be-
tween living and telling, 611; and
time, 605, 607, 610

negritude: and Cabier d’un retour au
pays natal (Notebook of a Return to the
Native Land), §81; and Aimé Césaire,
647; Césaire’s questioning of, 575,
589; and “Discours sur la
négritude”(“Discourse on Negri-
tude”) (Césaire), 575-76, 583; and
journal L’Etudiant Noir (The Black
Student), 576; and Leopold Seng-
hor, 647

neveu de Rameau, Le (Rameau’s Nephew)
(Diderot): and anti-philosophes, 387—
88; and dialogue form, 383; and
eighteenth-century Parisian culture,
389; and figure of the philosophe, 381,
384-89; framing narrative of, 384—
86; and Goethe’s Rameaus Neffe, 382,
383, 380; and jokes, 383, 387; and
label of philosophe, 385-89; and
mimes, 383-84, 388; narrator of,
384-86, 388-89; and the pauvre dia-
ble (poor devil), 389; and posterity,
381, 383; posthumous publishing of,
371, 383; and revenge on Palissot,
384; and satire, 383, 384, 389; secret
existence of, 382; and social codes,
385, 389; and space of the cafe, 386,
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387; and title Satire seconde (Second
satire), 383; translations of, 382-83,

389

New Criticism, 22, 29, 38
newspapers: and absence of photo

from Gallimard’s Marianne, 540 fig.
1; and elections of 1824, 445-46;
and fiction, 27, 213, 226, 464; Le Fi-
garo, §15—16; L’Humanité, 549; and
media in the 1930s, §35; Mercure
Galant, 213, 226; and sensational se-
rials, 27, 464; and social realities, 45;
Le Temps, 522, 523, 529

Nietzsche, Friedrich: and Duthuit’s

journal Transition, 630; and lan-
guage, 460; and moralists, 231; and
Will to Power, 229; work of, 168, 496

novel: and adultery, 462, 464—65, 467;

and American novelists, 518; and an-
glophone reader, 102; and architec-
ture, 313, 317-19, 322—23; and aris-
tocratic spaces, 316, 322; and bad
faith, 610-11; and Balzac’s Lz co-
médie bumaine , 415; and Samuel
Beckett, 14; and the bildungsroman,
303, 415,417,418, 420, 429,432,
433n1; and the boudoir or bedroom,
31221, 324-27; and Candide (Vol-
taire), 303, 309; comic novels, 254,
295, 296, 302, 383; and conversa-
tions, 213, 226—27; and Corinne, ou
Pltalie (Staél), 330; and crime novels,
548; and Delphine (Staél), 342; and
Assia Djebar, 14; and L'écume des
Jjours (Vian), 599; and the eighteenth
century, 312—28, 342, 353, 385; and
emotions, 313, 315, 320-21, 342,
343; and enigma of love, 326—27;
and enigma of the woman, 326—27;
epistemic novels, 253; epistolary
novel, 206, 312, 317, 318-24, 327,
342—43; and era of suspicion, 60o—
6o1; and experiments of Maurice
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novel (cont.)

atic heros, 547; and Proust’s writing,

Blanchot, 14; as favored by Carib-
bean writers, 589; and first-person
narrator, 239, 312, 314; Flaubert’s
elevation of, 451-52; and Flaubert’s
style, 10-11, 451-52, 461; and Féli-
cité de Genlis, 337; and hierarchy of
genres, 44; and historical subject
matter, 2 14-17; and identification,
204; inclusiveness of, §21; and inde-
cency, 77-78, 464, 514, 515; and in-
teriority, 327; and interiorization,
312-13, 315, 316; and James Joyce,
517, 519; and Madame de Lafayette,
206, 212-13, 216-18; and Marie Le-
prince de Beaumont, 342; and liber-
tine novel, 313, 315-20, 324-27; and
marriage, 212, 217, 320, 321-22,
324, 462, 467; and Mémoire de Ma-
dame de Valmont (Gouges), 334; and
memoir forms, 314-17, 342, 595;
and metafiction, 52 1; and metaphor
of stone, 601, 602, 613; and modern
novel, 595-613; and narration from
many points of view, 547; and narra-
tive theory, 604—5; and narrator as
an exile, 262; and Nedjma (Yacine),
647; and Le neveu de Rameau (Rame-
au’s Nephew) (Diderot), 373, 381-80;
and New Novel, 519; and the nine-
teenth century, 7, 217, 312, 326,
432733, 455, 464; and the 1930s,
534, 535—36, 546—52; and the nou-
veau roman, 13, 600, 616; and novels
of Sade, 313, 314, 324-27; pica-
resque, 7, 312, 314, 315, 324; plots
of, 308-9, 312-13, 317-18, 343, 344;
and La Princesse de Cleves (Lafayette),
101-2, 21217, 22§; and printing in-
dustry, 27, 36; and private lives of
individuals, 30, 213, 315, 317-18,
321-24, 345; and private spaces, 312,
314, 315—22, 324-25; and problem-

519, 528; and psychological drama,
551—52; and the psychological im-
pulse, 518; and psychology of char-
acter in fiction, 30, 317; and public
consumption of private conversa-
tion, 212, 213, 218; and Richardson’s
Clarissa, 342; and Robbe-Grillet, 14,
519; and romances, 202, 215, 216,
219-20, 221, 342, 456; and roman
feuilleton, 277, 34; and Rousseauist
novel, 313, 320-24; and salon con-
versations, 215, 22 T; sentimental
novel, 320, 327; and Madeleine de
Scudéry, 202, 215; and the seven-
teenth century, 8, 202, 212—17; and
Simenon’s crime novels, 536; and
"Tencin’s Mémoires du comte de Com-
minge, 342; and use of je (I), 529—30;
and vraisermblance (verisimilitude),
225, 343; women as readers of, 30;
and women’s bodies, 313, 314-15;
and women’s writing, 347. See also
Balzac, Honoré de; Flaubert, Gus-
tave; Princesse de Cleves, La (Lafay-
ette); women’s writing

On the Sublime (Longinus), 282-83

Oraison a nostre seigneur fesus Christ
(Prayer to Our Lord Jesus Christ)
(Marguerite de Navarre), 6o

painting: and aesthetics, 278-79; and
Leon Bonnat, 441; and Bosch and
Brueghel paintings, 548—49; and
Boucher, 321; and Burial at Ornans
(Courbet), 466, 467 fig. 1; and cele-
brated painting Le verrou (Frago-
nard), 319; and Corinne au Cap
Misene (Corinne at Cape Misenum) by
Gérard, 330, 331-32; and Gustave
Courbet’s realism, 466; and Jacques-
Louis David, 331; of Eugéne Dela-
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croix, 439, 471, 477, 648-49; and
English painting, 255; and Histoire
de la peinture en Italie (The History of
FPainting in Italy), 445; and liberty,
439; and the nineteenth century, 7;
and La peinture (Perrault), 277; by
Picasso, 649; and portrait by La
Tour, 374; and portraits in Le noble
(Charriere), 344; and portraits of
great men, 166; and “Manon” Ro-
land, 341; and Van Gogh, 571

Palissot, Charles: and accusations of

plagiarism by Diderot, 374; and pa-
trons of philosophes, 378—79; and play
Les philosophes, 380, 387; and revenge
on by Diderot, 384; work of, 381,
397

Pantagruel (Rabelais): and abolishing of
human institutions of the Church,
57; and the Bible, 56, 57-58; charac-
ters of, 56, 71, 72, 7577, 83, 86-87;
and education, 159; and Erasmus,
52, 56, 57, 58; and fabulous events,
84; and faith, §57; and fear of being
cuckolded, 76—77; genre of, 56; and
humanistic education, 56, 79; and
ideal Christian prince, §6; and lan-
guage, 71, 72, 73, 87; and marriage
advice for Panurge, 75-77; as medi-
eval and popular, §6; and mockery,
82; and the moral life, 56, 58; and
Pantagruel, 71, 72, 76, 83, 84; and
pantagruelism, 85-86; prequel and
sequels to, 58, 71; and the Quart
Livre Pantagruel, 67—68, 71, 86; and
silent debate, 75; themes of, 56, 71,
83; and the Tiers livre, 75—77, 83, 85;
and toleration of ambiguity, 87-88;
and Utopia, 56, 57, 58, 83; in ver-
nacular language, 53, 56; and vulgar
style, 53; and war, 56-57, 67, 71
Paris, France: academies in, 22, 117,
120, §77; in Alcools (Alcobols) (Apol-
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linaire), §10; and Apollinaire’s series
of conversations in poem, §48; arch-
diocese of, 176; and author Césaire,
577, 581; and Balzac’s hero Rasti-
gnac, 414—17; and Beaumarchais,
361; and Samuel Beckett, 14, 618,
619, 620; and the bildungsroman,
416-17, 420, 421; Emma Bovary’s
interest in, 458; and André Breton,
55456, 561; and Canal Saint-
Martin, §38; as center of French
culture, 22, 25, 42, 270; and central-
izing tendency, 45; and the College
de France, 50; and court in Sceaux,
340; and Cyrano de Bergerac, 230;
and Delille’s funeral, 503; and the
eighteenth century, 301-2, 353, 389;
and Erasmus, 47, 55; and fashion,
266n2, 439—40; and figure of the
philosophe, 375, 389; and franco-
phone literature, 644, 645; and
French language, 23; and Gassendi,
251; and Frangoise de Graffigny,
346; Haussmann’s changes to, 470,
476; high society of, 185, 414-15,
431; and Hugo’s Hernani, 437; and
humanism, 49, 50; and Wusions per-
dues (Lost llusions) (Balzac), 428; and
introduction of printing, 45; and
Jolas’s Tiansition group, 619; and
journal L’Etudiant Noir (The Black
Student), 576; and jurisdiction over
Marguerite’s court, 100; and La
Bruyere, 230; and La Fontaine, 231,
254-55; and life of Mme de Staél,
332; major theaters of, 351, 441—42;
and Marche aux Puces (flea market),
557; and Napoleon Bonaparte, 425;
and nation’s affairs, 22; and Le neveu
de Rameau (Rameau’s Nephew) (Dide-
rot), 373, 38283, 389; and opening
of Phedre, 191; and Puntagruel (Ra-
belais), 56, 72; and Paris Parlement,
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Paris, France (cont.)

372, 374; and Le paysan parvenu
(Marivaux), 314; and philosophes, 339;
power transfer from Versailles to,
33; and printing, 36; and public
opinion, 288, 335; and public trans-
portation system, 230; and publish-
ing of Candide (Voltaire), 291; and
publishing of Le neveu de Ramean
(Diderot), 382; and realism, 416,
417; and review Cosmopolis, 496; and
Marie-Jeanne Riccoboni, 343; and
Romanticism, 437, 44142, 446; and
Rousseau’s books, 399, 403; and the
sixteenth century, 3; size of cultured
public of, 32; social scene of, 415—
16, 420; and spleen, 470; and St.
Bartholomew’s Day massacre, 157;
and subscription libraries, 34; and
tale in newspaper Mercure Galant,
226; and theater, 351, 380; and La
tragédie du roi Christophe (Césaire),
586; and Le spleen de Paris (Baude-
laire), 476; unrest in, 372; and Vol-
taire, 292; and Voyage au bout de ln
nuit (Céline), 541, §42—43. See also
Bastille; Sorbonne

Parnasse contemporain, Le (The Contem-
porary Parnassus), 507

Pascal, Blaise: and death, 236; death of,
245, 246; and defense of Antoine Ar-
nauld, 241, 242—43, 245; and De
Pésprit géometrique, 232; and divine
grace, 245, 247, 248; and efforts to
convert libertines and skeptics, 244—
45; as an engaged intellectual, 243-
44; and fate of humanity, 247; and
God, 23940, 241, 244-45, 247; and
humans’ desires, 244, 247; and illu-
sions about oneself, 23 5; as inventor
and designer, 230; and Lettres provin-
ciales, 241—43; as a lone voice, 243—
44; as a moralist, 230, 233; and ori-

gin of politics, 24647, 248; Pensées
of, 184, 24447, 248; and power of
imagination, 237, 246, 247; reader-
ship of, 243; and the seventeenth
century, 168, 243; and theological
and political issues, 243, 247—48; and
writings on math and physics, 245.
See also Pensées (Pascal)

paysan parvenu, Le (Marivaux): and en-

counter between Jacob and Mme de
Ferval, 314-15; and interiority, 315;
and married life, 315; and the
memoir-novel, 314; and the pica-
resque novel, 314, 315; and private
spaces, 314-15, 317; and the psycho-
logical novel, 314

peintre de la vie moderne, Le (The Painter

of Modern Life) (Baudelaire), 474-75,
508

Pensées (Pascal), 184; and apologies for

Christian religion, 244; as a collec-
tion of reflections, 244, 245; as a de-
fense of Christian faith, 545; frag-
mentary nature of, 245-46, 247, 248;
and headings of reflections, 245,
247; and the human condition, §45;
and imagination, 246, 247; and ori-
gin of politics, 246, 247; two copies
of, 246, 247

Pensées philosophiques (Diderot), 337,

372

Pensées sur Vinterpretation de la nature

(Thoughts on the Interpretation of Na-
ture) (Diderot), 373

pere Goriot, le (Balzac): and hero Ras-

tignac’s social ascent, 414-17, 429,
431; and Paris, 415-16, 420

periodization, 15, 18
Perrault, Charles: and aesthetics, 277,

278, 280, 281, 283; and the century,
15; and Contes de ma mere Poye

(Mother Goose’s Tales), 336; fairy tales
of, 224, 225, 270, 281, 336; and geo-
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metric principles, 279; and immoral-
ity of classical tragedy, 287; and im-
portance of intellectual design,
278—79; and literary and artistic crit-
icism, 277; and literary criticism,
277, 278; and Louis XIV, 275; as a
Modern, 8, 271, 272, 273, 274, 277—
81, 283-84; and modern “method,”
279; and moral point of literature,
280, 281; and music, 279; and neo-
classicism, 281; and Parallele des an-
ciens et des modernes (Parallel of the
ancients and the moderns), 271, 273,
277, 278, 280; and poem “Le siecle
de Louis Le Grand,” 270; and rea-
son on top, 277, 278; religious epic
of, 280-81; and Le siecle de Louis le
Grand, 8; and theory of human
progress, 273; and translation, 284

Petrarch: and Canzone delle visioni

(Song of Visions), 150—51; creation
and destruction in work of, 151; cul-
tural role of, 144; diversity of, 131;
and Joachim du Bellay, 121-22, 148,
149, 150; and emptiness of earthly
beauty, 150; imitations of, 69, 117,
121, 148, 149; and love poetry, 117,
123, 149; as a modern European
poet, 4, 11; and Montaigne, 158; and
Petrarchan sonnet, 4, 121, 123, 130,
14849, 152, 500; and Pierre de
Ronsard, 113, 117, 1271, 1225 and
Tuscan dialect, 148; and Vauclusian
region, §64; and versification, 150
Phedre (Racine): and Barthes’s critique,
205—6; and characters’ uncertainty,
200; and destiny, 193-94, 202; and
divine agency, 192, 194—95; and
early modern period, 7, 194; and
Euripides’s plot, 192-93, 195, 197;
and fate of Hippolytus, 194-95, 207;
and French classicism, 190-91, 197;
and heroine’ desire, 190, 192-96,

INDEX 7OI

207, 208; and heroine’s tragedy, 195,
207, 208; and Hippolyte (Gilbert),
197; and identification, 207; and
myth of Phaedra, 194-95, 202; and
name of play, 208; and opening of in
Paris, 191; and pagan gods, 192—93,
194, 196, 197—98; and passions, 194—
98, 207; and Phedre’s suicide at-
tempt, 196; popularity of, 191; and
speaking, 195-99; as a tragedy, 19o—
08, 203

philosophbe: and d’Alembert on relation-

ship with patron, 377—78; and anti-
philosophes, 387-88, 389; and athe-
ism, 379; and autonomy as not
important, 377; and eighteenth cen-
tury Parisian culture, 375; and figure
of in Le neveu de Rameau (Diderot),
385-89; and Lespinasse’s letters,
339; and Nowveaux mémoires pour
servir a Uhistoire des Cacouacs
(Moureau), 379; and the pauvre dia-
ble (poor devil), 384; and play Le café
ou P’Ecossaise (Voltaire), 380-81; and
play Les philosophes (Palissot), 380,
387; and poverty, 378, 381; and pro-
tection of the court and aristocracy,
376-79, 381; and rise of the anti-
philosophes, 380-81; and salons, 381;
and satire, 375, 381; as a sociable
figure, 376, 377—78; as speaking
truth to power, 375-76

philosophy: and abstraction, 166, 167;

aesthetic philosophy, 208; age of,
269; and Jean le Rond d’Alembert,
371, 377—78; and antiquity, 269—70;
and Aristotle, 125, 207, 224, 234;
and Henri Bergson, 525; and the
body, 166; and Tommaso Campa-
nella, 253; and Cartesian method,
155-56, 163, 168, 232; and Catholic
faith, 337; and Christianity, 168,
233; and classical ideals, 167, 168,
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philosophy (cont.)

229; and condemnation of torture,
164; and Contes philosophiques (Vol-
taire), 40; and corporeal existence,
251; and Descartes, 250-51, 276,
279; and Discours sur lorigine et les
fondements de Pinégalité parmi les
hommes (Rousseau), 393; and divisio,
77, 80, 81, 82; and empiricism, 22,
39, 269, 295, 395, 409; and English
philosophy and literature, 300; and
Enlightenment, 405; and Epicurean-
ism, 230, 261; and Essays (Mon-
taigne), 155, 158, 159, 161-68, 393;
and ethics, 155, 165-66; and Euro-
pean literature, 155; and existential-
ism, 41, 600; and fairy tales, 224; and
free will, 183; and French thought,
22, 39, 49, 96, 460; and Gassendi,
250-51, 276; and Hegel, 208; and
Hobbes, 86, 182, 247, 396; and
human experience, 232; and human-
ism, 49, 64, 183; and human nature,
29,43, 94, 110, 186-187, 188, 229,
230, 393, 39596, 398, 407, 411; and
human rationality, 224—25; and ideal
of poet as seer and intellectual, 116
17; and illusions about oneself,

235; and immanence, 171, 17273,
247; and Italian Giorgio Agamben,
446; and Kant, 208, 378; and knowl-
edge, 75, 155, 251, 378; and Etienne
de La Boétie, 160; and learning
from experience, 304; and Leibniz’s
divine order, 308; and Leztres philos-
ophiques (Voltaire), 294; and liber-
tines, 182, 229-32, 234; and Lisbon
earthquake, 297; and literature, 286—
87; and John Locke, 295, 396; and
love and friendship, 265; and Mar-
guerite de Navarre, 97; and materi-
alism, 182, 184, 261, 325, 409-10;
and maxim ambulo ergo sum, 250-51,

261, 266; and metaphysics, 171, 234,
266, 373; and modern philosophy,
155-56; and modern science, 257T;
and modes of philosophical narra-
tive, 93, 96; and Montaigne, 130,
155-58, 159, 161-68, 257, 393; and
Montesquieu, 294, 295; and moral
and religious beliefs as relative, 257;
and moralists, 229—34; moral, 49,
158, 168, 229; and natural laws, 43,
327, 348, 396; and natural man,
39394, 396, 398, 405-6; and Le
neveu de Rameaun (Rameau’s Nephew)
(Diderot), 383; and novel Le tri-
omphe de la verité ou histoire de M. de
La Villete (Leprince de Beaumont),
337; and optimism, 292, 296, 297,
298, 301; and Pantagruel (Rabelais),
71; and Pascal, 168; and pessimism,
627; and philosopher Raymond Se-
bondus, 159; and philosophes, 294,
375—76; and the philosophia Christi
(philosophy of Christ), 48—49; and
La philosophie dans le boudoir (Philoso-
phy in the Bedroom) (Sade), 324—26;
and philosophical poetry, 113, 1305
and poetry, 125, 277—78; and posi-
tivism, 6, 22, 40; and postmodern-
ism, 156; and power, 168; and power
of imagination, 235, 237; and prob-
lem of evil, 296, 297; and the “Prov-
ince of the Philosophers,” 253; and
Pyrrhonism of Sextus Empiricus,
157; and Quarrel of the Ancients
and the Moderns, 270, 272—73; and
rational thought, 43, 168, 269, 273,
277, 373—74; and reason, 232, 237,
244, 269, 270, 273, 277, 376, 505;
and revolutionary disenchantment,
172; and the sciences, 278, 396;

and the seventeenth century, 8, 33,
43, 229, 234, 266; and shaping of
French culture, 375; and skepticism,
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157, 159, 168, 230, 304; and social
and political order, 236, 351, 398;
and social engagement, 167-68; and
state of nature, 393, 394-98, 4006,
411; and Stoics, 165; and thought of
Montesquieu, Vico, and Hume, 272;
and Tiuaité des sensations (Condillac),
345; and trust in human will, 83; and
truth claims, 155, 251; and truths of
living, 234, 408—9; and Turkish phi-
losopher in Candide (Voltaire), 305—
6; and virtue, 159, 165, 167; and
work of Cyrano de Bergerac, 260;
and the world of the everyday, 167—
68, 234; and writing in the Enlight-
enment, 351. See also Aristotle;
Diderot, Denis; existentialism; Fou-
cault, Michel; humanism; Mon-
taigne, Michel de; nature; Rousseau,
Jean-Jacques

philosophy dans le boudoir; La (Philosophy
in the Bedroom) (Sade), 324-26, 327

Pindar: cultural role of, 144; and lyric
poetry, 125; and Ronsard’s odes, 124

Pizan, Christine de: and defense of
women’s rights, 29; and representa-
tion of women, 8

Plato: and denunciation of Homer,
277; ideas of, 171; and The Republic,
277, 280, 287, 396

Pléiade poets: La deffence et illustration
de la langue francoyse as manifesto for,
147; and Joachim du Bellay, 4, 137-
52, 138; and imitation of the poets
of Greco-Roman antiquity, 138; and
king and nation, 68; and the Mer-
chant Taylors’ School, 152; and mis-
sion to establish sonnet, 139; and
Petrarchan sonnet, 149; poets of,
137; and the Renaissance, 68, 69,
137; and the Romantics, 43; and
Pierre de Ronsard, 4, 125, 137, 138;
and women writers, 29

INDEX 703

Poe, Edgar Allen, 470, 471, 477

Poetics (Aristotle): and anagnorisis, 224;
and classical rules for theater, 442—
43; and comedy, 442; and compas-
sion and horror, 195; and imitation,
14445, 443; and three unities, 1771;
and tragedy, 224, 442

poetry: and the Aeneid (Virgil), 66, 73;
and aesthetics, 279-80; and Alexan-
drian poets, 138; and ancient poetry
as flawed to Perrault, 280; and Les
antiquitez de Rome (The Antiquities of
Rome), 149-50, 151; and Aristotle,
125, 282; and Canzone delle visioni
(Song of Visions), 150—51; and Chris-
tian verse epic, 280; and classical po-
etry, 68, 78, 114-17, 162; and collage
and paste-up poetics, 162; and col-
lection Les armes miraculeuses (Mirac-
wlous Weapons) (Césaire), 584; and
Vittoria Colonna, 91; and Gontran
Damas, 577; and decasyllabic line,
115-16, 118, 126, 128, 151; versus
dialectical logic, 49; and Discours sur
Pode (Boileau), 284; and Etienne
Dolet, 100; and English blank verse,
119; and free verse, 4, 484; French
language as vehicle for, 23, 68; and
geometric principles of the Mod-
erns, 279-80; and Edmund Gosse,
sor1; and Greco-Latin epic hexame-
ter, 1277; and Homeric and Virgilian
epic, 123; and Homeric world, 275,
276; and ideal of poet as seer and in-
tellectual, 116-17; and imagination,
504; and imitation, 14446, 285; and
impressionism, 483; and indecency,
77—78; and influence of Petrarch, 4,
117; and influence of Poe on Baude-
laire, 470; and intuition, 284, 288;
and Italian poetry, 140, 152; and
Gustave Kahn, 484; and Etienne de
La Boétie, 160; and La Fontaine,

For general queries, contact info@press.princeton.edu



© Copyright, Princeton University Press. No part of this book may be
distributed, posted, or reproduced in any form by digital or mechanical
means without prior written permission of the publisher.

poetry (cont.)

252; and Latin poets, 274; and
Lettres i sa femme (Letters to Madame
de La Fontaine) , 260; and love and
peace, 124-25; love, 117, 121, 123,
124, 126; lyric, 21, 39, 113, 117,
125, 506; as a male domain, 31; of
Marguerite de Navarre, 59-61, 64—
65,92, 97, 101; of Clement Marot,
65-67, 117; and meter, 21, 126, 128,
151, 477; Montaigne’s love of, 158;
and morals of the ancients, 285—
286; and music, 113, 116, 121, 122,
124, 125-28, 270, 501-2; and na-
tional literary culture, 274; and
Noigrandres group of Brazilian
poets, 510-11; and odes, 113, 114,
115-16, 117, 121, 123, 125, 1206,
284; and odes of Horace, 78, 114~
15; and order, clarity and correct-
ness, 278; and origins of poetic lan-
guage, 472; and pastoral poems,
118-19; and Jacques Peletier du
Mans, 120; and Petrarchan poems,
121, 158, 500; and philosophical
poetry, 113, 116-17, 123, 125, 297;
and Pléiade poets’ promotion of the
sonnet, 139; and poetic theory, 567;
and poet’s role, 503, 506-8; and po-
litical poetry, 113, 132, 139; popu-
larity of, 27; and prosodic and
rhythmic forms, 116, 476-77; and
“pure” poetry, 499—500; and Quar-
rel of the Ancients and the Mod-
erns, 277; and relation with political
good, 270; and Renaissance poets, 3,
21; as revolutionary, 470; and rhyth-
mic forms, 3, 127, 501-2; and Ro-
manticism, 438, 441, 470, 507; and
Leopold Senghor, 575; and shape of
alexandrine, 475; and sonnet form,
148-151, 152, 206, 500-501; and
Sonnets (Shakespeare), 152; and

Spanish poetry, 140, 152; and the
sublime, 283-86; and surnaturalisme
(supernaturalism), 471, 474; and
surrealists, §36; on tombstones, 107;
and translation from Latin, 139; of
the twentieth century, 162; and van-
ity, 264; and vers impair, 478-80;
and Western tradition, 122. See also
Boileau, Nicolas; Césaire, Aimé;
epic poems; French poetry; Mar-
guerite de Navarre; Petrarch

politics: and absolutism, 36, 43, 263;

and Action Frangaise movement,
535, 549; and Algerian Communist
Party, 536; and Algerian conflicts
with Islamists, 641; and anticolo-
nialist concept of négritude, 575—76;
and Aristotle, 12§; and attack on
democracy, 592; and authors as
members of society, 25, 28, 113,
16566, 376; and battle of Hernani
(Hugo), 440; and Caribbean island-
ers’ choice regarding government,
579; and Catholic Church, 156; and
censorship, 36-38; and Aimé Cé-
saire, §77-80; and Chiang Kai-shek
versus Comintern, 544; and chief
minister Richelieu, 221; and Chi-
nese Communists, §44; and coali-
tion of European monarchies, 425;
and communism in Voyage au bout
de la nuit (Céline), 538; and La con-
dition bumaine (Malraux), 546-47;
and conquest via expeditions, 2 56—
57; and Considérations sur les princi-
paux événements de ln Révolution
Sfrangaise (Staél), 333; and crises of
the 1930s, 534—35; and Cyrano de
Bergerac, 263; and Déclaration des
droits de la fernme et de la citoyenne
(Gouges), 334; and democratic par-
ticipation, 43; and different govern-
mental systems, 419; and “Discours
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sur la négritude” (“Discourse on
Negritude”) (Césaire), 575—76;

and elections of 1824, 445—46; and
Eluard in Communist Party, 562;
and epic poetry, 132; and Essays
(Montaigne), 158; and European
nationalism, 640; and failed Com-
munist Shanghai insurrection, 546,
547, 550, 551; and fascist values,
627; and French and Haitian revo-
lutions compared, §81; and French
Communist Party, 535, 549, 578,
629; and French Resistance, 562,
564, 631; and the Fronde, 178, 203,
263; and Gargantua (Rabelais), 58;
and Girondin government, 340;
and Hobbes’s version of man as a
wolf to other men, 247; and impor-
tance of salons, 221; and issues of
translation and interpretation, 74;
and La Fontaine, 263—64; and La-
martine as minister of foreign af-
fairs, 505—6; and leftist coalition
Popular Front, 552; and leftist cri-
tiques of novels, 549; and The Levi-
athan (Hobbes), 182; and literature,
151-52, 534-35, 549—50; and Ma-
chiavelli’s thought, 158, 173; and
Marie Antoinette as Queen, 333—
34; and Marguerite de Navarre, 91,
96, 97; and marriage, 99; and The
Marriage of Figaro (Beaumarchais),
368; and Marxism, 630; and mod-
ern conception of self, 2¢; and
Montaigne, 165—66; and moral doc-
trine, 233; and Napoleon Bona-
parte, 419—23; and the 1960s, 85;
and novels, 549; and Pascal’s Pensées,
246-48; and persecution, 306; and
pessimism of the aristocracy, 203;
and philosophes, 381; and poet’s role,
28, 505, 506; and political change,
43; and political engagement, 1575,

INDEX 705

376; and political legitimacy, 419,
420; and political passions, 204; and
political poetry, 113, 132, 139; and
political rhetoric, 159; and political
satire, 123, §86; and power, 33, 38,
423, 436, 587, 588; and Quarrel of
the Ancients and the Moderns, 270,
285; and rebirth in Renaissance,
137; and republicanism, 288, 470;
and the Restoration, 426, 432-33;
and revolutionary action, 597; and
revolutionary disenchantment, 172;
and Revolution as heroine of novel,
534; and revolution of 1848, 466,
470; and rise of Louis-Napoleon,
506; and “Manon” Roland’s Mé-
moires particuliers, 341; and Roman
culture, 275; Rousseau’s programs
for, 398; and salons as havens for
men of letters, 377; and the Seven
Years’ War, 299—300, 374; and sex-
ual politics, 102; and social con-
tract, 247; and socialist principles,
28; and Soviet communism, 596,
621-22,631; and stable state, 122,
178; and surrealism, 560; and Tar-
tuffe (Moliere), 178, 179; and ter-
ritorial expansion, 2 56; and the
Theologico-Political Treatise (Spi-
noza), 182; and theory of human
progress, 272; and La tragédie du roi
Christophe (Césaire), §86; and train-
ing for public service, 156; and un-
certainty, 427; and universally valid
laws, 351; and violence, 596; and
Wars of Religion, 156—57, 166; and
works of Sartre and Camus, 597;
and writings of Erasmus, 48. See a/so
Césaire, Aimé; monarchy; nation;
state

Pope, Alexander, 271, 296
Port-Royal group, 8, 245
Portugal, 256-57
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Princesse de Cleves, La (Lafayette):
anonymous publishing of, 217-18;
aristocratic conversation in, 222;
aristocratic families in, 214-15; and
attack by critic Valincour, 213; and
central character’s interiority, 217,
220; central scene of, 212,213, 214;
and characters’ emotions, 212, 216,
217, 220; and court culture, 2 14—
15,220, 223, 226; and drawing on
romance tradition, 219—20; and
eavesdropping culture, 212, 220,
222-23; fame of, 202, 212-13; form
of, 215, 216-17; impersonal narra-
tive of, 217; and newspaper Mercure
Galant, 213, 226; and pessimism,
203; plot of, 213-14, 216-17, 218,
220, 223; and public consumption
of private conversation, 212, 213,
218; readership of, 212-15, 216,
218; and role of gossip, 214, 218,
220; and surveillance scenes, 218—
19, 220; and vraisemblance (verisi-
militude), 22 5; and women’s con-
versation, 223; and women’s
writing, 109, 217

printing: and authors’ wages, 25; and
censorship, 26, 36—37; and chap-
books, 33-34; and clandestine
printing of Candide (Voltaire), 292;
and the Declaration of the Rights
of Man, 37; and Estienne dynasty,
36; and Gutenberg, 35; introduc-
tion of, 21, 31, 35, 45; invention of,
9; and licenses required to print,
26; and poetic meters, plays, and
novels, 36; and printing press, 59;
and printing revolution of 1830s,
35; and Renaissance scholars, 35;
and rise of books on moral doc-
trine, 234; and runs for novels, 27;
in the sixteenth century, 32; and
spread of Luther’s ideas, 36; and

standardization of language, 35—36;
state control of, 26; and technolo-

gies, 27, 35

Prisons, Les (Marguerite de Navarre),

59, 61, 64-65

Prix Goncourt, §36-37, 53940,

551-52

prosody: details of, §; forms of 3, 20,

123, 126; and Pierre de Ronsard, 4,
113, 122, 123; rules of, 122. See also
genre

Protestantism: and Lyons, 36; and

Protestant orthodoxy, 67; and Prot-
estant Reformation, 257; and sup-
port of England, 157; and tension
between Protestants and Catholics,
160—61; and wars between Protes-
tants and Catholics, 156-57, 215

Proust, Marcel: and Académie fran-

caise, 634; and comparisons with
Rousseau, Montaigne, and Saint-
Simon, 518; and Contre Sainte-Beuve,
522; death of, 517, 518, §35; and
distinction between voluntary and
involuntary memory, 523—24; essays
and collection of, 519; and explora-
tion of consciousness, 517-18; and
fictional painter Elstir, 598; and
French prose, 13, 536; and historical
time, 18; and indecency, 521; and A
la recherche du temps perdu (In Search
of Lost Time), 13, 514-18, 520-30;
and A Pombre des jeunes filles en fleur
(In the Shadow of Young Girls in
Flower), 536; and main character’s
homosexuality, 52 1; and male homo-
sexuality, 522; and metafiction, 521;
as model for Beckett, 626—27; and
music, 612; and narrative experi-
ments, 600, 611; and novel’s form,
519; and “On Some Motifs in Bau-
delaire” (Benjamin), 524—25; and
passage of time, 522—23; and pessi-
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mism, 627; and preface “Sur la lec-
ture” (“On Reading”), 520; and the
Prix Goncourt, 536; and social reali-
ties, 45; society columns of, 515-16;
and translation of Ruskin’s works,
519—20

publishing industry: and advent of In-
ternet, 38; and alliance with writers,
35; and authors’ copyrights, 25, 27;
and book trade supervised by royal
officials, 36; and censorship, 26; and
centralizing tendency, 36; and Cé-
saire’s Présence Africaine , 577; and
clandestine printing of Candide
(Voltaire), 292; and the comte
d’Argenson, 372—73; and different
genres, 44; and e-forms of books,
46; and eighteenth-century book
market, 292; and eighteenth-
century publishers, 9; and Estienne
dynasty, 36; and expansion of read-
ing public, 9, 27, 31-35; and Pierre
Gruget’s Heptameron, 93; and inde-
cency, 514—15; Jesuits in, 373; and A
la recherche du temps perdu (In Search
of Lost Time), 514-16, 518; and the
libraires’ offer of editorship to
Diderot, 372; and licenses to print,
26; and literary market, 44; and new
careers with the rise of the middle
class, 26; and Nowvelle Revue Fran-
¢aise (NRF), 514, 515, 516, 518, 537,
538-39, 619; and obscenity, 222;
and printing, 9, 21, 25, 26, 35; and
the Prix Goncourt, 537; as a pro-
duction line, 29; and readership, 31,
43, 44, 46; and rise of the Internet,
45; and scholar-printer-publishers,
36; and technologies, 9, 35; and
Voltaire’s Candide, 291, 292; and
women’s writing, 345—47; and work
of Pierre Boiastuau, 92. See also Gal-
limard; printing
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Quarrel of the Ancients and the Mod-

erns: and the ancien regime, 440;
and ancient literature as battle-
ground, 286, 288, 447; and the An-
cient party, 275, 282, 283, 287; and
ancient values, 273, 280; and argu-
ments of Diderot and Rousseau,
286-87; and artistic progress, 287;
Nicolas Boileau as central figure of,
270-71, 272, 27476, 281-85; and
classical verse tragedy, 270—71; and
didacticism, 284-85; and the eigh-
teenth century, 272, 288; and emer-
gence of aesthetics, 277, 288; and
English debate, 271-72; and French
opera, 270; and geometric principles
of the Moderns, 279-80; and Greco-
Roman divide, 275; and Homeric
Greece as apex for Ancients, 273,
274, 275; and literary history, 275,
288; and modernity, 2775; and Mod-
ern party, 273, 275, 283, 284-85,
287, 288; and Paralléle des anciens et
des modernes (Perrault), 271; and
Charles Perrault, 271, 272, 274,
277-81, 283, 284, 285; and poem
“Le siecle de Louis le Grand,” 270;
and public opinion, 288; and reading
public, 287-88; and relation of liter-
ature with history, 272; and relation
of literature with the philosophical
good, 270; and role of literature and
the arts, 277, 288; and split between
humanities and sciences, 276-77;
and the sublime, 283, 285, 286; and
support for values of clarity, reason
and moral propriety, 281, 282; and
Swift’s satire The Battle of the Books,
271—72; and theory of human prog-
ress, 272—73; and the twentieth cen-
tury, 610

quarrels: of the Ancients and the Mod-

erns, 8-9, 16, 30, 40, 270-88, 440,
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quarrels (cont.)

445; and Le Cid (Corneille), 172,
287; and De I’Allemagne (On Ger-
many) (Mme de Staél), 12; and
Diderot at center of culture war,
375; and discussion about La Prin-
cesse de Cleves (Lafayette), 213; and
hierarchy of genres, 39; and literary
self-consciousness, 9; and Moliere’s
Lécole des femmes, 287; and morality
of theater, 175-76, 178; and pastoral
and satirical as losers, 39; and poem
“Le siecle de Louis le Grand” (Per-
rault), 2770; and the quarrel du
Roman de ln Rose, 8, 29; and the que-
relle des amyes, 29; and the querelle des
bouffons, 379; and Rousseau’s prob-
lem with Hume, 399; and spread of
from Paris, 22; and superiority of
noble and heroic, 39; and Tartuffe
(Moliére), 287; and verse over prose,
39

Quatre premiers livres des odes (Ron-
sard): of 1550, 121, 122; First Book
of, 116, 123, 126; and France’s
wealth and power, 121; and lyric po-
etry, 113; and odes of Horace, 114-
15; success of, 114; third book of,
126

Quebec, Canada: and authors, 637;
Britain and France in, 299; and lan-
guage choice, 24; as part of franco-
phone world, 637, 640—41

Rabelais, Francgois, 56; and (anti)mo-
nastic community in Gargantua, 83,
95; and the body, 166; and character
of Panurge, 77, 86-87; and Christi-
anity, 8o, 83; as a comic author, 51—
52,71, 76, 80, 86; death of, 68, 71,
78; and divisio, 82; as a doctor, 25,
71; and education in Pantagruel and
Gargantua , 159; education of, 53,

78; enemies of, 67, 100; and Eras-
mus’s influence, 52, 59, 62, 63, 68,
78; as evangelical, 62, 63; and the
Gothic world, 83, 84; as a Hellenist,
53, 78; and the Heprameron (Mar-
guerite de Navarre), 102; and
human institutions of the Church,
66, 80; and humanism, 62, 63, 83,
156; and human will, 83, 86-87; and
irony, 58; and issues of translation
and interpretation, 75; and language,
83-84; and letter to Erasmus, 53;
misogynist elements of, 85; and
modern elements, 85, 88; and pan-
tagruelism, 85—88; and polyglossia,
11, 84; and popular culture, 62-63;
and prose style, 102, 152; and the
Quart Livre Pantagruel, 58, 67-68,
71; and relationship with Margue-
rite de Navarre, roo; and Renais-
sance evangelism, 63; and ribald
epics, 52; and road to modernity, 18,
19; and satire, 66; scholarly works
of, 53; and seriousness of works, 81—
82; and Sorbonne’s banning of
books, 78; and toleration of ambigu-
ity, 85, 87-88; and translations of
works, 72, 74; and Wars of Religion,
7; writing style of, 62—63, 71—72. See
also Gargantua (Rabelais); Puntagruel
(Rabelais)

race: and anticolonialist concept of

négritude, 575—76, 647; and Carib-
bean blacks, 584, 647; and journal
L’Etudiant Noir (The Black Student),
576; and problems, 45; varieties of]
395. See also negritude; racism;
slavery

Racine, Jean: and alexandrine verse

form, 126, 205-6; as an Ancient, 9,
205, 209n2, 271; and aposiopesis,
200; and Aristotelian tradition, 207;
and Barthes’s critique, 195, 205-6;
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and Britannicus, 201—2; and charac-
ters’ motivations, 205; and charac-
ters’ naturalness, 198-99, 205, 206,
208, 233; cultural role of, 505; and
destiny, 205; and divine agency, 192,
194; and emotional speech, 200, 201,
202; as ennobled, 26; as France’s
foremost tragedian, 191; and French
classicism, 209; and French lan-
guage, 619; and guilt, 196, 205; he-
roes of, 203, 207; and human will,
193—94; and identification, 202, 204,
207, 208; and Jansenism, 193, 203;
and job of royal historiographer,
191; and mindset of his time, 191; as
modern in his day, 191, 205; and
myth as source, 192, 194-95, 202;
and pagan gods in plays, 192-95,
205; and Phedre, 9, 190-95, 197,
199—202, 205, 207—9; plots of, 206;
and preface “Sur la lecture” (“On
Reading”) (Proust), 520; and repre-
sentations of passions, 191, 194,
195-96, 2015, 206, 207-9; and Ro-
mantic manifesto Racine and Shake-
speare (Stendhal), 190; and
seventeeth-century Christian the-
atergoers, 192; and tragedy, 204,
2049, §36; verse of, 206

Racine et Shakespeare (Stendhal), 190,
191, 444, 445

racism: and analysis of Caribbean rac-
ism, §81; and colonialism, §81-82;
and dehumanization, 576, 581; ef-
fects of, 591; and imperial expan-
sion, 575

reading public: and anglophone reader,
190; and chapbooks, 33-34; and the
common reader, 1-2; composition
of, 33, 34, 35, 43; and demand for
emotion, 40; and demand for fiction,
229, 240; and divisions of readers,
371; expansion of, 9, 27, 34, 35, 2209,
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240; industrial working class as mar-
ket for, 34; liberal views of, 38—30;
and literacy rates, 32, 33, 34; and lit-
erary and theatrical quarrels, 271,
287; and Pascal’s letters, 243; and
posterity, 516-17; and La Princesse de
Cleves (Lafayette), 212—15; and read-
ers of Candide (Voltaire), 291, 292;
and reception theorists, 32; and
salon speech, 222; in the seven-
teenth century, 33, 2035, 229, 240,
282; in the sixteenth century, 32;
and values of honnéteté, 33; and Vol-
taire’s Candide, 291-92, 294; and
writing on practical ways of life, 229,
240

realism: and Balzac, 451, 466; and bil-

dungsroman, 420, 429; in Don Qui-
xote (Cervantes), 86; and expansion
of reading public, 34; and French
literature, 415—418; and French nar-
rative, 102, 466; and importance of
language, 466-67; and Madame
Bovary (Flaubert), 451-68; and the
nineteenth-century novel, 7, 465-68;
and painter Courbet’s realism, 466;
as a radical concept, 465-66; and
Reformist theology, 110; and role of
literature, 41, 465; and Scarron’s
Roman comique, 33; and sensual uses
of the body parts, 463; and Stend-
hal’s aesthetics, 426; and the Univer-
sal Exposition of 1855, 466; and
women writers, 31; and work of
Flaubert, 451-68; and Zola, 451

religion: and actors as subject to ex-

communication, 176; and the “Affair
of the Placards” by Swiss radicals,
100; and Algerian conflicts with Is-
lamists, 641; and Arabic as sacred
language, 641; and atheism, 230,
241, 373; and authority of Church
teaching, 182; and authors as mem-
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religion (cont.)

bers of society, 25, 80, 94, 230, 239
40, 373; and Marie de Beaumont as
educator, 336—37; and belief in God,
44, 57, 60, 63, 64, 94, 240, 244—45;
and belief in pagan gods, 194-95;
and the Bible, 50, 52, 53, 55, 73-74,
498; and Emma Bovary’s readings,
455; and the cabal of the devout
(Company of the Holy Sacrament),
181; and Catholic Church, 74, 114;
and Catholicism, 22, 66, 67-68, 73,
230, 484; and Catholic missionaries,
257; and censorship, 36-37, 372,
373; and Christian environment in
France, 229; and Christianity, 52, 54,
79-80, 233, 244, 296; and Christian
sects and heresies, 466; and Chris-
tian verse epic, 280-81; and chro-
nology in the Christian era, 18; and
clash between moral philosophy and
scholastic theology, 49; and Colloquia
(Conversations) (Erasmus), 54—55;
and Comédie de Mont-de-Marsan, 64;
conflicts in, 21, 67-68, 74, 91, 93,
156, 160-61, 215; and convents, 36T,
368, 373; and the Council of Trent,
156; and Counter-Reformation, 86,
230; and creationism in the U.S.,
297; and creatures of God, 254; and
criminal character of Vautrin, 430;
and cruelty of zealots, 164; and the
Crusades, 257; and debate over qui-
etism, 30; and destiny, 193—94; and
Diderot’s Encyclopédie, 374; and dis-
pute between Calvinists and Catho-
lics, 51; and divine Creator, 171,
297; and divine Providence, 296-97;
and Don Fuan, 180-84; and du Bel-
lay’s metaphor for literature, 146-
47; and Enlightenment, 337, 3571;
and Les Etats et Empires de la Lune
(The States and Empires of the Moon),

260, 262; and Les Etats et Empires du
Soleil (The States and Empires of the
Sun), 253, 260; and evangelism, 57,
61, 62-63, 66, 67, 110; and execu-
tion of Lutherans, 66; and exiled pa-
pacy in Avignon, 149; and existence
of God, 296, 297, 3045, 308; and
faith, 94, 108, 184, 230, 337, 341,
374, 423, 545; and the Fall, 478; and
female mysticism, 61; and the
French Church, 21—-22; and French
Renaissance, 49; and French Revo-
lution, 43; and Gargantua (Rabelais),
58, 59, 62; and God as no longer
center of universe, 231; and God in
Don Fuan (Moliere), 182; and God in
his place, 297; and God/Jupiter, 129;
and the gods, 20, 129, 192—94; and
grace of God, 6o, 62, 63, 66, 109,
193, 241, 245, 247; and the Hepra-
meron (Marguerite de Navarre), 93,
102, 108—9; and Victor Hugo, 506;
and human institutions of the
Church, 50-51, 57, 59; and human
will, 193-94; and humor, 68; and
ideal of poet as seer and intellectual,
116; and identification of Nature
with God, 118; and immortality,
260; and inquisitions, 68; and Islam,
634-35, 641; and issues of transla-
tion and interpretation, 73-75; and
Jansenism, 193, 203; and Jesuit mis-
sionaries, 2§7; and Jesuit priests,
241, 243; and Jesuits’ attacks on
Diderot, 374; and Judaism, §1; and
Judeo-Christian antiquity, 50; and
Judgment Day for Rousseau, 403;
and Julien in Le rouge et le noir
(Stendhal), 421, 422, 423, 429; as
king as God’s surrogate in defense
of secular society, 179-80; and Leib-
niz’s divine order, 308; and Letzres i
sa femme (Letters to Madame de La
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Fontaine) (La Fontaine), 255; and
libertines, 229, 230; and Lisbon
earthquake, 297; and literary history,
43, 266; and love, 57, 62, 66-67, 236;
and Lutheranism, 5o, 61, 62, 66, 68;
and monastic life, 83; and Mon-
taigne, 165—66; and Moses, 505,
507; and original sin, 231, 236, 340;
and paganism in poetry and the arts,
288; and Puntagruel (Rabelais), 56,
67-68; and philosophes, 375, 381; and
the philosophia Christi (philosophy of
Christ), 48—49; and poems of Mar-
guerite de Navarre, 60—61; and po-
etry, 60—61, 506, 508; and Port-
Royal group, 8; and power, 94; and
printing of works, 32, 35, 35-36;
and Les Prisons (Marguerite de Na-
varre), 65; and problem of evil, 296,
297; and proposals for Reform, 1oo;
and prosecution for possession of
condemned works, 100; and Protes-
tantism, 156-157; and Protestant
orthodoxy, 67; and Protestant Ref-
ormation, 21, 32, 35, 36, 74, 97, 100,
257; and Providence, 297, 298; and
Quarrel of the Ancients and the
Moderns, 285-86, 287; and the Quart
Livre Pantagruel (Rabelais), 67-68;
and reason, 245; and reformers,

191; and the representation of the
“Other,” 257; and Ronsard’s poetry,
132-34; and rule of St. Benedict, 83;
and salvation, 51, 64, 193, 241; and
scholastic theology, 47, 49; and secu-
larism, 173; and seventeenth-century
Christian theatergoers, 192; and Spi-
noza’s critique of holy writ, 173; and
spread of Luther’ ideas, 36; and
tension between Protestants and
Catholics, 160-671; and territorial
expansion, 257; and theological dis-
agreement, 157; and theological
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power, 233; and the Theologico-
Political Treatise (Spinoza), 182; and
theology, 16, 35, 39, 47, 48-52, 56,
59, 61, 64, 97, 110, 230, 234, 241,
242, 297; and the Torah, 498; and
translation into vernacular lan-
guages, 73—74; and translation of Le
miroir de ime pécheresse, 101; and vi-
olence, 74, 79; and Voltaire’s skepti-
cism about religious belief, 294; and
war, §57; and writings of Erasmus,
48—49. See also Augustine, Saint;
Bible; Church; Erasmus; Pensées
(Pascal); Sorbonne; Wars of
Religion

Renaissance: and antiquity as writers’

model, 151-52, 195, 269, 272; and
beginnings of in Italy, 20, 93; and
Boccaccio’s Decameron, 93; and the
century, 42; and clash between
moral philosophy and scholastic
theology, 49; and classical antiquity,
20, 49, 56, 68, 78-79, 138-39, 157;
and classical ideals, 167; and con-
quest, 250; and criticism, 39; and
cultural encounter, 250; and defer-
ence to divine creator, 43; and de-
pictions of emotion, 206; and
Joachim du Bellay, 7, 137—52; and
duties to God and king, 21; and En-
glish Renaissance, 152, 167; and
Erasmus, 49, 51, 53, 54, 59, 66, 67,
68, 78; and Essays (Montaigne), 156;
and evangelism, 54, 61-63, 66, 67,
110; and the “first Renaissance,” 51,
54; and French Renaissance, 49, 51,
01, 141, 148, 149, 151, 152; and fu-
sion of classical learning with Chris-
tian texts, 49; and the Heptameron
(Marguerite de Navarre), 97; and
history of French literature, 11, 14,
18, 62; and humanism, 78-80, 158,
159, 167, 282; and ideals of courtly
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Renaissance (cont.)
love and honor, 21; and imitations of
Petrarch, 148-4¢; Italian foundation
of, 148—49; and Italian Renaissance,
152, 199; and languages of Greek,
Latin, and Hebrew, 56; and Margue-
rite de Navarre, 101, 110; and mo-
dernity, 15-16, 56; and Montaigne,
102, 156, 160; and morality, 233;
poets of, 3, 68-69, 101; and prose
writers, 102; and Rabelais, 84, 102;
and religious and philosophical op-
positions, 49; and the Renaissance
man, 116; and role of the face, 166,
167; and Romanticism, 438; and sci-
entific exploration, 2 50; and second
Renaissance, 68-69; and separation
of Christian and secular influences,
68; and sixteenth century France, 11,
49; and “the age of discovery,” 2 50;
and Theatre for Worldlings (van der
Noot), 152; and travel writing, 3,
2505 in the twelfth century, 21; and
unfinished narratives, 102; and usage
of term by Jules Michelet, 137; and
the word “Gaul,” 153n2

Republic, The (Plato), 277, 280, 287, 396

republic of letters: epistolary circuits
of, 12; and freedom of speech, 37;
and replacement of kings’ empire,
35; and salons, 377; and Mme de
Staél, 332,333

réve de D’Alembert, Le (D’Alembert’s
Dream) (Diderot), 371, 383

Riccoboni, Marie-Jeanne, 342—43

Richelieu, Armand-Jean du Plessis,
Cardinal: and the Académie fran-
caise, 7-8; chateau of| 255, 258, 264;
and concentration of power with
king, 263; and royal edict of 1643
about theater, 176

Rimbaud, Arthur: and the apostrophe,
480; on the bourgeoisie, 441, 565;

and consciousness, 488; and difficult
modes of expression, 28; and disor-
dering of all the senses, 486, 490,
508-9; and exclamation marks, 489;
and “I is an other,” 485, 509; Ilumi-
nations of, 487, 488, 489; and moti-
vation for writing, 32; and poet as
seer, 508-9; and poetic language,
490, 509; and poetry, 4, 10, 470,
485-91, 508-10; and prose poem,
489, 490, 5009; and recklessness,
486-89; and self-consciousness,
485-86; and surrealism, §54; and
symbolism, 486; and translation of
by Beckett, 620; and use of the dash,
488-89; and the vagabond con-
sciousness, 10; and youthful energy,
571. See also saison en enfer, Une (A
Season in Hell) (Rimbaud)

Robbe-Grillet, Alain, 14, 519, 599, 608,
616, 630

Roland, “Manon,” 338, 34041

Roman culture: and ancient Rome,
142, 149, 151, 164, 270, 2773; and an-
tiquity, 50, 68, 137, 149—50, 158,
270, 272—73; and cycles of civiliza-
tions, 151; and depictions of emo-
tion, 206; and gods, 341; and Greco-
Latin epic hexameter, 127; and Holy
Roman Emperor Charles V, 68; and
Horace, 140; and humanism, 1571;
and imitation of Greek writers, 143;
and Latin poets, 274; and law, 49;
and literature, 56, 78, 143, 144; and
Lucian of Samosata, 261; and lyric
poetry, 113; and military leaders,
138; and numismatics, 49; and pa-
ganism in poetry and the arts, 286—
87; poets of, 68, 113, 138-39, 144;
and Romanticism, 439; and Seneca,
158, 160, 161, 194, 195; and transla-
tion of poems, 145, 147; and Virgil,
11y
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Roman de ln Rose (Romance of the Rose),
8,29,32,138, 141

Romanticism: and adversaries the neo-

classics, 444, 445; and aesthetic ex-
perience, 288, 440, 444; and Angel or
Demon, 503; and artistic freedom,
442; and artistic genius, 288; and au-
thors’ use of Bonaparte as a model,
440—41; and battle of Hernani
(Hugo), 440, 443-44, 446; and the
century, 42; and challenge to conser-
vative nationalism, 12; and the color
red, 438-309; and consciousness in
Europe, 6, 40, 446; and cosmopoli-
tanism, 12; and De l’Allemagne (On
Germany), 332; and democratic
forces, 22; and dominant, emergent,
and residual stages, 16-17; and First
and Second Romanticism, 440; and
the fragment in literature, 246; and
the great quarrels, 16, 440, 445; and
Hugo’s Hernani, 436—38, 440, 443—
44, 446; and Hugo’s Romantic dra-
mas, 437—38; and imagination and
feeling, 40, 444—45; and importance
of the future, 447; and influence of
romance novels, 456; and Italian
Giorgio Agamben, 446; and Julien
in Le rouge et le noir (Stendhal), 426;
and levels of historicity, 446, 447—
48; and medieval culture, 439—4o0,
445; and middle or low social classes
in plays, 442; and moral and reli-
gious beliefs as relative, 257; and Al-
fred de Musset, 28, 440, 441; and the
past, 445—46, 470; and Pléiade poets,
43; and poetry, 43, 501, 507; and
primitivism, 288; and promotion of
the present, 446—47; and protests at
the Comédie Frangaise, 436, 441;
and Quarrel of the Ancients and the
Moderns, 275; and return to Renais-
sance and antiquity, 438; and romuan
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personnel, 595; and Romantic mani-
festo Racine and Shakespeare (Sten-
dhal), 190, 444, 445; and Rousseau
as pre-Romantic, 394; and Shake-
speare as Master of theater, 12; and
subjectivity, 507; and the sublime,
288, 443, 5071; and taste for Menzo-
rial de Sainte-Hélene, 440; and youth,
436, 439, 444, 448. See also Racine et
Shakespeare (Stendhal)

Ronsard, Pierre de: and alexandrine

line, 4, 116, 119, 122, 123, 126, 127,
128-34; and attack by Mellin de
Saint-Gelais, 123; and beloved home
as theme, 115, 116, 117-18; and
Catholic Church, 114, 132; Chris-
tian sources of, 126; and decasyllabic
line, 4, 115-16, 118, 123, 126, 127,
128, 129, 131, 132; and defense of
monarchy, 132—34; and discours, 128,
131, 132, 134; education of, 117,
119, 120, 159; elegies of, 128, 131,
132, 134; family of, 117, 118, 119,
120; father of, 118, 119, 120; and
feminine and masculine rhymes,
116, 133; and French language, 113,
115, 134; and golden age of France,
123-24, 129; and golden era of
French poetry, 113, 117; and Greek
and Roman lyricists, 113, 115-16,
117; and heroic verse, 126, 127, 134;
and Homeric and Virgilian epic,
123, 125, 128; hymns of, 121, 129~
32, 134; and ideal of poet as seer and
intellectual, 116-17; and identifica-
tion of Nature with God, 118, 12715
and imitation of the Ancients, 114,
116, 117, 122, 126; and Institution
for Charles IX, 133; as the king’s
poet, 114, 121, 124; as leader of Plé-
iade poets, 4; and love for “jardins
de Touraine,” 118-19; and love po-
etry, 121, 123, 124-25, 128, 130-31;
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Ronsard, Pierre de (cont.)

and lyric poetry, 113; and Mon-
taigne, 158; and music, 113, 116,
121, 122, 125, 128; odes of, 113-16,
117, 120-26, 131, 134; and ode to
Michel de I'Hoépital, 123, 124-25;
on order of kinship, 4; as page to
dauphin Francois and Charles, 119;
and pastoral poems, 118-19; patrons
of, 121, 123-24, 134; Jacques Pele-
tier du Mans as tutor to, 120; and
philosophical poetry, 113, 121, 123,
130; poetic themes of, 116, 117, 1271,
123, 124-27, 132—34; and poetry of
praise, 115—116, 117, 121, 123—24;
and political poetry, 113, 132; pros-
ody of, 4, 113, 122, 123; as a public
intellectual, 4, 113, 114, 123, 135;
and Quatre premiers livres des odes,
113, 114, 117, 118, 121, 126; and re-
lationship with Joachim du Bellay,
120, 125; as royal counselor, 113,
114; in service to dauphin Henri,
120; and sung poetry, 124, 125—26;
and teacher Jean Dorat, 120, 125;
and versification, 123, 126, 129-30,
131, 133-34

rouge et le noir; Le (The Red and the
Black) (Stendhal): and character Ju-
lien’s infatuation with Napoleonic
example, 421-26, 440; and the color
red, 439; and false noble identity,
424; and hypocrisy, 423, 424-25; and
Napoleon Bonaparte, 417, 4271, 422,
423, 424, 426; and Paris, 421; and
realism, 426; and Mme de Rénal,
421, 42425, 426, 432, 440; and Ro-
manticism, 426, 439; and Julien
Sorel, 416, 417, 420, 421-25, 426,
429, 432-33, 440; and upward social
mobility, 417, 426

Rousseau, Jean-Jacques: abandonment
of children of] 398, 400401, 402;

and architecture of bourgeois
house, 322-23; and artisanal class,
3671; and authorship, 4067, 408;
bed in novel of, 326; bohemian sta-
tus of, 377, 378, 381; and botany,
409; celebrity of, 371, 395; child-
hood and parents of, 399—400; Con-
Jessions of, 377,393, 398405, 409;
and conjectural history, 397; and
Contrat social (The Social Contract),
398, 399; and corruption of litera-
ture, science, and the arts, 395; and
corruption of literature from social
state, 395, 398, 411; death of| 402;
and denunciation of women writers,
335; and desire to revert to state of
nature, 397-98; and development of
autobiography, 44, 33940, 393,
394, 407; and devotion to truth,
408-9; and dialogues Rousseau juge
de fean-Facques (Roussean Judge of
Jean-Facques), 394, 404—8; and Dis-
cours sur Porigine et les fondements de
Pinégalité parmi les bommes, 393, 395,
397-98; and education, 337, 398,
399, 401-2; and education of chil-
dren, 399—402; and the eighteenth-
century novel, 314, 320-24; and
Emile, 398-99, 401, 402; and ency-
clopedists, 395, 399, 402; and end of
friendship with Diderot, 380, 410;
and the epistolary novel, 320-24,
327; and “Essai sur Porigine des
langues” (“Essay on the Origin of
Languages”), 286; and essays on by
Mme de Staél, 332; as an exile, 26,
399, 403; and fatherhood, 401, 402;
and fictionality, 396, 411; and the
first person, 10, 393, 394, 405; and
First Romanticism, 440; and Ge-
neva, 401, 637; and Homer, 286;
and human nature, 396, 398, 407,
411; and immorality of classical
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tragedy, 287; and importance of
sentiment, 40, 320, 50§; and interi-
ority, self, and society, 10, 43, 394~
98; and making drafts of work pub-
lic, 245; and man’s natural goodness,
394, 399, 400, 405-6, 409; and met-
aphor of self-portraiture, 393, 394,
398; and Montaigne, 168, 393, 408;
and moral and political function of
literature, 286-87, 397-98; and nat-
ural man, 393-94, 396, 398, 405-6;
and nature, 322, 323-24, 380, 393,
394, 397, 405, 410—11; and orality
of epics, 286; and origins, 393, 395,
396, 397; and philosophy, 130, 272,
276, 393—411; and political pro-
grams, 398; and postcript to Rous-
seau juge de Fean-Facques, 408; and
primitivism, 397, 398; and “public”
virtues, 320; and Quarrel of the An-
cients and the Moderns, 286; and
the querelle des bouffons, 379; and ra-
tionalism, 322; and refusal of pa-
tronage, 377; and reverie, 398, 399,
409, 410-11; and Réveries du prome-
neur solitaire (Reveries of the Solitary
Walker), 402, 403, 406, 408-11; and
Rousseauist novel, 313, 320-24; and
self-knowledge, 395, 408—9, 518;
and social codes of men of letters,
384, 388; solitude of, 394, 398, 4053,
408, 410; and state of nature, 393—
08, 406, 411; as target in play Les
philosophes (Palissot), 380; work of,
204, 381, 393, 394, 408. See also
Fulie ou ln nouvelle Héloise

Rousseau juge de Fean-Facques (Rous-
seau), 394, 404-8, 409

Ruskin, John, 519—20

Russia: autocratic regime in, 534-35;
and Bolsheviks, 534; and commu-
nism, 535, 544, 596, 621—22; and
Stalin’s policies, 546
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Sade, Marquis de: and the eighteenth-

century novel, 313, 314, 324—27; in-
carceration of, 10; and motivation
for writing, 32; and philosophical
experience, 313, 324—26; and private
space for sex, 324; and prosecution
of publisher for obscenity, 38; and
violence, 326. See also philosophie
dans le boudoir, La

Sainte-Beuve, Charles-Augustin: and

beginnings of French literature, 16;
and critical journalism, 6, 40; and
national literary culture, 13; opposi-
tion from Proust to approach of,
521, 522; and prose as medium of
French literature, 242, 339; and Ric-
coboni’s novels, 343; and roman per-
sonnel, 595; and seventeenth-century
classicism, 12

Saint-Simon, Duc de, 518, 536
saison en enfer, Une (A Season in Hell)

(Rimbaud)a 4869 487_88’ 490, 509

salons: and aristocratic salons, 428; and

authors as celebrities, 26; and Bal-
zac’s Rastignac, 415, 417; and Cath-
erine the Great, 382; and Célimeéne
in Le misanthrope (Moliére), 185;
codes and manners of, 8, 39, 414,
429; and conversations as a novel’s
beginning, 215; and divisio, 81; and
Enlightenment, 29, 377, 382; and
fairy tales, 224; games of, 227; host-
esses of, 29, 30,221, 224, 330, 332,
339; and intimacy of the salon of
Apollo, 322-23, 324; in the novel,
316, 322, 323, 324; and philosophes,
381; and play Les philosophes (Palis-
sot), 380; political significance of,
221; and Rabouillet salon, 221; salon
hostess Marie du Deffand, 339; sat-
ires of conversations of, 222; and
success and social prestige, 418; and
women’s conversation, 221
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Sand, George, 440, 462

Sarraute, Nathalie, 600, 616

Sartre, Jean-Paul: and Académie fran-
caise, 634; and “adventure,” 606,
607; and Lige de raison (The Age of
Reason), 519; and American novelists,
518; and bad faith, 599, 6056, 611;
and Les chemins de la libérté (The
Roads to Freedom), 544, 597; and
committed literature, 630; cultural
role of, 123; and definition of writ-
ing, 629; and dialectics of engage-
ment, 629; and diary form, 595, 596;
and Duthuit’s journal Tiunsition, 630;
and L’étre et le néant, 600; as a
French author, 637; and literature of
extreme situations, §44—45, 547; and
litterature engagée (engaged litera-
ture), 536; and metaphor of stone
for novel, 601; and Les mouches, 597;
and La nausée, 536, 595-613, 630; as
opposed to Camus, 596; and “Or-
phée noir” (“Black Orpheus”), 646;
philosophical writings of, 604, 646;
plays of, 597; and recognition of
Aimé Césaire’s work, 591; and use of
metaphor, 608-9; and What Is Liter-
ature?, 597, 629, 630

Sceve, Maurice, 3, 117, 131

science: and Jean le Rond d’Alembert,
371; and atheism, 373; and authors’
aims, 28; and Beaumarchais’s inven-
tion, 361; and botany, 410; and com-
parative science of man, 393, 395—
96; and concern for creativity, 276;
and corruption of literature, science,
and the arts, 395; and Emilie du
Chitelet, 338; and experimental and
human sciences, 29; and Bernard Le
Bovier de Fontenelle, 271; and Gali-
leo, 269; and happiness, 351; and
imagination of fiction, 260; and Lin-
naeus’s system of classification, 410;

and modern science, 276; and natu-
ral history, 395; and natural science,
172, 269, 351; and Newtonian ideas,
338, 351; as part of philosophy, 278;
and political science, 173, 182, 187;
and the scientific method, 295; and
scientific revolution, 277; and the
seventeenth century, 8, 251, 269;
and social sciences, 411; and split
between humanities and sciences,
276—77; and theory of human prog-
ress, 272; and the universe, 253, 260;
and work of Cyrano de Bergerac,
260; and zoology, 426. See also
anthropology

Scudéry, Madeleine de: as a celebrated

novelist, 202; and heroic romances,
202, 215; and Lettres provinciales
(Pascal), 243; and map of tenderness,
215-16, 226; and Rabouillet salon,
221

Sébillet, Thomas, 139, 140, 144
self: autonomy of, 232; awareness of,

43, 201, 220; and Emma Bovary,
455; centralization of, 472, 486; and
community, 43, 235, 239; and dan-
dyism, 470—71, 486; and discovery of
in Marivaux’s plays, 361; and divided
self of Irish writers, 618; and expres-
sion, 161, 235; and “I is an other,”
483, 509; and inner life protected by
poetry, 580; and language, 239; and
memory, 518; and metaphor of self-
portraiture, 393, 398; and modern
period, 29, 201, 231, 239, 394; and
Montaigne’s self-exploration, 159,
165, 167; multiplication of, 471-72;
and nature, 395, 410-1T1; nature of,
155,235, 393—95; and others, 238,
394; and personal identity, 44, 220,
233; and public life, 220, 233; and
race, 201; and reading, 31; and repu-
tation, 236, 238; and Romantic self,
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595; and Rousseau, 43, 44, 394-95,
409-11; and self-interest, 236; and
self-knowledge, 395, 408-9; and
self-love, 231, 232, 235, 236, 248nT1;
and the seventeenth century, 231,
233—34; solitude of, 410; study of,
168, 395—96; and virtue and vice,
233; and writing about public ser-
vice, 44; and written confession of
sins, 44, 393. See also Rousseau,
Jean-Jacques

Seneca, 158, 160, 161, 194, 195

Senghor, Leopold, 575, 576, 591, 646

Sévigné, Mme de, 224, 338

sexuality: and adultery, 197, 462, 464—
65, 467; and ancient works, 288; and
anxiety, 620; and Les bijoucx indescrets
(The Indiscreet Jewels), 372; and Anne
Boleyn, 223; and the boudoir or
bedroom, 313-21, 324-27; and Bre-
ton’s relationship with Nadja, 555—
56; and Isabelle de Charriere’s Cali-
ste, 331; and celebrated painting Le
verrou (Fragonard), 319; and Cé-
limene in Le misanthrope (Moliere),
185; and character Albertine, 525;
and character of Fanchette, 367;
covering up of, 327; and criminals in
Saint-Lazare prison, 365; and cul-
ture of galanterie, 226; and Lécole
des femmes (The School for Wives)
(Moliere), 176—77; and L'école des
filles, 222; and erotic passions, 205,
253, 320-21, 323-24, 326-27; and
femininity, 315, 320—21; and femi-
nism, 31, 103; and the Heptameron
(Marguerite de Navarre), 93, 94, 95—
96, 98, 102, 103; and heroine’s sexual
bliss, 175; and homosexual character
in Candide (Voltaire), 302—3; and ho-
mosexuality, 515, 521, 522; and
L’immoraliste (The Immoralist), 522;
and incest, 93, 103, 106—7, 108, 197;
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and indecency, 525, 526; and Louise
Labé’s poem in Italian, 149; and
Lucien’s exploits in Balzac novels,
417, 430; in Madame Bovary (Flau-
bert), 454, 461, 462; and male sexual
hypocrisy, 364; and marital fidelity,
93, 98; and The Marriage of Figaro
(Beaumarchais), 367; and masculin-
ity, 94; and Mercier and Camier, 624;
and Montaigne’s Essays, 166; and
novels of Sade, 324-27; and pas-
sions, 459, 461, 462; and Phédre (Ra-
cine), 194; and power, 94; and pros-
titution, 620; in Proust’s writing,
527—28; and public and private con-
trast, 327; and rape, 93, 103; and Le
réve de D’Alembert (D’Alembert’s
Dream), 383; and “Manon” Roland’s
Mémoires particuliers, 341; and “sei-
gneurial rights,” 366; and sex as part
of identity, 201; and sexual humilia-
tion, 399; and sexual love as subject
of theater, 176; and sexual mores,
295, 327; and tale in newspaper
Mercure Galant, 226; and Tartuffe
(Moliere), 178; and treatment of
women, 302—-3; and trial of poet
Théophile de Viau for atheism and
homosexuality, 230; and Valmont’s
seduction of Mme de Tourvel, 318—
19; and vows of celibacy, 100; and
women’s bodies, 314-15. See also
Phedre (Racine)

Shakespeare, William: and the body,

166; and the century, 15; and char-
acter of Edmund in King Lear, 201;
and character of Hamlet, 157; com-
edy of, 305; and discovery of in the
eighteenth century, 12; and the
French seventeenth century, 17;
lovers in work of, 308; and Mon-
taigne, 102, 152, 168; plays of, 152;
and Romantic manifesto Racine and
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Shakespeare, William (conz.)
Shakespeare (Stendhal), 191; and
Sonnets, 152; and Une tempéte (Cé-
saire), §88; as a transitional figure,
157; and work of Pierre Boiastuau,
92

Slave Island (Marivaux), 359—60

slavery, 300-301, 334, 347, 581, 584;
and Haiti, §86; and master/slave
duo, §88. See also class; racism; Slave
Island (Marivaux)

Socrates, 166, 167, 252, 260, 261, 396

Songe (Dream) (du Bellay), 149, 150,
151

Sorbonne: and banning of books, 78;
and encounter between Breton and
Tzara, 560; and Index librorum pro-
hibitorum, 78; persecutions of, 50,
91—92; and theology, 36, 47, 49, 50,
51, 241, 242; traditionalism of, 51,
91-92, 276

Spain: and Africa, India, and South
America, 257; and colonization,
256—57; comic novels from, 261; and
the Declaration of Vienna, 42 5; and
film Espoir: Sierra de Teruel, 548, 5571;
and French princes as hostages, 118;
and influence of Petrarch, 117; and
philosopher Raymond Sebondus,
159; poetry of, 140, 144, 152; and
Ronsard’s poetry, 121, 124; and the
seventeenth century, 22; and support
of Catholics in France, 157; and
treaty with France, g1

Speroni, Sperone, 147, 148

Spinoza, Baruch, 173, 182, 187

spleen de Paris, Le (Baudelaire), 476-77,
508

Staél, Mme Germaine de: and
Bonaparte’s creation of nobility, 420;
and Considerations sur les principaux
événements de la Révolution frangaise,
333; and the Coppet group, 332-33;

as a cosmopolitan, 343; and De /a lit-
térature (On Literature) , 332; and De
PAllemagne (On Germany), 12, 332;
and De linfluence des passions sur le
bonbeur de Iindividu et des nations,
333; and Delphine, 342; and early life
in Paris, 332; and economic and so-
cial prejudice, exploitation, and in-
equalities, 347; emotions in work of,
333—34s; as an exile from France,
332-33; and First Romanticism,
440; and husband’s diplomatic sta-
tion, 334; and influence of political
writings, 333—34; and letter writing,
338; and novel Corinne, ou Pltalie,
330, 333; and painting Corinne au
Cap Misene (Corinne at Cape Mise-
num) by Gérard, 330, 331-32; par-
ents of, 332; and portrayal of as
Corinne, 331-32; and Réflexions sur
le proces de I reine (Thoughts on the
Queen’s Trial), 333-34

state: and authors’ copyrights, 28; and
black republic of Haiti, 585-86; and
Caribbean islanders’ choice regard-
ing government, 579; and censor-
ship, 26, 36, 37-38, 351; and central-
ized state formation, 8, 22; and Aimé
Césaire representing Martinique,
578; and the comte d’Argenson,
372—73; and condemnation of com-
edies, authors, and actors, 355, 372—
73; and cultural power, 11, 21-22;
and dangers of royal patronage, 26;
and different governmental systems,
419, 433, 548, 585; and the divine
right of kings, 21-22; and essay “Of
the Useful and the Honorable”
(Montaigne), 165; expansion of, 138;
as following empire, 166; and free-
dom of speech, 37-38; French as of-
ficial language of, 138; and French
Revolution, 419; and Haitian revo-
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lution, 585; and Italian republics,
445; and Lamartine as minister of
foreign affairs, 505-6; and laws cov-
ering sedition, obscenity, or slander,
38; and liberties, 178; and literary
trials, 10, 37-38, 462, 463, 464-66,
468; and Napoleon IIT’s Second Em-
pire, 466; and national literary cul-
ture, 12-13, 25—26; and nation-state,
11, 113; and new democracies, 580,
586; and newly independent Sene-
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and marriage to noble heiresses for
characters, 417; and the past, 445—
46; and promotion of the present,
446; in Proust’s society columns,
516; and Racine, 205; and realism,
426; and rise of self-made men, 418;
and Romantic manifesto Racine and
Shakespeare , 190, 191, 444, 445; and
Le rouge et le noir (The Red and the
Black), 415; and the social world, 10,

424

gal, 646; and political interests of in Strachey, Lytton, 2, 6
Supplément au voyage de Bougainville
(Diderot), 3, 295

surrealism: and Guillaume Apollinaire,

poetry, 139; and printing, 26; and
rebirth of culture of antiquity, 137,
138; and the Reign of Terror, 505;

and relationship with church, g1;
and relationship with literature, 42,
122, 134, 138, 139, 470; and republi-
can democracy, 535; and republican-
ism, 505-6, 551; and revolution of
1848, 470; and revolution replacing
the Bourbons, 432—33; and rise of
Napoleon, 419, 420-21; and Ron-
sard’s poetry, 134; and secular plea-
sures, 178; and situation after decol-
onization, 580, 587; in the sixteenth
century, 138, 139; and spread of Lu-
ther’s ideas, 36; and Stalin’s policies,
546; and support of writers, 28; and
La tragédie du roi Christophe (Cé-
saire), 585-86; and well-ordered so-
ciety, 132. See also monarchy
Steiner, George, 191, 192

Stendhal, Frédéric de, 9; and attach-
ment to Italian medieval culture,
445; and biography of Napoleon,
421, 422; and character Julien’s in-
fatuation with Napoleonic example,
421-26; and classical imitation con-
trasted with imagination, 444—435;
and French society, 419, 431, 433,
444; and importance of appearances,
429; and importance of Paris, 415;

510, §54; and automatic writing,
558, 571; and Samuel Beckett, 629;
and André Breton, §, 13, 511, 536,
55462, 565, 566, 571; and Carib-
bean plantation culture, 583; and
Césaire’s poetry, 576, 584; and
René Char, 5, 554, 561, 563; and
Dada, 554, 558, 560; and Salvador
Dali, 560; and Desnos’s dream
trances, §58, 560; and dreams, 41,
556-57, 558, 560; and first Surreal-
ist Manifesto, 558, 561; and Freud-
ian unconsciousness, 509; and
imagination, §56-57, 558, 566; and
importance of encounter and cre-
ation, 5§61-62; and importance of
place names, 561; and the irrational,
558, 560; and Lautreamont, §54;
and madness, 555, 556; and the
marvelous, 557, 558; and merging of
binaries, 557—58; and painting, 562;
and passion, 556, 557; and poetic
theory, 567; and poetry, 4, 509, 554,
557, 558-60; project of, 554, 562;
and Rimbaud, 554; and Sartre’s
analysis, 630; second manifesto of,
562, 571; and struggles of the avant-
garde, 440
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symbolism: aspects of, 484; and
Charles Baudelaire, 477, 491; and
literary criticism, 41; and Arthur
Rimbaud, 486, 491; and Paul Ver-
laine, 484, 491

Synge, John Millington, 616, 618, 619

Tartuffe (Moliere): banning of, 180;
and deus ex machina device, 180; and
Dorine, 353; and hypocrisy, 178,
179, 181, 423; and king as God’s sur-
rogate, 179—80; and Louis XIV, 178-
80; and Moliére’s vision, 175, 189;
plot of, 178—79; political stake of,
178, 179; public controversy over,
287; and religion, 178; and vraisem-
blance (verisimilitude), 180; and
world of Moliére’s time, 188

theater: and actors, 173-74, 355, 362,
437, §89; and alexandrine verse
form, 190, 205—6; and Les amazones
(Du Bocage), 341; and Amphitryon,
184; and Aristophanes’s Clouds, 81
and Aristotelian theory of mimesis
(imitation), 171; audience of, 442,
443; and The Barber of Seville (Beau-
marchais), 361-62; and Samuel
Beckett, 183; and bienséance (seemli-
ness), 172; and Leonard Bernstein’s
musical Candide, 291; and Le bour-
geois gentilhomme (The Would-be Gen-
tleman), 188-89; and bourgeoisie,
178, 180; and Cartesian mechanism,
173; and censorship, 351-52, 443—
44; and Césaire’s politically engaged
plays, 584, 585, 586-87, 588; and
Isabelle de Charriere’s plays, 344; and
Chatterton (Vigny), 506; for children,
337—38; and Le Cid (Corneille), 172,
174—75; and claques, 437; and class,
351, 356, 442, 443; and classical
rules, 442—43; and classical theater,

43, 80-81, 171-72, 173, 100—04,

199; and the Comédie Francaise,
334, 362, 365, 380, 383,436, 44142,
586; and comedy, 44, 80-81, 173-74,
184-85, 191-92, 202, 204, 351-60;
and comedy of character, 184-85;
and commedia dellarte, 174, 352, 6271,
and Critique de Iécole des femmes

(The Critique of the School for Wives)
(Moliere), 175, 177; and Cyrano de
Bergerac (Rostand), 27; and destiny,
19394, 205; and deus ex machina de-
vice, 172, 180; and divine agency,
192, 194; and divisio, 81; and Don
Fuan (Moliere), 175, 187, 188; and
dramatic action, 18485, 188, 361,
597; and L'école des femmes (The
School for Wives) (Moliere), 175-77,
185; and emotions, 198, 200-2, 207—
9, 360-61; and enjambment, 442;
and French opera, 191—92; and Féli-
cité de Genlis, 337—38; and George
Dandin, 184; and guilt, 205; and he-
roic characters, 200—2; and Hippolyte
(Gilbert), 197; and Hippolytus
(Euripides), 195; and Victor Hugo,
3, 10; and Hugo’s Hernani, 8, 436—
38, 446; and Hugo’s Romantic dra-
mas, 437—38; and human nature, 21,
181; and human will, 193-94; and
hypocrisy, 178, 179, 180-81; and
identification, 202, 204, 206; and
immorality, 352; and Limpromptu de
Versailles (The Versailles Impromptu),
177-78; and indecency, 77-78; and
Italian and Spanish influence, 12;
and Le malade imaginaire (The Imagi-
nary Invalid), 188-89; as a male do-
main, 31; and The Marriage of Figaro
(Beaumarchais), 362-69; and melo-
drama, 442; morality of, 175-76; and
Le misanthrope (Moliere), 175, 184—
88; and obscenity, 177; and passions,
176, 190, 191, 192—97, 201, 202,
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203—7; and play Les philosophes (Pa-
lissot), 380; and play Lorenzaccio
(Musset), 440; and plays of Margue-
rite de Navarre, 92; and plays’
scripts, 174; and playwrights, 21, 25,
26,171, 172,173, 191, 193, 198, 352,
437; and poetic practice, 199—200;
popularity of, 27, 353; and principle
of immanence, 172-73; and profes-
sionalism, 173-74; and the profes-
sional stage, 199—200; and psycho-
logical dimension, 205; and Mark
Ravenhill’s Candide, 291; and real-
ism, 191; and recognition plots, 198;
and religion, 175-176, 182-84, 192—
95, 196; and role playing, 589; and
royal edit of 1643, 176; and Royal
Shakespeare Company, 291; and Ruzy
Blas (Hugo), 443; and Une saison au
Congo (A Season in the Congo) (Cé-
saire), 587; and secularism, 173, 178,
179-80, 182; and sense of nature,
171-72; and seventeenth-century
Christian theatergoers, 192;
seventeenth-century theory of, 199,
207; and sex, 175, 176, 177, 185,
201; and Shakespeare’s plays, 152;
and speaking in Phedre (Racine),
195-98; and symbolist plays, 618;
and Tartuffe (Moliere), 175, 178,
188, 380; and theory of comedy,
174-75, 188; and tragedy, 44, 80-81,
132, 171-75, 191-92, 199—200, 206—
9, 282, 597; and tragicomedy, 443;
and transfer of emotion, 207, 282;
and twentieth-century productions,
205; and unities, 39, 171, 172, 199;
and Jean Vilar’s Théitre nationale
populaire, 34; and violence, 199, 207;
and virtue, 177, 179; and vraisem-
blance (verisimilitude), 39, 171, 172,
173, 17475, 180; and widows, 356~
57; and work of Aristotle and Hor-
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ace, 192; and Zamore et Mirza
(Gouges), 334. See also classicism;
drama; Hugo, Victor; Shakespeare,
William

Tom FJones (Fielding), 307-8
tragedy: and alexandrine verse form,

205-6; and ancient tragic sense of
life, 191; and Aristotle, 224, 442—43;
and catharsis, 207; and Le Cid (Cor-
neille) as problematic, 172; and clas-
sical French theater, 43, 171, 190—
201, 202; classical tragedy, 270-71,
294; vs. comedy, 175; and Pierre
Corneille’s Medea, 285; “death of,”
192; and “De la poésie dramatique”
(Diderot), 286; and destiny, 193—94,
205; and divisio, 80, 81; and Anne-
Marie Du Bocage, 341; and early
modern period, 7, 194; and emo-
tions, 198, 200—-201, 202, 207, 208;
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